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AHHOTALMUS

B cratbe peds HaET 00 MHTOHALMK KaK O CPEICTBE, KOTOPOE B azepOaikaHCKNX (POJIBKIIOPHBIX MaTepHaiax
UTPaeT BAXKHYIO POJIb BO B3aUMOCBSI3H KOMIIOHEHTOB CIIOXHOCOUYNHEHHOTO MPET0KEHHS.

Bbuio otMedeHo, 9TO B (OJBKIOPHBIX MaTepualiaX MHTOHALUS SBISIETCS OJHHM M3 OCHOBHBIX CPEIICTB,
00ecIeynBaONINX B3aHMMOCBS3b KOMIIOHCHTOB CJI0)KHOCOYMHEHHOTO NPEIIOKEHHS, a Takke oOecrednBacT
pasHoOOpa3ue, TErKoCTb, KOMIIAKTHOCTD U 9MOIIMOHATBHOCTD PEUH.

KatoueBble cjioBa: peokeHNE, CIIOKHOE TPEUIOKEHNE, CII0KHOCOUYNHEHHOE TIPEUIOKEHNE, HHTOHALHS,

KOMIIOHCHT, CBA3b

AsepOaiipkaHckuil  (GOJBKIOp - 3TO oOpaser|
YCTHOTO  fA3bIKA, OTP@KAIOUIMH  HAIMOHAJIHHYIO
KyJIBTYpY Halllero Hapoja. DTH CIOBECHbIEC S3bIKOBBIC
o0pasibl  BBIPAKEHBI  Pa3IUYHBIMH  CTPYKTypaMu
npeniaoxxeHuil. OOHOW W3 CTPYKTYp NPEIJIOKEHUH,
BEIPOKAIOMINX  CYITHOCTh, COICp)KaHHE  HAIIEeTO
(hompKIOpAa, SIBIISTIOTCS CTPYKTYPBI
CII0)KHOCOYNHEHHBIX TIPEUTIOKEHIH.
CnoXHOCOYNHEHHBIE TIPEUTOKEHUS - 3TO
CHHTaKCHYeckas  eIWHHWIa, o0pa3oBaHHas W3
CMBICITOBBIX " rpaMMaTHYECKHX codeTaHuit
CJIO’)KHOCOUYMHEHHBIX MpeIoKeHUd. «TUI CI0KHOTrO
NPEUVIOKEHHSI,  BBIPAXAOIUN eIyl  HIEH,
CTPYKTYPHO-CEMaHTHYECKH 00bEJMHEHHYIO Ha OCHOBE
COTIOTYMHEHHOCTH HE MEHee JABYX paBHOIPABHBIX
TIPEIIOKEHIH, COIIPOBOXKIAFOIIUXCS eMHOU
WHTOHALHEH TIPEUTOKEHIS, Ha3BbIBAaCTCS
CJI0KHOCOYMHEHHBIM IMpeaioxKkeHueM.» [2, ¢.203]

DTO O3HAYAET, YTO MPEIIOKCHUS, SBISIONIHCCS
OCHOBOH CJI0)KHOCOYHHEHHOT O TIPEIOKEHUS,
BBIPAXKAIOT HECKOJbKO JEHCTBHUIl, COCTOSHUM U
MIPU3HAKOB B IIEJIOM, KOTOPBIE CBSA3AHBI APYT C IPYTOM
o conepkaHuio. B3ammHas comep)kaTenpHast CBS3b
MEXIy OSTHMH TPEAJIOKCHUIMH IO COJAEPKaHHIO
TAaKXKE COCTAaBISIET CyTh OTHX  MPEIIOKCHHH.
Hamnpumep:

Tut agaci buruldu, Tymosoe depeso ceeprynocs,

Dibindas su duruldu. Ha one 600a npomuina,

Yarim eva gec Qoldi, JKenux npuwén oomot
n030HO

Manim boynum buruldu.(bayatt) Mos wes
ckpymunacy (0afATbl) — MEXIY HpPEITIOKEHUAMH B

MpUMepe, COCTOSIIIMMH W3 JBYX OECCOIO3HBIX
CJIOKHBIX  TPEJJIOKEHUH, CYyIIECTBYeT B3aWMHas
CoZiepKaTesbHasl CBS3b.

Tak Kak CTPYKTYpbl  CJIOKHOCOYMHEHHBIX

MIPEIOKEHIH B (PONBKIIOPHBIX MaTepHaiaX SBISIOTCS

MPUMEPOM YCTHOTO S$I3bIKA, TO €ro KOMIIOHEHTHI B
OoNbIICH CTENCHU CBs3aHbl HMHTOHAIUEH. «DoHO-
rpaMMaTUYECKOE CPEJICTBO, COCTOSIIEE U3 KOMILIEKCa
CJIOB, M3MEHYUBBIX (hoHeTHUECKUX €IHHII,
MPOCOIMYSCKUX  DIIEMEHTOB  (MEIIOOWS,  PHUTM,
WHTCHCUBHOCTD, aKIICHT, TEMI, TeMOp, may3a u T. 1.)
ciyXxaree JUTSt BBIPAKEHUS Pa3IUYHBIX
CUHTAKCHUYECKUX 3HaYEHUH u KaTeropui,
SKCIIPECCUBHBIX M SMOLMOHAIBHBIX  OTHOIICHMH,
HAa3bIBAETCS MHTOHAIMEN.» [3, ¢.299]
AzepOaitkanckui SI3BIK OYEHb oorat
WHTOHAIIMOHHO. OTOT S3BIK TaKXKe CIHYXUT IS
BBIPKEHUS KPACOYHBIX OTTEHKOB CMBICIIA B MIPOLIECCE
peun. B cBs3M ¢ 3THM 4Yepe3 MHTOHALMIO MPOXOMIST

pa3iu4YHblE SMOLMOHAJBHBIE COCTOSHHA:  CTpax,
3a0oTa,  mpenyOexIeHue,  Iedyallb,  T'OpPIOCTS,
pa3ipaXHUTEIbHOCTh,  IIPEHEOpEKEHHE, POCKOIIb,
Npe3peHne, BOJIHEHHE, BO30YyXK/IeHHE, YTEIICHHE,

TOP’KECTBO, XBACTOBCTBO, TOPIOCTh, PaIOCTh, TOPEUb,
COMHEHHE, BBICOKOMEpHE W  Jp. [ OBOpSIIUiA
HCTIONB3YET 3TOT OTTCHOK COOTBETCTBEHHO TOMY, UTO
OH XOYEeT MepeaaTh.

«/HTOHAIMS CO3/MaeT B pEeYH TaKWe TOHKHE
OTHOIIIEHHMS, YTO MX HE MOXKET CO3/1aTh HU OJWH 3HAK.
WHTOHAIIMS MOXKET HE TOJIBKO YCUIIUTh CUITY BIWSHUS
WIIH xKe HWCKa3UTh CMBICIT MIPEJIOKEHUS,
BBICKa3bIBAHUS OTEIIHHO B3STOTO CJIOBA, KOTOPHIHA OHO
B JICHCTBHUTEIBHOCTH BBIPaXKaeT, HO M IPUBECTH K €ro
MOHUMAHUIO B COBEPUIEHHO MPOTUBOMOJIOKHOM
cMmbicie. Yepe3 UHTOHALMIO MOKHO MOPa3uTh Cepue
clywiatenass — caMbIMU  “BEXJIMBBIMU° ~ CJIOBaMH,
BEIpQKAIONIMMH  OOBIYHYIO  MBICIL.  Hampumep,
MOXKaMyicTa, CAAbTe, M3BUHUTE, MPOINY MPOIICHHUS,
J100po ToXkKaIoBaTh, KOHEYHO, MOJIOJIEI, CIIaCU00 | T.
1. Ho 9TH ke crioBa, KOTOpBIE 03HAYAIOT BEXIIUBOCTh H
YBa)XCHHE, MOKHO YIOTPEOUTh B TAKUX CMBICIIAX KaK
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HacMellKa, 3JI0CTh, THEB, capka3M, IpPOTECT U T. .,
MEHsISl ”HTOHAIuI0.» [1, ¢.53]

OTMeTHM, 4YTO MHTOHALUS - SIBJICHUE OYEHBb
CJIOKHOE M pa3zHOOOpazHoe. JTO SBJICHUE UMEET CBOU
0COOCHHOCTH, W3-32 KOTOPBIX OHAa MEHSETCS NpHU
BO3BBIIICHAN ¥ CHIDKEHHH TOJIOCA, NP H3MCHEHUH
CKOPOCTH pE€YH, CHJIBl TOJOCa, NPH YCHICHHUH U
ocnalbJIeHWH  OBIXaHWS,  NPOW3HOIIEHWS,  IIpH
pacuieIyieHnd TOJI0Ca ASMOLHUSAMH W T.J0. Takum
o0pa3oM, HWHTOHAIMS CBS3aHa C TPEIIOKCHHEM H
SBIISICTCS KaK OBbI 3ByJaHHEM IpeiokeHus. B peaeom
npolecce HWHTOHAIMS LIMPOKO HCIIOJIB3YeTCsS B
BBIPOKCHUM PA3JIMYHBIX SMOIMOHAIBHBIX COCTOSHUM,
TaKMX Kak pajocTh, Iedallb, Tropedyb, MOJIb0a.
ToBopsimii npuIaeT CBoei peun 3ByKOBYIO YCTaHOBKY
B COOTBETCTBHUHU €O CBOEH Lieblo. To ecTh MHTOHALMS -
HanOonee XapakTepHOe SIBJICHHE IPOM3HOILICHUS,
HETIOCPEACTBEHHO CBS3aHHOE KaK C PEYbI0, TaK M C
MPOIIECCOM UTCHHS.

WaTOHAIMA, SBISIACH  (POHO-TPAMMATHICCKUM
SIBIICHHEM, HE TOJIFKO BBITIONHACT 3TH (QYHKIHH, HO U
CBSI3BIBACT MEXAy COOOW KOMITOHEHTHI CJIO0KHOTO
npennoxeHus. «B ycTHOU peuu IpH HOPUCYTCTBUU
KaKuX-JIM0O  JIpyruX CPeACTB JJIs  CBS3BIBAHUS
KOMIIOHEHTOB ~ COCTaBHOTO  TPEJIONKEHUS]  TaKKe
UCIIOJIb3YEeTCsl MHTOHALMS, HO TIPH OTCYTCTBUU JPYTHX
CpPE/CTB, OCHOBHOE OpeMsi CBSI3bIBaHHS KOMIIOHEHTOB
JIOXKUTCS Ha MHTOHaIuio».[7, ¢.285] OqHako B ycTHOU
peun WHTOHAIMS WCIIONB3yeTCcd Takke Ui Oolee
OBICTPOTO, JIETKOTO, KOMITAKTHOTO W SMOIHNOHAIBHOTO
BEIpakeHUs MbIcii. Hampumep:

Ad adami bazamaz, He umsa kpacum yenogexa

Adam adi bazayar A uenosex kpacum ums.
(ITocnoBwuma)

Ag sandixin agildi, Omxpuwigaro 6enviti cyHoyK

Icindon nur sa¢ldi Ceem cusem usnympu
(3arazaka)

Agac kolgasiz olmaz, /lepeso ne 6wvisaem bGes
meHu,

Insan sevgisiz. Yenosex-6e3 mobeu. (Ilocnosuia)
- O06pa3im (dompkIOpAa, COCTOSIIHE u3
CJI0)KHOCOYHNHECHHBIX CIIO’KHBIX MIPEUTOKEHUM,
MOSIBIJINCE OJlarofapss WHTOHAIMM W SMOIHMOHAIBHO
BBIPA)KaJIH MBICTb.

B CJI0)KHOCOYNHEHHBIX TIPEITOKEHISIX
MHTOHAIIMSL TaK)Ke CIIYXKUT JUIS YTOYHEHHUS LEIH
BbICKa3pIBaHHUsA. Tak, COCTaBHbIE 4YacTH OTOrO
NpPEe/IOKEHHsT  [POM3HOCATCS  MPEUMYIIECTBEHHO
OJHOTHUIIHO — JHOO C IOBECTBOBATENIBHOH, OO C
BOIIPOCUTENHHHOM, MO0 C IOBENUTENBHOH, OO0 €O
B3BOJIHOBAHHOM 3MOIIMOHAIILHOMN MHTOHAIIUEHN.
Hampumep: Ac alina diigani yeyar, tox agzina galoni
deyar. I'onoonwiii ecm mo, umo nonadaem emy 6 pyKu,
a coimulil - umo nonadaem emy 6 pom. (Ilocnosuna) O
geca San qizil bigaq 2linda galdin, man da geca sanin
yuxunu gormiisdiim. B my Houb mvl npuuLen ¢ 3010MmoiM
HOJICOM 6 pYKe, U 5 sudell meotl con Houvto. (Ckaszka o
Bapxynape) Bostan aokdim kolu yox, Capar ¢okdim yolu
YoX. Al nocaoun 02opoo, a we Kycm, nocmpoun 3a00p, a
He Odopoey.(basatel). Takue TpeqIoOKEeHUS MOCTPOSHBI
Ha I[IOBECTBOBATEJIbHOM MHTOHALIMOHHOW OCHOBE U
CBsI3aHBl MeXay coOoil. B ¢onpknopHOM Marepuane
npeobyaaloT NPEUIoKEHHUsT C ITOBECTBOBATENILHOM

HHTOHAIIHEH Io CpaBHCHUIO C Apyrumu

HWHTOHAIIMOHHBIMHU MPCAJIOKCHUSIMMU. B OTUX
mMarepuaiax TaKXC IMHUPOKO BCTpCHALOTCA
IpeaIOKCHUA, C(bOpMHpOBaHHLIe Ha OCHOBC

TIOBENUTEIBHOW MHTOHAIMU. B Takux mpeanoxeHusx
MBICTIb BBIpakaeTcsi B (opMe ITOBENICHHS, TPOCHOHI,
HactauBanus. Hanpumep: Son mandan kéniil ista, Man
deyim goziim iista. Tel npocu y meus cepoye, s
noxcepmeyro um paou mebs. (CBageOHast mecHs) Bax
Mana bir gozla, baxim sana iki gozlo. Gal bir addim,
Qalim iki addim. [locmompu na meHs 0OHUM 21A30M, 51
nocmompiro nHa mebs osyms enazamu. Coenail 00uH
wae, s coenaio 0sa.(Ilocnosuria)

B Aszep0aiimxaHckoM (OJBKIOPE BCTPEUAIOTCS
TaKKe BOCKJIMLIATEJIbHbIC TpeUIoKEeHNS,
00pa3oBaHHbIE Ha OCHOBE YyBCTBEHHO-
SMOLMOHANBHOW WHTOHAImu: Sevdant pul kaSar,
davam qilinc! [Jenveu npexpamam niobosb, a meu-
oopvoy! (IlocnmoBuma) Agcaqiz deyir soziinii, Oyan
Qorib, a¢ goziinii! (Asiq Qorib dastant) benocredxcka
2080pum cgoe cnogo, npocrucs Iapub, omxpotii enasa!
(Jactarn Ammir [apuba) Geca -giindiiz fogan qilib
yanaram, Agladan yox, giildiiran yox, giilon yox! (Osli-
Korom dastani) A copro onem u Houwvio, nemy mozo kmo
paccmewiun 6vl MeHsl, UU Jice 3ACMasui 3aniakams!
(Mactan Acmu u Kapam). B Takux wmarepuanax
BCTPEYAIOTCSI U CJIOKHOCOYMHEHHBIC TPEJUIOKEHUS,
00pa3oBaHHBIC BOMPOCUTEIBHONH WHTOHammed. B
TIPEUTOKEHUSIX TaKOTO THOA BBIpa)kaeTcs
BompocutensHoe 3HaueHue: Doaliya bal neylar, gico
halva? Ha umo Oe3ymnomy mé0, a Oypaky - xanea?
(TTocnoBuma) Indi de goriim, o dayirman na idi, o
meyvalar na idi? A meneps crascu, umo smo 6bvina 3a
MenvHuya, umo 3mo 3a n1odevt? (Ckaska 0 MaJbuUKe Ha
6emom koHe) Ata, sana fada olum, mana gora na qullug?
Bamiowka, oa 6ydy s scepmeoul 3a mebs, wem mo2y
nocayacums? (Cxazka o Manukmamese)

CocraBHble 4acTH HEKOTOPBIX
CJI0KHOCOYMHEHHBIX IPEAJIOKEHUN, BCTPEUAIOLIUECS
B (DOJIBKIIOPHBIX MaTepHanax, TaKKe MOTYT CTPOUTBCS
¢ pa3nu4HO¥ uHTOHanMe: Dayirmangiyam, gart desin,
dogrudurmu? S menvHux, nycmv cmapyxa ckasicem
eepro i smo? (Cka3ka o ceiHe naps) B mpemnoxennn
repBast COCTaBIIIOIIAS-TIPHUKA3, BTOpas
cocrasJstomiasi-sonpoc; Dardim qiirbat dardidir, Bas
buna ¢aran nadir? Mos 6eda — s 30eco uydicoll, mak 6
uyem oce cpedcmao om Hee? (bastel) B npeanoxxenun
nepBas  COCTAaBIISIIONIASL  TIOBECTBOBaHHWE, BTOpas
cocrasisttonias Bonpoc; Dul kisiye getmoyin, Bir giin
aglamag1 var. He BbIXoauTe 3aMyX 3a BIOBIA-XYZO
oyner.(basrter) B npemioxkennn 06e COCTaBHBIE YaCTH
TIOBECTBOBATEIILHBIE.

Kak wMbl yxke oOTMe4anw, B YCTHOH pedu
CIIOKHOCOUMHEHHBIC TIPEI0KEHHS - 3TO
TIPeAJIOKEHHs, 00pa30BaHHBIE IOCPEIICTBOM CBSI3HOM
uHTOHAIMK. HecMOTpst Ha TO, YTO CIIO’KHOCOYNHEHHOE
TIpeIoKeHHe 00pa30BaHO M3 COYETAHMSI HECKOJIBKHX
pa3MYHbIX  TPEIUIOKEHWH, OHO HE  SBISETCS
CITyJaliHBIM COYETaHHMEM IBYX H Oojiee IperIioKeHuil,
a MIPEACTABIISIET coboit rpaMMaTHYeCcKoe,
CEeMaHTHYECKOe COYeTaHHe, KOTOPOE COYETaeTcsi C
OIPE/ICTICHHBIMUA TPAMMATHYECKUMH CPEJICTBAMH, TO
€CTh COI03aMH, CMBICJIIOBBIMH CBSI3SIMH, a TaKKe
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CONPOBOXKIAETCA CBsI3HOM uHTOHauueu. [3,c.365] B
CBA3M C OTHM, IO OCOOCHHOCTSAM CTPOCHHUS U
XapakTepy MHTOHAIIUU, MEXY COCTaBHBIMH YaCTSIMU
CJIOXXHOCOUYMHEHHBIX  MPEJIOKEHUH  CYIIECTBYIOT
CMBICJIOBBIE€ CBSI3U, NMPUYUHHO-CJIEICTBEHHBIC CBS3H,
YTOYHEHHs,  TPOTHUBOIIOCTABICHUS,  pa3/ICICHUS.
BONBIIMHCTBO KOMITOHEHTOB JTHX MHOTO3HAYHBIX
0e3yIapHBIX CIIOKHBIX MPEATIOKCHUN CBA3AHBI MEXKITY
co00lf HMHTOHALMEHW, a BBIJEIMWTENbHAS  CBA3b
00pasyeTcst ¢ TOMOIIHIO COI030B.

«/HTOHAIHS UTPaET BAXKHYIO POJIb B CBA3BIBAHUN
KOMITOHEHTOB  CJIO)KHOCOYMHEHHOTO  IPEAJIOKEHUSI.
«IIpocTele  TpemIOXKEHHs, KOTOPbIE  SIBISIOTCS
COCTaBHBIMHU YaCTSIMU CII0)KHOTO TPEIOKEHHS, HE
MOTYT COCTaBIISITh CIOXHOE MPEASIOKEHUE, €CIM OHU
HE TOJYMHEHbI €IMHON MHTOHAIIMM U HE BBIPAXKAIOT
OKOHYAHUE OMpeJIeNeHHON MbIciu. IHTOHAMs Takxke
UMeeT BaKHOE 3HaUCHHE B OPMHUPOBAHUH PA3TUIHBIX
CMBICIIOBBIX CBSI3CH, OOECIICYCHHH B3aUMOJICHCTBUS
KOMIIOHCHTOB ¥ ()OPMHIPOBAHUHU CMBICIIOBBIX CBSI3CHL.»
[8, ¢.363]

OT0  O3HAvaer, COCTaBHBIE  YacTH
CJI0KHOCOYHMHEHHBIX NIPEATIOKEHU I c
COEIMHUTENBHOHN CBSI3bI0, COSUHSSCH IPYT C APYTOM
IIOCPEACTBOM MepEYUCIUTEIBHON WHTOHAIUH,
OTpaxxaroT CO6I)ITI/I§I, Ipoucxodamue OAHOBPEMEHHO
WK TocenoBaTeNbHo. [l03ToMy Takue mpenioxKeHus
IO CMBICTTY ACJIATCA Ha ABE I'PYIIbI — OJHOPOAHBIC U

4qTo

MOoCJICJ0BAaTCIIBHBIC. O,I[HOpOZ[HBIC KOMITOHCHTBI
CJIO’)KHOCOYHMHEHHBIX HpCI[J'IO)KeHI/Iﬁ CBA3aHBI
nep CUHCIINTEIIHbHOMN MHTOHAIHEH n BBIPAXKAIOT

cOOBITUSL U (PAaKThI, IPOUCXOHUBIIKNE B OJHO U TO KE
Bpems. Hanpumep: Hami sevindi, hami sad oldu. Bce
obpaodosanuce, ece cmanu cuacmaugsl. ( Ckaska
Mlamc-Tamap) Biri var idi, biri yox idi, bir padsah var
idi. Kun-6vin yape. (Cxa3ka o ceiHe mapsi) Boynunu
bitlor yeyir, ¢orayini itlor. Ezo weto wu eosam, a xned
eeo cobaxu. Su qutarmaz, qara agarmaz. Booa ne
3aKonuuUmcs, 4epHoe e cmanem benvim. Biri ¢alir, biri
zify tutur. Ooumn ucpaem, a Opyeou noOucpvlgaem.
(ITocnoBwIIbI)

[epeuncnurenbHass WHTOHAIMS HE  TOJIBKO
COTJIACOBBIBAET KOMIIOHEHTBI TAKUX MPEITIOKEHHMN, HO
U CIOCOOCTBYET YBETMUYCHHIO UX COCTABHBIX YACTEH:
Biri yeyar, on biri baxar, giyamat onda qopar. Oouwn
ecm, OOUHHAOYAMb CMOMPSM, 60M Mo20d Ovleaem
xyoo. Biri yamir, biri batwr, biri yatir. Odun eopum,
opyeoti mownem, mpemuil cnum. Ori ¢alw, arvadi
oynayw, usaqlart  baxwr. Myoic uepaem, owcena
manyyem, demovmu cmompam. ( TIocIOBHIIBI)

KomnoneHnTst CJI0’KHOCOYMHEHHBIX
MPEJIOKEHHIH, C TIOCIIEIOBATEIIEHBIM CMBICIIOM, TAKIKE
CBSI3aHBI TIOCPEICTBOM MEPEUHCIUTEITEHON HHTOHAIINU
U BBIPAXKAIOT (PaKTHI U COOBITHSI, POUCXOIAIINE OTUH
3a npyruMm. Hampumep: Yoldasini mana de, sanin kim
oldugunu deyim. Crxaoicu mne, Kmo meou Opye, 5
ckaoicy mebe, kmo mul. (Ilocnoeuua) Qart galdi, 0 saat
palang Vo ziimriid qusu hazir oldu. Hpuwna cmapyxa, 6
9MOm wac muep u u3yMpyoras nmuya Ovliu 20moesbi.
(Ckazka o uepHOM KOHE) Omir papagt basina qoyub bir
¢orakgi diikanmina goldi, ¢orok¢i onu goériib haray
salmaga basladi. Amup uaden na eonosy wanxy u
npuulenl 6 NeKApHio, NeKkapb Yyeuoen e2o0 U Cmai

wymems. (Ckazka o jpouepu maxa ¢ Amupom) Padsah
amr etdi, meydanda dar agaci quruldu. [{ape nogenen,
umobwl Ha naowaou ycmarnosunu eewianxy. (Ckaska o

Jamnamupe)

CocraBHble 9acTH CII0)KHOCOUYHMHEHHETO
TIPEATI0KEHHS, Kak OJTHOPOJHBIE, TaK "
MIOCIIEAOBATENFHBIE  CBA3aHBl  APYr C  JOPYTOM
HHUCXOAAIIAM TOHOM HMHTOHAIHH. B
CJIOKHOCOUYMHEHHBIX TIPEATIOKEHUSIX c
TIOCJIEI0BATEILHBIMA KOMIIOHEHTAMH TEMII 3TOTO TOHA
CTaHOBUTCS OTHOCHUTEJIBHO OCTpPBIM "

MOCJICTOBATEIBHO MEPEUUCIIACT MPOUCKOISIIUE PaKTHI
U COOBITHSL.

