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PE3IOME

Cratbs TMOCBAIIICHA aHAJIN3y U OIMHUCAaHUIO (I)OpMI/IpOBaHI/Iﬂ ,I[HaXpOHPI‘IeCKOﬁ u CI/IHXpOHI/I‘IéCKOﬁ
JIMHI'BUCTHUKH. PO)K,I[GHI/IS u (1)0pMI/IpOBaHI/Ie HAYKH O A3bIKC C NO3UIHUU €€ CHMHXPOHHMU W AUAXPOHHUH, UMCIIO
OonpIIoe 3HAYCHWE IS Pa3BUTHUS S3BIKO3HAHUSA B KoHIE 19B. m B 20 Beke. Haumnas ot Buibremema ¢on
I'ym6ompara m @epmunanga ne Cocciopa pacCMOTPEHHE s3bIKa B CTaTHKE M TUHAMHKE (SI3BIK M pedb)
MNEPLCIUICTACTCA € HCCICAOBAHUCM A3bIKA B AHAXPOHUYCCKOM W CHHXPOHHYCCKOM AdACIICKTaX. B COBPECMCHHOM
SA3BIKO3HAHUHU TCOPETUYCCKU W IPAKTUYCCKH B 3TOM IIJIAHC HCCJICAOBAaHblI BCC IMUCbBMCHHBIC A3bIKH, IO3TOMY
HayKa O A3BbIKE )laéT IpeACTaBICHUE O BCEX A3bIKaX, HO C pa3H0171 CTCTICHBIO UCCJICAOBAHHOCTH, MPECKAEC BCEIO,
JAUAXPOHUYICCKOI'0O acCIrieKTa. B nnane CUHXPOHUYCCKOM COBPEMCEHHBIC A3BIKM HM3YYCHBI JOCTATOYHO FJ'Iy6OK0 )44
HIMPOKO, YTO TIOATBEP)KAAETCS YYEOHMKAMU W JPYTMMH YYeOHBIMH MaTepHalaMd MO0 HX H3YYCHHIO H
npernogaBaHunIO. B IMpo1eCcCce HalMCaHUd CTaTbU 6I>IJ'II/I HCIOJIb30BaHbl TAKMC METOABI KaK METOA TCOPETUICCKOTO
aHaJin3a, MCTO/J] IMHI'BUCTUUYCCKOI'O aHaJIn3a, CpaBHI/ITeHbHHﬁ METOA.

SUMMARY

The article is devoted to the analysis and description of the formation of diachronic and synchronic linguistics.
The birth and formation of the science of language from the standpoint of its synchronicity and diachrony was of
great importance for the development of linguistics at the end of the 19th century. and in the 20th century. Starting
from Wilhelm von Humboldt and Ferdinand de Saussure, the examination of language in statics and dynamics
(language and speech) is intertwined with the study of language in diachronic and synchronic aspects. In modern
linguistics, both theoretically and practically in this regard, all written languages have been investigated, therefore
the science of language gives an idea of all languages, but with varying degrees of research, primarily of the
diachronic aspect.In terms of synchronicity, modern languages have been studied quite deeply and widely, which
is confirmed by textbooks and other teaching materials for their study and teaching. In the process of writing the
article, methods such as the method of theoretical analysis, the method of linguistic analysis, and the comparative
method were used.

KiroueBble cioBa: SA3BIK, CHHXPOHUS, JUAXPOHUS, IMHI'BUCTHUKA, 3HAK, TCOPU, DBOJIFOLIU .
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BBE}JCHHC O3 UAMUA y‘IéHHX, C pPa3HbIMU HPUHOHUIIAMU

SI3BIK, KaK CpEeACTBO OOMIEHUs, COOOLIeHUS W
BO3JICHCTBHUSI MCCIIENYeTCsl C pasHbIX MO3UIHH, C
pasHBIX HAy4YHBIX TOYEK 3peHus. B sA3bIKO3HAHNHU
MHOT'0 JIMHTBUCTHYECKUX TEOPHH, KaXKJast U3 KOTOPBIX
BHECJIa CBOIO JIEITy B TIPOIECC W PEe3yibTaT
WCCIIEIOBAHMSA SI3BIKA U PEUH. SI3BIK CYIIECTBYET B IBYX
M3MEPEHUsX: B CTaTHKE U JWHAMHUKE. DTH Be (POpMEI
CYIIIECTBOBAHMS SI3bIKA HCCIIEIOBAINCH U HCCIIETYIOTCS
B COBPEMEHHOM MHUPE KaK MOHOJHMHIBAIBHO, TaK U OH-
Y TIOJMJIMHIBaIbHO. VccneioBanue s3bIKa MOTHSIIOCH
Ha BBICOKHMH YpoOBeHb, mocie pabor depaunanna ne
Coccropa, KoTopblii qudhepeHInpoBai si36IK U peub,
JUAXPOHUIO U CHHXPOHHMIO SI3bIKA, YTO CTAlI0 OCHOBOU
pa3BUTHA HayKu O s3blke B XX BEKE — B BEKe
CTPYKTYPHO-CUCTEMHOTO S3BIKO3HAHUS.

Haykm o cratuke W JAWHaAMHKE $3bIKa, O
JTUaXPOHUH U CHHXPOHHH SI3BIKA HE CPa3y POAWINCH U
chopMHupOBaIIMCh.  DTO  CBS3aHO C  Pa3HBIMHU

HAy4YHOr'o noucka, ¢ pa3HbIM INOHUMAHUEM PA3BUTHUA
SA3bIKA B MIPOIJIOM M €TI0 COCTOAHUS B HACTOSALICM.

JAuaxpoHnyeckui " CUHXPOHHYECKHH
aCleKTbl HAYKH O $fI3bIKe — 3TO0 [BYEIMHCTBO
npouecca  HM3yYeHMss ero BO  BPEMEHHOM
NPOCTPaHCTBE.

IIpupona  u3ydeHus  sA3blKa  IOJABEprajach
MHOECTBY HMHTEpIPETALMM. Hampuwmep,
Heorpammarudeckas  pesosronuss  1870-x  rr.,
CHCTEMaTHYECKOE ONHCaHHE UCTOPUUYECKHX
W3MEHEHHH, OCOOEHHO 3BYKOBBIX M3MEHEHHWH, U

BMECTE C HHUMH YTBEPXKICHHE, YTO CIUHCTBECHHBIM
ITOJUTMHHO HAYYHBIM HCCIICIOBAHUECM SI3BIKA SBIISCTCS
ero wucrtopuueckoe [14], T.e. IUAXPOHHUECKOE
HCCIIeIOBaHHUE.

C TMEPEKIIOYCHNEM BHUMAHWA Ha CHUHXPOHHBIC
CHUCTEMBI B ICPBBIC TOABI ABAJAIATOTO BEKA, KOTOpBIﬁ
00BIYHO accommmpyercs ¢ Teopuerd depawHaHma ne


https://www.doi.org/10.31618/ESU.2413-9335.2021.6.91.1501

4 Eepasutickuti Coro3 YueHbix. Cepusi: chunonoausi, uckyccmeosedeHue U Kynbmyposnoaus.. #10(91), 2021

Coccropa, IpOU30IIIO PEBOMIOLMOHHOE U3MEHEHHE B
UCCIIE/IOBaHUU s3bIKa. M, TeM He MeHee, OOJBIIYIO
Y4acTh MEPBOH IOJIOBUHBI CTOJETHS, JIMHTBUCTHUKON
Obl1a TOCTaBJIEHA 3a/1a4a TIATeILHOTO (PMKCHPOBAHUS
W aHaJM3a BHEIUHUX NPOSBICHUH s3bIKa: HaOOPHI
3BYKOB, CJIOB, MPEMIOKECHUH M TEKCTOB B IIHPOKOM
pa3HO00pa3uy pa3HbIX A3bIKOB. Ha3bIBask IMHTBUCTHKY
3TOTO0 TEPHOJa «OMHCATENBHOI», CIeNyeT HPUHATH
OyKBaJbHO:  IENbI0  JNaHHOH  oOmacté  OBLIO
pa3paboTaTb  MOJNHBIE W  TOYHBIE  OIMCAHUSA
HaOJroTaeMBIX (PaKTOB B S3BIKaX MUpa 03 00BICHEHUS
COJIeprKaHus 3THX (aKToB.

CUHXpOHUSI W [MAaxpOHUs - JBE pasHble U
B3aUMO/IOTIOTHSIOIINE TOYKH 3peHust B
JIMHTBUCTHYECKOM aHaiu3e. CHHXPOHHBIN noaxox (0T
rped. Xvv - «BMEcCTe» U  YpOVOG  «BpEMs»)
paccMaTpuBaeT A3BIK B OINPEJCNICHHBII MOMEHT
BpPEMCHH, HE NPUHHMMasi BO BHHUMAaHHE €r0 HCTOPHIO,
T.€. B HacTosIee Bpems. JJnaxponuuecknii moaxon (Ot
S~ «gepe3» M yPOVOG «BPEM») paccMaTpPHBACT
pa3BUTHE ¥ OHBONIOLHUIO S3bIKa Yepe3 HCTOPHIO.
Hcropuueckasi TMHTBUCTHKA — 3TO AWAXPOHUYECKOE
ucclieloBaHue s3bIKa [2].

OBoonuio A3b1K0B, @. ne Coccrop mouepKuBal,
KaKk TpHUMaT CHHXPOHHOTO aHajlu3a $3bIKOB I
MOHMMAaHHMS UX BHYTPEHHEro (pyHKIIMOHHPOBAHHUS, HO,
HHUKOTJa He 3a0bIBasi O BaKHOCTH JIOTIOJHHUTEIILHOMN
JIUaXpOHUH. 9t0 JyalIUCTHYECKOE
MPOTHUBOIIOCTABIICHHE 66110 MIEPCHECEHO B
¢unocoduto u commonoruto, Hampumep, PomaHoM
Baprom u XKan-Ilonem Caprpom. JKak Jlakan Taxxe
WCIIONB30Ball €ro, HO I ncuxoaHanmsa [1]. Jo @.
Coccropa aHaJOrH4Has KOHLEMIHs Oblila HE3aBUCHMO
pa3paborana 1.A.boxysnom ae Kyprens u Hukomaem
Kpymesckum  (Kasanckas ~ mikonla),  KOTOpBIE
WCIIONIb30BAIM TEPMHMHBI CTaTHKA M AWHAMHKA S3bIKa
[3].

