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Karonukoca Beex Apmsn Basrena 1. B mapte 1956 r.
Karonukoc nocerun Mxutapucros B Benenuu, remno
MPHUBETCTBOBAJ UX, HOAUEPKHYJ UX OTPOMHBIHN BKJIaj B
JieNie pa3sBUTHA apMSIHCKOM KyJIBTYpPBI U 3aBEPIINI CBOE
BBICTYyIIJIEHHE clloBaMU: «B mpoiiom XpumsaH Alpux
n l'eBoHn AnMiIaH M[OCTPOWIM OIPOMHYIO apKy
COTPYIHHIECTBA MEX Ty DIMHUAA3MHOM U MOHACTBIPEM
octpoBa Cpsaroro Jlazaps, a s mnpumer, dYToObI
YKPEHUTh 3Ty apKy». 2°

Booaymesnsaomue ¥ BIOXHOBIAIOIUE HMEHA
STHX [BYX BEIUKUX JIOJAEH OCTaHyTCS B HaMATH
apMSHCKOTO0 Hapofa JI0 TeX IOp, MOKa CYIIECTBYIOT
apMsHe U ApMeHusl.
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KyJIETYPHOTO COOOIIECTBa

ANNOTATION
This article suggests analyses of some Russian and English lexical and phraseological units for cultural data
as they are implied in their meaning. One can assume that any language mostly as far as its figurative meaning is
concerned, reflects and encodes the worldview shared by all members of a lingo-cultural community. Moreover,
one can view language as an important source of a collective cultural identity
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By culture, we understand the ability of human
community to evaluate social, moral and other cultural
categories (such as time and space, good, evil, etc.) in
their empirical and mental experience. They
conceptualize standards, stereotypes, mythologies,
rituals and even epithets or comparisons: as happy as a
lark, as cunning as a fox, and others. These cultural
patterns can be looked upon as an integral part of
culture in lexis or ‘direct’ cultural signs (e.g. proverbs,
sayings, etc.). Interpreting cultural signs and categories,

29 CM. JIOKyMEHTBI 110 MCTOPUM APMSIHCKOM LIEPKBH,
kuura X VI, Eperan, 2008, c. 274.

these linguistic symbols serve as the main body of a
cultural pattern. In that case, linguistic units acquire the
status of quasi-standards, quasi-stereo-types: e.g., the
idiom nesti krest means “to carry one’s cross” interprets
the biblical story of the christening and in its non-
biblical or common usage becomes the quasi-
stereotype of torment and self-sacrifice. In a similar
way, Russian u 7hernaya7 kulichkakh, lit. in the devil’s
mires, or very far away, acts as a quasi-standard of
remoteness through its allusion to the outer space, a
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dwelling place of evil spirits. Similarly, in 8hernaya
zavist’, ‘black envy’ the communicator bears in mind
an idea of evil in general which can be given
symbolically by the color black.

These examples prove the fact that native
speakers’ ability of linguistic introspection and cultural
reflection are derived from their knowledge of inbuilt
cultural codes, i.e. from their lingo cultural
competence. Together with one’s mother tongue, this
competence is acquired in the process of internalizing
collective cultural experience.

Individual words, idioms or word
combinations often include more than one cultural
information. There exist different channels through
which this information enters lexical components,
cultural concepts, or even cultural background.

A lexico-cultural component reflects general
knowledge about the realea that is normally found in
encyclopedic dictionaries with appropriate
etymological and cultural commentaries [3,198]:

Lapty — “footwear traditionally worn by
Russian peasants”. Therefore khlebat’ schi laptjami, lit.
“eat cabbage soup with lapties” means to do smth in an
improper way. Lezt’ na rozhon: rozhon is “a double-
edged blade mounted on a Y-shaped spear traditionally
used in bear hunting in old Russia”. Banya po-
tchjornomy — ““a traditional peasant bathhouse heated
inside with no chimney”. Gorodovoy — “a policeman in
Tsarist Russia”. Krasnokorichnevyie, lit. “the red-
browns”, i.e. the followers of the Russian
chauvinist/communist political movement in post-
perestroika Russia.