Berpeuaronuecss B (DOJBKIOPHOM — MaTepHae
MPUYUHHO-CIICACTBEHHbIE CBSI3M W KOMIIOHEHTHI
CJIIOKHOCOUMHEHHBIX TMPEIJIOKEHUN TaKkXKe CBS3aHbI
JPYT C IPYroM OOBIYHOW MHTOHAIUCH, TIPUYEM TIepBast
W3 COCTaBHBIX YacTeW BbIpaKaeT MPUUYUHY, a BTOpas-
CJIEJICTBUE, IOPOXKIEHHOE 3TON npuunHoi. Hanpumep:
Yel asib, qoz tokiiliib. Bemep nodyn, opex ocvinaicsi.
Yel iifiirdii, su kopiirdii. Bemep nodyn, 6o00a
3anenunace. (IlocnoBuIa)- Kak Takue MPEIIOKCHUS
UMCIOT 3aKPBITBHI TOPSIOK, OHU (HOPMHUPYIOTCS C
0OBIYHON MHTOHAIIUCH W COCTOSIT B OCHOBHOM U3 IBYX
KOMIIOHEHTOB. «B CBSI3M € TeM, 4TO COCTaBHBIE YaCTH
CJI0KHOI'0 IIPEITI0KEHUS 6e3 HIPUYUHHO-
CJIEJICTBEHHBIX CBs3eil OoJiee TECHO CBS3aHBI MEXIY
coboif 1o cMbICHy (TIOCKOJIBKY BTOpas CTOpOHa
BBICTYIIa€T KaK JIOTHYECKOE CJCICTBHE MEepBOii), B
KOHLIE CHUHTarMsl, SIBIISFOILEHCS nepBOit
COCTaBJIISIOLLEH, BBIpaXKaroUIei MIPUYHUHHO-
CIIEZICTBEHHOE COJIepKaHMe, HaOI0aaeTCs yAIMHECHUE
3BYKOBOI'O TOHA, B PE€3yJIbTaT€ 4Yero TOH CTAaHOBUTCS
HECKOJIbKO MOBBIIIEHHBIM.» [3, ¢.367]

Bcerpevaromniuecs B azepbaiipkanckoM (HoJIBKIope
KOMIIOHEHTBI  CJIO)KHOCOYMHEHHBIX  MPEJI0KEHUM
COCNIMHSIOTCS C TIOMOIIBI0 BCTPEYHON WHTOHAIIWH.
CnoXXHOCOYMHEHHBIE TPEIOKEHHUSI CO BCTPEUHOMN
WHTOHAIMENW COCTOAT U3 JABYX COCTaBHBIX YacTei.
«nen, paboTel W COOBITHS B KOMIIOHEHTaX JHOO
pearlkHO TPOTHBOpEYAT IPYT OpPYyTy, JHOO IMPOCTO

COTIOCTAaBIISIOTCS, CPaBHHUBAIOTCS "
mudpdepernupyrores.»  [6, ¢.262] CoBmnageHue
BCTpeyaeTcsi M B (DOJNBKIOPHBIX  NpUMEpax
YIOMSHYTBIX ~ OTTEHKOB  CMBICJIA  POJCTBEHHBIX

0eCcCOI03HBIX CIOKHBIX TpeIoxkeHnit. Hampumep:
Yixil diinya, bas moni, goziim gérmasin sani. Pywvcs
MUp, u MeHs ¢ coboll 803bMu, Umobd 2naza He euoenu
mebs. Bigaq yarasi sagalar, sz yarasi sagalmaz. Pana
om nodxca zaxcueaem, om ciroeéa — nem. Goldi acal-
vermadi  macal. [Ilpuwna cmepms — ne Oana
sozmooicnocmu. (Ilocnosuua) Arvad na gadar yalvard,
qiz buraxmadi. Ckonbko dicena ymonana, 0eo4ka He
omnycxana. (Cxaska o Taitne ropona banunam) Ug ay
galdi kegdi, Six oglu Sah atlara baxmaga galmadi.
Hpowno mpu mecaya, Llax, cein lvixa, ne npuwien
nocmompems Ha nowadeu. (Cara o sxeptBe) ITO
CIIO)KHBIE TIPEJUIOKEHUSI C IMPOTHBOIIOCTABIISIOIINM
KOMITIOHEHTOM. IJeu, BhIpaKeHHbIE B KOMIOHEHTAaX
TaKuX  TPEJJIOKEHHH,  CBA3aHHBIX  BCTPEYHOM
WHTOHAIMEH, IPOTHBOPEYHBBI, TAK KaK €CIIH B IEPBOM
KOMITOHEHTE JIEJIAeTCs IIOINbITKA BBIMOJHHUTH KaKylO-
mbo paboTy, TO BO BTOPOM KOMIIOHEHTE €€
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BBIMOJTHEHHE HE JIOMycKaeTcsl. «B CI0KHOCOUYMHEHHBIX
MPE/IOKEHUSIX TPOTHBOMOCTABICHUE (PUKCUPYETCS Ha
OCHOBAHUHU TOTO, YTO BO BTOPOW YAaCTH MBICIH UMEET
CBOWCTBO JTH0O0 OTPAHUYHMBATH MBICIIb B TOM HIIH HHOM
acrieKTe B TMEPBOM YacTH, JMOO HCKIIOYaTh U3 Hee,
1100 BBIPAXKATh YCTYIKY, JIUOO MO OAHOMY U3 APYTHX
MOJOOHBIX PU3HAKOB.» [4, ¢.53]

B KOMITOHEHTaX CJI0O)KHOCOYHMHEHHOTO
TIPEITOKEHS, HMHTOHAIIMOHHO CBSI3aHHBIX c
MOJJIEKAIIMM, HAEH, Jella H  COOBITHMS  HE

MPOTUBOMOCTABJISIOTCS, HE CPAaBHUBAIOTCS W HE
muddepennupyrores. Hanpumep: Aga gatirar navala,
xamm tokar ¢uvala. 'ocnooun wnabupaem 6 Oom,
2ocnoaca nabupaem 6 mewok. Bir nafar iglor, on biri
dislor. Ooun pabomaem, opyeue eosm. Biilbiil giilii
sevar, insan vatanini. Conroseil iro6um posy, uenogex -
poouny. Biri yazar, biri pozar. (ITocnosuna) Bu geca
siz rahat yatin, man tok qaravul ¢akacayom. Cezo0mns
HOYbIO Gbl CHUME CHOKOUHO, 51 NOCIMOPOJCY OOUH.
(Cxazka o mpomaBmieil neBouke) Osli iist-bagini
diizaltdi, Karam tez atlari yahorladi. Aciu nonpasuna
cebdsa, Kapam Ovicmpo oceonan nowaden.( Jacran
Acmu  u  Kapam) Bcerpeunas uHTOHanus B
OPEUIOKEHHUAX HE TOJBKO CBSI3BIBACT KOMITIOHCHTHI
JpYyT C IPYroM, HO M CIIOCOOCTBYET COIOCTaBIICHHUIO
BBIpDAXKEHHBIX HE€H. B Takux NpemioKeHUsX 4JIeHbI
OJTHOTO W TOTO JK€ MPEAJIOKEHHs 10 KOMIIOHEHTaM
CIIEIyIOT OJIMH 32 IpyruM. MHTOHAUMs TakKe Urpaer
B)XHYIO POJIb B Pa3MEIICHUH YICHOB MPEIOKECHHUSL.
Tak, wuHTOHAaNMs  oOOecleYnBaeT  PUTMUYECKOE,
MENOMIECKOe, TOHAJILHOE COOTBETCTBHE
MapauieNibHO PACIONIOKEHHBIX YJICHOB MPEIONKCHUS
Y TOBBIIIAET SMOIMOHAIBHOCTDH BBIPAXKAEMON MBICIIH.
Hanpumep: ara-xanym, npuHec€r-Habepér, B oM — B
MEIIOK, paboTaeT — €CT, COJIOBeH — 4YelIOBEK, po3a —
pOAMHA U T.JI.

KpoMe »3TOro HWHTOHAIMSA B MPELIOKEHHSIX
TAKOr0 THMA M[PHUBOJUT K TOMY, YTO TaKKe
OIpezieIsieTcss MECTO JIOTMYECKOro akieHTa. B
CJIO’)KHOCOUYMHEHHBIX TMPEJJIOKEHUSIX C HMHTOHALMEH
BCTPEYHOTO OTTEHKA MECTO JIOTHYECKOIO YJIapeHUs
CBOOOMHO, W OHO MOXKET JIeKaThb Ha KaKIOM

COIOCTaBJISIEMOM 4JieHe Mpeiioxkenus. [3, ¢.368] 13
MPUMEPOB SICHO BUJHO, KOTJA TO MPOHMCXOMT Yepe3
HWHTOHAIIHIO.

«/IBmwkeHuss ToHa B a3zepOailKaHCKOM SI3BIKE
MPOSBIISICTCS. B €0 MY3BIKAIBHOCTH, TapMOHHH, a
TaKKe B TeMIle, TMay3ax, pUTME U TeMmOpe,
HWHTEHCUBHOCTH, MPUHIUITAX KOHTpAacTa u
MPOTUBOIIOCTABICHUS. BC& 3TO Cly»uT Asl co3aanust
BBIPA3UTENIbHO — CTHJIEBBIX OTTCHKOB WHTOHAIMH.)»
[5,c.71] B CIOXXHOCOYMHEHHBIX MPEUIOKEHISIX Ha
(OJBKIOPHOM MaTepHalie WHTOHAIMS BBICTYMAeT HE
TOJILKO KaK CBSI3YIOIICE 3BEHO KOMIIOHEHTOB, HO U KaK
XYJOXKECTBEHHOE  CPEACTBO,  YKpallawlee  HX
3BYYaHHUE, U UTPAET 3HAYUTCIHHYIO POJIb.

Takum o0pazom, B (OJBKIOPHOM MaTepHaie
WHTOHAIIMS BHICTYIIACT KaK OJTHO U3 OCHOBHBIX CPEJICTB
CBSI3U KOMIIOHCHTOB CJI0)KHOCOYHMHCHHBIX
MPEATI0KEHHH U 00ECIICUYNBACT JIETKOE, JTAKOHUYIHOE U
SMOIMOHAIBLHOE BBIPAKEHHUE MBICITH.
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HONEY AS A SEMIOTIC AND ETHNOCULTURAL CONCEPT
(CONSIDERING THE BULGARIAN LANGUAGE VOCABULARY
AND PHRASEOLOGICAL WEALTH)

Ilempoga Enxa Ilempoga

SUMMARY

The article discusses the role of intonation as a means of connecting the components of compound sentence
structures in Azerbaijani folklore materials. Folklore materials are examples of oral language that reflects the
national culture of our nation. These oral language patterns are expressed by different sentence structures. One of
the sentence structures expressing the essence and content of our folklore is compound sentence structures.
Compound sentences are a syntactic unit formed by the semantic and grammatical combination of sentences with
equal rights. Since compound sentence structures in folklore materials are oral language material, its components
are more associated with intonation. Intonation is related to the sentence and is the action of the sound in the
sentence. In the process of speech, intonation is widely used in the expression of various feelings of joy, sorrow,

anger, supplication, joy, etc.

Intonation also serves to clarify the purpose of utterance in compound sentences. Thus, the components of
this sentence are mostly pronounced with the same type of narration, or question, or command, or emotionally
intonation. Due to the structural features and the nature of the intonation, there are connections of meaning,
connection, cause and effect, clarification, comparison, distribution between the components of compound
sentences. Most of the components of compound sentences without this meaning are connected to each other
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through intonation. In addition to connect the intonation components in compound sentences in folklore materials,
it also serves as an artistic means of decorating their sound and has an important stylistic role, providing easy,
concise and emotional expression of thought with colorful colors.
ABSTRACT

This article examines the reflection of the concept “honey” in the Bulgarian language, in particular, it is
viewed like a cognitive entity concept implemented in symbolic form with high semiotic density, with structural
and semantic layers, and with a certain ethnocultural specific character. Special attention is paid to the analysis of
the notional component of this concept, based on the lexicographic studying of the dictionary definitions of its
nominees and the phraseological units. The consideration of the lexical representation of the concept of honey
shows us that dictionary definitions cover states of varying nuance intensity and are indicative of the historical
development in the scope of the studied concept. The folklore and the semiotic charge not only help to clarify
additional details in the conceptual field of honey, but they also back its specific place in the culture and ideas of

Bulgarian people with arguments.

Keywords: sentence, complex sentence, compound sentence, intonation, component, connection
Key words: concept “honey*, semiotic, national psychology, Bulgarian language

1.Introduction

In modern linguistic studies, there is a tendency to
shift the focus from the language as an object to the
relationship of the language with its subject - man. The
basic and extremely exploited notion in the scientific
literature is the concept. There is no precise algorithm
to unconditionally define its nature, typology and
boundaries. For us, with a view to the purpose of the
present study, it is important that the concept is
understood as a cognitive entity which has a linguistic
expression and reflects the cultural-national view of a
person of a particular fragment of the reality [1]. Honey
is a traditional concept, which is a symbolically
charged component of culture and preserves ancient
ideas in its essence. Consideration of the concept of
honey based on its functioning in the Bulgarian
language would help to clarify its national specifics and
its place in the minds and worldview of native speakers
of the language. The actuality and practical application
of the study are conditioned by the tendency to study
cognitive structures underlying human thinking and
speech activity, identifying national peculiarities of
thinking, and aspiration for facilitation of teaching and
learning a language by getting to know the culture and
national psychology of native speakers.

The purpose of this article is to consider and
analyse the concept of honey! as a cognitive entity with
high semiotic density, with structural and semantic
layers, and with a certain ethno-cultural specific
character. In particular, to bring out and study
indicative examples of verbalization of the concept
under consideration by the phraseological and lexical
fund, as well as the Bulgarian folklore. We limit
ourselves to use folklore tales or songs rather than
literary interpretations? when folklore texts are
regarded as arguments or examples, and to select
phrases from the “Phraseological Synonym Dictionary
of Bulgarian Language” composed by Ani Nanova and

! Due to the existence of linguistic homonyms in
Bulgarian, we clarify that we are considering the
nutrient and not the chemical element (a type of metal).
2 We consider the restraint we put necessary, because
Bulgarian literature is extremely rich and there are
thousands of titles and interpretations, and the genre of
scientific article does not allow a detailed examination
of a large number of works. An additional argument is

published by Hazel Publishing House and
“Phraseological Dictionary of Bulgarian Language in
Two Volumes” (Bulgarian Academy of Sciences —
BAS)3.

2.Honey as a semiotic and ethnocultural
concept

In contemporary linguistic studies, language is
considered as related to the human who is a bearer of a
particular culture. Language is a tool for studying the
culture, and it even becomes a necessary condition for
its existence. The fact that there is no unified definition
and precise scope of the concept also implies diversity
in the methodology used to analyse it, and in most cases
it depends on the aims and purposes of the particular
researcher. Based on the existing scientific works, we
can deduce and summarize three main approaches
applied by researchers to clarify the nature and
boundaries of particular concepts. The first one can be
defined as cognitive-semiological, the language being
perceived as an auxiliary tool with a secondary role.
The second approach is cognitive-semantic, the
language being a unit of semantics, which combines
memory and imagination, with ethnocultural and
semantic content. In the third approach, the concept is
studied as an information structure which reflects a
person's knowledge and experience.

In this study, different approaches will be applied
to analyse the concept of honey in order to present its
content and structure in the Bulgarian linguistic
consciousness in the fullest possible way, with a view
to the mentality and national psychology of Bulgarians.

2.1. The concept of honey and its lexical
representation in Bulgarian language

The lexeme honey is of key importance to the
clarification of the scope and nature of the concept of
honey because its characteristics are of stylistically
neutral, widespread, polysemantic and used form. That
is why we will look at the dictionary definitions of the

our opinion that the specifics of the mentality and the
worldview of Bulgarians are notably clear in folklore
texts.

3 We consider the restraint we put necessary due to the
existence of different phraseological dictionaries of
Bulgarian language, and the diversity of scholars’
opinion regarding the classification of phraseological
units.
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lexeme by which the concept of honey* is represented
in Bulgarian language. The data presented in the
Bulgarian Etymological Dictionary from 1986, volume
three, are the first source of information which we will
pay attention to because it allows to trace the evolution
of the notion and, respectively, the change of the way
of perception of reality by native speakers.

[JAccording to the Bulgarian Etymological
Dictionary. Vol. 3, Sofia, 1986, the genesis of the
lexeme honey starts from Pre-Slavic - *meds,
masculine, in Old Bulgarian - mens, uéh (Greek), *
medu, compare *medov- “mead”, *medv-édp “bear”,
literally "honey eater" but also o-base (*medsns
"honey"). It is found in most Indo-European languages
(through Old Indian madhu - neuter, “honey, mead”;
*melit - “honey”; Old Prussian meddo "honey"). It is
also thought to be related to the Lithuanian medts and
the Latvian medus "honey"[12].

The relationship between the meaning of honey as
a nutrient and an "alcoholic beverage" allows us to
deduce two basic conceptual features of the notion
under consideration — a sweet product and a beverage.

The dictionary definition set in unilingual
dictionaries of Bulgarian language [1, 2, 3, 4] provide
us with information about the essential distinctive
features of different realities and enable us to narrow
down the range of vision by examining content
identical to all native speakers: 1) “A sweet, thick
substance made by bees from floral nectar” [2, pp. 457];
2) “Thick, usually amber-yellow substance with a
sweet taste which bees make from floral nectar.” [3, pp.
378]; 3) “A sweet, thick substance made by bees from
floral nectar. Acacia honey” [4, pp. 243].

Having in mind the fact that dictionaries always
reflect and fix a certain period of the development of
the language, we presented the definitions present in
unilingual dictionaries published during different
periods of time. From the lexicographic data above we
could derive the following conceptual characteristics of
honey: 1) sweetness — an essential feature; 2) all
definitions mention the source and origin of the
substance — made by bees and the material is nectar or

4 The approach, which involves studying and analysis
of definitions in different dictionaries, is often applied
by scholars (indicative in this regard are the works of
A. P. Babushkin /The Concepts of Different Types of
Vocabulary and Phraseology, and Methods of their
Detection. Methodological Problems of Cognitive
Linguistics. Voronezh, p. 52-58, 2001./, N. A.
Krasavskiy / Emotional concepts in German and
Russian linguocultures. Volgograd, 2001/, V. 1.
Karasik and G. G. Slishkin /Linguocultural concept as
a unit of research. Methodological problems of
cognitive linguistics. Voronezh, VSU, p. 75-80, 2001./,
I. A. Sternin /Selected works. Theoretical and applied
problems of linguistics. Voronezh: Origins, 2008/, M.
Cuenca and J. Hilferty /Maria Josep Cuenca, Joseph
Hilferty. Introducciéon a la lingiiistica cognitiva.
Barcelona, 1999/, etc.), because, according to them, in
dictionary definitions, apart from a lexical description
of the concepts, the characteristics of different cultures

manna; 3) it has a typical colour and density — amber
yellow/thick.

We could not study in detail the topic about the
lexical representation of the concept of honey unless we
note that the lexeme honey has no synonyms®, which is
due to the nature of the concept itself - it is a food
product which the human consciousness, because of its
need to differentiate food, distinguishes with typical
and unique features from other similar realities.

The semantic field of honey (bg. men) also
includes the adjective - honey (bg. menen) (first
meaning - sweet to taste (bg. meaena Topra, en. honey
cake) and second meaning - pleasant, giving pleasure
(bg. menen rmac, en. fruity voice). This adjective has
the following synonyms - silver-tongued, eloguent,
mellifluous, sweet.

An important differential feature of honey is its
taste which, according to the dictionary information
considered, is incomparable and its interchangeable
lexeme cannot be found. Toponyms such as Medovene,
Medovina, Medovo, Medovnitsa, anthroponyms such
as Medichka, Medo, Medov, Medichkov, and lexemes
which appear to be cognate words and are used in
different areas of Bulgaria - bee-keeper (bg. menap),
bread with honey made for weddings (bg. menapnux)®,
consecrated honey (bg. uerem menm)’, prayer (bg.
Menena u macnena)®, bread with honey made for
special occasions (bg. memenuk), lungwort (bg.
meaynuna)®, setting aside (bg. menenu u 6emu)'?, etc.,
bring additional point of view in the scope of the
concept of honey related to the way Bulgarians
perceive the world and the place of honey in it.

Based on the date from the lexicographic sources
considered, we could draw the conclusion that the
differences in the details of the dictionary definitions
are indicative of both the chronological modification of
the scope of the concept studied and the ethnocultural
features which determine its essential place in the way
of perception and rationalization of the reality by
Bulgarians. A contributing detail is that one of the
original meaning of honey as a drink has changed in the
historical development, and today, in the minds of

and the way the native speakers of the respective
language perceive reality are fixed.

> We specify that there possibly are contextual
synonyms.

® They are used to name people who are engaged in bee
breeding, as well as a specific folk remedy known to
the people in Klipetrovo, Silistra.

" Honey which has been given a blessing by a priest
and, respectively, has got healing properties.

8 A euphemism used to call a disease/epidemic in order
to conciliate it. We think the presence of honey here is
not a coincidence, because, considered a divine
nourishment since ancient times, it should exorcise evil
and free the suffering.

® Honeywort — considered a healing herb.