Qepaunann ne CoccCiop COCpPEIOTOYMII CBOH
SI3BIKOBBIC MCCIICJIOBAHUS HA BHYTPEHHHX CTPYKTypax
1 OpraHu3aIHy sA3bIKa. TakuM 06pa3oM, OH YCTaHOBHII,
YTO S3BIK 00pa3oBaH 0a30BBIMH B3aMMOCBSI3aHHBIMHU
€IMHHULIAMH, TAKUMH KaK «KOHIETIIHS» ¥ «MBICIICHHBIN
CJIe/l KOHIIETITa», KOTOPBIE CBSA3aHBI B MO3TY UEJIOBEKA.
OTH JIBE CTOPOHBI COCTaBJIIIOT «3HAYCHHE» SI3bIKA -
3BYKOBOW 00pa3 - N «03HAYaIoIIee» - peatbHbIi 00pas3.
Ero ornomenue, cornacao ®. Coccropy mpou3BOJIbHO,
9TO TPUAAET YCTOMYMBOCTH O3HAYAIONIEMY; HO
HUKOTJA HE AOXOOWI A0 WMMOOHIM3aIUA O000MX
MOHATHI [4].

[Io MHEHHWIO y4Y€HOTO, S3BIK - COBOKYIHOCTB
3HAKOB, pa3aemnsieMbIxX JIMHTBUCTUYECKUM
COOOIIECTBOM - Kak COLMAJbHBIA MPOXYKT, T.C.
ABJIsIeTCS mpenMeToM Hacienaus. CHHXpOHHYecKas
MepPCIIEKTHBA HAOIIOAET 32 SI3BIKOM CO CTaTHYECKOMN
TOYKM 3pEHMs, OHa JeJlaeT BPEMEHHBIH pa3pe3 Hu
OIpeneNseT, Kakue 1a0JIOHBI, KOTOpBbIE
CTPYKTYPUPYIOT  SI3bIK B JaHHBIA  MOMEHT,
NPUHUMAIOTCA pedeBbIM coobmiectBoM. C  nmpyroit
CTOPOHBI, JHAXPOHWYECKas IEPCIEKTHBA HCCIEAyeT
HBOJIIOIMIO sI3bIKa B McTOpuu. OH COCpefoTodeH Ha
TOM, KaK BHIOU3MEHSIIOTCA CJOBECHBIE 3HAKH,
MOSBIISIOTCSI HOBBIE M yCTapeBaIOT M3BECTHRIE [ 16].

C npyroit croponsl, JxxoH JlaiioHc cocpenoToum
CBOIO pabOTy Ha CEMaHTHKE, HO OH TaK)Xe 3aTPOHYJI
H3y4eHHeE SI3bIKa C ITUX ABYX To4ek 3peHus. OH aymai,
yto, ucxoas u3 teopun @D. Coccropa, CHHXpPOHHOE
U3yYeHUE MOXKET OBITh COCPEIOTOYEHO Ha Tak
HA3bIBAEMBIX «MEPTBBIX SI3BIKAX», €CIIH JOCTOBEPHOCTH
AMEIOIINXCS TEKCTOB OyIeT rapaHTHPOBaHa.

OH Tak ’Xe yTBEep)KIOal, YTO BpeMs He SBIAETCS
pemaromuM  (HaKTOpOM  BO  BCEX  S3BIKOBBIX
M3MEHEHHAX, IIOCKOJIBKY MHOTHE IpYyTHe (aKTOPHI
(BHyTpeHHHE WM BHEIIHHE) MOTYT OMpPENCISATH €ro
HU3MEHEHHE.

B cBa3u c atum, [x. JlalioHc 3aBepumi, 4TO
paccMaTpuBaTh JIMHIBUCTHYECKHMH Mpolecc Kak
3aMeHy OJHOPOJHONH KOMMYHHUKAI[MOHHON CHCTEMBI
JIPYyroii OJHOPOJHOM CUCTEMOU B KOHKPETHBI MOMEHT
BpeMeHH Obu1o OBl omnOkoil. Takum obpaszom, s [Ix.
JlaitoHca OBUIO HEBO3MOXHO TIIPOBECTH YETKOE
pasiuyre MeXAy THaXpOHHICCKHM «H3MCHEHHEM» H
CHHXPOHHBIM «M3MCHEHUECM» SI3BIKA.

CormacHo  odummampHOW  TOYKE  3pEHHA
muarBUCTHKA @. Coccropa, HaIexamuM 00BEKTOM
U3yUeHUs SBIIAETCS A3BIK, pAacCMaTpHUBAaeMBbIN Kak
cucrema (lalangue). Dta Touka 3peHHs 3aKpervieHa B

Kypce oO0miero sI3bIKO3HAHHS  OTYACTH  IMYTEM
npeyBenuueHusl pasieieHus Mexay lalangue u
laparole, 4roGel co3maTh BIEYATIEHHE KBa3H-

€CTCCTBCHHOM, KPYTOM HepapXxuH, KOTopas BO3Bella
nepBoe Haj BTOpeIM [15]. OH HCTOJKOBBIBAET
OTHOIICHWS  JUAXPOHMM W  CHHXPOHHUH  Kak
HepapXWIeCKUi Ayali3M, a HE KaK CYIIECTBEHHYIO
JIBOHCTBEHHOCTb, ¥  IPHUIMCHIBAET  COOCTBEHHO
Hay4HbIN CTaTyC TOJBKO CUHXPOHHOCTH [15].
CHHXPOHHBIN aHAJIN3 MOXKET OBITh BBITIOJIHEH U C
MEpPTBBIMU SI3bIKaMH, (mammpumep, JIATHIHB).
CuHXpOHHYECKAs IMHTBUCTHKA TPOTHBOMOCTABIIACTCS
JUAaXPOHUYECKON JIMHI'BUCTUKE 110 M3YUYCHHIO SI3BIKA B
TE€YEHHE  OMNpEIENICHHOTO  IMepHOAa  BpPEMEHHU
(macrosmero BpeMmeHn). B 20 Beke CHHXpOHHYECKOE
ONMCaHME dYacTO CTal0 paccMaTpUBAThCA  Kak
MIPEALIECTBYIOIIEE JHaXPOHMYECKOMY OIIHCaHUIO.
«CHHXpOHHOE M3Y4eHHE SI3bIKa — 3TO CPaBHEHHE
SI3BIKOB WM JHWAJEKTOB,  HCIOJIB3YEeMBIX B
OIIPEAETICHHO TPOCTPAaHCTBEHHOH 00JacTH Hu B
TE€YEHHE OJIHOTO M TOTO K€ Neproja Bpemenm» [11].
CHHXpOHHBIE MPEICTABICHUS CMOTPST Ha S3BIK
Kak Ha CTaTUYHOE W HEU3MEHHOE SBJICHHE.
JmaxpoHHbIE IPECTABICHNS CMOTPAT Ha S3BIK KaK Ha
JUHAMUYeckoe (M3MEHSIOIeecs, pPa3BHBAIOIICECs)
apiueHne. TakuM o0pa3oM, IHaXpOHHYECKOE U
CHHXPOHHYECKOE HCCICIOBAHNE 3TO [BE CTOPOHBI
OJIHOTO SIBIIEHUSI — s53bIKa, KOTOPBII peamusyercss B
peun. MOXKHO  S3BIK  HCCIEAOBAaTh  OTAEIBHO
JUAXPOHUYECKH U OTJENIIBHO CHHXpOHMYECKH. J[IBa
BapHaHTa MCCIEJOBAaHUS sI3bIKa JOMOJHSIOT ApPYT
JIpyra, TI0O3TOMy MBI MOXEM HaOmomare u
00bEANHEHHBIE, T.€. CHHXPOHHO-AMAaXPOHHYECKUE U
JINaXpPOHHO-CHHXPOHUYECKUE JUHTBUCTHYECKHE
M3BICKaHMA, KOTOpBIE TPeOYIOT OT HCCiIeoBaTeNs
OoJee cepbe3HOW HAyYHOU MOATOTOBKH.
CraTuka W JAWHAMHKA S$3BIKA PEATN3yIOTCS B
A3BIKOBBIX CIMHHIIAX W B HX COYETAHUSIX B €ro
CHHXPOHMHM U JMAXpOHUH, IOPOXkKAas 3BYKOBBIE,
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JIEKCHYecKue, rpaduyeckue W IpyrHe BBLIBHXKCHHMS,
KOTOpBIC B LIEJIOM PaboTalOT Ha (YHKIHMOHHPOBAHHUE
CMBICIIOBOTO BBIABUXKCHHS BBICKA3bIBAHUU B TEKCTE
[10].