These are abstract notions that map and form
the world-view in a culturally specific way [1.21].
Their specifics goes down to the cognitive, but not to
the semantic level. Thus, we should differentiate in this
group between concepts proper on the one hands and
sub-concepts on the other.

E.g.: pervaya lyubov’, lit “first love” is
clearly associated in Russian minds with the story by
Ivan Turgenev. The expression implies pure, delicate,
and hopeless passion between a sexually inexperienced
girl and a youth, which is considered a lyrical
combination of desire and innocence.

As a matter of fact, pervaya lubov’ seems to
be a restricted lexical collocation as it reflects a textual
situation within a specific historical and social context.
If we compare it with the English expression calf love,
we can see that its connotation is entirely different. No
discourse stereotype can be also found for the
combination poslednyaya lyubov’, lit. “last love”
though one can easily imagine a story about such a
relationship. It is important to point out that the latter
item seems to be a free rather than a restricted
collocation.

Another example sal’ericheskaya zavist’lit.
‘Salieri’s envy’ can be described as a collocation which
meaning is very well explained by Alexander Pushkin
in his Mozart and Salieri. Salieri envies Mozart’s talent
and murders him because of jealousy. In modern
Russian, this expression denotes destructive feelings of
jealousy towards a gifted person.

To a certain extent, restricted collocations such as
evreyskiy vopros, lit. “the Jewish problem”, zhenskiy
vopros, lit. the women’s problem, russkaya dusha, ‘the
Russian soul’ can also be looked upon as discourse
stereotypes though they are not borrowed from some
literary works by certain authors but rather allude to the
whole collection of texts of the same genre and with a
common ideological basis.

Some other Russian examples illustrate how
language encodes the cultural concept of gender:

Glupaya baba lit. “a silly common female” serves
as a stereotype of women’s low intellectual capacity.
Compare also sayings like babiy volos dolog, um
korotok, lit. “women have long hair and poor intellect”
or devich’ya pamyat’, lit. “a maiden memory”,
zhenskaya logika, lit “feminine logics”, i.e. something
illogical. That also refers to the same stereotype.
Restricted lexical collocations play an important part of
signs for such stereotypes and thus become cultural
symbols. See also a derogatory collocation often used
in political debates, bab’ya politika i.e. unreasonable,
contradictory, and absurd politics.

The cultural norm to represent an idea of
incompetence through the image of women illustrates a
patriarchal cultural attitude towards women as inferior
human beings in old Russia. As for collocations
gulyashchaya lit. “loose”, appetitnaya lit. “appetizing”,
pyshnaya lit. “plump” baba, they view a woman as an
object for consumption. At the same time female
sexuality is defined in some other restricted
collocations:  devich 'ya/zhenskaya  gordost’, lit.
“female pride”, and devichiy styd/grekh, lit. “female
shame/sin. In other words, these collocations imply
very high moral standards for women as far as their
sexuality is concerned.

The study of restricted lexical collocations shows
an important role of metaphor describing parameters of
non-material  objects.  Therefore, the concept
voobrazheniye “imagination” or “the ability to form
pictures or ideas in your mind” [2,709] has the
parameter of a high degree of activity, which is
conveyed metaphorically in English as vivid/lively. In
Russian the same conceptual parameter is described
metaphorically by adjectives, which association only
partially corresponds to that of in English. The word
vivid combined with imagination is translated into
Russian as burnoye lit. “turbulent”, zhivoye, lit. “lively”
or puilkoye, lit. “ardent”, “fervent [2,512]. The
metaphorical use in the process of developing a
personality is signified in Russian by the word
combination vykovyvat’ character, lit. “to shape
someone’s character”. The association is with a
blacksmith hammering at a metal object. In English, the
combination to mold someone’s character is used to
emphasize the idea of giving shape to something
originally shapeless.

Thus, each language chooses its own way of
metaphorical conceptualization [1, 14-190], which
causes the existence of figurative meaning. The
Russians view the standard character as something hard
and firm while for the English such standard is first
associated with the idea of a clear-cut shape (an ideal
creation).