10 Another euphemism used for conciliating, for
exorcising the evil, for naming evil spirits which hurt
people.
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Bulgarians, it is reflected mainly with its meaning as a
nutrient?,

2.2. Phraseological units for verbalization of
the concept of honey in Bulgarian language

Information  from unilingual, etymological,
synonymous, and antonymous dictionaries presents us
with a unified picture and allows us to specify the basic
structural characteristics of the concept of honey, but in
order to derive the cultural and national meaning with
which it is lined, we believe it is necessary to study the
phraseological units with honey as a component in
them in Bulgarian. This is conditioned by the fact that
phraseology in every single language preserves the
spiritual and historical memory of the people, reflects
the nuances of the language and respectively the
worldview, values, traditions and cultural associations
and meanings encoded in it. That is why we are
interested in the thesis expressed by the Russian
researcher V. Tepkeeva that phraseological units play
an important role for the linguistic realization of the
concepts, and their analysis is exceptionally indicative
because they carry the specific features, the cultural
pallets, and the worldview of the team [5]. The
following indicative examples from the phraseological
fund of Bulgarian language with honey as a component
in them have been brought out and analysed:

eTo tap the barrel (bg. Bepkam B Kanata ¢ meza)
— this phraseological unit is used in a certain
communicative situation to describe an action with an
appropriate emotional tinge when an individual abuses
his/her professional status or his/her inherent power to
steal/deforce from the common/somebody else’s (in
contemporary context — state property). In our opinion,
an associative connection can be made between the
phraseological unit under consideration and the
Bulgarian folk tale “Godmother Kuma Lisa”, (bg.
“Kyma JIuca kpberauia”), which has different versions
in which the fox and the wolf compete in hypocrisy and
telling lies, with the honey being the main reason
tempting them to execute villainy. The characteristics
of honey that we can derive are: temptation, sweetness,
exceptional taste, and at the same time it is the main
cause of demoralization and harm which in turn takes
away from its culturally inherent sacredness. Sweetness
acquires a depreciating meaning, turns into a synonym
of excessiveness and associates with malevolence.
From the point of view of the national psychology of
Bulgarians, the phraseological wunit (lined up
meaningfully with the folk tale as well) brings to the
foreground a negative feature of Bulgarians’ mentality
- tendency to cheating, deceit, and sycophancy.

eEverything runs on oiled wheels'?(bg. Bspeu
(xaTo) mo Men u Macio) - it is used when the speaker’s
aspiration is to emphasize that something has been
achieved or implemented successfully, without
obstacles or difficulties, and with an excellent result. In

11 An exception is the existence of the drink which
contents the content of which includes honey - mead
which in Bulgarian context is not a characteristic
national beverage.

this phraseological unit honey has a positive
connotation which can be connected to the historical
aspect in which it has always been regarded as a symbol
of the sacral (this has been manifested in myths of
ancient cultures as well as in the Bible later on). The
Bulgarian people is Orthodox which further determines
the positive perception — the action which is being or
has been performed is blessed and this predetermines
its smooth progress.

oL ike bees to honey (bg. Karo ocu na men/Karo
myxu Ha Men/Karo muenn Ha men) - An eloguent way
to express frantic urge for something, lust for elements
of the material world and struggle for acquisitions at all
costs. What is interesting to us here is to trace not only
the negativity which these phraseological units are
charged with, but to look for its source as well, paying
attention to the specific characteristics, the particular
zoomorphic images. For example, flies are originally
perceived as repulsive and nasty creatures which are
associated with rotten and decayed substances, they
spread diseases and are saturated with diabolicalness®
unlike bees which are associated with diligence,
spirituality, and fertility. In this context we could derive
nuanced differences in the use — when the expression
like bees to honey is used, a positive association with
struggle, protection of something valuable is made, and
like flies to honey suggests a connection with greed and
disgust. The phraseological units complement the
conceptual feature of honey — enticement, adding
another — value.

We could summarize in a group phraseological
expressions with honey which have ambivalent
specifics when used and perceived and which give
honey a specific value related to human character -
something is a balm for my soul (bg. mex mu xame B
Jymarta/na T saat yerara mex), to woo somebody with
honeyed words (bg. mex mu ce niee ot ycrara/c men u
macio Ja ro Hamaxern). They are generally used for a
person who is gifted with the skill to speak eloguently
and grippingly but combined with a certain intonation
and paralinguistic means they acquire a negative
character.

eTo coat your lips with honey (literal translation
due to lack of an English equivalent) (bg. Hamaxa c
Men JpKykuTe) - it is used when someone takes bribes,
commits subversive actions of malice prepense. Here
honey is associated with greed and insatiability once
again, showing excessiveness.

e The fly was gathering nectar but eventually made
vinegar instead of honey (descriptive translation due to
lack of an English equivalent) (bg. Bpana myxa men,
noTeHana B ouer) - this phraseological unit is used
when strives to do something good but departs from the
original idea and the result turns out to be harm. What
is specific here is that the element of prepense is not

12 The origin of this phraseological unit is sought both
in the holy texts of the Bible and in folklore, in tales
such as "The Unborn Maiden".
13 There is an ancient Syrian deity named Beelzebul.
This name etymologically means Lord of the Flies —
Prince of Demons [6, pp. 728].
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present and respectively the expression is not
negatively charged.

eHe/she buys honey but sells vengeance/vinegar
(literal translation due to lack of an English equivalent)
(bg. Men kymyea, mbcr/omer mnpomasa)/Mouth of
honey, heart of ice (figurative translation due to lack of
an English equivalent) (bg. Mex my Ha ycrara, jgem My
Ha cbpueTo)/I’ll have none of him (bg. He my ma an
mena, uu xunoto)/Nice to strangers but awful to close
friends (descriptive translation due to lack of an English
equivalent) (bg. Ilpexn xopara men, a Tpen CBOWTE
npoxkiet)/Angel in words, devil in actions (figurative
translation due to lack of an English equivalent) (bg. Ha
ycraTa meq, 3a1 repda rpo6), Angel in words, devil in
thoughts (figurative translation due to lack of an
English equivalent) (bg. C ycra mMen u macno jes, B
cepue menuH u otpoBa). We unite these phrases
because the common part in them is that honey can also
be perceived as an element which forebodes or conceals
demoralization, wickedness, and viciousness which in
turn deprives it of the expected positive connotation of
something good and pleasant, even sacred.

®To keep one’s nose out of other people’s affairs
(bg. Hu menm cvm s1, HH cbpue Me Oomu) This
expression is indicative of the fact that in people’s
minds honey is a gift and if it is not received, it is not
necessary to pay for it.

In our opinion interesting phraseological units to
study are those in which we observe addition of a
complementary attribute to the essence of the concept
of honey - the risk of excessiveness accompanied by
greed — Honey is sweet but you should not eat too
much/Do not salt on salt and do not sweeten honey (bg.
MensT € cnmambK, HO HEe TpsSOBa Ja CH Mpesall
npwsctute / He conn BBpXy COM M HE cliarail Ciajako
BpB3 Meaa)*4,

Indicative of the multiplicity and importance of
honey in the perception of the world of Bulgarians are
the proverbs with the component of “honey”®. Some
examples in this regard are as follows: Sweets are treats
for accomplishing feats. (bg. bes 3axmer He ce size
men.). Saying “honey" doesn’t bring sweet taste to your
mouth. (literal translation due to lack of an English
equivalent) (bg. Karo kaxenr ,,Men‘, He 3Ha4uu, 4e I
umann crnajgoct B ycrara.) They further testify that
honey is something really valuable, a gift which one
must deserve, and its receipt requires labour and
diligence. Although at first sight “honey" is associated
with pleasantness and sweetness, from the analysis of
phraseological units we can summarize that there is

14 Once again we can observe the sacred side of the
nutrient honey, because adding sugar (or whatever
admixtures at all) to something perfect in nature can be
seen as defilement.

15 We specify that only a small number of the existing
proverbs with honey as a component in them has been
brought out. The main source used is the collection
complied by Petko Slaveikov “Bulgarian Proverbs".
Sofia: Bulgarian Writer, 1972.

16 In ancient cultures such as Chinese (the emperor ate
honey once a day ot had a special honey-sweetened
beverage), Egyptian (honey gathering was regarded as

also a negtive connottion which emphasizes the risk of
excess, greed, and villainy.

Folklore, as the treasury of every human culture,
is a source of knowledge and expression of national
spirit. It is another source which backs the specifics of
the concept of honey already mentioned with
arguments and reveals to us features which characterize
it — for example a specific aroma and taste. Such
examples are: 1) God has put into their cups honey
breath and sweet-scented honey. The moon has risen
scarlet, caressed, orange honey, sugar good soul. (bg.
bor e B yalkuTe UM BIIOKUIT MCEICH IbX U AbXaB MECJ
Usrpesina e meceunnka (2) ansHa rajisiHa IOpTOKaJsHa,
Orara qyuika MeqeHa, mekepsina); 2) My native land is
splendid, with fields and meadows with the smell of
honey! Scarlet, caressed, orange, honey, sugar good
soul has shone in the garden. Folklore songs (bg.Mosit
6aH.[I/IH Kpaﬁ € HCHAIJICACH HUBU U JIMBAAU C MHUPHUC
Me,[[eH! Yn orpsuita B TIpaldHYHLa aJidHa TraJidHa
MOPTOKAJIsIHA, Oyiara ynika MeJeHa, nekepsta) [7].

Since Ancient times honey has been perceived by
man as a sacred nutrient’s, bringing bliss and
knowledge. In Christian religion honey is associated
primarily with immortality, virtuousness, fascination,
purity, hope and blessing -“Your lips drop sweetness as
the honeycomb, my bride; milk and honey are under
your tongue. | have come into my garden, my sister, my
bride; I have gathered my myrrh with my spice. “I have
eaten my honeycomb and my honey; | have drunk my
wine and my milk.” [8], but we can also find instances
where the exceptional temptation of honey is implied -
“the lips of the adulterous woman drip honey, but in the
end she is bitter as gall” [8]. The reason for its
sacralization is explained both by its healing properties
and by its creator — bees. Bees, on their part, are seen
as embodiment of motherhood, fertility, labour'?,
prudence, and material expression of the soul. The bee
is also a symbol of eloquence, poetry, and intelligence.
According to an old legend, bees alighted on Plato’s
and Pindar’s lips in the cradle (corresponding to the
concept under consideration, this fact argues the
connection between honey and eloguence - example of
phraseological unit - With as much honey as there is in
the grindstone (bg. Koskoto y To4uioTo Men umam)).
It is believed that bees find the most fragrant flowers
and turn them into honey. We think that, in order to
clarify in detail the essence of the concept of honey, it
is necessary to consider not only the symbolic charge
of bees, which are indirectly related to honey, but also
the meaning the colours of flowers, whose pollen bees

a ritual and then it was used for healing purposes),
Greek (it was food of the gods and regarded as the
source of Zeus’s source of power and immortality)
honey is considered to be sacred food with useful
properties which is worthy of kings and gods in
particular, and this has led to many rituals in which it
has had a role (an example of that are “sacrifices" with
honey in honour of the gods or embalming only dead
kings with honey).

17 Everything that is a result of labour (especially of
sacred animals) was considered divine and valuable in
ancient times.
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choose to make honey, carry. In their experimental
study® American scientists M. Heather, A. Reed, and
A. Sean concluded that bees are most attracted to green,
blue, and white [11]. This selection of colours brings in
an additional detail which once again argues the sacred
nature of honey, because green is a symbol of hope and
expectation of salvation®®, blue is associated with
heaven, eternity, spirituality, and white is a symbol of
perfection for for its ability to blend all colours. The
image of wax is connected to honey and bees at the
same time too - it is symbolically fused with candle and
light. In Welsh there is the lexeme cwyraidcl, from
cwyr — wax, it means perfect, finished, and in Modern
Irish the word ceirbheach is used — literally beeswax, it
also means perfection. Therefore, among Celts the
symbolism of bee is associated with wax, with the
concepts of wisdom and immortality of the soul [6, pp.
931].

Honey embodies symbolically abundance,
wisdom, spiritual perfection, and purification. It is
understood by the people as a blessed food which is the
object of special religious respect. A proof of this is its
presence as a compulsory component for performing
many rites as well as in blessings (“May you hum like
a bee, / may you be sweet like honey” [9] (bg.,,Jda
OPBMYHIII KATO MYEIIHIIA, / 1a CH CIaIKO KaTo Meaera’)
- it is said by the old lady who helped for delivering a
baby girl or for bathing her for the first time;
“Thousandth honey bee! A bee hovers, twists around a
pear tree and picks its flowers to make thick honey” [7]
(bg. ,Jluemume memna, xmnsmHa! Ilgema ce BuBa,
BO3BHBA OKOJIO KpYyIlIa KUTYIIA, Ta i [[BeTena Oepere,
Jia paBu T'bcTH MejsioBe) - a blessing for rich harvest.
The image of pear here adds to the symbolic meaning
of the bee, because on its part it is associated with
longevity, beauty, and fertility. Bulgarians believe that
honey is a protection against magic and evil. Religion
always breaks ancient symbols through its prism and

18 Flower Iridescence Increases Object Detection in the
Insect Visual System without Compromising Object
Identity. In: Current Biology 26, 802—808, March 21,
2016.

19 This fact is confirmed by the presence of green in
iconography — the cross is often painted green, and in
the description of the Almighty in the Bible - “And the
One who sat there had the appearance of jasper and

sometimes changes their original meaning, giving them
some negativity. Let us take goat as an example - in
Pre-Christian cultures its male power is emphasized
(goats draw the chariot of the German god of thunders
Thor), while in Christianity it turns into a symbol of
demoralization, the devil, an attribute of evil magic and
depicts an impure creature. Dragon - in the past it was
perceived as a protector (there was a “dragon-master”),
bringing happiness, a guardian, but in Christianity it
embodies sinful temptation, the demonic (Archangel
Michael defeats the dragon — Satan Lucifer; St. George
defeats a dragon, etc.) and pernicious, etc. An
interesting fact is that in Christianity honey remains a
symbol of the sacred, of abundance, of the unique?® and
does not lose its characteristic “sweetness". The
usefulness, value, sacredness reinforced and backed
with arguments by the symbolic meanings of the amber
and yellow colour inherent in honey. The combination
of yellow and amber colour — amber yellow (a
characteristic which we derive from the definition
given in dictionaries) suggests ambiguity in the
perception of honey, because, according to symbolism,
the yellow colour loses its value -“the slightest
intermingling of another colour degrades it, makes it
unpleasant, dirty” [10, pp. 109].

From the analysis made on the basis of the lexical,
phraseological fund and the folklore wealth of
Bulgarians, we can deduce the following characteristics
which form the structure and nature of the concept of
honey in Bulgarian language: 1) nutrient; 2) taste -
sweet and unique; 3) aroma - specific, pleasant; 4)
consistency - thick; 5) colour - amber; 6) practicality -
useful, healing; 7) origin and source - bees and pollen;
8) a sacred product, an element of rituals; 9) a product
of labour; 10) tempting and sometimes dangerous.

We can systematize and illustrate the derived
features in the following figure:

ruby. A rainbow that shone like an emerald encircled
the throne “[8].

20 geveral indicative examples are: in the Bible the
Promised Land of Canaan was promised to Moses as “a
land flowing with milk and honey" (Bible, 2017,
Jeremiah 32:22). The words of God were “sweeter than
honey", etc.
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Figure 1: The concept of honey in
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3.Conclusion

From the analysis of the concept of honey, its
semantic structure, semiotic charge, cultural and
national specifics and characteristics, and the study of
indicative of the national psychology, mentality and
consciousness of Bulgarians phraseological units, we
can draw the following conclusions:

First. The concept of honey can be partially
“reconstructed" by its reflection in the language, and in
particular by its lexical representation and its refraction
through the prism of symbolism, ethno-specifics and
phraseology. The consideration of the lexical
representation of the concept of honey shows us that
dictionary definitions cover states of varying nuance
intensity and are indicative of the historical
development in the scope of the studied concept (one of
the original meanings of honey as a beverage has
changed and lexicographic sources show that nowadays
honey is mainly fixed with its meaning of a nutrient in
Bulgarian speaking people’s minds) as well as of its
ethno-cultural characteristics.

Second. The presented and  analysed
phraseological units reveal the development of the
cultural meaning and density of the concept of honey
that despite the initial association of honey with
pleasantness and sweetness, it has got a negative
connotation and focuses on the risk of excess and

ey in Bulgariain language

villainy. We can also see a specific ambivalence in its
perception by Bulgarians.

Third. The folklore and the semiotic charge not
only help to clarify additional details in the conceptual
field of honey, but they also back its specific place in
the culture and ideas of Bulgarian people with
arguments. All the other concepts (such as wax, bees),
which are indirectly related to honey, have a positive
connotation and thus ground its inherent sacredness.
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AHHOTAIIUA

B craTpe npeacTraBjICHaA I/IH(I)O'pMaL[I/IH O HOBBIX TCXHOJOI'HAX I/IHTepHeTa

BUACOXOCTHUHIax H©W MCCCCHIDKCPaAX.

-COMAJIBHBIX CCTIAX,

Hpe,I[CTaBJ'IeH HCTOpH‘IeCKI/Iﬁ ACIICKT HUX CO3daHusA U Ppa3BUTHA,

MOJIOKUTCIIBHBIC U OTPULATCIBbHBIC UX CTOPOHBI, a TAKKE IMMPUBCACHBI IIPUMEPHI JaHHbBIX TEXHOJIOTHA.
ABSTARCT

The article presents information about new Internet technologies including social networks, video hosting
services and messengers. The historical aspect of their creation and development, their positive and negative sides,
as well as examples of these technologies are presented either.

KaioueBble cioBa: lHTepHET, coLMalbHBIE CETH, BHICOXOCTHUHIHM, MECCEHDKEpPbI, MH(QOPMAIMOHHbBIE
TEXHOJIOTUH, HH(pOpMalys, HHPOPMaIMOHHas 0e30IacHOCTh OHJaiH-TuIaTGopMa

Keywords: Internet, social networks, video hosting, messengers, information technologies, information,

information security, online platform

Jlronsm HpaBUTCS o0marscs "
B3aMO/ICHCTBOBATH APYT C IPYTOM.
OOmenne faeT HaM 3HAYUTEIBHYIO 4YacTb

MOJIOXKHUTEIBHBIX TIEPEKUBAHUHN B TEUCHUE AHA. Y HAcC
MOJHUMAETCSI HACTPOEGHHE, KOTJAa MBI II0JIy4yaeM
COO0IIeHrE OT XOpOIIero Apyra (MOAPYTH, 3HAKOMOTO,
POIHBIX M T.J.), @ TAK)X€ MBI CIEIIUM IOJICIUTHCS C
COTpyIHUKAaMHU B pabodeM daTe CMEUTHOW KapTHHKOM.
KpomMe »3TOro BBIpa’kaeM corjacueé W HOJIAEPKKY
aBTOPY, CTaBs «JIAK» B COIUANBHBIX CETAX, HE Oy Iydn
C HUM 3HAKOMEI JIMYHO.

Bonpmiass wacte HaceleHHS 3EMHOTO —Iapa
©KEJHCBHO NPOBOJWT JaJleKO HE OIWH dYac B
COIMAITBHBIX CeTsIX, BHICOXOCTHHTAX u
MECCEHIDKEpaX, a MHOTHE W BOBCE MEPEHOCAT BCIO
CBOIO XXW3Hb B BHUPTYaJbHOE MPOCTPAHCTBO W TOPOIt
3a0BIBast 0 peaJIbHOM BPEMEHHU.

Takum oOpazom B  pesynpTare HEMaloe
KOJIMYECTBO JIONEH € KaKIBIM TOJO0M BCe OObIIe U
6oJbIIIe OTAATSAETCS OT )KUBOTO OOIIECHHS, ITPOTYIIOK Ha
CBE&XEM BO3[IyXe, NHKHHKOB W T.OI. B TIOJB3Y
IOPOBENECHUs] BPEMEHU B  COLUAIBHBIX  CETIX,
BUJICOXOCTUHTaX UM MECCEHXKepax.

be3ycnoBHO, JKUTb B BHUPTYadbHOM MHUpE
3HQUUTENIBHO  IIpOIle, TaKk KaK  IOSBIIAETCS
BO3MOXKHOCTb IOPa3MBICIUTh HAJ KaXKIbIM CIOBOM,
MpeX/ie YeM ero HammcaTh, Oyarojaps 4emy MOXHO
n30eraTb MHOTHX KOH(IUKTOB. B XW3HHM Xe, Bce
HEMHOTO Ha000POT, MBI IIOPOI TOBOPUM HE AyMasi, 4TO
3a49acTyI0 ¥ IPUBOJAUT K HEMIPHUATHBIM ITOCIIEACTBUSIM.

B Hacrosimiee BpeMs MBI Bce dHamle M darie
TO3JIpaBIIsieM Jpy3ed mocpercTBoM cetu MHTepHer,
NpUKJIenBaeM Ha HX ¢ororpaguu CTUKEPH B
«OIHOKIIACCHUKAX», pa3MelaeM OTKPHITKH Ha CTEHE
«B KOHTaKTe» WA MPOCTO Jo0aBisieM
NO3/IpaBUTENIbHBIE KOMMEHTapuu K Qotorpadusim B
«®DeiicOyke». XOoTS Ha caMOM Jelle He Memano Obl
MMO3BOHUTHL JMYHO. Bce qame Jroau npeanovYuTaroT
«TEpenucKy» B  MECCEHIDKepax, CCBUIKY Ha
BHJICOPOJIMK — HEXKEIIN «KUBOE» OOIIECHHUE U «OKUBBIE»
SMOIHH.

CounanbHble ceTw, BUICOXOCTHHTH "
MECCEHDKEPHI TIOKPHIBAIOT OOJIBIIYI0 YacTh HAIIMX
MoTpeOHOCTe B KOMMYHHKALUH, Pa3BICUYCHHUAX U
MoJTy4eHnn HOBOHM mH(popmaruu. Kak pasbiie yTpo
HAYMHAJIOCh C Ta3eTbl, TaKk Tenepb, K IPUMEDY,
conmansHas ceThb «Facebook» «mocraBisgery Ham
HOBOCTH K 3aBTpaKy, 00eay U YKHUHY.

COHI/IEU'H)HBIG ME€aua OTHUMAOT Yy HaCc 110
HECKOJIbKO YacoB B JICHb M COCTaBIIAIOT Oomee 50%
KOHTEHTa, KOTOPBIil MBI moTpebisiem B UnTepHete. C
X TmoMoupo (MHGOPMALMOHHBIX TEXHOJIOTHH) MBI
HaXOJUM JIpy3eH, JeMMCsl ¢ POJCTBEHHHKaMH (POTO
CEeMEWHBIX NPa3JHUKOB, UCIOIb3YEM KaK pe3loMe MpHU
Toucke paboTkl, a UHOT 1A ¥ 3apabaThIBaeM Ha TOM, YTO
BBIKJIA/[BIBAEM Ha CBOEH CTpaHMYKE HWHTEPECHBIE
BHJICOPOIIHKH.

Takum 00pa3oM, CTaHOBHUTCS OUYEBHAHBIM, UYTO
TEMa COIIMAJIbHBIX CeTeI\/’I, BUJICOXOCTHHIOB u
MECCCCHIKEPOB KaK HUKOIJIa aKTyaJlbHa B HACTOAIIEC
BpeMsI.
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Urak, pazbepemcsi, 4To cO0OI MPEACTABISIOT
JTAaHHBIC TIOHATHS, KAKOBBI X OCOOCHHOCTH M MOYEMY
)K€ OHHM TaK CWIBHO MCHSIOT (opMmy oOIIeHUS
COBPEMEHHOT'0 00IIecTBa.

B nepByro odepens paccMOTpUM, YTO TaKoe -
COLMAJILHAS CETh.

CeromHs HEMHOTHE 3HAIOT, 4YTO IIOHITHE
«COLMaJIbHASL CEThY» IOSIBHIOCH B 1954 1., u maHHOe
TIOHATHE BBEJ B o0menne commoinor xeitmc Baphc.
Torma »TO sBICHHWE HE HWMENO HHUYETO OOMmero c
MHTEepHETOM U TONKOBAIOCH TAaK: «COLHAIbHAS CETh —
9TO COLMalbHAsg CTPYKTypa, COCTOALIAs W3 TPYIIbI
y3JI0B, KOTOPBIMHU SIBIIIOTCS COIMAJBbHBIC OOBEKTHI
(oM WM OpTaHU3alluH), W CBA3CH MEXKAYy HUMH
(counanbHBIX B3aUMOOTHOLIEHUH )» [1].