3aki0ueHne

Co Bpemen @epamnanma npe Cocciopa B
JVHTBHUCTHKE OBIJIO MPUHATO PAa3IWYaTh AUAXPOHHBIN
U CUHXPOHHBIM NOAXo4 K sA3bIKYy. Iloaxon, KOTOphIi
3aMHTEPECOBAH B SBOJIOINH S3bIKA Ha IPOTSKEHUH €T0
HCTOPHH, Ha3bIBACTCS «ANaXpOHUIECKUM». HampoTus,
«CHHXPOHHYECKHI» MOAXOA YyIUTHIBAET COBPEMEHHOE
COCTOSIHME si3bIKa. TakuMm oOpa3om, Hampumep, eciii
MBI U3y9aeM IBOJIOIHIO TIOPSIIKA CIOB B IPENTI0KEHUN
0T CTapOAHIIMHCKOrO IO COBPEMEHHOT'0 aHTTINICKOTO,
MBI TNPUHHUMAaeM JAUaXPOHHUECKYIO IIEPCIEKTUBY; C
JIPyTOil CTOPOHBI, €CIM MBI M3y4aeM HOPSIOK CIOB B
MPEeJIOKEHHH, IPOSBISAIONUHCA TOJIBKO B
COBPEMEHHOM aHIJIMHCKOM SI3bIKE, TO MBI IIPHHAMAaEM
CUHXpOHHYIO nnepcnekTuBy. o ®@. Coccropa aBe TOUKU
3peHHSI B 3HAYHUTEIBHOW CTENIEHH CMEIINBAJINCh.
3agaueit . Coccropa OBLITO BBISIBUTH
METOJI0JOTUIECKYIO u TEOPETHYECKYFO
HEOOXOAUMOCTb Pa3MYeHUs] ABYX TOYEK 3pEHHS U
000CHOBaTh aBTOHOMHOCTh CHHXPOHHOTO IOAXOIa K
S3bIKy  OT  Juaxponudeckoro. Juddepenunanns
U3yYeHHs  sA3bIKa Ha  JUAXpOHHYECKOE U
CHHXPOHHYECKOE CHIrPaio OOJIBIIYIO POJIb B Pa3BUTHHU
MHPOBOM  JIMHIBHCTHKH. 3JTO  CHOCOOCTBOBAJIO
POXICHUIO HOBBIX HANpaBICHUH B SA3bIKO3HAHWU B
IIEJIOM 1 B CPAaBHUTEILHOM S3bIKO3HAHUH B YACTHOCTH.
ComnocraBuTenbHas TMHIBUCTHKA (MM KOHTPACTHBHAS
THTBUCTHKA) [5], [6], [8] ctocobcTBOBaANA POXKIACHUIO
JUHTBOIUNAKTUKY, [7] yrIIyONeHHWI0 W pacIIUpEHUIO
METOJIMKH O0YyYeHHSI POAHOMY M HEPOIHOMY SI3BIKY, C
y4eTOM OCOOEHHOCTEH, KOTOpBIE BBIABISAIOTCS B
pe3yibTaTe CONOCTAaBUTEIBHOTO aHAIM3a W ONMUCAHUN
SI3BIKOBOTO MaTepHaa. Juaxporndeckoe u
CHHXPOHHMYECKOE M3yYeHHE SI3bIKa B COBOKYITHOCTH C
MOHATHSIMM ~ CTaTWUKM W JWHAMHKH  SI3bIKa,
CIOCOOCTBOBAIM POXKJICHHUIO HOBBIX HAIpaBICHUH B
JMHTBHUCTHKE W B TIOCIETHUE JICCATHIIETHS, TAKAX KaK
KOTHUTHMBHas  jauHrBuctuka  [9], [10], [12],
JUHTBOKYJbTyposoruss [13] wu  ap., KOTOphIe
paccMaTpuBaroTCs B HACTOSIIEE BPeMsl, KaK ¢ TIO3UIINN
JMaXpOHHH, TaK U C TO3UIIUH CHHXPOHHH.
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ABSTRACT
The article presents literary works by Ts. Bavuudorj, a well-known as the Eastern poet who worships heaven.
It is about how the deep mystery of heaven is divinely reflected in his poems.
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There is a rich heritage in the history of artistic
thought in the Eastern world that phrases from different
points of view about the Mongolian poetic tradition, the
heritage of wide possibilities of thinking, the content of
the subject, and artistic norms. We should try to keep
our Eastern and Mongolian traditional way of thinking
as much as possible, descending to the shores of its own
time from the great currents of the globalized world.
This will provide an opportunity to preserve the
richness of Mongolian culture, Mongolian thinking,
and the richness of the Mongolian language by its
nature. It is no coincidence that when discussing the
tradition and innovation of Mongolian literary and

poetic thinking, one should take into account the
peculiarities of the poetry of Tsogdorzh Bavuudorzh.
The poet Ts. Bavuudorj published books of poetry such
as “Bugeen Anir” (1991) [1], “Gumbubu” (1992) [2],
and “The Wind Umbrellas of White Flower Calyx”
(1999) [3], “White Flower of Mantra or the MT Otgon
Tenger” (2000) [4], “Oriental Melody” (2001) [5],
“Poetry of Peace and Happiness” (2002) [6], “Great
Peace of Mongolia” (2003) [7], “Like a Swallow Wings
Thrice” (2005) [8], “When humans became grass”
(2007) [10], “I'll be the grass of the East wind” (2007)
[11].
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Poet TS. BAVUUDORJ

One of the things that are often noticed in
Bavuudorj's poetry is his worship of heaven. The
expression of worship seems to be narrow. The view to
consider oneself, in general, belonging to the heavens
as "the grass visible in the light of the stars"” or to make
heaven a belonging of his own mind as "Heaven's
endowment has not been shed" remains as the soul of
his poetry. The poet wrote about it verse,

There is a spirit

in the sky above.

He has found pleasure

in the shining nakedness of people.

He has found pleasure

in the full moon’s striation.

He has found pleasure

in the grasses’ changing colors.

He has found pleasure

in the fortune of the generations. ..

He is irritated when the golden stars take time to
glimmer.

He is irritated when eyes fail to tear. [11, “Spirit
of sadness”, pp.57-58]

The upper is the space of the moon and the sun,
the middle is ours, human space, and the lower is the
space of the deity of nature or divided three huge circles
of space within the rich material world of the universe.
Just as a person comes and goes, the moon disappears
and reappears as new, the grass grows and withers
where the formation, accumulation, and extinction of
karma or action associated with the arrival, presence,
departure, divided into three temporal cycles, takes
place. This is the achievement of the mindset, which
holds that the cause of space, time, and action is solely
under the power of heaven. It is from here that many
different meanings emerge about the immortality of the
universe, the emptiness of events, and the absence of
seasonal dating. And here is what about it by the poet,

... he is irritated when the earth turns and turns.

In the deep blue overhead

there is a spirit

BAVUUDOR) TSOGDORJIIN

FELS!
AT
it

sb

A VERY BIG,
WHITE ELEPHANT

like the one at my core... [11, p.58]

The incarnation of the heavens, which captures the
space, time, and karma of the existence of that world
only under its power reflected as "a spirit like the one
at my core”. This is one of his free explorations of
poetic thinking, but it sounds like the philosophy of a
great thinker Nagarjuna. The teachings of the ancient
philosopher Nagarjuna about centrism asserts that the
world is based on the duality of “existence and non-
being"”, "birth and departure”, "reality and emptiness."”
As he noted, it is important to understand the nature of
the causal relationship so as not to consider birth, cease,
completion, and failure separately. According to this
concept, if this exists, that exists, if it ceases to exist,
that also ceases as it is in the world and reflected in a
way of a poem titled "Verses based off foreboding"
speaking,

Unsure mind searches

On existence and non-being of substances

May not see the essential matter

As nirvana as the matter [13] (Mongol, Tengyur.
Volume 105, page 6a)

The poem by Bavuudorj above reflects such
matters in artistic version, ‘although the affairs of the
world are under the power of heaven, that power is the
same as the incarnation spirit in my core and because |
have that incarnation of heaven, | am the cause of the
nature of that subjugation’. The author deepens this
idea in another verse:

Even the clouds are flying across the sky

| sang sadly, they are blown by the power of the
sky

Even clouds cause happiness or sadness in heaven

| sang sadly, they are ruled by heaven [6., p.101]

Converting his ideas that though the clouds are
under the power of the sky, they move with the wind of
the earth, as well as suffering is a result of karma, but it
is also a sign of the right of the heavens, the author
reinforces the notion of reality and irreality, cause-and-
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effect relationship, and idolatry. In the verse of “The
Bronze Wolf,” [6., p.71] he phrases:

The bronze wolf howls

The Hunnu wolf howls

On the Earth in this universe

The blue sky howls

The bronze sky howls

Howls...

The wolf howls

In the cause-and-effect relationship, the two
objects are transferred from one meaning to another,
creating an artistic overflow. The artistic overflow may
have left a unique and interesting motivation for the
readers behind it.

He also considers himself belonging to heaven. In
the poem "Behind the blue horizon" [9., p.57] he wrote:

I will not go beyond this blue sky

The felt fox follows me with tears ...

I will not go beyond this blue sky

Peace follows me with tears

I'm not going beyond this blue east ...

Bavuudorj is a great singer of peace and
happiness. Heaven is the cause of the peace and quiet.
Bavuudorj is an oriental singer. Heaven is the designer
of the East. He measures and realizes the value of the
mind that he created in his heart and that he always
proclaimed in his poetry in the infinite emptiness of
heaven. One of the truths that have been on our minds
since childhood is the "felt fox." The very first in his
convictions the concept of "this is true™ the poet
connected with the essence of poetry, which is the
highest aspiration of consciousness and knowledge,
and put it at the pinnacle of his convictions.

There is an interesting poem by Ts. Bavuudorj
titled “To a puppy” [11., pp. 59-60] written in the form
of a monologue or confession for ‘a word’ as literary
writing that has evolved into an artistic way of
discovering the “me” of the lower mind of poetry or
freely expressing one's worldview through a
phenomenon. In this verse, it is said that a person
addresses a puppy:

On this side of the rising sun

The white clouds were moving slowly

This is ours

It's happy, it's sad....

Today I'm human, you're a dog though

Both bones will be laid on the ground...