Eepasutickuti Coro3 YueHbix. Cepus. ¢gpunosioausi, UcKyccmeosedeHue u Kynbmyposozaus.. #1(94), 2022 9

Metaphors deriving from somel archetypes
require thorough investigation. For instance, the
Russian word combination temnaya lichnost’, lit.

“a dark personality”, denotes an unknown,
suspicious, dangerous person (cf. Eng. A shady
character), while svetlaya lichnost’ lit. “a light
personality”, refers to an individual who is highly
respected because of his/her high qualities and moral
standards. Both expressions might be the mythological
contrast between light and darkness.

It is a well-known fact that cultural
peculiarities depend on metaphorical
conceptualization. For the Russians, a donkey can be
associated with a stereotype of foolish stubbornness as
oslinoye upryamstvo lit. “donkey obstinacy”, oslinaya
glupost’. As for native speakers of English, they
consider stubbornness to be compared with a mule:
mulish stubbornness (cf. Eng. As stubborn as a mule).
Such collocations form a part of lingo-cultural
thesaurus[3] and wusually stand out against the
background of proverbs, sayings and other items of
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verbal folklore E,g., glup kak osel , lit. “as silly as a
donkey”, and osel na oslye, durak na durakye, lit. “a
donkey over a donkey”, “a fool over a fool” (i.e. “there
are too many fools around”)

Thus, interpretation of metaphorical
collocations often requires reference to the specific
cultural patterns. These make a lingo-cultural
community perceive concepts as if through the prism of
culturally associated images. Since these cultural
patterns formulate concepts, they are discussed not only
in the terms of metaphorical, but also in those of lingo-
cultural creativity.
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AHHOTALMUS
Hacrosmas cTaTes MOCBAIICHA W3YYEHHIO CTPYKTYPHBIX OCOOCHHOCTEH pecyOIuKaHCKONH OOIIeCTBEHHO-
noJiMTHYeckoi rasetsl «Pecnybirka bankopTroctany, cpein KOTOPBIX 0c000¢ BHUMAaHUE yIeJIeHO pyOpHKaLHH.
BeisiBisitoTess MHGOpPMAMOHHAS M aTTpakTHBHAs (QYHKUMH pyOpuKku. [1oquepKHBAIOTCS OCHOBHBIC NPHHIIUIIBI

py6p1/n<au1/m MaTepuajia B ICPpUOJANICCKUX U3TaHUAX.

ANNOTATION
This article is devoted to the study of the structural features of the republican socio-political newspaper
“Republic of Bashkortostan”, among which special attention is paid to rubrication. The informational and attractive
functions of the rubric are revealed. The basic principles of rubricating material in periodicals are emphasized.
KiroueBble cjioBa: TEepHOAMYECKOE U3JaHWE, pyOprka, HH(OOpMAIMOHHAS (YHKIWS, aTTPaKTHBHAS

(hyHKIHSA, TIONUKOIOBBIN TEKCT.

Key words: periodical, heading, information function, attractive function, polycode text.

B npennaraemoil cratbe paccMaTpUBarOTCS
CTPYKTYpPHBIE 0COOEHHOCTHU pecmyOIuKaHCKON
0OIIIECTBEHHO-TIOIUTHYECKOW ra3eThl  «PecmyOmuka
BamkopToctan». Marepuanbl Ha ra3eTHOW moJoce
pasmemaoTcss u  OQOPMIIIOTCS TPHU  [TOMOIIU
CIICIYIOUINX CPEICTB: OOBIKHOBCHHBIH 3aroJIOBOK U
M0/I3ar0JIOBOK, IIamnka u pyOpuka. J[aHHbIe cpencTBa

UCIIONIB3YIOTCSI, YTOOBI YHMTATENbCKasl —ayAuTOpHUs
MMena IpeICTaBIeHUE O TEME U CO/ICPKaHUH TEKCTa.
OcraHOBUMCS Ha  CIEYIOIIMX  CHOco0ax
oopmileHns TeKCTa oApoOHee:
— pyOpHKa OOBIYHO HOCHUT ITOCTOSHHBIA XapaKTep
W, Yalle BCEro, pa3MellaeTcss Ha OJHHMX M TeX JXe
CTpaHHUIIaX IEePUOAMYECKOro u3aaHus. Hampumep,
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