Ecnu roBopuTh IPOCTHIM SI36IKOM, TO COL[MANIbHAS
CeTh — JTO TpyMNNa JIOAEH, MEXIY KOTOPHIMH €CTh
OTIpeNeNIcHHBIE B3aWMOOTHOIICHUS, JBYCTOPOHHHUE
WA OJHOCTOPOHHHE CBSI3H.

C mosBnernem WutepHera (1969 r.) HaydHas
koHmemust  J[xeiimca bapHca crama HaOupaTh
MOy IIPHOCTD, YTO TPUBEIIO K Pa3BUTHIO COLUABHBIX
ceTeil B MUpOBOM nayTuHe MHTepHeTe.

Cefiuac mox COIHMANBHOH CEThIO IOHHUMAIOT
OHJIAWH-TUIATPOPMY, KOTOpas HCIOJIB3YyeTCsS IS
oOIeHnsl, 3HAKOMCTB,  CO3JaHHsl  COIMAIbHBIX
OTHOIICHUN MEXY JIFOJbMH, KOTOPhIE UMEIOT CXOXKUE
HHTEpPEeCHl WM  OQUIaliH-CBsI3M, a TaKkKe It
pas3BiedeHHs (My3bIKa, QHIEMBI) U PaOOTHL.

B Hacrosmee BpemMs  CONMAaNbHBIC  CETH
MPUBJICKAIOT JIIOJICH, TPECIeqYIONINX pa3InyHbIe
LeIH:

— TOAIepXKaHWE KOHTaKTa CO  CTapbIMHU
3HAaKOMBIMH H TIOMCK HOBBIX, B TOM YHCJE
00yCTpONCTBO JTMYHOMN KU3HU;

— TIOUCK paboThI, MPOJBIKEHUE CBOETO OM3Heca,
npodeccruoHanbHOe 00IIeHuE;

— obmen wun(popMmarmeir u Meauadaitiamu ¢
JPYTUMH TOJIb30BaTEISIMHU [2].

B cBa3u ¢ Takum pasHOOOpazweM  Ienei
BO3pAacTacT ¥ KOJIMYECTBO COIMAIBHBIX CETEH.

Kaxmass conmampHas ceTh, KOHEYHO, HMEET
oOmme KadecTBa C JPYTMMH, HO B TOXE BpeMs,
MBITACTCS ~ BBIACIHUTHCS  CBOMMH  YHHUKAIbHBIMHU
O0COOCHHOCTSIMH, YTO CIIeNaeT e¢ MpHBICKATeIhHOH
IIpY BBIOOPE MOJIB30BATEIIEM.

OnHOM M3 caMbIX YCTIEIIHBIX B MUPE COIIMATTbHBIX
ceredd, MO JaHHBIM OJKCIIEPTOB, SBISETCA CaMT
«MySpace», cO3MaHHBI aMEpPUKAHCKOH KOMITaHUEH
«Universe» B 1999 romy. Ceiiuac «MySpace.com»
SIBIIIETCS. IIECTBIM B MHPE 10 IOCEIaeMOCTH
AHTJIOSA3BIYHBIM BE0-CaliTOM M MMEET B aKTHBE Ooliee
110 mutH nonb30BaTeNel.

CepBuc mpezcraBisier co0oi 1wardpopmy s
CO3/IaHMsl TMEPCOHAJBHBIX CTPAaHWYEK, OOIICHUS,
BEJICHUS OJIOTOB W Pa3MEHICHUS MYJIETUMEIUITHOTO
KOHTEHTA.

LinkedIn — eme oauH mnpuMep yCIENIHOM
conmanbsHOM cetu. [IpaBaa, B oTiimame ot «MySpace»,
HE pa3BJIeKaTeNbHOW, a JenoBoil. OCHOBHAs YacTh
ayJIUTOPUH CEePBUCA — CIEIMAIUCTHI, HITyIHe paboTy
WIM  KIWEHTOB.  YWMCIO  3aperucTpupOBaHHBIX
MOJIb30BaTENIeH CepBHUCAa COCTABISAET OKOJNO 17 MIH

YeJIOBEK, OCHOBHBIC MCTOYHUKH IPHOBUIN — MPOJAXKa
peKJIaMBbl U IJIaTHBIX aKKayHTOB [3].

DTOT  pecypc  HUCHONB3YeTCS  O(PHCHBIMU
CITY KaIllMMHU JJIsl yCTaHOBJIEHHS JISJIOBBIX KOHTaKTOB, &
TaKKe JUIsl TIOMCKa paboThl ¥ COTPYIHUKOB.

I'maBHBIT KOHKYpeHT «MySpace» Ha MHPOBOM
peiHKe — conmansHas ceTh «Facebook», 3amymennas
aMepuKaHCKUM cTyaeHToM Mapkom Llykepbeprom 4
¢eBpanst 2004 roma. IlepBoHauampHO  TOpTANT
MIPEACTAaBISUT COOON 3aKPBITYyI0 CTYAEHUYECKYIO CETb,
UL PETHCTPAllii B KOTOPOW HE0OXOAMMO OBLIO
YUUTBCSI B OJIHOM M3 aMepUKaHCKHX Koiuiemked. Ho
CEpBHC, CO3/IaHHBIN JUI OOLIEHNUS C OJJHOKYPCHHKAMHU,
HaOupasl  TOMYJISPHOCTD c (anTacTHYECKOI
CKOPOCTBIO: Uepe3 TpU HeeNH MOcie 3allycka K CeTH
MIPUCOEIMHIIACH MOJOBHHA I'apBapACKUX CTYICHTOB.
CerosHs JaHHOW COLMANBHOM CETBHIO IOJIB3YIOTCA
MUJUIMOHBI JIIO/IEH BO BceM mupe [4].

Ecmm o6patuTbest K paCCMOTPEHHIO HOIYJISIPHBIX
COIIMANBHBIX ceTel B Poccun, TO CTOUT OTMETHTb, ITO
COIIMANBHBIE CETH TIOCEHIaeT KaXIblii BTOPOH
monmp3oBarenb  MHTepHera  (52%). HccrmemoBar
Marepuaibl ceTd VIHTepHET MOXKHO ONpeNeNiuTb, YTO
THIUYHBIA T0JB30BaTENb MOJ00HBIX PECYPCOB — ITO
18-24-nernnii xutenp Poccuu (75%), ¢ BBICOKMM
ypoBHeM oOpaszoBanusi (57%) W MaTepuUaTbHOTO
nosoxxenus (65%) [5].

Taoke 1O  JaHHBIM  JKCIEPTOB,  camas
TIOMyJIIpHAsl CoIManbHas ceThb — «BKoHTakTe», ee
©)KETHEBHO ITOCEIIACT KAXIBIH TPETHIl 1MOIb30BaTEIb
Untepuera (31%), a eme 23% gemaror 3TO
exxeHenensHo. Ha BTopoM mecte — «OIHOKIACCHUKI
(21 1 28% COOTBETCTBEHHO).

«BKonrtakte» — 310 camas Oombmas U
HOIyJIsipHAst coluanbHas ceTb B Poccum, KoTopas
BXOJIUT B TPOMKY CaMbIX IIOCELIAEMBIX CaliTOB PyHera.
Cerp sBHSETCS aHAJIOIOM KpyHHEHIIEH B MHpe
conpanbHoi cet «Facebooky.

Hpyras poccuiickas colnayIbHast CeTh
«OmHokaccHuKM» Ha Havaso 2021 roxa sxoaut B 30-
Ky I10 TIOIYJIIPHOCTH CaiTOM B MHUpE.

C y4eToM H3JI0)KEHHOT'O XOYETCsl OTMETUTD, YTO,
KaKk NpaBWIO, COIHAIBHBIE CETH OYEHb TECHO
TIeperIeTaloTCs c OIHMM W3  DJIEMEHTOB
nH(pOpPMaNMOHHBIX TEXHOJIOTHH — MecceHLkepamu. Bo
MHOTOM 3TO OOBSCHSAETCS TE€M, YTO B COLHAIBHBIX
CeTAX MW MeCCeHJKepax HMeeTcs OJMHAKOBas
(bYHKIMS, @ UMEHHO — YaT JJIsl IePEeNUCKH, OTIPaBKH
(haiiioB, OCYIIECTBIICHHS ayINO U BHJICO 3BOHKOB.

TaK, B HacToAMICC BpEMA MHOIUE JIFOOU
TPUMEHAIOT B CBOEM O6I_HCHI/II/I pa3IndHbIC
MECCCHIKEPHI. OHH OYCHB yIl06HBI KaxKk I
IIOBCCITHCBHOI'O OGIIIGHI/IH, TaKk W I pa60qel71
NEPCIMCKHU.

Ho nmpu 3ToM BO3HHMKaeT HECKOJBKO BOIPOCOB:
«Uto Takoe Meccenmkep? Kak oH ucnonssyerca?»

Messenger — OT aHIIIMHCKOTO «Kypbep» WU
«CBSI3HOI. DTO MPOrpamMMBI JAJIs1 MTHOBEHHOTO 0OMeHa
COOOIICHNSAMH MEXIy MOJb30BaTesIMU. VIMEHHO B
CKOPOCTH COCTOMT X TJIABHOE IPEUMYIIECTBO TEpe]
OOBIYHON DJEKTPOHHOW MOYTOH. 3/1eCh TIOCIaHUE
NepeiacTCsl MOJHHUEHOCHO, TOTrJa Kak OOHOBJICHHE
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IMOYTOBOI'0 sIHMKa MPOUCXOAUT pa3d B HECKOJIBKO

MUHYT [6].

I'oBOps 0 TOM, 4TO TaKOe MECCEHIDKEp, CIeIyeT
YTOYHUTh BAXHYK) OCOOCHHOCTh — OH SIBISCTCS
KIUCHTCKOW  mporpaMMoil. DT0  3HAYUT, 4YTO

CaMOCTOSATENILHO MpOrpaMMa padoTaTh HE MOXKET, IS
€e WCIOJIb30BaHUsI HEOOXOJMMO MOIKIIOYCHUE K
cepBepy (LEHTPATEHOMY KOMIIBIOTEPY CETH).

Taxoke CTOUT CKa3aTh U O TOM, YTO Ha HAYAILHOM
JTare MECCEH/DKEPhl BKIIOYATIH B CE0s TOIBKO TaKykO
¢yHKOIHIO, KaK OOMEH KOPOTKHMH TEKCTOBBIMHU
COOOIIEHHUSAMH, a BOT B TIIOCIHETHEE BpEMS HX
BO3MO)KHOCTHU 3HAYHUTEIILHO PACIIUPHIIHCH.

Ceifyac ¢ MOMOIIBIO JAHHOTO BUJIA CBSI3U MOXKHO
nepenaBaTh TOJIOCOBBIE coo01eHus, BECTH
BUJICOIMAJIOT, OTIPABISITh TEKCTOBBIE M BUICO(DaIIbL.
310 0YeHb yI00HO, TaK KaK COBPEMEHHBIN PUTM KHU3HU
JIOBOJIbHO BBICOK. [loaToMy, ecnu y Jrojei ecth
BO3MOXXHOCTh OCYILECTBUTh Mepeaady Kakoi-1ubo
uH(pOpMaLUK TOCPEICTBOM MECCEH/KEPa, TO OHU ITO
nenatoT. [lonynspHOCTh JaHHBIX BHJIOB OOIICHUS
CBsI3aHA C TEM, YTO YEJIOBEK MOXKET OTIPAaBHUTH (haiin
WK KaK{e-TM00 MOKYMEHTHI MO MyTH Ha padoTy WM
BO BpeMms Apyroro aeiicreus. He HyxHO cnenuaibHO
CalUTHCS 32 KOMIBIOTEP VISl OCYLIECTBIICHUSI KaKOW-
6o 3amauu [7].

Kaxxp1ii coBpeMeHHBIN UeJI0BEK HUCIONB3YEeT KaK
MHHUMYM OJMH, @ 4Yalle BCEro OJHOBPEMEHHO
HECKOIIbKO MecCeHKEepOoB. HeoOX0MMOCTh B Pa3HbIX
ceTsIX OOMeHa COOOIIeHUsIMH O0YCIIOBIICHA TEM, YTO
MEKAYy HUMH HET NPSMOM CBf3U, T.e. Kaxaas u3
nporpamMmm co3aaHa OTACIbHOU rpynnoi
pa3pabOTYUKOB, UMEET CBOM CEPBEpPhI M MPOTOKOJIBI,
0COOCHHOCTH W TMpaBuia HCMoNb30BaHus. Ocoboi
NOMYJISIPHOCTBIO Yy  JIFOJIEH  TMOJNB3YIOTCS — Takue
MecceHprephl, kak « WhatsApp», «Viber», «Facebook
Messenger» u «Telegramy.

HauOonpielf momyiIspHOCTBIO CpEIu POCCHSH
MOJNB3YyeTCsl Takoe MpuilokeHHe, kKak «Viber»,
BJIafIeJIblieM KOTOPOTO W Ppa3pa0OTYMKOM SIBISIETCS
MeXayHapoaHas kommanus «Viber Mediay. JlaHHBII
MECCEH/DKEP YCTAHOBICH MPAKTHYECKH B KaXKIOM
MOOHJIBHOM yCTPOMCTBE. 3[€Ch CO3MAIOTCS TPYIIIBI

UL OOIIEHWsS, B KOTOPBIE MOXHO JOOABIATH
IOJB30BaTelIel M3  CIMCKa  KOHTAaKTOB. EcCTb
BO3MOJKHOCTh OCYIIECTBIIATh BUIEOCBS3b H

OTHPABIIATH (aiibl.

[ocne «Viber» mOBOIBHO OOJBIIOE KOTUIECTBO
Jmofel Mcmonb3yloT MecceHmkep «WhatsApp» ot
kommanuu «Facebooky». JlaHHOe NpHIIOKEHHE TaKKE
ABJIACTCA OYCHL IIPOCTBIM. 3}16CB TOXKE C€CThb TaKas
¢yHKIMA, Kak nepenada (ailloB M TOJOCOBBIC
coobmenus [8].

Eme ommn meccenmxep — «Telegramy», ObicTpo
3aBOEBAJI NOMYJIPHOCTh. B Hem oOmiaercs MHOTO
JrOJief, B OCHOBHOM  moyryuwa  Oojblioe
pacnpocTpaHeHHe Cpeld MOJIOJEKH OJaroaapst Tomy,
YTO B HEM MOXXHO HCIIOJIb30BaTh XCIITCTHU (KH}O‘ICBBIG
cioBa — «#»), a Takxke Takol (pyHKIMH Kak «@»,
MO3BOJIIIONIEH 0OpaTUTBCA K JTI000MY IOJIB30BATEIIO
yara.

CreyIolyM 10 TOIMYJISPHOCTH MECCEH/IKEPOM,
MO JaHHBIM J3KCIEPTOB, IO COCTOSIHUIO H stHBaph 2021

roxa siisercs «Facebook Messenger» — npuioxeHne
JUIsi 0OMEHa MTI'HOBEHHBIMHM COOOLICHUSIMH W BHIICO,
cozganHoe kommaHuel «Facebooky.

«Facebook Messenger» TakKe HCHOJIB3YIOT
3HAYUTEIBHOE KOJMYECTBO JIIojel i oomenus. Kak
TIPaBUIIO, 3A€Ch OOIIAIOTCA ¢ WHOCTpaHIaMu. [lanHoe
MPUJIOKCHNE BKIIOYAET B ceOs (YHKIMIO Tepenadn
¢aitmoB,  pasnMuHBIE ~— HaKIeWkW  (HEOOIbBIINE
rpadudeckne nzoOpaxkeHus B 4are). EcTe QUIbTpHI
w1 dororpaduit. Taxke MOXKHO cHelnaTe 4YaT |
00mIaTheCs cpa3y ¢ HECKOIBKAMH ITOJT30BaTeIsIM [9].

[ToMuMO  BBIIICHEPEYHUCICHHBIX —ITPUIIOKEHUH,
CYIIECTBYET Goubloe KOJINYECTBO JpYTUX
MECCEH/DKEPOB,  TIOCPEIICTBOM  KOTOPBIX  MOXKHO
OCYLIECTBIISITH OOLIEHHE, 4YTO IO3BOJISIET JIFOOOMY
YEeNOBEKY BBIOpaTh s cebs Hambosee ymoOHBIN
BapuanT. OJHAKO TOMYJSPHBIE NPUIOKEHUS OYEHb
yIOOHBI TEM, YTO OHHM YCTAHOBJICHBI NPAKTUYECKH y
BCEX JIIOJIEN.

B mobom ciydae oOmeHHe IOCPEICTBOM
Pa3INYHBIX MECCEHIKEPOB CTPEMHUTENBHO HaOHpaer
000pOTBI € KaxIsIM rozoM. Jliogm mepechutaloT
JOKyMeHThI, (oTorpaduu U APYryr0 HHPOPMAIUIO

HOCPEICTBOM JaHHBIX CEpPBHCOB. Y MapTHEPOB
HOSIBJISIETCS.  BO3MOXKHOCTH B OBICTPOM ~ pUTME
HNOATOTOBUTH ~ HEOOXOJMMBIE  JTOKYMEHTBI WU

HPOBECTHU HY>KHBIE IEPEroBOPEL. B coBpeMeHHOM Mupe
3TO OYEHb YA0OHO, TaK KaK JaHHBIH CIIOCOO OOIIEeHUS
COKpaIaeT BpeMs M TO3BOJISIET NPUITH K JKEJIaeMOMY
pe3yneTary ropasmo Osictpee. [10]

KoMMyHUKanmmym  MeXIy  JIFOABMH  CETOIHS
JOCTUTTIM BBICOYANIIETO YPOBHS TEXHOJOTHYHOCTH.
[Iporpecc B oOiacTH KOMIIBIOTEPHBIX M Cleall
BO3MOXXHBIM OOMEH COOOIICHMSIMH 33 CUYHTaHHBIC
CEeKyH/bl (MU MTHOBEHHO). DTO MO3BOJISIET JIOJSIM
00IIaTeCsl B peXUME PEaNbHOTO BPEMEHHM, HAXO[Ch
IpU 3TOM JaXKe 32 COTHH THICAY KMIOMETPOB APYT OT
gpyra. C  TOMOLIBIO  CHCTEMBI  MTHOBEHHBIX
cooOmeHnit 0oOMEHHMBATBCA MOXHO HE  TOJBKO
TEKCTOBBIMH MOCTAHUSAMH, HO TaKKe N300paKeHUAMH,
3BYKOBBIMHU CHUTHAJIAMH M BU/ICO3AITHCIMH.

Ha cerommsmiHmii  1eHb  3aMeTHa  Takas
TeHJCHIMsI, YTO sl OOIIEHMs JIIOAW Yalle CTalli
TIOJIb30BAaTECSl MECCEHKEpaMH, 4eM COLHAIbHBIMHU
ceTsIMH. DTO CBA3aHO C TeM, 4To Oecezna uaeT B Ooiee
OBICTPOM pHUTME.

Ilo naHHBIM D3KCHEPTOB M HX MPOTHO3Y - B
Omwkaiimee BpeMs OW3HEC-CTPAaHHUIBI KOMITaHUH
OyAyT mepexoanuTh B MECCEHIDKEpHl. B cBs3M ¢ 3THM
HEKOTOpbIE MPHUJIIOXKEHHSA YK€ BHEIPWIN B CBOH
¢yHKunn myOnmaHbIe akkayHTHL. CKOpee BCero, uepes
HECKOJIBKO JIET YK€ Majo KTo OyJeT 3axoIuTh B
«Facebook» mnm npyrue conmanbhble cetH. JKuBoe
o0IlleHne B MECCEHPKepax ¢ KOMIIaHWSIMH, OyneT
Oosee BOCTpeOOBAaHHBIM.

OTO CBA3aHO C TEM, YTO y JIIOJEH HEAOCTaTOYHO
BPEMEHH ISl TOTO, YTOOBI CHJIETh B COLIMAIBHBIX CETIAX
1 CMOTPETHh MHPOPMALIMIO O T€X WA HHBIX KOMITAHHIX
i OnsHec-mpoekTax. HamHOrO mpormie OTKPHITh
MOOMIIBHOE yCTPOKHCTBO, MEPEHTH B YaT W IOJIYYHUTh
TaM OTBETHI HA HHTEPECYIOIIE BOIPOCHL.
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W mocnemHMM HMHCTPYMEHTOM JUisi OOIICHUS B
cetm MHTepHEeT, Ha KOTOPOM  XOTEJIOCH OBl
OCTaHOBUThHCSI, ABJISIOTCS BUICOXOCTHUHTH.

B nmepByr ouepens OMpEneNdM, YTO TaKoOe
BUJICOXOCTUHT, KAKOBO €ro Ha3HAYCHHE U TOYEMY OH
paccMaTpUBaeTCS COBMECTHO C COIMAIBHBIMH CETSIMHU
1 MECCEHIDKEePaMH.

BupeoxocTuHr — 3TO cepBUC, NO3BOJIAIOIIUN
MIPOCMAaTPHUBATH, pa3Memars, 0OMeHHMBAThCH,
KOMMCHTHPOBATh M AENaTh APYTHEe MAHUMYJSIHAHA C
Buaeo3anucsaMu. IlpocTeiMM ciaoBaMM, 3TO CcalT-
XPaHUIIUIIE BUJICOKOHTCHTA.

Taxkue momanky UCIOIb3YIOTCS B Pa3HBIX IIETISIX:
KTO-TO MPOBOJTUT HA HHUX BPEMs Pajy Pa3BICYCHUSA U
MOJMy4YCHUs HeoOXoAuMoW HMH(OpMAaIuu, KTO-TO
3apabaThiBacT JICHBTM Ha pPEKJIaME, BBIKJIAJIbIBAS
WHTEPECHBIC  POJMKH W TPUBJICKAas  HOBBIX
noanucurKkoB [11].

[pencraBurenu Om3Hec-coolmmecTBa
UCITIONB3YIOT MOJOOHBIE CEPBUCH UL TPHUBIICUCHUS
JOTIONTHUTEIBHBIX —TONB30BAaTeIe Ha CaWT, M
3HAKOMCTBa MTOTEHITHATHHBIX KITCHTOB c
OpeHIOM/TOBapOM, TMOJY4YCHUS OOpaTHOH  CBs3H,
MPpAMBIX OT3bIBOB U T. II.

BI/IZ[CO-KOHTGHT cerogHs sABJICTCSA OJHHM U3
CaMbIX BOCTPEOOBAaHHBIX UCTOYHUKOB MH(POPMAINH, 1
9TO IMOHATHO, IMOTOMY 4YTO H3BCCTHasd IIOrOBOPKa
racuT: «Jlyume cro pa3 yBUAeTh, YeM CTO pa3

YCIIbIIATBY .
BI/IZ[GO HCIIOJIB3YCTCA HEC TOJBKO B
I/IH(I)OpMa].[I/IOHHBIX JISAI5:0.€ (HOBOCTHLIG POJIMKH,

BUICO3AIIICH OYEBUALCB COOBITHIT), HO M B Ka4eCTBE
MeTOoAa OpeHIUPOBAHHS.

BHIeOXOCTHHTH TO3BOJSIOT B TIONHOW Mepe
WCIIONIb30BaTh MPEUMYIIECTBA BHICO-KOHTEHTA TIEPE]T
TEKCTOBBIM COJIeP )KaHUEM. CoBpeMeHHbIE
MOJI30BATENN MIPEANOYHUTAIOT BHJICO-KOHTEHT
TEKCTOBOMY.  PaccMOTpUM  KpaTKO  HECKOJBKO
HaumOojee TMOMyJsipHBIX B Poccum u  mmpe
BUJIEOXOCTHUHIOB.