Both the soul are in a castle in heaven

Will be put side by side... “To a puppy”
[10., pp 59-60]

One of the classic representatives of the “word” —
literature [13] of the 19th century, Khamba Nomun
Khan Agvanluvsankhaidiv, a well-known Buddhist
figure, wrote in his book “Long-haired Tserenpel”
about a man who attained the rank of the Pandita, (a
Buddhist teacher skilled in five sciences). The author
describes a dog owner who has attained the rank of
Pandita by obeying the rules of a scientist but has done
evil deeds, for whom there is nothing better than a little
gain and selfishness and has no compassion. One who
has found a divine figure in his appearance but being
sinful or doing evil deeds he became as weak as a dog,
not a high-ranking Pandita. [13, p.185] Not only in

human language but also in revealing the nature of the
world, a poor Russian puppy who "growls and barks
making noise™ once said to his master, blaming him for
this:

... The miracle of a dog that speaks the language
of a man,

The shame of a man who lives habitually like a
dog ... [14]

In both cases, there is an idea that either the person
or the dog looks the same if only the person cannot
show the difference in the heart and mind. According
to another, the main plot of the poem "To a Puppy" by
Ts. Bavuudorj is based on a branch of artistic ideas of
Agvankhaidav's literary work above. The unique
feature is the artistic ideas that reflect the following
plot, including ...You and I can both see "the rising sun
on this side of the steppe and the white clouds moving
slowly™; Even though you're a puppy, I'm human, and
my joys and sorrows are the same because my bones
are laid on the same ground as yours; Even though
you're a puppy, I'm human, and we are the same as
celestial beings because 'both the soul are in a castle in
heaven will be put side by side.' Therefore even we are
different from our visible body, but your karma is the
same as mine... Therefore Aghvanhaidav reflects a
Russian puppy who criticizes its owner, a priest. But in
the poems of Bavuudorj, a person turns to a puppy that
you are swallowed up in the same earth like me, and are
under the same rule of the heavens as mine. This shows
the nature of the world in two ways. It is an example of
poetic artistic thinking in a tradition of character,
narration, description, or idea by Bavuudorj that can be
seen in the broader context of classical literary heritage.

The idea of "both souls of us is in a castle in
heaven will be put side by side" means that you are the
same in the balance of destiny, whether you are a
human or a puppy. And the reflection of such an idea is
unique, too.

In general, the conception of traditional
Mongolian poetry, especially for lyrics poetry, usually
brilliantly and clearly reflects the worldview, behavior,
and attitude of the writer as an individual, but
Mongolians' worship of the heavens has its own
peculiarities. This is another aspect of the heavenly
narrative in Bavuudorj's poetry.

Heaven is his spiritual quest and secret energy.

In their joy, the gods said nothing.

In their exhaustion, the gods said nothing.

In our disobedience, we said nothing.

In our sorrow for the world, we said nothing.

The joyous path away says absolutely nothing.

The happy route home says absolutely nothing.

Like you’ve bitten on a golden ball.

Like you’ve swallowed a golden mouse.

But we sense their laughter.

We sense their candid weeping.

We sense their eyes blinking in contemplation.

And we sense their kind protection.
[9., p.107-108]
In their joy, in their exhaustion, in our

disobedience, in our sorrow for the world, the heavens
said nothing. "Like you’ve bitten on a golden ball. Like
you’ve swallowed a golden mouse", the gods said
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nothing. And the author mentions that you can feel their
laughter, sobs, and meditation. In other words, the
mysterious energy of their mind can be felt. Poets
create with their own motives and senses, but the
mental data we get from reading them is, of course,
different. Therefore, some kind of rhythm and the most
intriguing mystery of the mind will always be of
interest to anyone and remains in the heart who read
these lines. What is that mystery? You can find it here,

The white clouds of Ochirvan Mountain

follow me, moving through the world.

They grow, covering my path,

as far as the eternal green juniper.

The Buddha of these silvery mountains

is shining on my shoulder.

The white winds of Ochirvan Mountain
follow me, blowing through the world.
They bless my peaceful destiny

as far as magical, golden Hurmast.

The guardian of these impasto mountains

is shining in the mirror of my heart.

Such a lovely landscape in the world

is such a lovely mountain of the mind... [10.,
pp.85-86]

According to the author, the sprout of the wheat of
the magical spell is the seed as the law of all causes. In
a plot poem “Ochirvaan” he describes it as "A great
magic spell rays from this snow-white mountain
forever and the silvery ger of Ochirvaan mountain
shines through the falling rain and the snowflakes.
Some kind of bronze spell light waves and waves ..." In
the poem “Teachings to Gevsh Sharav” by the great
enlightener of the 19th century, the Terrible Noble
Saint of the Gobi Danzan Ravjaa [12] remarked to his
close disciples: “Let your mind shine like the light of
the sun” and “be wise like heaven, perfect” spiritually.
This proves that the tradition has survived in the East to
believe that the immensity of the mind is likened to the
cosmos. Bavuudorj, the great poet who praises the
spiritualized Ochirvaan, considers him "under a roof
like the blue skies in an infinite universe." These are
just a few examples from the plot verses of heaven,
which is divine touched the hearts, carried wish,

chanted spells, source of understanding as water
spurting out, far from mountains as heaven. This is how
the deep mystery of heaven is worshipped in his poems
through the eternal Ochirvaan mountain of time and
described as the intensity of his mind. There is no
denying that.

1. Literary critic Dr. Professor D. Galbaatar once
remarked: “T like to describe him as “oriental”. I cannot
believe that many understand his poetry in this way.
There is such a style as in Eastern poetry in his verses,
but it is doubtful that anyone will accept it so easily”.
[15] That said, it's easy to put a lot of things in one place
without digging, but | don't want to. | do not doubt that
one thing will bring us closer to the truth [13].
Bavuudorj is a great singer of peace. Bavuudorj is a
singer praising the East. Heaven is the building power
of the East.
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AHHOTAILIMS
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JUTEPaTypHOTO XypHaia. My3bIka HallMCaHa Ha HAPOUUTO aOCYpIHBIN TEKCT. I TaBHEIM ()aKTOPOM B Pa3sBUTHH
tdhopmer «HopmanmbsHOTO» siBisieTcs TeMOp. @opma mpomsBeneHus — ctpodrdaeckast. Kakmaplit KymieT cCoCTOUT u3
«peun» PpEAAKTOpa, «UTCHHs» OTPbIBKA H3 CTATbHU, <<O6CY)KZ[€HI/I$[» €ro 4jiCHaMHu PpCAKOJUICTHU U
HHCTPYMCHTAJIbHOTO «KOMMCHTAPUI». Pons peaaKkTopa wurpacTt IeCBCl, pOJib YICHOB pPEAKOJUICTHA —
HHCTPYMCHTAJIUCTHI. CI.[GHPI‘I@CKOG ABWIKCHUC aHAJIM3UPYCTCA HA INPUMEPC HCIIOJTHCHUSA B HeTpOSaBO,HCKOfI
rocygapcTBeHHoM koHcepBaTopuu B 2020 r. B cTaThe AeMOHCTPUPYETCS aKTyalbHOCTh POU3BEACHUS.

SUMMARY

The article analyzes the composition by the contemporary composer B. Filanovsky "Normal", written in the
genre of instrumental theater. This is a parody of the meeting of the editorial board of the Soviet literary magazine.
The music is written on a deliberately absurd text. The main factor in the development of the "Normal" form is the
timbre. The form of the work is strophic. Each verse consists of a "speech" by the editor, a "reading" of an excerpt
from the article, a "discussion™ by the members of the editorial board, and an instrumental "commentary". The role
of the editor is played by avocalist, the role of the editorial board members is played by instrumentalists. The stage
movement is analyzed on the example of performance at the Petrozavodsk State Conservatory in 2020. In the
article is demonstrated applicability of the composition.

KiiroueBble caoBa: ®unanoBckuil, HopMmanbHOoe, HeTpaaMLUMOHHBIE 3BYYaHHs, PENAKTOP, IJUPUKED,
I/IHCTpYMeHTaJ'ILHHﬁ TeaTp, 3BYKOU3BJIICYHCHUC, UMIIPOBU3AlMs, JICKTPOHUKA

Keywords: Filanovsky, Normal, unconventional sounds, editor, conductor, instrumental theater, sound
extraction, improvisation, electronics

|

Bopuc ®Ounanosckuii (p.1968) sBiserca aBTopom
MHOTUX BOKaJIbHBIX COUMHEHMH. BaxkHelmue u3 HUX
«TUpUYecKHe CIICHBI He uia Teartpa» (omepa) «Tpwm,
getblpe»  (Tekctel  JI.  PyOumHmTeitna),  akT
KOJUICKTHBHOMN onepbl «CBepyninbl», IpON3BEICHNS B
JKaHpe MHCTPYMEHTAIBHOTO TeaTpa «MbI HE MOXeM
310  ceirpatk» H  «HopmambHOE»,  opaTopuu
«[IpomeBenr o IIpopocmu Muposoit» (teker II.
®unonosa) u «Cedep Mermpa» (Kuura TBOpeHns),
BOKaJbHbIE  LHUKJIBI €  pasHbIMH  COCTaBaMH
HHCTPYMEHTOB, B T.4. «JlecBer ceTbMBl» (Ci1. A.
Anpuyk), «/lpixaTenpHbie ympaxkHeHus» (cm. T
Canrupa), «HexoTopoe KOJIM4eCTBO
pasroBopoB» (ci. A. Bsenmenckoro), «CmoBa wu
mpoOenbl»  (OKyMEHTaJbHBIH  TEKCT),  «O3aMH»
(tokyMeHTaJIbHBIE TEKCTHI), «Scompositio» (0e3 coB)
U 1p.

BonmpmmaCcTBO  Manbix  QgopMm Juid  rojioca ¢
ancambiem co3zgaHo B 2000-e rTomel. B HuX
KOMITO3UTOp OTpadaThlBaeT TO, YTO IIO3XKE CTaHET
OCHOBOH €ro TBOPYECKOTO METOAA: pa3INdHbIC
CIOCOOBI 3ByKOHM3BIICUEHHS Y I'0JI0Ca U HHCTPYMEHTOB,
BO3MOXKHOCTH KOMOMHUPOBaHUS MOJTyYEHHBIX
3By4aHHH, OJHOBPEMEHHOE COYETaHHWEe HECKOJIbKHX
JVHUA Pa3BUTHA B PAa3HBIX MY3BIKAIBHBIX CIOSX.

Haunnas ¢ 2011 roga (Bpems co3mganus oneps! «Tpu,
yeTbIpey) PunaHOBCKHUN NepexoauT K 6o1ee KpyIHbIM
(dbopmam: onepe, OpaTOPUH, XIICHUHTY.

Mpbl  37eCh paccMOTpUM TbeCy B JKaHpe
WHCTpYMEHTalmbHOTO Tearpa «Hopmampaoe» (2005),
HallMCaHHYIO B IEPHO/, KOTJa 3aKJIadbIBAJICh OCHOBBI
MY3BIKaJIbHOTO CTHJISI KOMITO3UTOpa. MBI paccMOTpuM
e€ Kak OAMH U3 TIEPBBIX NPUMEPOB COYETAHUS
MY3BIKaJIbHOTO 3BYyYaHUs U CLICHUYECKOTO ABHKEHHS B
TBOpuecTBe PuitaHoBckoro. [IponsBeieHe HATMCAHO
Ha TEKCT BOCHBMOM TmyaBbl M3 pomaHa «Hopmay
Brnagumupa CopoknHa ©  JOJDKHO — HW300pakaTh
3acelaHie PEAKOJUIETMH JINTEPAaTypHOTO JKypHala;
IJIaBa MPEACTaBIsACT COOOM MapoAWIO HAa COBETCKYIO
«IIPOM3BOJICTBEHHYIO MPO3y». B mpon3Benennu, kpome
neBra-0apuToHa, HCHONB3YyIOTCST  (uieiita  (Taxke
GacoBast (¢uieiita), KiapHeT/Oac-KiIapHET, TPOMOOH,
AKKOPJICOH, ajlbT M BHOJIOHYEJIb; €CTh U JJIEKTPOHUKA,

BOCIIPOU3BOASIIASL 3BYKHM UEJIOBEUECKOW peun B
pasnmuHBIX QopMax — oOT IEnoTra 0 KpUKa H
(danprera.

Crpoenue IIbECHI MpeACTaBIsieT  coOoi

cTpoduyeckyio popmy. B mpousBeneHnu Tpu KyIuiera,
KOKABIM W3 HHUX COCTOWT U3 «PEUM», «UTCHUS,
«0OCYXICHUD» U «KOMMEHTapus». B «peum» meser,
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N300paKaIONUH TIIaBHOTO PElaKTOpa, XapaKTepu3yeT
CTaThIO; B «YTCHUM» JIEMOHCTPUPYET OTPHIBOK U3 HEE;
B «OOCYXX/IEHHM» y4YacTBYIOT YK€ BCE MY3BIKaHTHI, a
Taoke TUPHKEp (Bce MX PEIIMKA TOYHO BBIMTHCAHBI
KOMITO3UTOPOM), NPUYEM YHUCIO PEIUIMK pacTér OT
KyIUleTa K KyIUIeTY; B «KOMMEHTapHu» OCHOBHYIO
POJIb UTPAIOT MHCTPYMEHTBI, 3TO CBOETO POJia Pe3loMe;
K HAUM MO>KET HHOT/Ia IIPUCOETUHACTCS ¥ BOKAIUCT, HO
0e3 cimoB — TONOC KaKk OBl WIpaeT  poib
JOTIONTHUTENEHOTO TeMOpa. [Ipon3BeneHue 3aBepiuaet
CBOOOJHAS IO CTPOCHUIO KaICHIIVS.

My31,11<a HalucaHa Ha CTpaHHBIﬁ TCKCT:
OOBIKHOBEHHLIE CJIoBa (KaK IpaBunJo, CaMBIC
6aHaHLHLIe) COUYCTAKTCA C 0ECCMBICTIEHHBIMHU

COYCTaHUSAMU 3BYKOB. Ho nns ®dumaHoBCKOro Tex JieT
a6cypaHLIe TEKCTBI OBUIM TUITHYHBIMH. TaK, €ro UK

«Jleceer cerbMbl» (2002) HammcaH Ha CTHXU
CHOMPCKOM  IO3TECCHI-a0CTPAKIMOHUCTKH  AHHBI
ANb4yK, 9bM  CTHXM  TpPEICTABIAIOT  CO0OH

SKCIIEPUMEHTHl HaJ OYKBaMH, MOPOXKIAFOIINEC HOBBIC
CJIOBa ¥ OTKPHIBAIOIINE HOBBIC CMBICTIBI B TPUBEIYHBIX;
B «CrnoBax u mpobenax» (2005) ucmons3yemslii TEKCT
00paboTaH BEPOSATHOCTHBIMH METOJAMH; B «O3IMH)
(2006) w3 ciOB BBIOPOIICHBI TJIACHBIC OYKBBI, YTO
BUIHO YK€ U3 3ariaBus (Tak oOpaboTaHa maxke
Haropnas nponosefn).

KonmuectBo croBecHoro abcypia MOCTENIEHHO
BO3pacTacT, Kak U B MPOHU3BOJICTBCHHBIX POMaHaXx.
Ecmu B Hawame, mepex oOCyXICHHEM, B pedyd
pemakropa 3BydaT 3a PEOKAM  HCKIIOUYCHHEM
OOBIICHHBIC, XOTA W OaHanmbHBIE (pas3bl, TO IOCTC
OypHOTO OOCYXICHHS TOCIIOACTBYET OECCMBICIIHIIA.
CpaBHUM:

(peus 1)

«Tosapuwu, cecoons obcyscoaem namolil Homep.
B yenom Homep codepocamenvuvii, ogopmien
xopowto. Ilepsviti mamepuan — «B kyneeda no
000MOPOY — NPOCO U YOEOUMenbHO NO20p MO2apam
docuaca npobopomo I'enuampoc Hopmopok. U
3Haeme, umMO MeHa OoNbue 6ce20 Nopaoosano?
Pozoomux npoc. Hbo, mosapuwu, enagnoe 6 Hawieu
pabome — JOGZWAHO  NPOYYK, MAPUHANPU U
Jrcopozanum Oumu, INPOMUp OmMu eHoOpas U Kpome
2mozo — 3opea... Bom nocnywaiime... »

(KameHIHs)

«Ilocooume, mosapuwu, ceuamviam Keoe2ouy
avlopn. Jluuno mme, moseapuwu, OampeHp 6nHKeny
weuio2o enaen pacckasa. IOmo aHoz oezp U8Chl
wapoHwo pabomams u pabomams. M s nogmopio —
PAHNK YRUAPU KWIBIUOH20 MOMAPMe20nuL OnHp boee
sHumamenvho. Kak dce Mmvl monm peHps Y302y
YBCHINCIO MUON yaKke30u, pnH pu? Beov pacckas anwo
yraswiewin, y peupk! Puleay eanx mnuapHu nepup
npo3a pnunkHen ene noasus. Jlosup eHpken yKkae
CamMepu eHpocp apnKHn NPOOIEMHOCMb PANHK DH.

falsetto

Ilposa, mosapuwu, — 1a0 blenk HAPHK 34OTHULL PIHD
HeoOX00UMO PAHPKHA 6NAY WOH2OP2O Aphen HAMHO20
npobnemmee, eKnHN BOHEPHPZDP BCE, KAMNCObIU 2epHp
umpampmepo nop 8011 Ha 8cAKoM dsmane. Puany guinex
nposa mpua yuwe, mounee. O2ap KHp paHnk eeny wipoz
noasus cunsu apo. Yawe, yauje Ha00 upuan yKaguiiH
ONHp, Helb3s ApHKN. DMo e 04esUoHo, mosapuyi,
Mbl  He MOXMCeM AO208HPK OOYJIOBMPH  HCbIABA.
Llapokup ex, ex u ewé paz ex. mo pnupe. Becv oaph
KOHpe npuioHe apkun aen. M ecnu Kaswcowili Hneeny
weow, mosapuuyu, ONPHP yem yuie Haoo 100p8a epHK.
Omo paunkunen uckyccmeo. Hado npup onup apxun.
Beov mozoa pnenn xonny

B «00cyxaeHusAX» TOXKE TOCHOJCTBYET JICKCHUKA
abcypaa. OCMBICTICHHBIC CIIOBAa MIPAIOT POJb TOJBKO
BCTYIUICHUS WM BBIBOJIA; OOBIYHO 3TO HApEUWs WU
obmiue (hpas3bl: «KKOHEUHOY, «JIa», «TaK UTO XK», «BCE
paBHO» U T.1. UHACIIO PEITHK B «OOCYKACHUIX)» TaKKe
HapacTaeT, a X JUIMHA yBennauBaercs. FiHade roBops,
MIOCTENICHHO «OOCYXIICHUs» CTaHOBATCA Bc€ Ooiee
TEeMIIepaMEHTHBIMH.

Takas pedp WO WAEe TPOTHUBOIIOCTABIACTCS
«4TeHusIM» (PEIaKTOp UMTaeT OTPHIBKH M3 CTaTed U
pacckaszoB, Kak Obl mpuBogs ux B npumep)l. U
JEHCTBUTENBHO, B 3THX pa3/ielax BCE CIIOBa MMEIOT
3HAa4YCHUE, BCC (pa3bl MOCTPOCHBI MPABHILHO M Kak

Oyaro Jgaxe OObeAMHEHBI OOIIEH  TeMaTUKOM
(pemaxTop Belb YUTAET OTPBIBKU M3 pa3HBIX cTateil!).
Tak, mepBoe «dYTEHHE» IOCBSIICHO POXKICHHUIO

peb&HKa 1 mpupo e, BTOPOE — CONJaTaM, HX BOMHCKAM
nobirecTsiM u OBITY; HO B TPETbEM YK€ HauWHAETCS
TeMaThiyeckas IyTaHWIA, HEKOTOpoe  Mmomodue
«HOPMBI» YCTAaHABIMBACTCS JIMIIb B KaJCHIUH. JTO
MOCTIeTHEE «YTCHHE» TOCBAIICHO TO JIM 3BYKO3AIIHCH,
TO JM 3BYKOBOCHPOU3BEIEHUIO, XOTS B OTIEIBHBIX
peIuIMKax W BCTPEYaloTCS CYMACIICIIIMHKH B BUJIE
OTKJIOHEHHH OT TEMBI; HO BO BCSIKOM CITy4ae KOHUAeTCs

MPOU3BEJICHUE BIOJHE B CTUJIE: «HOpMaJibHas
My3blKa». TEKCThI B «4TEHUSIX)» HOCAT TaKOW BUJI:
«HOpMANbHBIE POObL

HOPMATbHBIL MATLYUK

HOPMAbHbIL 8eC

HOPMAnbHOE ObIXaHUue» U T.1.