Ha ceromHsmiHWE JA€HP OJHUM U3 JYYIIUX
BUICOXOCTHHTOB cuutaetcs «YouTubey.

Beccniopro, «YouTube», sBmseTcs mHaepoM,
MPOM3BEANINM PEBOJIONUI0 B O0JACTH pa3BUTHS
BUICOKOHTEHTa BO BceMupHOH cetu. [lnomamka
IIPUHAJJICIKUAT KOpIopanuu «Googley, 4ToO,
0e3yCIIOBHO, IMOJIOXKHUTEIBHO CKa3blBae€TCS Ha ee
penyTanuu U PamKUPOBAHUW POJUKOB B MOWCKOBOMN
Bb1aue «Googley.

ExemecsiaHO MHOTOYHWCIICHHBIE TOJH30BATENN
JIAaHHOTO CcaiTa MPOCMAaTPHUBAIOT POJUKK OOIIeH
JUTATEIILHOCTBIO OoJiee yeM 6 MIJLTHApAOB Jacos [12].

basza xoHTeHTa (MH(pOpPMALMK) OTPOMHA, MOXKHO
HaWTH BuAeO(DAMIBl Ppa3NUYHBIX HANpaBIeHUH U
teMaTuk. CepBUC MO3BOJIIET CMOTPETh POJUKU B
tdopmate BbICOKOTO KadectBa — 4K, HexoTopsIid
KOHTEHT J0CTyIeH Takxe B Gpopmare 3D. Kpome Toro
MOJIF30BATENb MOXKET 3apPETHCTPUPOBATHCS HA CEPBHUCE,
YTO TIO3BOJUT €My 3arpyXkarb Ha  XOCTHHT
cOoOCTBEHHBIEC BUJEOPOIUKHA, KOMMEHTHPOBATH POJTUKH
JIPYTHX MMOJIb30BaTeNed, 0OMEHUBATHCS COOOIICHUSIMH,
OIICHUBATH BHJIEO © MHOTOE JIPYTOE.

Eitie 0JHUM BUICOXOCTUHTOM siBisieTcst «Vimeoy.

«Vimeo» — aMEpUKaHCKMH BHJ/ICOXOCTHUHT,
KOTOpBIH ObLT 3amymieH B 2004 roay crenuamuctaMu
3akom Kieiitnom u Jlxeiikom JIonBUKOM COBMECTHO €
rpymmnoii kuaemarorpagucros. [lo ux 3amgymke, cait
JOJDKEH IIOMOYb JIIOJSIM JICNIUTBCSL TBOPYECKUMH
MIPOEKTaMH U JKU3HECHHBIMH UCTOPHIMH.

H3nayanbpHO Ha «Vimeo» pa3Melainch
TIOTTYJISIPHBIE MY3BIKAIBHBIC KJIHITBI, HO B HACTOSIIEE
BpeMsI Ha HEM MOYXHO BCTPETHTH COBEPIICHHO JIFOOBIE
POJHKH.

JocrarouHo moOnyJsApHBIA CaWT, ayAUTOpPHUS
KOTOPOTO MPEeBBIIIAeT OJUH MWIIMOH MOCETUTENeH B
MecsI. OTO TepBBI BUAECOXOCTUHI, KOTOPBIM Hadai
MOJAEPIKKY NPOCMOTPA BUAEO B BBICOKOM KadyecTBe
(HD —720p) [12].

Eme oquH He MeHee MOMyIAPHBIM BUAECOXOCTUHT,
KOTOPBIH MOXHO TakKXe OTHECTH K KaTeropuu
«coruanbable cetm» — «Tik-Tok».

«Tik-Tok» — cepBuC I CO3MAHUS U IPOCMOTpPA
KOPOTKHX BHAEO, MPHHAMICKAMHANA  TEKHHCKOH
komnanuu «ByteDance». 3anymenHas netom 2018
roja MeEXIyHapoJHAs BEpCUS SBISCTCA Bemyllel
BUseouiaTGopMoi a1t KOpOTKUX BHaeo B Kurtae u
CTaHOBHTCS Bce Ooliee MOMyIsIpHON B IPYTUX CTpaHax.

«Rutube» — 23T0 oOOMH M3  KpyNHEHIIHX
poccuiickKuX BHICOXOCTHHIOB, Ha KoTopoM Oomee 10
MJIH 3aperUCTPUPOBAaHHbBIX MoJb30BaTenei [13].

Ha cepBuce npencTaBieH NpeMHaIbHBIH KOHTEHT
POCCHICKMX ¥ HWHOCTPaHHBIX IIpaBOOOIagaTeIeH.
«Rutubey» npunamtexut xonauHry «I a3zmpomM-menna»
W YacTHBIM aKIMOHEpaM, YIPaBIsAeTCS KOMIaHHEH
«Pydopm».

B 2015 roxgy xonreHTt «Rutube» momyumn 3,4
MJIpA TPOCMOTpOoB B Poccmm ®m OKOJIO OIHOTO
MIUIHapaa 3a pyoexom. 1o oleHKaM aHaTUTHYECKOH
kommnaHun «J’son & Partnersy, B mapte 2016 rona
«Rutube» 3anuman B Poccuu 10 % (0,6 mapa py6.)
PBIHKA OHJIAMH-BHUE0CEPBUCOB [14].

Vcxons w3  BBINEU3TIO0KEHHOIO  BO3HMKAIOT
BOMpOCHL: «YeMm Ke Tak MaHAT Hame OOIIeCTBO
COLMANTBHBIC CETH, MECCEHKEPHl W BUICOXOCTHHTHU?
[Mouemy oHH cranum He OOXOOMMBEI YEIOBEKY B
COBpEeMEHHOM 001ecTBe? MOKHO WM HENB3S OT HUX
OTKa3aThCsA7»

Hcxons W3 MHEHHUS Pa3HBIX SKCHEPTOB, MOXKHO
HPEIOKUTH CIIeTyIOIHe OTBETHI HA JaHHBIE BOIPOCHI.

PaccMOTpHM MOJIOKUTENbHBIE M OTPUIATEIbHbIC
CTOPOHBI HCIIOJIb30BaHUS ¢bopm oO0IIeHus:
COLIMANIbHBIE CETH, BUACOXOCTUHTH M MECCEHIDKEPHI Y
J0JIeil B COBPEMEHHOM OO0IIeCTBE.

B mepByro ouepens BBIACTUM MOJIOKHTEIbHbIE
MOMEHTBHI.

1. CxopocTh moucka.

B conpanbHbIX ceTIX MOXKHO 0e3 mpobiieM HalTH
HYXXHO€ BHUJIE0, MY3BIKy, YeJOBEeKa, a TaKXKe IPOCTO
OTBICKaTh E€AMHOMBIIUIEHHUKOB. Perucrpupyscr B
COIIMAJILHON CETH, MOJb30BaTENb COOONIAET CBOU UM
n paMmiInio, a TaKXkKe JAPYIHe JaHHBIE — BO3pacT,
y4eOHbIe 3aBe/IeHUs, KOHTaKTHBIE TeaedoHnsl [15]. D10
MO3BOJISIET B CYHWTAHHBIC CEKyHIBl HAWTH JI0O0TO
YeN0BeKa, MPH yCIOBHH, YTO OH yKa3aJl JOCTOBEPHBIE
cBesieHUs 0 cebe. DTO OYeHb BECOMBIH ILTIOC — BEIb
paHbllIe U TOro, 4YToOBbl HAWTH ApYy3eil JeTCTBa WU
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OJTHOKJIACCHUKOB Goutbie
BpPEMEHHU.
2. CxopocTtb nepegauu uungopmanum.
Cornacurech, He BCETia €CTh BO3MOXHOCTb JI0JITO
OOBSACHATH KaKyl0-TM00 HH(QOPMAIMIO BO BpeMs

3BOHKa 10 TeiedoHy, ropasmo ObIcTpee HaIMCaTh

TpeboBasloch  ropaszo

KOPOTKOE  COOONIEGHHE B  MECCEHIXKEpPEe WU
COLIMAJIBHOW CETH.

3. IIpocToTa o01IeHUs " o0MeHa
HHpopManuei.

KoneuHo e, y KaKI0T0 U3 HaC €CTh MOOMIBHBIN
TenedoH, ¥ Mbl MOXKEM OOMEHHBATHCS MHpOpMAaIHeit
IOCPEACTBOM CMC (xopOoTKHX TEKCTOBBIX
cooOmmennit) 1 MMC (MyJIbTHMeINITHBIE COOOIIIEHNS).
Ho Bens Ha 3TO yXOAUT HEMajoe KOJUYECTBO JCHET.
l'opasno ynoOHee nepechulaTh JaHHBIE B COLMAIBHBIX
CeTSIX U MECCEHKEpax, IepechuIaTh CCHUIKH Ha BUJIEO,
pa3MeIIeHHOE Ha BUICOXOCTHHTE.

4. Co3naHue Kpyra nHTepecoB.

Uem OBl HH YBJIEKaICS 4YENIOBEK, MOXHO HE
COMHEBaThCS, 4YTO B CONMAIBHOM CETH WM Ha
BU/ICOXOCTUHIE OH 00s3aTeNbHO HAHAET CBOMX
€AMHOMBINUIEHHUKOB [16]. Jnsg 3TOro cymecTByroT
MHTEpPECHBIE COOOIIECTBA U IPYIIIBI, B KOTOPBIX MOKHO
COBEpIIATh ONMpeAeNeHHbIE MOKYIKH, OOMEHSTh YTO-
100 U 1axke HalTH paboTy.

5. OTcyTcTBHE IJIATHI.

Crour BCIIOMHUTbH MOMCECHT IIOABJICHUS
MOOMJIBHBIX TeNE()OHOB — B TO BPEMsI JIIOJM CTAPAIINCH
COBEpIIaTh 3BOHKM UM COOOWICHUS KaK MOXKHO
KOpPOTKHE, YTOOBI OIIaTa 3a TakOW BHJ OOIICHHS HE
OKa3ajach OYCHb BHICOKOW. OpHAKO IOSBICHNE
COIIMAIBHBIX CETEH, MECCEH/IKEPOB U BUAECOXOCTHHIOB
MO3BOJIMJIO CHU3UTH NMPAKTHYECKU JI0 HyJIS OIUIATY 3a
obmenue. Kak mpasuiio, onjara IpOUCXOINT 3a CETh
WurepHeT, KOTOpas yxke ceiddyac BO MHOTHUX TapH(HBIX
IUTaHaX OMNEepaTOPOB MOOWIBHON CBA3M JHOO YyXKe
BKJIIOYEHA B CTOMMOCTB, THOO TOCTaTOYHO HU3KAS.

OpHaKO CTOMT PAacCMOTPETh U OTPHLATeNbHbIE
CTOpPOHBI.

1. Pacxox 60JIBIIOT0 KOJINYECTBA BPEMEHH.

J71st KOT0o-TO OOIIEHNE TOCPEACTBOM COLMATIBHBIX
ceTeil, MECCEH/DKEPOB, a TAKXKE ITPOCMOTP POJIMKOB Ha
MOMYJISIPHBIX BHICOXOCTHHIAX 3TO OTJIMYHBIA MIAHC
«youTb» Bpems, a 1 KOTro-TO — 3TO HPOCTO
[IOTpaYy€HHbIE BIYCTYIO Yachl. Benb 3TO BpeMsi MOXHO
MIPOBECTHU C rOpa3io OOJBIIEH MOIB30M: BCTPETHTHCS C
JIpy3bsIMM, IPUIOTOBUTh BKYCHBI YXMH WIH XK€
3aHATHCS caMO00Opa3oBaHUEM.

2. OTpenieHne OT peajibHOr0 MUpA.

B commanbHBIX CeTIX MBI TIO3UIMOHUpPYEM ceOs
HECKOJIbKO WHave, HeXenu B ku3HH. Omnumpasch Ha
COBpPEMEHHBIE HcCienoBaHus B obsactu MHTepHer-
OOIlEHHs, MOKHO CKas3aTh, 4T0 70% aKTHUBHEIX
MOCETUTENEH COLMAIBHBIX CeTell NPUYKPAIIMBAIOT
CBOIO JXM3Hb. Kpome TOro, BO3MOXKHOCTH HW3MEHHTH
peaNbHOCTh U NPE/CTaTh B ceTH MHTepHeT OoraThiM 1
YCIEMIHBIM TaKke MHOTHX mpernsinaeT [17]. B urore
€CTb PUCK HACTOJIBLKO BXHUTHCI B CO3}13HHBIﬁ
BUPTYaJIbHBIN 00pa3, 4YTO BEPHYTHCS BOBPEMS B
pearsHOCTh HE BCET/Aa MOTyJIaeTcsl.

3. lerpaganusi JUYHOCTH.

Ecmu OGpaTI/ITL BHMUMaHUC Ha pe€ib YpPC3MEPHO

AKTHUBHBIX MOJIb30BaTelei COIMaJIbHBIX ceTeﬁ,
MECCCHIKEPOB M  BUACOXOCTUHI'OB, TO  MOKHO
3aMCTHUThb 0ECCMBICIICHHOCTh OOJILIIMHCTBA nux

pasroBOpPOB M IPUCYTCTBHE B HHUX HEMOHSATHBIX
OOBIYHBIM JIOJSM CIIOB, THIA «IAHKHYTB», «I03aTh»,
«JI0I» U T.J.

4.. IloTepst HABBIKOB COLMAIBHOTO O0IIEHUS.

ITogmeHa peanbHOro OOLIEHHUS BEJET K HOTEpe
YyBCTBA pEAJbHOCTH M HABBIKOB COIMAIBHOTO
obmeHns. B XKuMBOM pa3roBope HENb3s MOCTABUTH
cmaiist. TIoHATHS «700aBUTH B NPY3bs», «YAAIUTH W3
Jpy3eil», co3qaioT OLlyLeHHe, YTO B PeaIbHOM KU3HU
TaK K€ IPOCTO CTPOSATCS OTHOLICHMS, a 3TO HE TakK.
Jlo6aBp Ha cTpaHHIy B COL[MAJIBHOW CETH WIIM B 4are
MEPEeNuCKy, KOMMEHTapusiX K BHUICOPOJIUKY CBedy
maMsATH 1O MOTUOmUM, J00aBb TI'COPTUEBCKYIO
JEHTOYKY, TBO3AWKY M T.A. B decTh Jlua I[loGermsl.
BMmecto peanpHOIl TBO3AMKM BeTepaHaM, BMECTO
aKTHBHOMN MIOMOIIIH 671aroTBOPUTEIHHBIM
OpTaHM3aIMAM H ITOCTPAIABIINM JIFOIIM — YETIOBEKY B
CeTH KaXKeTcs,, YTO OH, A00aBMB KapTHHKY, CIEIal
JeJo.

5. BeposAITHOCTH BO3HHKHOBEHHUS 3aBHCUMOCTH.

Be3ycnoBHO colanbHbIe CeTH, BUCOXOCTHHTH U
MECCEH/KEPhl 00JIaal0T OOJIBIIAM Al TUKTHBHBIM
HNOTCHIIMATIOM, T.C. 3HAYUTEIbHBIM pHUCKOM
BO3HUKHOBEHHUS 3aBHCHMOCTH. OcobeHHO
MOJBEP)KEHBI ~ 3TOMY  IIOAPOCTKH, Yy  KOTOPBIX
OTCYTCTBHE JIOCTyna B VIHTepHET MOXET BBI3BAThH
HACTOSIIYI0 IICUXUYECKYIO «JIOMKY» [18].

6. IToTepst MoTHBaIHMH K padoTe.

YenoBek, moOHaBmIMA B  3aBHCUMOCTH  OT
COIIMANBHBIX CETeH, MECCEHIXEPOB M IIPOCMOTpa
HOMYJISIPHBIX ~ BUACOPOJIMKOB, CTAaHOBUTCA MeEHee
akTUBHBIM. CerofHs Ha MHOTHX MPEIIPUATHAX BXOM
COTPYIIHUKOB B Ce€Tb MHTEpHET HEJOCTYNHO C TOHI
LEJIbI0, YTOOBI BCE 3TO HE OTBIIEKAJIO OT pabOTHI.

7. YTeuka wuHoOpManmMu HIH PpacKpbITHE
NEePCOHAIbLHBIX JaAHHBIX.

Hmes akkayHT B COLMAIbHOM CETH, YCTAaHOBHB
MECCEHJDKED, JIFON BHOCAT TyAa CBOM NEPCOHAIbHBIC
JaHHble ((paMUINIO, UMS, OTYECTBO, JaTa POKICHHMS,
MECTO )KUTEIHCTBO, HOMEP COTOBOTO CPEZCTBA CBSI3U 1
Tak janee). Takke YKa3bIBalOT CBOM HHTEPECHI,
MOJMHCHIBAIOTCSA HA TPYMIBI, KOTOPbIE MPEACTABISIOT
JUI1 HUX WHTepec. TeM caMbIM OHM HaKaIUIUBAIOT B
cetn VHTepHeT Ha cebst orpomHyi0 0a3zy IaHHBIX,
KOTOpasi SIBJSIETCSI OTKPBITOW M €€ CIIOKOMHO MOTYT

MpocMaTpuBaTh BCE  IOJNB30BATENH. JTUM U
MTOJIB3YIOTCA paboTomarenmy, POJICTBEHHUKH,
MPECTYITHUKH, KOJUIGKTOPBI W T.I. Haxe

MIPABOOXPAHUTEIbHBIE OpPraHbl WM MyHHLIUIAIbHBIE
OpraHbl MOTYT coOpaTh O JIMIE, MHTEPECYIOUIYI0 HX
nH(pOpPMaNHIO, WM IPOCTO HAWTH 3TO JIMIIO.

8. Bo3M0:kHOCTH MPHUBJIeYeHUs M0JIb30BaTe el
B [eATEJIbHOCTh TEPPOPUCTHYECKUX OPraHHU3anMmii.

B ocHOBHOM TmoOx BIUSHUE BEpPOOBIIUKOB
MOTIAZA0T MOJIOZIBIE BEPYIOUINE JIIOAM M JIEBYIIKH.
JeBymkaMm 00emmaT paiCKyio XH3Hb C HACTOSIINM
MY)XYMHOW, HO Ha CaMOM Jeje OHH IONaJaloT B
pabCTBO M HCIOJNB3YIOTCS Kak Cekc-padbiHM [19].
MomnoasIM TIOASIM BHYIIAIOT, YTO Bepa B AJllaxa y HUX
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HC TpaBWIbHAS WM TIBITAIOTCS HM3MCHUTH HACTOSIIECE
Bunenne Kopana. Ho, xak mpaBuiio, JaHHBIC JIFOJIU
00 MOMaNalT B pa3pabOTKy MPaBOOXPAHUTEIBHBIX
opraHoB, 100, ye3kas B cTpaHbl bimkaero Boctoka,
HE BO3BPAIAIOTCS.

Takum o0Opa3oM, OTpHIATEIBHBIE CTOPOHBI
COLMANIEHBIX CETEH, MECCEHKEPOB M BUACOXOCTHHTOB
MBI BCE BHAMM KaXXIbI N€Hb, HO cTapaeMcs He
MpUAaBaTh UM 3HAYCHHSA, IOTOMY YTO CUYHTAeM, UTO
TUTIOCHI TIEPEKPBIBAIOT BCE MUHYCHI, HO, K COKaJICHUIO,
3TO HE TaK.

Takum oOpa3om aemnasi peIBapPUTEIBLHBINA BBIBOJI,
MOXKHO OTMETHTh, YTO B HACTOSIICEC BPEMS CIOXKHO
MPEJICTaBUTh COBPEMCHHBII MHpP 0€3 KOMITBIOTEPOB U
WHPOPMAMOHHBIX TexHoJoruii MuTeprera. OHM yixe
yCHenu 3aHATh 0CO00e MECTO B JKHU3HH KaXIOrO
YEJIOBEKA.

[Ipu 3TOM 60ITBIIO TOMYIAPHOCTHIO MOIB3YIOTCS
conpanbHBIe ceTH. MBI co3maeM akKayHTB |
MocelraeM Hamll CTPaHWYKH, II0 MEHBIIEH Mepe,
HECKOJBKO pa3 B JAcHb. [losSBHIIACH BO3MOXKHOCTH
o0Imarecss C POAHBIMA H ONH3KUMH, KOTOPBIS
HAXOJATCS BJAJIU OT HAC TIOCPEICTBOM MECCEHIKEPOB.
DT0 OuYeHb yMOOHO, COTJIACUTECh, KOTAAa OIM3KUI
YEJIOBEK HAXOJHUTCS 32 HECKOJBKO THICSY KHJIOMETPOB
0T TeOs1, a ThI MHUIIICIIb €My COOOIICHUS U OH OTBEYACT
Tebe He3aMEIUIMTENIbHO, HWH()OPMAIUS TMOCTyIaeT
MOJIHUEHOCHO, W co3aaeTcs 3(GQeKT MPUCYTCTBUSL
9TOr0 dYeloBeKa psaoM. PaHpIIe YTOOBI TONYYHTH
JOITOKIAHHOE MIACHMO YXOIWIN JTHH, HEICTH, MECSIIBI
M JaXe TOoAbl, a CcerJac JOCTATOYHO HECKOJIBKHX
CEKYHJ] ¥ TBOE COOOIICHUE «IOJCTUT) IO POJHOTO TeOe
YeIroBeKa B JTFOOYIO TOUKY MHPA, HE ITOTEPSIB IIPH 3TOM
HH OJIHOT'O CJIOBA.

Uepe3 couWalbHBIC CETH, MECCCHDKEPBI U
BUJICOXOCTUHTH YEJOBEK ONIYIIaeT ce0s HYXHbBIM
COBPEMECHHOMY OOIIECTBY, T.C. BOBJICUCHHBIM B HEKYIO
MHUPOBYIO CUCTEMY, KOTOpasi 00BOJIAKUBAET €r0 CO BCEX
CTOPOH H JIeJIaeT HYKHBIM COBPEMEHHOMY OOIIECTRY.

OH MOXET COCTOSTh B PAa3IUYHBIX TPyIIax, Oy1b
TO KJIacC, MHCTUTYT WU TPYIIa JIOOUTENeH e31bl Ha
MammHe. Ero 3aTsIruBaeT B HHX, €My TaM CTaHOBUTCS
WHTEPECHO, OH TaM YyBCTBYET, YTO OH HMEET IPaBO
roJjioca ¥ MOXKET B 3TOH MHHH-TPYIIIE YTO-TO PEIIHTb.
AKTHBHOE 00CYXIIEHHE TOITyJIIPHOTO BHUICOPOIINKA B
KOMMEHTApHUAX K BUICO MO3BOJSIOT CO31aTh 3¢ ekt
OOIIeHUs,, AaKTMBHOM JHCKycCHH. Y  UelloBeKa
MOSIBJISICTCS YyBCTBO BaYKHOCTH, TEM CAMBIM €MY JIETKO
CTAHOBHUTCS HAJIAJWTh B3aMMOOTHOIIEHUS C TEMH
JIFOIBMHU, KOTOPBIE TOXKE BXOMAT B 3Ty IPYIITY.

Takum o00pa3om, jenas BBIBOJ OTMEYAl0, YTO
COLIMANIEHBIC CETH, BUICOXOCTHHIH H MECCEHKEPHI
UTPAIOT HE Myl pOJIb B JKH3HH 4YEJIOBEKa U
oO1ecTsa.

OpHAKO TPU ITOM OOIIECTBY HEOOXOAUMO OBITH
CHIIbHEEe STOro JaedcTBus. He HyXHO mOJmIaBaThCs
BCEM IPEIIECTSAM 3TOH IPEKPACHON M BEITHKOJICITHOWY
KM3HM, BNAAaTh B I[AHHKY, TOrPyX,artb ce0s
MOJTHOCTRIO B CETH, T.C. CTAHOBUTHCS BUPTYaJIbHBIM
obpazom (pantomom).

Tonbko TOrHma, KOTAAa KaXKABIA YEIOBEK OyneT
KWTh  pPEAJbHOW  JKH3HBIO, OOIIECTBO  HAYHET
pa3BUBATBCS OBICTPEC M MPH ITOM KaXKIbIH UYCIOBEK

Oyzner aymarb O CBOeH JMYHOM WH(OpManMOHHOM
OezomacHoCTH, a WH(OPMALMOHHBIE TEXHOJIOTUH
(conuanbHble CETH, BUIEOXOCTHHIH, MECCEH]IKEPHI)
OyZyT eMy TOJBKO IIOMOIaTh OCYIIECTBJIATH CBOH
MeUThI U cTpeMiieHus. beperure ceos.
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THE ABSORPTION OF CULTURAL VALUES BY INFORMATION TECHNOLOGIES OF
THE INTERNET

Oleg A. Dvoryankin,

candidate of legal sciences,

lecturer at the chair of information security of
the Moscow MUR RS Kikot university.

AHHOTALIUS

B cratbe peacTaBJICHA I/IH(i)OpMaHI/IH O KYJBTYPHBIX HEHHOCTAX, B YAaCTHOCTHU KapTUHaX, KOTOPLIC B
MOCJICAHEEC BpEeMA BCE€ AaKTUBHEC TMOIJIOIIAIOTCSA I/IH(I)OpMaHI/IOHHI)IMI/I TEXHOJIOTUSIMHU CCTHU I/IHTepHeT.
HpeﬂCTaBHeHH MaTepHralibl O OHHaﬁH-HHOLHaHKaX, Ha KOTOPBIX OCYHICCTBIIACTCS O60p0T KYJbTYPHBIX HCHHOCTCﬁ
(KapTI/IH). OTMeYeHBI WX IOJOKUTENLHBIE H OTpHULATCIBbHBIC CTOPOHBI, XapaKTCPHUCTHUKH, 0COOEHHOCTH U
pa3numanbie BUABL. OTpaskeHbI «OOHYCHD», KOTOPHIE IMOyYal0T Xy IOKHIKH, IpH padoTe B cetn MHTepHET. Takxke
MnpeacTaBjicHa I/IH(l)OpMaI_[I/Iﬂ () I_[I/I(I)pOBBIX KapTHhHax, 00 aBTOPCKOM IpaB€ W HUHTCPHET MOIICHHHUYCCTBE C
KYJbTYPHBIMH HEHHOCTAMMU.

ABSTARCT

The article presents information about cultural values, in particular paintings, which are being increasingly
absorbed by information technologies of the Internet. The facts about online sites where the turnover of cultural
values (paintings) is carried out are presented. Their positive and negative sides, characteristics, features and
various types are noted. The "bonuses" that artists receive when working on the Internet are reflected. There is
also information on digital paintings, copyright and Internet fraud with cultural values.

KiroueBble c10Ba: KylnbTypHBIC ICHHOCTH, KapTHHBI, TU(PPOBBIE KapTHHEL, IHTEpHET, HHPOPMAMOHHBIC
TCXHOJIOI'UH, I/IH(bOpMaLII/IOHHa}I 6630HaCHOCTL, OHHaﬁH-HHOHlaI[KH, aBTOPCKOC IMMPaBO, MOLICHHUYECTBO

Keywords: cultural values, paintings, digital paintings, Internet, information technologies, information
security, online platforms, copyright, fraud

Baxxusim aTpruOyToM COBPEMEHHOI'0  (BO3pacTarollyl0 3HAaYUMOCTH), KaK COOCTBEHHO B

nHpOpMaMOHHOTO 00mecTBa sBigercs Uarepuer. OH
BHOCHT KapAWHAIbHBIE N3MEHEHN aOCOIIOTHO BO BCE
chepsl ero KU3HEACITeILHOCTH: yuely, paboTy, OBIT U
JIOCYT.

B pesynpraTte MHTEpHET CTaHOBHUTCS BCce Ooiee
3HAYNMBIM (PAaKTOPOM H3MEHEHMH M Pa3BHTHS BCEX

chep oOmecTBa, JEMOHCTPHPYS B  TPETbEM
necarunetin  XXI Beka He TOIBKO TEXHHKO-
TEXHOJIOTHYECKYO, WH(POPMALNOHHYTO,
WHTEJUICKTYaJbHYI0 W  OSKOHOMHYECKYHO, HO U
COLMATEHO-KYJIETYPHYIO COCTABIISIIOLLY IO

ri100anbHOM HHTEPHET-CETH, TaK U B PealIbHOMN KU3HH.

Tak, Hampumep, pacHpOCTPaHEHUE HHTEPHET-
TEXHOJNOTHH B cdepe KyIbTypel TPHBEIO K
paiMKaJIbHOMY M KaueCTBEHHOMY H3MEHEHUIO €€
COIEpIKAHUA,  BO3MOXKHOCTEH IO  CO3/aHHIO,
COXPaHEHHUIO U PacIpOCTPAHEHUIO KAUECTBEHHO HOBBIX
KYJbTYPHBIX IIPOJYKTOB U YCIIyT.

Cerogns HHTepHET NpeOCTaBIsET YENOBEKY
BO3MOJKHOCTb ~ HE  TOJBKO  MOBBILNATh  CBOHU
001eo0pa3oBaTeNbHBIN u IpodecCHOHANbHBIN
YPOBEHb, HE TOJIBKO pa3BJIEKATbCA, CIEAYS CBOUM
CKJIOHHOCTSIM u HMEIOIINMCS KyJbTypPHBIM
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NOTPEOHOCTAM, HO M HMMETh JOCTYNl K MacCHBaM
UHPOPMALIMM, KOTOPHIE B HEJABHEM MPOILIOM IO
Pa3HBIM NPHYMHAM JUISl HETO OBLIN 3aKPBITEHL.
IlosiBUIaCH BOBMOKHOCTD CIICIUTH 34 COOBITUSIMU
MEXIYHApOIHOM M KyJIbTYpPHOU U3HH B PEKUME ON-
line, cozmasats BMecTe ¢ APYTHMHU TOJIB30BATEIISAMH B

pealbHOM  BpPEMEHHM  KYJbTYPHBIE  IIEHHOCTH,
JIUTEpaTypHBIE W  My3bIKaJbHBIC  IPOW3BEACHHUS,
yCTpauBaTh BBICTaBKH, IPOBOJWTH IPE3CHTALUH,

aKTHBHO Y4YacTBOBaTb B COLMAIBbHO-KYJIbTYpHOH
JEATENPHOCTH KaK OTICIBbHBIX TPYHNI JIOJICH, Tak U
o0llecTBa OJHOM CTpaHbl WIM JaXe OOJBLIOTOo
KOJINYECTBA CTPaH, T.€. B MEXKIYHAPOJAHOM PEKUME.

Tak, Onaronapst VlHTepHeTy, BO3HHKIA «CeTeBas
JUTEpaTypay, «CETeBOE H300pa3UTEIHLHOE HCKYCCTBOY,
«ceTeBass KPUTHKa», BUpPTyalbHble OnOIMOTEKH,
My3€H, KapTHHHbIE rajiepeH, IUCKYyCCHOHHBIE KITyObl,
3JIEKTPOHHBIE Mara3uHBl, JJICKTPOHHBIE
nH(pOpMAaLMOHHbIE  areHTCTBA, 0Opa3oBaTEIbHBIC
MOpTaNBl, COAEpXKaline HWH(POPMANWI0 IO pPa3HBIM
OTpPAaCIIsIM 3HAHMUS.

Taxum o6pazom, VIHTEpHET MTO3BOIISIET OONIBIIOMY
quCclay JIoAed NpHOoOmaThcs K OTEYSCTBEHHOW W
MHUpPOBOH KyJIBType, 3HAKOMHUTBCA C IlEJEeBpaMH
Pa3NUYHBIX LUBWIN3ALHI, YHHUKAJIbHBIMH
MaMsATHUKAaMH IPEBHETO HCKYCCTBa, YTO CIIOCOOCTBYET
BOCIIUTAHHUIO HPAaBCTBEHHOCTH M XYI0XXECTBEHHOTO
BOCIIPHSATUS ~ COBPEMEHHOM  JKH3HH,  KYJIBTYpPBI
TIOBE/ICHHS YEJIOBEKA B OOIIECTBE.

B 3TOif CBSI3M MOXXHO CKa3aTh, YTO KyJBTYPHBIC

LIEHHOCTHU CTaHOBSITCS MOJIHOLIEHHBIM u
MHOTOTPAaHHBIM JIOCTOSIHHEM TOCYHapcTBa W €ro
HapoJa.

Ha ocHoBaHMM H31105K€HHOTO BO3HUKAET BOINPOC:
«YTto e CKpBIBaeT 3a CO0Oi MOHITHE «KYJIbTYpHBIC
LIEHHOCTH» 7))

BriepBele ompeneneHne TMOHATUSA «KYJIbTypHas
LEHHOCTb» OBUI0  chopMynupoBaHo B [ 'aarckoit
KoHBeHIIUM O 3amUTe KyNbTypHBIX IIEHHOCTEH B
ciydae BOOpYXeHHOro koH(pumkra B 1954 romy.
Brnaromapst manHoii KoHBEHIMM 3TO TOHATHE OBLIO
BBEJCHO B MEXIYyHApOJIHYIO TepMHHOIOruio. B
HACTOSIILIEE BpeMsl B Ka)JIOM rOCYyAapCTBE HUMEETCs
CBOE, HAIIMOHAIILHOE OTIPEIENIEHHE STOr0 MOHATHUS, IPH
9TOM, B OZIHOM ¥ TOM %K€ CTpaHe B PA3IMUHBIX OTPACIsX
MIpaBa MOT'YT IPHUMEHATHCS pa3HbIE ONpPEACTICHHUS.

B Poccun mnox KyabTypHBIMH —LEHHOCTSIMHU

[MOHUMAIOTCS ~ HE3aMEHHMBbIE  MaTepualibHbIE U
HEeMaTepuajibHble  TMpPEeaMEThl U MPOU3BEICHUS
KYJIbTYpBI, HMMEIoIINe XY/10KECTBEHHYO u
MMYUIECTBEHHYO LIEHHOCTb, YHUBEPCAIBHYIO

3HAYUMOCTBh, a TaKX€ OKa3bIBAHHUC 3CTCTHYCCKOIO,

HAy4HOTIO, n  HUCTOPUYECCKOTO BO3I[CﬁCTBI/I$[ Ha
YCJIOBCKaA.
KaTeFOpI/II/I opeaMeToB, SABJIAIOIIUXCA

KyJbTYPHBIMU LICHHOCTSIMHU:

— HPAaBCTBEHHBIC U 3CTCTUYECKUE UAEAIIbl, HOPMBI
1 00pas3IIsl HOBEJCHNS — HPaBCTBEHHBIEC IIEHHOCTH;

— A3BIKH, AUAJIEKTBl U TOBOPBI, HALMOHAJIbHBIC
TpagulMd ¥ O0ObYaW, HWCTOPHYECKHE TOMOHUMEI,
(hOIBKIIOP, XYyIOKECTBEHHBIE IPOMBICIBI U PEMeca,
[IPOU3BENIEHUS KYJIbTYPbl U UCKYCCTBA — KYJIbTYPAa,;

— pe3yJbTaThl U METO/IbI HAYYHBIX HCCICIOBAHUI
KYJBTYpPHOH JIEATCILHOCTH, HWMCIOIINUE HCTOPHKO-
KYyJbTypHYIO 3HAYMMOCTh — HAYYHBIC LICHHOCTH,
3HaHUE, HAYKA;

— 3JaHUs, COOPYXCHHUS, OOBEKTBHI, MPEIMETHI
KyJibTa, TEXHOJIOTHUH, YHUKAIbHbIE B HCTOPUKO-
KyJIbTYPHOM OTHOIICHHH TEPPUTOPUN — HCTOPHUECKHE
LIEHHOCTH.

B mHacrosiiee Bpemsi, MO MHEHHIO pPa3IUYHBIX
3KCIIEPTOB, B MHTEpHETE M3 KYJIbTYPHBIX LIEHHOCTEH
HauOopllee BHUMAaHHE IIPUBJICKAIOT  KApTHHBI.
HHTEepHET-IPOCTPAHCTBO  YCICIIHO  CIIOCOOCTBYET
PACIIPOCTPAHEHHUIO MPEIMETOB HCKYCCTBA IO BCEMY
mupy [1].

[pemaras cBou MPOU3BEICHISI Yepe3 CO3JaHHBIC
JUTSL 3TOH 11en IHTepHET-pecypebl, XYI0KHUK, KPOME
JICHEXKHBIX CPEJICTB, MOIydacT Psia OOHYCOB:

1. Komdopr. Her HeoOXommMocTH uATH Ha
MECTHBIC PBIHKH CYBEHHPOB B MOPO3 U JKapy, rIe
OOBIYHO TPONAIOT CBOM PA0OTHl  OOIBIIMHCTBO
XYHAOKHUKOB. Takke HE HNPUXOIUTCS YCTPAUBATH
JIOPOTOCTOSIIINE BHICTABKU B apT-IEHTPaX, OIIa4nBast
apeHy, cyera, o(pOPMUTENS IKCIO3UIMK, U HE 3Has

OKYIUTCS  JIM  BKJIaJ.  HTEpHET-TEXHOJIOTHU
IpeIaraloT  OrpOMHOE  KOJIMYECTBO  CaWTOB U
pecypcoB, KOTOpBIE CHOCOOCTBYIOT KOM(pOPTHON

IpoJake U pacHpoCTPaHEHUIO IPEAMETOB HCKYCCTBA.

2. OxBart ayauropuu. He crout 3a0bIBaTh, 4TO
nH(pOopMannoOHHbIE TEXHOJIOTUHI WnTtepreTa
TIOBCEMECTHHI, 4TO MI03BOJISIET OXBaTHUTh
OJHOBPEMEHHO OTPOMHOE KOJIMYECTBO YenoBeK. Kakoit
Ob oTIMYHOW HE OBITa BBICTaBKA, €€ IIPOBEICHHUE
OTPaHWYEHO BPEMEHEM M MECTOM PACHOJIOKEHHUS. DTO
O3HAYaeT, YTO MOCETUTH SKCHO3UIMIO CMOXET Y3KHH
KpPyr JIMI, B TO BpeMsl KaK HHTepHET-IIaT(opMbl
NPEAOCTABIAIOT BO3MOXKHOCTH  yBHICTh  PalbOTEHI
XyJOXHHMKa  MWIUIMOHaM  moib3oBateneil.  Kax
CIIEZICTBHE  BEPOSATHOCTh  YJA4YHOH  IMPOJAXKH
noBbimaerca. Kpome Toro coumampHBIE  CETH
CIIOCOOCTBYIOT AKTUBHOMY pactipoCTpaHEeHUIO
nHdopmannu no cetu VHTEpHET.

3. Konkypenumsi. MHorme He 3aJyMaBIINCH,
pemar, 4ro 310 MUHyc. Ha camom xene, B MHTEpHET
apT-rajepesx, XyIOKHHK MOXXET O3HaKOMHTBECS C
paboTamu JpyTHX aBTOPOB B €T0 JKaHpe. DTO IIOMOTAeT
YBUIIETh BEKTOP PAa3BUTHSI, Y3HABATh HOBUHKH, H3Y9aTh
HOBbIE TEXHMKH. TakuM 00pa3oM IOBBIIICHHUE
MacTepCTBa MOXET IIOBJIE€Yh 3a COOOH U HOBBIE
OpUTHHAJIEHBIE XyI0’KECTBEHHBIE PEIICHUS.

4. Tlomomp B omnpeiedeHuH meHnl. Yacrto
TBOPYECKOMY UEIIOBEKY CIIOKHO YCTaHOBHUTH PACIEHKU
Ha cBOM paboThl. MIHTEpHET-pecypChl MOJICKa3bIBAIOT,
KaK pacCYUTaTh CTOMMOCTb KapTUHBI.

IIpu BbICTaBIEHMHM Ha HPOAAXKY KAPTHH uepes3
Wnreprer, caifr 3a4acTyro mpejJiaraet
BOCIIOJIB30BaTbCsl ~ BCTPOEHHBIM  KallbKYJISTOPOM
croumoctd. [Ipy  BBICUMTBIBAHMM  LEHBI  OH
o0OpabaTbIBaeT CIIEAYIONINE IapaMeTphl: pa3Mepbl
MPOU3BEACHNUS; 3aTpaueHHbIE MaTepHalbl; CTHIb
KapTHHBI, BHJ NPOM3BENEHHUS (PKUBOINCH, rpaduka,
BBIIIMBKA U T.1.).
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5. AHOHMMHOCTb. XYJOXXHHKH, KTO XO4YeT
HE3aMETHO U CKpPBITHO IPOJaBaTh CBOU TBOPCHUS,
CMOTYT 3TO caenath uepe3 HTepHer.

6. Co3ganme wuMeHH. MOXHO HCIIOJIH30BAThH
peambHOE MMs, yKa3blBas CBOU COLMANBHBIC CETH U
TakKUM O00pa3oM TIONYYWTh peanbHOe, MOIIHHHOE
MPU3HAHUE CBOETO TaylaHTa [2].

C y4eToM HU3JI0KEHHOTO BO3MOKHO OTMETHUTb, UYTO
KaK MacTUTHII MacTep, Tak 1 HAYUHAIOIIIH Xy T0KHUK,
MOTYT peai30BaTh CBOW IOJIOTHA depe3 MHTepHeT.
ITepBoMy 3TO mact emie OOJBLIYIO TOMYJSAPHOCTD, a
BTOPOM, BO3MOXKHO, CMOXET MPHUOOPECTH BHE3AMMHYIO
W3BECTHOCTb, WJIH, TI0 KpaifHel Mepe, HauaTh TBOPUTH
HE TOJBKO JJIs AU, HO U JUIs Komielbka. OCOOCHHO
BBITOJTHBIM U TO3BOJISIONIMM «HAOUTh PYKY» OIBIT
MPOJaXH KapTUH uepe3 MHTepHET OyaeT: CTyIeHTaM
XYJIOKECTBEHHBIX  CICIUATBHOCTCH; XYJOXKHHKAM-
amMaropaM  (XyJOXKHHUKaM-TIOOHUTEIIM); TeM, KTO
3aHAMACTCS JEeKOPATUBHO-TIPHUKIIAHBIM TBOPUICCTBOM,
Kak BHIOM X000M.

Ho B T0 5k€ BpeMs CTOUT OTMETHUTb, UTO, IPOIaBas
CBOM KapTHHHI 4epe3 VIHTepHET, XyIOXKHHK
CTAJIKUBAeTCA C pAIoM TpyaHocTell. UMy MoryT OBITH

A3bIKOBOM  Oapbep,  HeyMeHHe  paboTaTh ¢
NIEKTPOHHBIMM  KOIIEJIbKaMM,  CIIO)KHOCTH  TIPH
nepecblike kapTuH. Ho B3aMeH OH moiydaeT

HE3aBHCHMOCTb, BO3MOXKHOCTh IIPHOOPECTH IIHUPOKYIO
M3BECTHOCTD ¥ HaBBIK pabOTHI C 3aKa3YNKaMH CO BCETO
Mmupa [3].

B omiinume ot crpan crapoit EBponbl, Takux Kak
ABctpus wimm  @paHnmsa, TAE IHPOKO PA3BUTHI
TPaAWIMK YJIWUYHBIX apT-pMapok ¥ OJOIIMHBEIX
PBIHKOB, POCCHICKHUM XYA0KHUKAM M CKYJIBIITOPaM He
MPUXOJUTCS CWIBHO HAJEAThCS Ha TPOAAXH CBOHMX
paboT «c 10TKa». B 3T0i CBSI3M B COBPEMEHHOM MHpE
CIIACUTENIFHOW  COJIOMHHKOM  MOXXET  BBICTYIIaTh
Nutepuer w  crarb  yAoOHOW  cpemodt s
pacnpocTpaHeHus: KapTuH (IIPON3BEICHUI).

XyIOXXKHUK MOXKET HCIHOJIh30BaTh HHTEPHET-
MPOCTPAHCTBO MO-Pa3sHOMY M MPOAAX CBOMX
MPOU3BEICHUM:

1. Co3mate COOCTBEHHBI CalT W OTKPHITH
MHTEPHET-Maras3uH I10 IIPOJIaKe KapTHH.

2. 3aBecTH aKKayHTHI B MOMYJISIPHBIX COLMAIBHBIX
ceTsiX, Takux Kak, «BKonrakTe», «OnHOKIACCHUKIY,
«Uucrarpam» wian  «PelicOyk» u T.1. OcobeHHO
nonoiner «MHcTarpam», IMOCKOJIBKY OH HM3HA4YajIbHO
NpeJHa3HadeH JUIS BBIKJIAQABIBAHHUSA KAadeCTBEHHBIX
N300paKeHHUH.

3. Hcmonmp30BaTh BUPTYaJbHBIE apT-TalepeH.
OpHako OHHM 3a MPaBO IpeAsaraTb CBOM TOBaphl Ha

MOMYJIIPHBIX IJIOIIAJKaX B3BIMAIOT MPOLEHTHI, WU
HEINOCPEACTBEHHO C TMpoJaXk, WIM HEYTO BpPOAE
apeHIHO# maTkl 3a Mecsl ((PUKCHpOBaHHAs II€Ha 3a
Mecsl). B 3aBucuMocTH OT BHAA XyHO0XKECTBEHHOMH
paboThl, TOAOHPAIOTCS ONTUMAIIBHbIE IUIOIAAKU IS
MIPOAAXH MIPOU3BeACHNIT [4].

OnTuManbHBEIM BapHaHTOM 3apaboTka Uil HHUX
CTaHOBSATCS OHJIAHH-ayKI[HOHBI, TJIe MOXKHO IIPOJaBaTh
CBOM PabOTBHI YaCTHBIM KOJUIEKIIHOHEPAaM U IPOCTHIM
TFOOUTENSAM, MEYTAIONINM YKPAacHTh CBOM IOM HIH
oduc yeM-To Ooee OPUTHHAIBHBIM, YeM IIOCTEp W3
Mara3uHoB «xem».

IIpoBeneM 0030p OHIAMH-IIOIAAOK, KOTOPHIE
MOJIB3YIOTCS. HauOONbIIEH TOMYJISIPHOCTBIO  Cpeln
COBPEMEHHBIX LIEHUTEJIEeH UCKYCCTBA.

1. eBay

Ebay — kpynHeiiuit B MUpe ayKIMOHHBIH CailT.
OT0 BE3JeCYLINI U aKTUBHBIN apT-pPhIHOK.

OcCHOBHOM uaeen «eBay» SIBIISETCS
MIPEAOCTaBJICHHE MPOJAaBIaM HHTEPHET-IUIAT(GOpPMBI
IUIsL TipoJaxu JoObIX ToBapoB. Cama ¢upma «eBay»
BBICTYHAET JIUIIB B POJIM IOCPEIHHUKA ITPH 3aKIFOUCHUN
JIOTOBOpa KYIJIM-TIPOAAXH MEXIy MpPOAABIOM U
nokynareieM. Omjara ToBapa M €ro IepechbUIKa
npoucxonutr 06e3 ydactus «eBay». IlpomaBier 3a
UCIOJIb30BaHHE IUTATHOPMBI TUIATAT B3HOC, OOBIYHO
CKJIA/IBIBAIOIINICS M3 cOOpa 3a BBICTABJICHHE JIOTAa U
OpoIleHTa OT IeHbl mnpomaxu. Jns mokynaTteneit
HCTIONB30BaHKE «eBay» OecmatHo.