B 3TOM OTpBIBKE, TMOCBSIIEHHOM IOSBICHHIO
MaJIb4nKa Ha CBET U MMPUPOAE, CTPOUKH HE CBS3AHBI, HO
9TO U HEBA)XKHO JUIS COJepkKaHus KypHaina. I'1maBHoe,
YTO HUYETO He BHIOMBACTCS IO COACPKAHHUIO HU B TY,
HA B JIPYTYIO CTOpPOHYy, BCE «HOpMambHO». C
MY3BIKaJIbHON TOYKH 3PEHHS BCE «UTEHHUsD» HAPOUUTO
YHA(UIIUPOBAHBI:  OTPBIBKM  TEKCTOB  MOIOTCS
(anbleTOM, POBHBIMH BOCBMYLIKAMH Ha 2[4, mOCIHE
OKOHYaHus Qpasbl ciexyeT BochbMas maysa. To, 4To
IIPU 3TOM YAApPEHMs MOAYAC MaJaroT HE Ha CUIbHYIO
JIOJTI0, MaJio 3a00TAT pelakTopa (Ja U KOMIIO3UTOPA):
OCHOBHOE — 3TO IIPOAEMOHCTPUPOBATh «OJIaroenue:

voce[.”ml g o e e —— — —— B

HOpP - Ma’lb Hbl - € po-/Abl

! TekcT «uTeHnii» B3AT U3 2-if rIaBBI poMaHa.

HOPp Masb - HbIIMAaJb YUK

HOpP - Majlb HblT  BeC
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B nmepBoii  marepuane oHO  0e3yCIOBHO
NPUCYTCTBYET, & TIOTOMY «OOCYXICHHE» CBOIUTCS K
ST PETLTHKAM.

Bo BTOpOM «uTEeHUM», rAe peub UIAET O conjarax,
TEKCT yke OoJiee criopHbId. Be€-Taku HU repousm, HU
CaMOBOJIKa «HOPMAaJbHBIMI» OBITH HE MOTYT; KaKk HHU
KPYTH, & 3TO OTKJIOHEHHE OT HOPMBI. «OOCYKIACHHUE)»
Oonee OypHOE W JUTMHHOE, B HETO J1a)Ke BMEITUBACTCS
muprokép. Ho B KOHIlE KOHIIOB NMPUHUMAaETCS M 3Ta
CTaThs.

Hanee cnemyer pacckaz. W ero crioBecHbIH
Marepuag pe3Ko OTJIUYAIOTCS OT TOTo TpeOOBaHUS

TpeTbe «YTCHHUC) IIOJHO aJOru3MOB M BbI3BIBACT
BO3MYIICHUEC. Kak sT0 «HOpMaJIbHbIC l'[paBOCJ'IaBHI)IG»?
A Ppa3Be MpaBOCIIaBHBIC MOT'YT OBITE HeHOpMEU'H)HI)IMI/I?
n OTKYyJa IIpaBOCJIaBHbIC BOOGIIIG IOABJIAKOTCA B
COBCTCKOM 06HIeCTBe?

Kak »sto  «HOpmaneubiii  [lpecnm»  umm
«HOpMaNlbHBI  PuxTtep»? Bemp 3TO  sBIEHUS
VHHUKaIbHBIE, WX HEJb3S BO3BECTH B HOPMY; BCEX

pHUXTEpaMH HE C/IeNaellb.
CaM pemaKkTop YMTaeT TAKOH TEKCT C y:KacoM, TO

cOMBAsCH C MOJIOKESHHOTO (payblleTa Ha MIETOT, TIEHUE

YU TONYNCHHE, TO COCKAKMBas B CaMbIi HWKHUHN

CHOPMAJIBHOT'0», KOTOpLIﬁ Tpe6yeTC$[ peaaKInu. PErucTp:
anbLETHbI NOAYLLENOT; CBOBOAHO W GECMOPAAOYHO YEPEAOBATL U KOMBNHMPOBATD:
1) cnoru Ha BAOXe v Ha BbIAOXE, 2) 3BykM GONee-MeHee MOKOLMECH U WHAALMe
Y Y
o] > Vp_; Y _._|V v Y — V,._, Yoy e m—
b A I 1 | il 1 I 1 T — I I I I | el I I I I e
w6 @ & Td] i T il t e i p il | i oy
> (=) (*) (3 —2
HOP Masb Hbl eripa Bo CJiaB - Hbl - € HOP Maslb Hbl €rfla HeE Thbl HOPp MaJlb HbIN NyTIC

«O0OcyxIeHne»  TOCIIe  TPETher0  YTCHUS
MIOJIyYaeTcsl O9eHb OypHBIM — TPHHAIIATE PEIUINK; BCE
TOBOpAT, TepebuBas npyr apyra. Hakoser,
BMEIIUBAETCS MEBEL-PEIAKTOP c JUTMHHBIM
MOHOJIOTOM-COJIO B COINPOBOXACHUU 3JIEKTPOHUKHU
(kajmeHIus).

IlocreneHHO eMy yHaércsi YCIIOKOUTHh «WICHOB
penkomerum». W oHM  (y)xe Bce  BMecCTe)
BO3BpAl[AIOTCS K TekctaM TpeOyeMod  (opMmbl:
«Hopmanbnble 3anucn»... « HopManbHbIA yCHUIOK»...
u T.1. CHavana 3TO AeNaeTcs JIMIb OTOMY, YTO OHHU
MOMHST HOTAlMI0 pPENAKTOpa, KOTOpas HEHAH0Jro
ocTaércsl B aKKOMIIAHEMEHTE; MPaB/a, TENepb PEIIUKU
OpKECTPAHTOB PA3JEISAIOTCS HE BOCbMYLIKAMH, a
JUIMHHBIME Tlay3aMu ¢ ¢epmaramu. Ho mocremneHHO
OHM BXOJISIT BO BKYC M CaMU HAYMHAIOT CTPEMUTHCS K
«HOPMAJbHOMY»; B aKKOMIIAHEMEHTE 3BYYHT TOT XK€
MaTepHal, 4To B Hadajie, Ha cioBax «B memom Homep
copepkarenbHbli». [IpousBeneHne 3aKkaHYMBaETCS
TOH XK€ PEINIMKOM U3MOXJIEHHOIO pPEAAaKTOpa, UTO U
MEPBBIN, «ONAroMONyYHBIN» pa3fen; TeM CaMbiM B
My3BIKE CO3/1aéTcd BIIOJHE KJIACCHYECKas —apKa,
00yCTIOBIICHHAS! OOITHOCTHIO CONCPIKAHMS.

1

O npumare rojoca B BOKaJbHBIX MPOU3BEACHUAX
DWIaHOBCKOTO Hayaldu IUCaTh, BEPOSITHO, TOrIa,
KOT/1a MOsIBUJIOCH nepBoe u3 Hux. Tak, Hekrto kantilena
mucana emé 10 yner Hazam B cTaTthe, IMOCBIIIEHHON
rpymme CoMa: «3HaunTeNbHYI0 YacTh COYMHEHHH
OUIaHOBCKOTO  NPEICTABISAIOT  HPOHM3BENEHHUS C
yyactueM rosioca. <...> IIpu 3TOM rojioc B Takux
COYMHEHUIX, KaK MpPaBWUIIO, HAXOAWTCS Ha MEPBOM
[JIaHe, KaKk U B TPAJULIMOHHON BOKaJIbHOM MYy3bIKE,
OCTaBJISISI aHCAMOITIO POJIb COMTPOBOXKACHUS, (PaKTYPHO,
0JIHAaKO, BECbMa CIIOKHOTO» [6].

WHTOHALMOHHBIM CTPOM  BOKaJIbHOM MHapTHH
«HopmanbHOro» s MNpoaHaNM3UpOBal B  CTaThe,
MOSIBUBLIEHCS UyTh JIM HE Cpa3y K€ MOCIe TOABJICHUS

COYMHEHUS [1, c.148-168]. [epeuncnum
HCTIOJIb3YEMBIE B MIPOU3BENCHNHT CHocoO0BI
3BYKOM3BJICUCHUSI:

1)«oObryHOE» TIeHHWEe, C YKa3aHHeM TOYHOH
BBICOTHI 1 PUTMA (BCTPEYACTCS YPE3BBIYAHO PENIKO);

2)nienne ($ajableToM;

3)neHre Ha HEONpeAeNEHHON BRICOTE, YKa3aHHOM
TOJBKO OTHOCHUTEJBHO;

4)neHue Ha HEOIpeNeNEHHONH BBICOTE, KOTIa
yKa3aHO TOJIbKO HAIPaBJICHUE WHTOHAIIMH;

5)neHne «MUMO HOT» (B T.Y. U C 3aKPBITBIM PTOM);

6)leHHe Ha IIOCTOSHHBIX, HO IPOU3BOJIBHBIX
3BYKax;

7)KOPOTKHE BCKPHKH;

8)Sprechstimme (B T.4. U Ha HeompemeNEHHON
BBICOTE);

9)roBop (y BOKamucTa OOBIYHO C YKa3aHHEM

MPUOIM3UTENLHOM ~ BBICOTHI ~ WJIM  HalpaBIICHUS
WHTOHAIMH, y WHCTPYMEHTAJIUCTOB — 0€30 BCIKHX
yKa3zaHui);

10)ménor m momyménor, B T.4. QampueroM (B
TPETBEM «UTEHHUM»);

11)3ByKu Ha BIOXE U BBLAOXE;

12)mrymoBeie  3(h(eKThl («CIABIEHHBIH XpHUID),
MBIYaHUE, TyThE B MHCTPYMEHT WM MYHIIITYK)

JUis  MHCTPYMEHTalbHOM NapTHH  KIIOYEBBIM
CIIOBOM  OyzmeT  «Heompeaen&éHHOCTh».  MOXHO
MepeuucInTh |  37ech  BCE  yIOTpedisieMble
OUIaHOBCKUM NMPHUEMBI, HO B JaHHOM CIy4ae OHU He
TaK BaXkHbI. JlpaMaTyprudecKylo pojb MIpaeT cKopee
KOJIMYECTBO  HCTONB3YEMBIX  HHCTPYMEHTOB U
MPUOIMKEHHOCTh MX TEMOPOB K OOBIYHBIM CIIOCOOaM
3BYKOHM3BJICUCHHUSI.

Tak, B TepBOH  «peunw»  COIPOBOXKICHUE
MuHUMaigbHO. OHO CBOAWTCA K WUIpe MeXaMu
AKKOPJICOHA M €r0 e MMIIPOBU3AIIMOHHBIM ITacCakaM
10 Pa3sHbIM MHTEpBaJaM Ha TakT, yJapaM IO CTpyHaMm
anbTa W BHUOJOHYENW U MHUIUMKATO HAa HHX,
MOy (JIAKOJIETHBIM 3BYKaM y CTPYHHBIX M JIyXOBBIX.
Bce 3T mTpuXu BBINMCAaHBI MHOKO MOAPSI, HO OHHU,
KaK MpaBHJIO, NPUMEHSIOTCS IO OuYepend, 4acTo Ha
nay3ax W Bcerjaa B THXHUX oTTeHKax. f u sf mosiBistores
JWIIb W3pEeKa B KOHIE WM Hadaje (hIaKOJETHBIX
maccakel 1a B HECTAaHAAPThIX IITpHxax (CKpUI
MaibleM IO JIeKe, UTpa Mo KOPIyCy), TaK YTO TOXeE
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3By4at oueHp THX0. Ordinario MHCTpyMEHTHI HrparoT
TONBKO B OJHOM MecTe, [IIOe MeBel MHOET
«eCTECTBEHHBIMY 3BYKOM Ha f.

AKKOMIAaHEMEHT B IMEPBOM «UYTCHHW» HIpacTcs
AKKOPJICOHOM W CTPYHHBIMH, JIHIIb B Ha4yaje He K
MecTy  Berymaer — Tpombon. B mpunimmne
COIIPOBOXKICHHE JOJDKHO HOIePIKATH TO
«braronenne», KOTOPOe LapuT B BOKAIBHON MapTHH;
OHO COCTOHWT CILJIONTL U3 TPE3BYUYHH U UX OOpalleHUH.
Ho mockombKy HH CTPYHHBIC, HH aKKOPICOH HE
COBMAAIOT PUTMHYECKH C MEHHUEM, 3Ta IIOIICPIKKA»
OCTaBJISICT BIICUATIICHHE MCKYCCTBEHHOCTH, KaK M BCS
«HOPMAIBHOCTBY B 3TOM TPOH3BEACHUH.

B mepBoM «00CYKACHUN», KaK U BO BCEX MPOYHX,
HHCTPYMEHTBI HE HCTIOIB3YHOTCSL.

3aro «KOMMEHTapUi» Ooutee 4eM
BBIPA3HUTEIIBHBIH. Hauunarot ero JyXOBBI€
raMMoOOpa3HBIMH ~ Tacca)kaMH  CO  CBOOOIHBIM

JICIICHIEM TAKTOBBIX JTOJICH, CBOUM B KaXX/IOH MapTHH,
00pasys To, 4T0 A. MaKJIBITHH Ha3bIBACT «II0IBHKHBIM
moTokoM» [2, ¢. 395-396]. Ilpu sToM GacoBas (iieiita
urpaetr f, a ocranbHBIE HHCTPYMEHTHI P. 3arem
BCTyMaeT ajbT, Wrpamoumi 06e3 ompenenéHHoN
BBICOTHI, HO ObICTpee — U f mepexoaut K HeMy; 3aTeM
yike 3By4nrt tutti B rpomkux otrenkax (ot mf mo ff), rae
MOSIBIISIIOTCSL ¥ CBOOOJHBIC PHUTMBI, TaKUM 00pa3oM
«mmoTOK» ycwiuBaercd. Ilocie conpHOro TmeHUs
penakTopa ¢ 3aKphITHIM PTOM «MHUMO HOT», B YCIIOBHOM
pUTME U «BHE TEMIIa» CHOBA BCTYMAIOT IyXOBHIC, 3
KOTOPBIX (hjielTa UrpaeT «OUeHb YHCTOY, a OCTAIHHEIC
— «o4eHb (anpaBoy. HyHO cka3atb, 9TO (aiblib B
3TOM MIPOU3BEACHUH O3HaJaer 00BIYHO
OTPHIATEIFHYI0 KOHHOTAIIHIO.

Bropas «pedp» B H3BECTHON CTETIEHU TyOIHpyeT
nepByto. [IpaBna, cample cinadbie 3BydaHUs! TTOUTH HE
yHooTpeOnsioTcss (Wrpa Ha MexaxX aKKOpJAeOHa
BCTPEYAeTCsI TOIBKO pa3, IPUIEM 3BYKH PUTMU30BAHBI,
yAapsl 10 CTpPyHaM ajbTa M BHUOJIOHYETH HCUE3aloT
coBceM). Ho 1eom mHCTpyMeHTanbHas (haktypa BcE
JKE€ THXas, Kak U B IIEPBOH «peun», HMHCTPYMEHTHI
BCTYMaIOT HeOOMbIUMHU Tpyrnamu (tutti — Tosbko npu
TPOMKOM TICHHH), TOJIOC YacTO 3BYYHT coyio. MHOro
W3MEHECHNH MaTepHuala MepBoTo pasjieia, B OCHOBHOM

MEPEUHCTPYMEHTOBOK; AKKOPJIBI aKKOpJeoHa
MOJAIOTCS WHOTJAa KAaHOHWUYECKH WIH B OOpaIIcHUU.
I'maBHOe oTiaHuMe OT mepBOH «peum» — oOwmiIne
NpUOJIM3UTENbHBIX 3By4YaHUH, nubo daktyp, TIe
OTHIENbHBIE  3BYKM  HEpa3nMyuMbl.  Tak,  OT
MIPEIbIIYIIETo «KOMMEHTapHSD OCTAIIUCh

«TIO/IBWKHBIE TOTOKM», YNOTpeOIseMble B pPa3HBIX
peructpax — GaKTHIECKH COHOPHCTHIECKUE 3BYIaHHUS;
NeHWe  WHOorja  AyOnMpyercss Yy  BHOJIOHYENH
«Menomuen» ¢ NpUONM3HTENBHBIMH — PUTMOM U
BBICOTOHM; MOSBISIIOTCS IPOU3BOJBHBIE AKKOPABI H
MPOU3BOJIbHBIE OOEPTOHBI, NPENIHCaHHBIE KUKCHI U
HNPU3BYKU y AYXOBHKOB, «HEPSAIIIMBBII Haccax» co
CIyTaHHBIMHM HOTaMH y aKKOpPJIEOHA; HAKOHEIl, CBUCT Y
dbneitTel u TOBOp Y TpoMOoHa. Bcé 310 yBenmumBaer
HaNpsKEHHOCTh MY3bIKH.

Bropoe «ureHue» Toxe HanpspKEHHEE IO 3BYKY,

yeM nepBoe. Bo-mnepBblX, NapTHs  BOKalUCTa

2 B KaBbIUKaX — TOYHBIC PEMAPKU KOMIIO3UTOPA.

COIPOBOXKIAETCA  yXKE€  HE  TPE3BYUUsIMH, a
JIUCCOHUPYIOIIMMHU aKKOpAaMH; May3bl y CTPYHHBIX
MO-TIPEKHEMY HE COBMAJAIOT C May3aMH y BOKaJIUCTAa,
HO K HUM TPUCOCIMHSIOTCS TYXOBBIE CO CBOOOTHBIM
JIEJIEHUEM TaKTOBBIX JOJIEH — BIPOYEM, BpEMs OT
BPEMEHHU HX 3aMELIAET, KaK U B MEPBOM «UTECHUUY,
akkopaeoHuct. IlosBusiercs  «HOBOCTBY» W B
CIICHIYE€CKOM ABIDKCHUH — TPOMOOHHCT MO THIMACTCS
CO CBOEr0 MECTa U YXOJAMT, UTpasi HEBIOIAJ TPEJIH; OH
CaJUTCA U 4epe3 HEKOTOPOE BPEMS 3aMOJIKAET JIUILb 110
3HAKy AUPWKEpa.