Tak kax npuObUTE «eBay» HanpsaMyIo 3aBHCHT OT
00BEMOB TIPOAAXK, COBEPIICHHBIX C IIOMOINBIO 3TOH

wiaThopMbl, Ha HEH JEHCTBYIOT JIOCTaTOYHO
mubepanbHble  ycnoBua. K mponaske  pasperieHsl
mro0ble  TOBapel W yCIOyrHW, HE HapylIalolne

3aKOHOJATENbCTBA  TOM  CTpaHbl, B  KOTOPOH
3apErHCTPUPOBAH COOTBETCTBYIOLIHIA (rutnan «eBay»
U HEe BHECEHHBIE B YEPHBIH CIIMCOK «eBay».

Ilo maHHBIM »SKCHEpTOB, IUIOIIAZKa Oeper ¢
npojaku Kaxaod kapTuHbl 10% KOMHUCCHOHHBIX.
Pasmemenne nepBbix S0 10TOB 6€CTIATHO, HO B MECHI]
MOJKHO TIPOJIaTh TOBAaphl CTOMMOCTBIO He OoibIre 500
nosutapoB CIIA B COBOKYITHOCTH.

Aykunon «eBay» unmeer 83,9 MIIH aKkTHUBHBIX
noJsib30Barenel mo BceMy mMupy u 8,29 MIIH HOBBIX
00BEKTOB, KOTOPbIE, B TOM YHCIIEC, KAPTHUHBI, KaXKIbIH
JICHb BBICTABJIIIOTCS Ha MIPOAAXKY Ha BeO-caiiTe.

Ee menpio sBiseTcs mojiep)kaHue IOBepHs Ha
pBIHKE U obecriedeHrne Oe3omacHON U A HEKTUBHOU
JeSITeIbHOCTH TUIAT(QOPMEI.

Ha puc. 1 mpencraBneHa HavanbpHas CTpaHHIA
TTONCKA.
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O CoxpaHuTs 3T0T NoucH

SPONSORED

[hkelicoH Bypxuc (xoncT, macno)

25 354,97 py0. W3 Poccuiickoil degepalikm
Liramme
XYBOKECTEEHHBIE NOUTORLIE G ceac
“\;'3{’“ +2,897.71 pyd. QocTaeka
7 Yacul
Dlom u Cag
[TomawHuit gexop MocTepsl 1
NPHHTLI
Bonsiwe ¥
KonneryuoHipoBame
[pyrvie npeaMeTsl SPONSORED .
KONNEXLOHUOBEHHA Cobepluentan 36x24 kapTura mMacnom, py4Haa pocnick Ha xoncte "Mpeactaenenme” 9951
ANOHCKOO aHiME
KOnNEkLMOHHSIE ODHTMHAMSHEIE 25 934,51 pyﬁ. s Knran
fa:g;::;ae LT Vnu nyuiwee NpEANOKEHHe
BecnnaTHan MexayHapoaHan noCTaeka
TR @ Yacw
KHATY
KHWMMW HaYYHON NHTEpaTy DLl
Puc. 1. Hauanonas cmpanuya noucka xapmunsl na eBay [4]
2. ArtsLand Kak Tonpko TOKymaTenb cjaenan CTaBKy, Ha
«ArtsLand» — 910 miardopma, KoTopas  JJEKTPOHHYIO  MOYTYy  AyKIHMOHHCTA  NPUXOAUT

MO3BOJISIET MOJIb30BATENAM IIpeJyIarath, NpoJaBaTh U
MOKYyTIaTh MPONU3BEACHUS HCKYCCTBA.

Ayxkrnon Ha «ArtsLand» oTnuuaercs oT qpyrux
OHJIAWH ayKIHOHOB TeM, YTO AYKIHOHHCT (ABTOp
MPOM3BEACHHSI HCKYCCTBA, €r0 IPEJCTABUTENb WU
apT-auiiep) caM BBHIOMpAET IMOKyNaTels U3 3asBICHHBIX
CTaBOK. 3/1ech IOOEXMAeT HE TOT, KTO MPEIOXKHUT
0OJIBIIYIO IICHY, & TOT, KOr'0 BEIOEpEeT ABTOP.

Ha aykumon «ArtsLand» BBICTaBISIOTCS JIOTHI B
KaTeropusix: O KUBONMCh, Trpaduka, CKyJIBITYDA,
YKpalleHus, IeKOPaTUBHOE MCKYyCCTBO, aBTOpPCKas
KyKJ1a, KOTOpBIE 37IeCh Ha3BIBAIOTCS TajlepesMu.

OOBIYHO XYIOXXKHHK yKa3blBaeT 0a30BYIO LIEHY,
KOTOpasi He SBIISIETCS OKOHYATENbHOW. YYaCTHHK —
MOTCHIMAJIbHBIA IOKYIATeb MOXET IPEAJIOKUTh
LIEHY BBIIIE WIK HUXeE [5].

omnosemieHne. Eciau ero ycrpanBaeT NpeIoKCHHAs
LICHa, OH JaeT COTJIacHe MOKYTATENo0 Ha MOKYTIKY JIOTa.
[Mokymatens mosrydaeT YBEAOMJICHHE O TOM, YTO
XYZOKHHK COTJIACEH C YCIOBUSMH ITOKYIIaTelIsl U TOTOB
YCTYITUTh €My CBOIO padoTy.

[TokymnaTens, B CBOIO OYepelb, COTJAIIaeTCs C
nposaBuoM. Ha 3ToM chenka cumraercst 3aKpbITOH, U
KapTHHA CHUMAETCS C ayKIMOHA.

Takas cxemMa OHJIAWH ayKIHOHAa IO3BOJIET
MOKYIaTeNio KyIUTh Ty paboTy, B KOTOPOIl OH Oosbliie
BCETO 3aMHTEPECOBAH.

[Monutrka  0e30mMacHOCTH,  peryJupyroas
TOProBbl€ OTHOLICHUs NMPOpabOTaHa, TaK Kak JaHHAs
IUIoNagKa  CHEeIMaNN3UpyeTcss  KOHKPETHO  Ha

MPOAAXKE/TIOKYTIKEe KapTHH (pHC. 2).
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ARTSLAND

CAMBIE MOCNEAHUE AYKLLUOHDI

QUUEN Freddie

XKusonucek - Peannsm
Anexcanap Mbicun

Jlama B KpacHoM
XKusonwuck - Peannsm

12,700,000 £

Topt
PucyHok - inntoctpaums
Haranbs Xupskosa

500,000 £

Onbra GageeBa

Ha mardopme  ocymecrtBisiercs — Bblnaua
«CepTnHKaTOB MOJUIMHHOCTH», KOTOPBIA 3alUIIaeT
KapTHUHY OT MOJJICIKHM U yJOCTOBEPHUT €€ aBTOPCTBO.
Takum 00pa3oM rapaHTHUpYeTCsS OpPUTHHAJIBHOCTh
paboTHI.

«Ceprudurar [TogTMHHOCTH» MPEACTABUT COOOM
PDF (aiin BbICOKOrO paspelieHus, TOTOBBIH st
MeYaTH Ha JIA3EPHOM [BETHOM HJIH 4/0 PUHTEPE.

Kaxaprit Cepruduxar COTIPOBOXKAETCS
CHeNHaNbHBIM YHUKATEHBIM QR-Kom0M, pacmudpoBas
KOTOPBII MOXHO TIOJIyYUTh BCIO HMH(GOPMAIHIO O

302,000 P

m S

Puc. 2. Cmpanuya noucka kapmuHul Ha ArtsLand [5]

KapTHUHE W ee aBTope (jara BBIOAYM KOJa M
yHUKaJIbHBIH HOMep). «Ceprudukar [TommmHHOCTHY,
orobpakaercs B 6aze «ArtsLandy.

Hns  pacmudpporkn  QR-xkoma  HeoOXoaumo
MOOUIIBHOE YCTPOHCTBO u IporpamMma,
npeaHa3HaueHHas Ay aenmdposanus QR-koma — QR
Reader.

«Ceprudurar [loIMHHOCTHY BBIIAHHBIA Ha
«ArtsLand» MOBBIIIAET YPOBEHb JIOBEpHS
TI0JIb30BaTelIeH, a TaKkKe yCTAaHOBUT OTBETCTBEHHOCTh
mpoxasmna (puc. 3) [6].
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QU U RO UL
CERTIFICATE OF AUTHENTICITY

QR xoa: 5e03b4d79aeb3 | Link to the artwork ArtsLand-10479

|, the undersigned Martin Eden certify that work entitlec «Back to the futures, released in 2013 is an original
work. This certificate was issued on December 25, 2019 by Auction House of Contemporary Art ArtsLand, this
certificate indicates that the identified artwork is the first edition of the agist and guarantees the accuracy of

mentions and descriptions duly approved by the s nd cl-ge
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fmensions: 60 x %0 cu

Postion of the signature. Front sice sgnature

Read and approved

AL/

5e03b4d79aeb3

AR]SL{.ND Auction House of Canternporary Art ArtsLand hitps/Jartsiand ru

(X ST NAT S A S IR AT SR S AT

Puc. 3. [lpumep cepmugpuxama ArtsLand [6]

3. Avito ¢dortorpaduss  Bamiero IPOM3BEINCHUS HCKYCCTBA,

AvVito — 3TO camblil [OMyJIAPHBIA HHTEPHET-  MOXKHO [Jaxe 0Oe3 paMkd. Tak, HaYHHAOIINE
CEepBHC, TA€ NPU TOMOIIM OECIUIATHOTO OOBABICHUS  XYNOXXHUKM CHadajga CKaHHPYIOT KapTHHY, a IOTOM
MOXKHO TpOJaTh W KYIHTh BCE, OT KAaHIEISIPCKOH  BBICTAaBISIFOT OTCKAHMPOBAHHBIN BapuaHT B MHTEpHeT.
CKpenku a0 aBTomMobmis. KapTuHsl 31echk nponarorcs Ha puc. 4 mnpexncraBineH mnpuMep HpocMOTpa
ObICTpO, TIIABHOE — XOpoUIas LI€Ha M KadeCTBEHHas  WH(OpManuu O KapTHHE.

KapTtuHa 30000 R

g B3aTb kpeauT B THBbKOM D
 DobaBuTb B U3dpaHHoe [ DoGasutb 3ameTky = Ceroaus B 19:51 MoapobHee e

Kynutb ¢ goctaBkoi

Wy [locTaBKa B NYHKT BblAayu

O TapaHTVs Bo3BpaTa AeHer, ecnv ToBap
He nogonaér. Kak ato paboraer

MNokasate TenedoH
8 952 XXX-XX-XX

Hanucatb coobileHne

ConopgoBHUK B.IT.

BonrosepxoBbe
30000P & 8 OGLSIBNEHWI Nonb3oBaTens

3os
YacTtHoe nuuo
Ha AsuTo ¢ ceHTA0ps 2019

3aBepLueHo 4 0ObsBNeHns

Moanucarbest Ha npoaasua

Puc. 4. IIpoodasxca kapmun na Avito [7]
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4. Gallerix

OTo apT-Kiy0d dYacTHOTO NPOEKTa, KOTOPBIi
Hpe)ICTaBJ'IﬂeT 0060ﬁ HC TOJIBKO rmomam(y JJIsL
MpoAax KapTHH, HO U KPYIHEHIy0 OHIalH-Tangepero

[8].

@© GALLERIX = {1 % Q
Litopm
& Husomcs  2/RE 28

APTKIIYB

> 3xcnosuums

Xusonucs

Mpogaétca: 50 §

WHTEPAKTUB

PP X

Anbbom: Meizamu

Ecnu BBl He XOoTHUTE NpoOAaBaTh CBOM PaOOTEHI
BMeECTE C ITOJICP)KaHHBIMU aBTOMOOWISIMU U 3UMHHUMH
caroramu, clieaiyet oopaTuts BHuMaHue Ha «Gallerixy.
3nmech ecTh J0CKa OOBSIBICHHWH, Kyla IOJIb30BaTellb
MOJKET 3arpy3uTh (poTorpaduu CBOUX MpOU3BEICHUI U
MIPEUIOKUTH HATIMCaHNe KapTHH Ha 3aKa3 (puc. 5).

Cycnosa Onbra AnekcaHaposHa — LLitopm
XO0/ICT, Mac/10. pa3mep xoActa 30x45cm

UcxoaHblit dpain: 2048x1370 px (0.5 Mb)
fAobaeneno: 14/04/2017

Puc. 5. [lokynka kapmunvt na Gallerix [9]

5. Artsy.net

Artsy — 310 oHalH-TuIaTGOpMa Ui TOUCKA,
MOKYIKM W TPOJAXH TPOU3BEICHUN HCKYCCTBa.
IlonckoBas MammHa u 0a3a JaHHBIX  «ATrtsy»
YCTaHaBJIMBAIOT CBS3W M OTOOPa)KalT B3aMMOCBSI3U
MEXIy IpOU3BEACHUSAMH HcKyccTBa. (OcCHOBaHa

EI . '

Artists  Artworks  Auctions  ViewingRooms  Galleries Fairs  Shows Museums

‘ h ’ EDWARD HOPPER'S ACADEMIC YEARS - Thurston Royce Gallery of Fine Art, LTD.

Save ® Viewinroom

& Share

Kaprepom KnmBieHmoM, BBITYCKHHKOM (aKyJbTeTa
unpopmaruku [IpuHcToHa.

Ha Artsy.net MOXHO mpHOOpPECTH KapTHHBL,
(dororpadgumn, CKyJIBITYpBI, TPEIMETHl HHTEPbEPa,
dapdop u naxke OBENIUPHBIC yKpaleHus (puc. 6).

b Buy Sell Editorial

tean m

Download App

I- Edward Hopper Follow

The Enchantment of Don Quixote (after
Gustave Dore), ca. 1899
Graphite on paper

7x5in

$24,000

Make offer

Thurston Royce Gallery of Fine Art. LTD,

Puc. 6. Iloxynka xapmunwt na Artsy.net [10]
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«Artsy» OTIMYaeT NpoyMaHHasi CUCTEMa ITOHNCKa
KapTUH. BBIOOpKY MOXHO chenarh 10 CIEIYIOLINM
napaMeTpaMm: pasmep, LeHa, CTHIb, dmoxa. Jlaxke
HEOTBITHBIN TIOJIb30BATENb C JIETKOCTBIO CMOXKET
BBIOpaTh KapTHHY, 3a/1aB [TapaMeTpPhl OUCKA.

B macrosmee Bpems Ha cadte «Artsy»
TpeCTaBICHO Ooee ogHOTo MIUIHOHA padoT 100 000
XYZO0KHUKOB, M OOJIee TIOJIOBUHBI U3 HUX BBICTABIICHBI
Ha POJaXKy.

«Artsy» corpymHmdaer ¢ Oonee dwem 3000
ranepeit, Oomee 850 My3esMH M YUPEKACHUSIMH U
Obomee uyem 80 MeXIYHapOAHBIMH spMapKaMH
HCKYCCTBA, KOTOPBIE TaKXKe Iy OJIMKYIOT TPOU3BEICHUS
MCKYCCTBA Ha caiiTe, MPe0CTaBIIsisl KOJUIEKIOHEPaM 1
9HTY3MacTaM LEHTPaJbHBIA pecypc, IMO3BOJISIOMINI
y3HATh U KyNUTh IPOU3BEICHUS HUCKYCCTBA U3 JII000H
touku mupa [10]. Kpome Toro, «Artsy» coTpyaHUYaeT
C BEOYIIMMH AyKIHOHHBIMH JOMaMH, TaKHMH Kak
«Phillips», «Christie's» 1 «Sotheby's».

6. Artspace.com

Artspace  — ato  BeO-pecypC,  KOTOPBIi
NPUHAJICKUT aMEPUKAaHCKOW KOMITAaHMH «Artspace
LLC» co mTa6-kBaptupoii B Hero-Mopxke. B 2013 romy
B pas3BuTHe IIarpopMbl OBLIO BJIOXKEHO 8,5 MIH
nomnapoB CIIA nHBecTUIIUT.

Ha nem peammsyrorcs pabotsl nopsaka 1000
XYZO0KHHKOB CO BCEro MHpa. Takke 3/1eChb MOXKHO
KyIUTh TBOPEHHs CKYJIBITOPOB, (hoTorpados, Apyrux
MacTepoB CBOETO JIeTIa.

Artspace| s artiat o, 6l q‘

ARTWORKS ¥

DESIGN STORE ¥

BOOKS ¥  ARTISTS ¥  MAGAZINE ¥

COLLECTIONS ¥

Ha  caiire mnpencraBimeHo  Oosee 1200
XYAOKHHKOB, B TOM YHCIIC W TakKue JEreHAapHbIe
nmeHa, kak Wips Kabakos. Kpome kaptun Ha caiite
MPOJAIOTCS  TPHHTHl  (M300paKeHUs,  KOTOpbIe
HAHOCATCS HAa TKaHb, OyMmMary WIH JApYIyio
MMOBEPXHOCTH), (poTorpaduu, CKYyIbNTYPHl U KHUTH
[11].

[Ipsimast peructpanusi XyAOKHWKa Ha IIOpTaje
HEJIOCTYIHA, 9YTOOBI TOMAcTh Ha 3Ty IUIaThOpMy,
XYAOXKHUKY HPHUICTCA HalaguTh COTPYIHHIECTBO C
TIapTHEPaAMH «Artspace»: MY3€sAIMH,
XYZOKECTBEHHBIMH TaJIepesiMH, HEKOMMEPUYECKHMHU
OpraHM3alUsAMH, YUPEKICHUIMH KynbTypbl. (Coucox
OOIIMPEeH, IMEETCs B CBOOOTHOM JOCTYIIC Ha CalTe.)

Takum 00pa3zoM, HmoOpTajl MO3HUIHOHUPYET CBOIO
HAIIeJICHHOCTb B IIEPBYIO Ouepeab Ha KOJUICKIIMOHEPa,
KOTOPBIH JKeJaeT co3AaTh IKCKIIO3UBHYIO KOJUICKIIUIO
wim  000TraTUTh CYLIECTBYIOIIYIO JICHCTBHTEIHHO
JOCTOMHBIMH paboTaMu.

ITapTHEpBI  «Artspace», B CBOIO Ouepenb,
NpeAnaraloT A pealuu3aldd  [IPOM3BEICHUS
XYAOKHHUKOB, C KOTOPBIMU OHH COTPYJHUYAIOT.

LleHa Ha KapTHHY MOXeET OBbITh (PUKCUPOBAHHOM
WM paboTa MOXKET OBITh BBICTaBJICHA HAa AyKIIHOH.
[peanoxuBiinii HauOOJBUIYIO LIEHY CTAaHOBHUTCS €€
MOKyIaTelIEM. Komnanus «Artspace LLC»
yAEpKHUBAET B CBOIO MOJB3Y 15% 0T MakcuMambHOMH
AyKIIMOHHOM IIEHBl WMJIM H3HAUYaJbHO OIpeIeNeHHOI
CTOMMOCTH.

Ha puc.7 npeacraBnen nu3aiiH caita.

B SONUPrOROUREMAILE  SIGN IN | JOIN ARTSP)

AUCTIONS ¥  PARTNERSY  MOVEMENTS & STYLES ~ SHOW LISTINGS ¥  MORE ¥

EMILIO PEREZ +

Flash Forward, 2008

PRINT
Screenprint
25.00x25.25 in
635x64.1cm
Edition of 18

Signed by the artist on the lower left recto and numbered on the right

raming Option @

.-

€755

ADD TO CART

SHIPPING

« Ships in 10 to 14 business days from New York. Framed works ship in
from New York.
« This work is final sale and not eligible for return

OUR SERVICES

* Questions about this work?
« Interested in other works by this artist or other artists? We will source

 Want to pay in instaliments?

Puc. 7. Juzaun unmepuem-niowaoku Artspace.com [11]

7. Oilyoil.com
Oily-Oil — 310 yHHKanBEHOE TPOCTPAHCTBO B
POCCHIACKOM HnTepHerTe, o0beauHsIOLIce

BIIIOOJICHHBIX B JKMBOIKCH, HAUMHAIOIINX IIEHUTENEH
TBOPYECTBA U MOJIOJBIX XYA0KHHKOB, KOTOPBIE XOTAT
mornpoboBaTh 3asgBUTH O cebe uYepe3 WHTEPHET-
rajiepero. OXHHU COBEPIIAIOT HHBECTHIMIO U YKPAIIAIOT
CBOM JIOMa M JIFOOBIE JIPYTHe MTPOCTPAaHCTBA, BTOPBIE —
JIeTIaoT IEePBbIH mar B Mup Ooubinoro Mcekyccrsa.
Caiit oilyoil.com coTpyaHHYaeT NCKIIIOYNTEIHHO
C MOJIOABIMU PYCCKHMH XyNOXXKHUKaMH. O KaXkI0M M3
HHMX MOJKHO TIPOYUTATh B OJIOTe, KOTOPHII BEAET aBTOP

MPOCKTa — BBIIIYCKHHIA (baKyJILTCTa JKYPHAJTUCTHUKHA

MI'Y  umenn M.B. JlomonocoBa Exartepuna
ITonoxeniena.
Takum  oOpa3oM,  TIOJIB30BaTENh  CMOXKET

COBEpIINTh BUPTYyaJIbHOE 3HAKOMCTBO MW BBIOpaTh
kapTuHy. IIpusTHON onuuen sBisieTCS «IPUMEpKay —
O4YeHb yHoOHasi yciyra, NO3BOJIAIOIIAS MOCMOTPETS,
BITUCBHIBAETCS JIM MPEAMET MCKyCcCTBa MMEHHO B Balll
uHTepnep [12].

[Tpumep noucka xaptuuel Ha caiire Oily-Oil
IIpe/ICTaBIIeH Ha puc. 8.
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Agens JleButosa

Mepeas scrpeya
80x%80cm, 2021
80 000 py6

Agens Jlesutosa

Bosspatuenne Esponsi
80x%80cm, 2021
80 000 py6

Agens JlesutoBa

Opa xu3uu
90%110cm, 2020
120 000 py6

Agens JleButosa

Hoeoe nokonexue
80%80cw, 2021
80 000 py6

Apens JleButosa

Liupk yexan
120%100cm, 2021
110 000 py6

Agens JleButosa

La Marmelade
100%200cm, 2021
200 000 py6

Puc. 8. Ilouck kapmunwt na Oilyoil.com [12]

8. Artnet.com

Artnet — 3To mHTEpHET-TOProBas IIATPOpPMa IS
MEXIYHApOJTHOTO apT-PHIHKA U BEAYIIHI BeO-CalT Iyt
MOWCKA, TOKYNKH W TPOAAXH TPOM3BEICHUI
HCKYCCTBA.

Artnet.com ynpasnseTcss KoMmmaHued «Artnet
Worldwide Corporation», mrad-kBapTHpa KOTOPOH
naxomutcss B Hero-Mopke (CIIA) M mpuHAIIeKHT
¢bupme  «Artnet AG», HeMmMeukodl mnyOIUUHOMN
KoMIaHuu, 6asupyrouieiics B bepmune (OPI).

Joos van Cleve
Saint Jérome & I'étude
Lot 117
Est. 8,000-12,000 EUR
View on Brussels Art Auctions Website

Mathys Schoevaerdts
Paire de vues portuaires
Lot 118
Est. 12,000-15,000 EUR
View on Brussels Art Auctions Website

Cornelis van Poelenburgh
Diane au bain
Lot 121
Est. 10,000-12,000 EUR
View on Brussels Art Auctions Website

Certs, co3manaas B 1989 rogy u pabotaromas B

HNurepuere ¢ 1995 roma, coenmanusupyercs
UCKJIIOYMTEIBHO Ha apT-Iuiepax W IOKYIaTeIsIMHU
TIPOU3BEICHUH HCKYCCTBA u Tpeasaraet
n300pa3uTeNbsHOE HCKYCCTBO, JM3aifHepCKHe

MIPOAYKTHI M IEKOPATHBHOE UCKyccTBO [13].

Cetp ranepen «Artnet» cocTouT u3 Ooisiee uem
1500 MexTyHapOAHBIX Tajepeil, ¢ KOTOPBIMH MOXHO
HalpsMYIO0 CBA3aTbCAd, C HWHCTPYMEHTaMHU IIOMCKa,
KOTOpbIE  TO3BOJISIFOT ~ OCYILIECTBIISITH ~ IOHUCK 10
HCTIOTHUTENSIM, CTHITIO (pHC. 9).

Peeter van Bredael
Féte villageoise
Lot 119
Est. 5,000-7,000 EUR
View on Brussels Art Auctions Website

Puc. 9. I[loobop xapmunwvl na Artnet.com [14]
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KpoMe kapTuH 371€Ch MOXHO HPHOOpECTH
AHTHYHBIC KOBPBI, Yachl, KEPAMHUKY. DTO HACTOSIIUI
pail U KOJIJICKIIMOHEPOB.

B ¢eppane 2014 roga xoMmaHus 3amycTiia 24-
4acoBOMl HOBOCTHOW KaHajl BellaHuWs Ha 0Oase
«Artnet.com» JIxkeiko0 Ilabct, HCIOIHUTEIBHBIN
JTUPEKTOp OHJIAH-ayKIMOHA, Ha3Bal ero «Bloomberg
B cepe uckyccTBay [14].

9. Amazon.com

Amazon — KpynmHEHIIWH Karajor WHTEpHET-
Maras3uHOB.
[Tnatrpopma  mpeBpaTmiack B~ OJHO W3

KpYNHEHIINX MHUPOBBIX PO3HUYHBIX MpojaBioB [15].
Co3naB miomwaAKy Juis JIIOOOTro IOJb30BaTENs, OHA
MIPOJIAET OT PYUYKH A0 aBTOMOOMIA. ByKBambHO THICSIN
Mara3pHOB HCTIONB3YIOT «Amazon» B KauecTBE
OCHOBHOTO HCTOYHHKA Npomax. I XyIOXHHUKOB
MMOIXOANT pasnen «Amazon Art market» (puc. 10).

amazo

= All Today's Deals

Collectibles & Fine Art

1-24 of over 20,000 results

Department
< Collectibles & Fine Art
Fine Art
Paintings
Prints
Photographs
Drawings
Mixed Media

Price and other details may vary based on size and color

Price

Under $250

$250 to $500
$500 to $1,000
$1,000 to $2,500
$2,500 to $5,000
$5,000 to $10,000
$10,000 & Above

$Mi $ Max Go

TIM BURTONS BATMAN 1989 Signed
style REPRINT 8x10 inch photograph 3
Reprinted from Original JOKER Jack

Nicholson Michael Keaton

Sea Action, ca.

Abstract
Contemporary
Figurative . 1
Impressionism

Madarn

Amazon's response to COVID-19

Sortby: Avg. Customer Review v

Better World Little Bird by Alex Cherry - Mini Art
4 Block Print - 10 x 12 inches

Puc. 10. Ilokynka kapmunvl na Amazon.com [16]

BeiOpaTh mpou3BeleHHE MOXHO IO  IISTH
KaTeropusiM:  XHMBONHUCh, (oTtorpadus, mnom-apr,
CMELIaHHbIe Me/ina U MPUHTHI. TaKke MOXKHO CENaTh
BBIOOPKY 10 IBETY, H300pa)KCHHOMY Ha KapTHHE
npeamery (Mope, SKMBOTHBIE, TIOPTPET), CTHIIIO,
pa3Mepy, CTOMMOCTH, 110 XYA0KHHKAM H Taiepesm.

10. Saatchi Art Online Gallery

Saatchi Art mpencrapnser cobot marpopmy, Ha
KOTOpOH XYI0XKHUKH MpeIaraoT CBOU
NPOM3BEACHHs, a JIOOUTeNH HM300pa3suTEILHOTO
UCKyCCTBA M KOJUIGKIIMOHEPHI CO BCEro MHpa
BBIOMPAIOT M TOKymatoT wuxX. Kaxkaslii wmactep
XYZ0)KECTBEHHOTO Tepa MOXKET CO3/1aTh COOCTBEHHYIO

Save o the Art of Your Dreams | 15% Off Originals of 1700+ 5ppy Coupon

rajepero KapTHUH He TOJIbKO Juis mpoaaxku. Ha caiite
BeAeTcs Oyor, OOHOBISETCS HOBOCTHAs JICHTA,
CO3AL0TCSI OHJIAMH-BBICTABKU.

YyacTHHKaM IpOEKTa PEryIspHO pacChUIAlOTCA
nH(opMalnMOHHbIE OIOJJIETEHH C OOHOBIICHHUSMH O
HOBBIX TIpOrpaMMax M KOHKYpcaX, OKa3bIBArOTCS
KOHCYJbTAIlMM 110 TpojAake padoT W IPUBOIATCS
HCTOPHH ycIexa XyA0KHHKOB.

Omnnmatig-ranepess «Saatchi Art» sBusercs He
TOJIBKO  HMHTEPHET-IULIATGOPMONH  UII  MPOJAKH
HCKYCCTBA, HO U COI[HAJIBHOM CETHIO AT XyI0KHHUKOB,
apT-AUIepoB U nokymnateneit (puc. 11).
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10% Off Originals of 850+ 5
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Puc. 11. Iouck xapmunwvl Ha Saatchi Art [17]
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Kaxnpiii  XyZOXKHUK MOXET C€O3[aThb CBOIO
MEPCOHANBHYIO CTpPaHUIy M BbIKJaabBaTh 10 20

KapTHH.
«Saatchi Art» — 310 Qopymsl, Oiory,
¢dororpadun, BHICO M WUIIOCTPAllMM, a TaKKe

KPYTJIOCYTO4YHOE OOHOBIICHHE HOBOCTHOI JIEHTBHI.

He Tak maBHO Ha caiiTe mosiBHiIach pyOpuka
«OHIIafiH-TENEBUAEHNE», TO€ KaKIBIM KEJArOIUA
MOXET TOCMOTPETh TPAaHCIALUU C  OTKPBITUI
BBICTABOK, MaTepHanbl W3 CTyIWl XyH0KHUKOB,
pa3UYHbIC MPEICTaBICHHS, HHTEPBEIO [ 18].

CTOUT OTMETUTh, 4YTO BCE IPEACTaBICHHbIC
MHTEPHET-TUIOMAAKH JUIS TPOAAKN/IOKYNIKH KapTUH
PYKOBOJICTBYIOTCS CIIEyIOIIUMU NTPABUIIAMHU:

— MOOUIPSIOT 3aKOHHYIO NMPOJaKy MPOHU3BEICHUIH
HCKYCCTBa Ha CBOEM BeO-caiire.

— paboTaroT ¢ WieHaMH apT-COOOIIECTBa, a TAKXKE
C  DPa3NUYHBIMU  CTOPOHHMMH  OpraHH3alMsAMU,
00CIyXMBAIOIIUMH  XYJIOXKECTBEHHYIO  OTpacib,
COBMECTHO pa3pabaTbiBasi CBOJ IIPaBHJI IIOBEACHNUS IS
MpOoAaXKu MPOU3BEACHUN HCKYCCTBA HA caliTe.

— €CIIM IIPEJCTAaBICHHBIA TOBAp HE COOTBETCTBYET
MpaBujaM MHOpoagaxxXu, OH MOKET OBITh yYaajicH, Hu
MpOJaBel] MOXKET OBITh IMOJBEPTHYT psiy IEHCTBHH,
BKJIIOYasi OTpaHUYCHHS IIPaB Ha MOKYIIKY U IIPOJAXY, U
MIPUOCTAHOBKY AEHCTBUA akkayHTa [19].

Kpowme a3T0ro, Hampumep, ayKIMoOH UMEET NpaBo

BBICTaBJIATh npeaynpexaeHue [poiaBLaM u
MTOKYIIATEIAM, peKoMeHayoee cobmoaaTh
aBTOPCKHME IIpaBa, a TaKKe INpaBuiIa HWHTEPHET-
IUIOIIAOK, MOJIOKCHHUS 0 CyIeOHBIX

pa30bupaTensCTBax, KOTOPhIE MOTYT OBITH IPOBEICHEI B
Clly4ae HapyLIEHUs ONpPEEeICHHbIX IPaBUL

Kpome sTOoro cimemyer OTMETHTH, YTO OHJIANH-
rajleped UCHOJb3yIT CIEAYIIUEe IpaBwia IpuU
IIPOJAXKe KapTHUH:

IIponaBity no3BOJIEHO:

— TpoJiaka COOCTBEHHBIX OPUTHHAIBHBIX PaloT.

— Ipojaxa MPOU3BEACHUN, KOTOPHIE Bbl MMEETE
[IPAaBO MEPENPOIABATh.

— €CTh BO3MOXKHOCTb IIPOJIaBaTh PENPOLYKINIO (B
BUJIE TUIAKATa, MeYaTH WIM TOYHOM KONMHHM KapTHHBI)
TOIBKO B TOM CcIydae, €CIM OHAa HE HapyllaeT
MPUMEHNMBIE 3aKOHBI, aBTOPCKHUE ITPaBa UIIU TOPTOBBIE
MapKH.

IIpu nepeuncieHn TOYHON KONUK KaPTUHBIL:

— cloBa «AHTHKBapuaT» Win «PeTpo» MOMKHEI
OBITH BKJIFOYCHBI B 3ar0JIOBOK OIHCAHUS TOBapa.

— B ONHCAaHWM IIpeaMeTa JOJDKHO OBITh HYETKO
YKa3aHo, 4TO NPOU3BEACHUE SBISIETCS PEIPOLYKIHUEH.

— MOYKHO yKa3bIBaTh UM XYJ0KHHUKA B Ha3BaHUH
CIIMCKA TOJBKO TPH MEpPEYUCICHUH PabOTHI CaMoro
XYAOKHUKA HIJIM TOYHOW KOTTUH PabOThI XyI0KHHKA.

— BBl HE MOXKETE BKIIIOYATh UMl XyA0XKHUKA MPU
NepeyrciIeHu palboThl, BBINOJHEHHOW «B CTHIIE»
XYJOXKHHUKA.

IIponasiy 3ampemnieHo:

— CO3HaTenbHas MpoJaxa, 3SKCIIOHUPOBAHUE,
TOPTOBJIA, TPOM3BOJACTBO WM peKiamMa Jo0oi
HECaHKLIMOHUPOBAHHON KOIMM WJIM BOCIIPOU3BEICHUS
JF000T0 MTPOU3BEICHNUS UCKYCCTBA.

— OTKa3 OT 3HAHWS MIM OTBETCTBEHHOCTH 3a
MOJUIMHHOCTb UM 3aKOHHOCTb IIPEMETa, KOTOPBII BB
CUHUTaeTe MOJINHHBIM.

— ONMCaHWe WM MapKeTHHI JI000ro mpenmera
KaK MOJUIMHHOTO, €CIIM Bbl HE MOXKETE IPEAOCTaBUTh
pasyMHBIE [OKAa3aTElbCTBA, MOATBEPXKIAIONINE €ro
TIOJUTHHHOCTD.

— CO3HATENhHOE yJacTHe KaKuM-Tnbo oOpa3oM B
peKiIaMe WM TMpojake JIO00TO  MPOM3BEICHUS
HCKYCCTBA C HCIIOJIb30BAaHHEM IIOOBIX OOMaHHBIX
METOZOB, BKJIOUYas, JIOXKHBIE WIM BBOJIAIINE B
320y XKJIeHHEe 3asBJICHUSI O HEXBAaTKe, CTOWMOCTH,
MIPOUCXOKACHUH, COCTOSHUU WIM HHBECTUIIMOHHOM
MOTEHIHAaJIe IPeIMETa.

— T1pojaBas IPOM3BENEHHs HCKYCCTBa Ha
WHTEPHET-IUIOMaAKe HEeoOX0auMo CcoOMonaTh Bce
3aKOHBI, Kacamoluecs MPOAaXH IPOU3BEACHUN
HCKYCCTBa, M OKa3bIBaTh COJICHCTBHE B IPECICAOBAHNHI
HapyLIuTenel 3aK0Ha B ’TOM OTHOIICHHH.

Takum 00pa3oM, MOKHO OTMETHTh, 4YTO C
MIOBCEMECTHBIM ~ pacnpocTpaHeHneM VHrepHera U
MH(GOPMAIMOHHBIX TEXHOJOTHH B BUPTYAIFHOM MHUpE
y  XYOOXHHMKOB Hapsily C  IOJOXXUTEIbHBIMU
acreKTaMH, MOsSBMJIach M Macca BO3MOXKHOCTEH
CBSI3aHHBIX C HapylIeHueM ux npas [20].

Tak, Hampumep, KakIgas HMHTEpHET-IUIOIIAAKa,
BBICTaBIIAIONIAs] KyJbTypHBIE IIGHHOCTH Ha CBOHX
pecypcax CTpEeMHTCS] CBECTH K MUHUMYMY HapylleHHe
aBTOPCKUX TIpaB, a B CIIydyac HX BO3HHUKHOBEHUS
HE3aMEIJINTEIIFHOE BBIABICHUE NPaBOHAPYIIUTENS U
MIPUHATHE COOTBETCTBYIOIIMX MeEP B OTHOIICHUH
JAHHOTO JIMIA B COOTBETCTBUHU C MEXIYHApPOIHBIM U
OTEUECTBEHHBIM 3aKOHOJATEJILCTBOM 00 aBTOPCKOM
Tipase.

Kpome TOoro CTOMT Tarkke OTMETUTh M TO, UYTO
HOpeAMETHl KyJIbTYpPbI, HpeajaraeMmple I IMPOJaXKH
yepe3 VHTepHET, 3HAUUTENBHO PA3IUYAIOTCS IO
CBOEMY 3HAYCHUIO, MIPOUCXOXKACHUIO u
ayTeHTHYHOCTH. OJHM  HUMEIT  HCTOPHUYECKYIO,
XYJOXECTBEHHYIO WM KyJIbTypHYIO IIEHHOCTD, IpyTHe
TaKoH IIEHHOCTHIO HE 00aJaroT; MX IMPOUCXOXKICHHE
MOXET OBITh 3aKOHHBIM WJIM HE3aKOHHBIM, OIHHU
SIBIISIFOTCSL  TOJJIMHHUKAMH, JApPYyTHe — TIOJICIKaMHU.
BonpIMHCTBO CTpaH HE pacrojaraeT cpelcTBaMH HHU
JUIsl HaOMIOZIeHNs! 3a BCeMHM Npopaxkamu B VHTepHeTe,
HH A7 PAacCcleloBaHUS  BCEX  INPEJIOKEHHH
MOJIO3PUTENIFHOTO XapakTepa. OfHAKO BCEM CTpaHaM
CIIeZyeT TMBITaThC pPEarupoBaTh Ha HE3aKOHHYIO
MPOAaXy TPEeIMETOB KyJbTyphl depe3 MHTepHeT
MyTeM MPUHATHS HajIexanmx mep [21].

MaccoBoe pa3BHTHE W PaCIpPOCTPaHEHHWE CETH
WHrepHeT M MHQOPMANMOHHBIX TEXHOJIOTHH B HEH
NIPUBEIO HE TOJABKO K TOMY, YTO IOJOTHa CTallu
PacpoCTpaHATbCS UePe3 MHTEPHET-IUIOINAAKH, HO U
TO, YTO MOSBUJIOCH HOBOE HAIPABJIEHUE B HCKYCCTBE —
udpossie KapTuHbL. L{HpoBbIe KAPTHHBI TOSBHINCH
Gnarogapst COBMEICHUIO MW NPUBBIYHBIX KAPTHUH Ha
MTOJIOTHAX c HOBBIMH UHGOPMAIINOHHBIMA
TEXHOJIOTHSIMH.

IudpoBsie KapTUHBI HIMPOKO PACIIPOCTPAHEHBI U
BocTpeOoBaHbI B Hamie Bpems. L{udpossie KapTHHBI —
9TO paboThl BEKTOPHOW WIIM PAcTpOBOH Trpaduky,
BBIMIOJIHEHHBIE  C  MOMOIIBIO  KOMIIBIOTEPHBIX
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nporpamM. OOGBIYHO peann3yloTCst Ha TeX e calTax,
I7ie MPOJAIOTCsl UI'POBBIE IIAT(OPMBI, IPOrpaMMHOE
obecrieueHre, 3JIEKTPOHHBIC BEPCHHM KHUT, BUJEO- U
ayuo-(haibl.

[Tokynatens monydyaer M300pa)keHHE B PasHBIX
pasMepax M MOXKET HCIIOJb30BaTh B KOMMEPYECKHX
memsx  (mewaraTtb, MPOAaBaTh, O(GOPMIATE CBOHU
PEcypeHl HIIM COLHAIIBHBIC CETH).

KpoMe TOro mpH HCIOJIB30BaHMH LH(POBOTO
HCKYCCTBA OILIATa CTOMMOCTH JIOCTAaBKH He Tpedyercs,
TaK Kak MPOU3BEICHUE HCKYCCTBAa MOXKHO 3arpy3HTh,
Kak TOJNBKO €ro Kymsar. OTO 3KOHOMHYECKH
3¢ GEeKTUBHBIA CIIOCO0 MPOIAXKH HCKYCCTBA, €CIIH BbI
XOTHTE MUHHMH3HPOBATh CBOM pacxojsl. Bel Moxere
npoJaBaTh U(POBbIE KAPTUHBI U PUCYHKH, a TaKKe
tdotorpaduu u 1EdPpPOBEIC N300paKEHUS. DT OMIUSL
TaKke MOXKET OBITh HCIOJIb30BaHA JUIS MPOJAKH
PENPOIYKIUMI APYTHX XYIOKHUKOB.

B cnydae ¢ mu@poBBIMH KapTHHaMH Ha HHX
PaCIpPOCTPAHACTCS TO JKE 3aKOHOIATEIBCTBO, YTO U JUTS
HIOJIOTEH, ¥ MX HPOAAXa/TIOKYIKA MPOUCXOAUT HA TEX

xKe HHTEPHET-TUIOMA/IKAX, KOTOpPBIE ObUTH
paccMOTpEHBI paHee.
BesycnoBHo, mponaBath cBoM  pabOTHl B

WntepHere ceromns mpomle, 4yeM Korga-imbo. B
U(PPOBOM MHpPE TBOPUYCCKUE JIIOAM MOTYT JIETKO
MPOJEMOHCTPUPOBATh CBOM HABBIKH, HE MpHOeras K
MOJICP’)KKE  MECTHOTO  3ajia  H300pa3sHTeIbHOIO
HCKYCCTBA WJIM KAPTUHHOM rajepeu.

3HaMEHUTHII COBETCKUN MOAT €LIE B CEPEAMHE
XX Beka Hamucan: «TamaHraMm HaJo IIOMOraTh,
Oe3mapHOCTH TTPOOBIOTCS CaMIy.

OTU NPOPOYECKUE CIIOBA OTHOCATCSA W K HalleMy
BpeMeHH. MaccoBasi KyJbTypa CTaHOBHUTCS MPErpagon
JUIsL  JTIOJIe, KOTOpbIE 3aHUMAIOTCS  HACTOSIIMM
uckycctBoM. Ho, ¢ napyroit croponsl, Oxaromaps
WHTepHEeTy OJApeHHBII 4YEIOBEK MOMKET JEIUThCS
CBOUM TBOPUYECTBOM c OKPYXAIOIIUMH,
peKIaMupoBaTh ce0s, HAXOIUTh €AUMHOMBIIICHHUKOB
U CIOHCOPOB. XYJOKHUKH HUMEIOT BO3MOXHOCTh
npoJaBaThb CBOM KapTHHbI MpPU IOMOIIM OHJIAMH-

wIaThopm.

Takxke CYMTAKO LEIeCO00pa3HbIM OOMETHTh, 4TO
UH(POPMALMOHHBIE TEXHOJIOTUH WurepHera
JCHCTBUTENIBHO OTKPBUIM OKHO B MHpP HOBBIX
BO3MOXKHOCTEH Ul Pas3iM4YHBIX  KYJIBTYPHBIX
LIEHHOCTEH.

He crour OoTpulaTb M TOTO, 4YTO HOBBIC
BO3MOXHOCTH WHTEpHET NpPENOCTaBUI HE TOJIBKO
JACATCIIAM KYJIBTYPbl, HO W MOMIICHHHUKaM, KOTOPBLIC
KEJAf0T MPHUOOPECTH KyNbTYypHYIO IIEHHOCTh, HE
3aIIaTUB HU KOTIEUKH.

Koneuno, pmaHHble  JesHUSL — [peCcEKaroTCs
MPaBOOXPAHUTEIbHBIMU opraHamy, OJIHAaKO
MOJTHOCTBIO PEIIUTh MPOOJIeMy Ha ITaHHBIA MOMEHT
MOKa He yAaeTcs.

Takum 00pa3oM, CTaHOBHTCS HEOOXOIUMO
JaybHEHIIee COBEPIICHCTBOBAHNE 3aKOHOATEIHCTBA,
KaKk B OTHOHICHHWHW aBTOPCKOT'O IIpaBa, TaKk W B
OTHOILIICHUH CACIO0K KyIUIA-TIPO JaXXU peaAMeETOB
nckyccTBa uepe3 MuTepHer.

W B 3aBepmieHNM cTaThu HEOOXOAUMO 3a/1aTh
Bonpoc: «IIpoucxoauT JM CerogHs TOIJIOIIECHUE

KYJIbTYPHBIX LIEHHOCTEH
TexHojorusiMu Marepueta?»
Kaxnprii 1t ce0si, HABepHOE, HAWIET CBOU OTBET,
HO, 110 MOEMY MHEHHUI0, «be3yclioBHO, aa.»
Kak OBl MBI HH CTPEMHJIMCh 3TO CKPBITh, HO
CErofHs MbI JOJDKHBI IIpU3HaTh, YTO MHTEpHET cran
TOW HE3aMEHHUMOH YacThI0 COBPEMEHHOTO 00IIecTBa,

nH(pOpPMaMOHHBIMU

CymecTBOBaHWE 0e3  KOTopoil mo0oit  cdepbr
KHU3HEACATCITHHOCTH YeJIoBeKa yxe HE
TIPEACTABISIETCS] BO3MOXKHBIM.

Takum oOpa3oM Ha MO B3IJII, HMMEHHO

Onaromaps MHTepHeTy u ero HH(QOPMalHMOHHBIM
TEXHOJIOTHSIM Y UCKYCCTBa IOSIBUJIACH HOBasl )KU3Hb U
ec Oyaymee BO MHOrOM OyJIeT 3aBECHTh OT
TIPUHSTHUS/HE TIPUHSATHSL €€ COBPEMEHHBIM O0ILIECTBOM
WIN TO4YHEee, KaK WH(POPMAIMOHHBIE TEXHOJOTHU
WHTtepHeTa 00beUHATCS C KYJIBTYPHBIMHU LIEHHOCTSIMHU
1 9TO OHH JJaJyT HOBOMY COBPEMEHHOMY H Oyaymiemy
oOrmIecTBaMm.

B 3aBepienue npeanararpo - nogymaite o cBoei
IUMYHOW  MHGPOPMAIMOHHOW  OE30MacHOCTH B
KyJIbTYPHO-BHUPHATbHON >KU3HH.
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