Crenymomuii 1ocie BTOPOTO  «OOCYKACHHSD)
«KOMMEHTapuil» ropazgo Oosiee  KpaTkud U
«eAMHOAYIIHBII». UYeTblpe TakTa B  T'POMKHX

3BYYaHHMSAX W OJMHAKOBBIX PUTMaxX 3BYYHUT CXOIHAs
¢urypa mectHaaaTHX (y aKKOp/I€OHA — B TPHOJISIX) —
Bocxoasamas (urypa, OKaHYMBAIOLIASCS CBUCTOM Yy
¢ueiiTel. 3aTeM — THXOE TJIHCCAaHIO BHOJIOHYEIH H

aKKOpJilecOHa II0 KJalaHaM, CHadaiga Ha (QoHe
«TIOJIBMKHBIX TTOTOKOB)» TyXOBEIX.
B Tperpelt «peum» TPAgUIMOHHBIX  (GopM

3BYKOM3BJICUCHUSI B aKKOMIAHEMEHTE, a MoadJac M
TOYHBIX BBICOT 3BYKOB, M TOUHBIX JJIUTEIHHOCTEN yiKe
Het. [Toka3piBaeTCst IMOO MPUOIU3UTENBHBINA PETUCTD,
aM00 TPOTSHKEHHOCTH TOrO WIM HMHOTO  3BYKa.
BnopoueMm, BokanucT mnogyac MOET «IPEYyBEIUYEHHO
HAIeBHOY», HO ITIUTENBHOCTH B €T0 «PEIUTHKaX» CKopee
0003HaYaI0T COOTHOILICHHUS 3BYKOB, TaK Kak (h)pasbl 3TH
SIBISIFOTCSL ~ pOCCHIISIMU.  Hukakoit  cuctemsl B
COIPOBOXKACHHU HeT. Tutti BCTymaroT rae yrogHo u
KOTZIa yTOJHO, 0€30 BCAKON KOOPJHHAIINY C BOKILHOH
napTHel; BIPOYeM, ANHAMUKA U INTPUXH TaM Takwe,
YTO 3BYKOBOW OaliaHC HUT/Ie HE HApyIIaeTCsl.
[lepeunciro WP HEKOTOPBIE U3 3BYYaHHH Yy
MHCTPYMEHTAIUCTOB?.  «HEpa30OpYMBBIE IITyMOBBIE
maccaku B IpeAenax KBUHTBDY; 3BYKH CKPHIIKH,
JBIDKYIIHECS M0 YETBEPTUTOHAM B HEOIPEeIEHHOM
BBICOKOM PETUCTPE CO CBOOOTHBIM PUTMOM; «XPHUII
CMBIYKOM MO 2-M HIDKHUM CTpyHaM» OJHOBPEMEHHO C
«pBIYaHMEM  CKBO3b  3yOB» y  BHOJIOHYENH,
«6e33ByunbiM» frullato y Tpombona u mouenysmu y
Oac-ximapHeta  (KOTOpBIE  IIOTOM  MHOTOKDPATHO
TIOBTOPSIIOTCS);  «HEPALUIMBBIE  raMMOOOpas3HbIe
MaccaXw», TPH WIrPe KOTOPHIX IyTAIOTCS 3HAKH
IBTEPALINH U 33]ICBAIOTCSI COCeJHNE HOTHI. He 3a0bIThI
U TIpUOIM3UTEIbHbIE 00€PTOHBI U3 HAYaJILHOW YacTH,
rojloc U CBUCT. Bcé 310 uepenyercs, HakiIaabIBaeTCs
OpyT Ha Jpyra, MPOBOAUTCA KaHOHWYECKH. JIumb B
KOHIIE, KaK OBUIO CKa3aHO, WHCTPYMEHTHl HIPAIOT
TPajULHOHHO B TakTe Ha '°/15 IyXOBBIE B CTPOroM
pHUTMeE, aKKOPJICOH C JIeJIeHNeM TakTa Ha 14:15 B oHOH
pyke, u 11:15 B pgpyroii, Bcé 310 Ha QoHe cBuCTa
CTPYHHUKOB. JlMama3oH 3By4aHUs — OT CaMoro
BEPXHET0 PErHCTPa 0 CaMOro HUXKHETo. TeM He MeHee
BCE 3TO HE 3alilylllaeT BOKAJIUCTA: B PErUCTpe, Ine
3BYYUT €ro TOJIOC, HE WrpaeT HUKTO; JWHAMHUKA
MHCTPYMEHTAIbHOMN MapTUU TOXKE COOTBETCTBYIOIIAS.
3BYK BOKaJbHON MApTHH B TPETHEM «UTCHUI» A
mokaszan Beime. [Ipo MHCTPYMEHTAIBHYI0 MOXHO
TOJIBKO CKa3aTh, YTO B HEHl HET HM OJHOTO 3BYKA,
M3BIICUEHHOTO TOYHO TPATUIMOHHBIMA METOIAMHU.
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Wnu 310 HeTouHble 3ByudaHus (anbT), WIH «PE3KUE
BBIIOXW» C Tpu3ByKamu (OacoBas ueiita), c
«cxareM 3ybamm TpoctH»  (0Oac-KiapHeT) WM
«BOCXOJSIIIUM  IBIDKCHUEM KYJIUCBD (TPOMOOH), a
TaKOKe CBUCT Y (IICHTHI M KKOPOTKHE TIeIaIbHBIC 3BYKH

HeompenenéHHoi BEICOTEI» y TpOMOOHa;
AKKOPJCOHUCT CHOBA MT'PAET HAa MeXaX.
Tpernii KOMMEHTapuWii coBMeImaer B cebe

MY3bIKaJIbHBIH MaTepHal BCEX NPEKHHUX: M CTPOTHE
puTMHYECKHE (PUTYPKH MIECTHAAUATHIMHA U TPUOISIMU
U3  BTOPOTO  «KOMMEHTAapusl», W  HETOYHBIC
raMMo0OpasHbIe TaCCaXKH U3 MEPBOTO, U «IOABHKHBIC
MOTOKM», 1 MHOTOYUCJIEHHBIC TJIUCCAHAO, U CBUCT, U
Jlake UMIIPOBU3ALMSI Ha HEOpeIeIEHHBIX HHTEpBajax
U3 nepBou «peun». Be€ 310 coeiuHeHo, pasyMeercs, B
COBEpILIEHHO HOBBIX coueTaHusX. [losiBisieTcsa u HOBBIN
9NEMEHT — «(anblIuBble YHHUCOHBD Y CTPYHHBIX,
GoJIbIIIe HTPAOIIIE AKKOMITAHUPYIOLIYIO POJIb.

Kanennmio Me1 yxe oxapakrepusoBanu. Ocraéres
CKa3aTh TOJBKO O ¢opMe B mesoM. B Ty mopy
KOMITO3UTOp €II€ HE «IyBCTBOBAT HEBO3MOXHOCTh
penpus3» [5], a motomMy ¢opmMa TOCTpOCHA BIIOJHE
kinaccngeckn. CaM  KOMIIO3UTOp  OTMedaeT eé
CTPO(UYHOCTD, UMEIOTCS TEMBI, KOTOPBIE OT KYIUIETa K
KyIUleTy BapbHpytoTcs. [IpaBna, 31ech uX (DyHKIUEO
UTpaloT He MEJIOJUH U Jake He MeJOJHYecKUe
OTpPBIBKH, 8 TeMOPOBO-(haKTypHBIE COYETaHUs, PEXKe —
putMudeckue Gurypsl. Posib ycTOHYMBBIX AJIEMEHTOB
UTPalOT TPAaJUIHOHHBIE CHOCOOBI 3BYKOHM3BICUCHHS,
pOJIb HEYCTOMYMBBIX — MMIPOBU3AIIMOHHBIC, a TAKKe
NpUOIM3NTENbHBIC 3BYYaHHS W pa3HbIC ITOCTOPOHHUE
mymbl. Pazymeercs, Ha CIIyX pa3fenbl CTPYKTyphl HE
pa3IMyaroTCcs, 3aMETHO JIMIIb OO0Iee KPEIeHJo ¢
KyJIbMHUHAIlMEH B TOYKE 30JI0TOTO CEYCHHUs, KOrja
BCTYIaeT 3JEKTPOHMKAa U BCS (aKTypa CTAHOBHUTCS
HEYCTONYUBOM.

i

TpynHee Bcero oxapakTepH30BaTh BU3YaJIbHYIO
CTOpPOHY mnpou3BeAeHUs. YacTb [ABMXXKEHUMH M UX
XapaKkTepOB KOMIIO3UTOP BBINHCHIBAET B PEIUIUKAX,
HarpyuMep B IEPBOM «UTEHHUH» TPOMOOHHCT «KakK OBI
CKy4Yasi, OT HEUero JieJaTh IpOBepseT HHCTPYMEHT (He
mAs HAa JUpIKEpa)» (HAIOMHIO: WIpaeT TOJBKO
AKKOp/ICOH, a MOTOM BCTYIIAIOT CTPYHHBIE), a MOTOM
ciryqaiiHO OepéT OJMH 3BYK, KOTOPBIH TUPIKEP TYT e
«CHHUMaeT». B «00CyXIeHIN» MYy3BIKAHTHI «CYETIHNBO
BO3ATCS C HMHCTPYMEHTaMHM, H3BJIEKAIOT CIIydaifHbIe
OGeccMBICITIEHHBIE 3BYKH, MOJCTPANBAIOT,
MOJBUHYMBAIOT, CTy4aT IO ITOBEPXHOCTH, EP3ar0T Ha
CTyJie, TUCTAOT HOTHI TyJa-croaa» u mp. O6o3HadeHa
W peakius Ha MPOM3HOCHUMOE: TaK, TPOMOOHHCT
«CHIWT, YAUBIEHHO OIJSABIBAsCh IO CTOPOHAM U
OPUCITYIINBAsACh K pEMIMKam», a aKKOpPJEOHMHCT,
Hao00pOT, «BHUMATEIHHO CIEIUT 3a Pa3roBOpPOM, HE
BCTYyTasi B HETo». B ipyrom Mecte «xak Obl ciaydaiiHo
BKJIFOYAETCsI B Pa3roBOP» (IIEHTHCT.

BemmonHuTh 3TO BCE, YTOOBI OBUIO «OLIyIIECHHE
HETIPEPHIBHOTO JIBIKEHUS) U «Pa3/Ieibl CMEHSIIN APYT
Ipyra MEXaHW4YeCKH, Kak OBl MepeKIIoueHUeM,
HEMOTHBHPOBaHHO» [4], oueHp TpyaHo. Jns sToro
Heo0XoIuMa He TOJNBKO CHITPaHHOCTh aHCaMOJIs, HO |
CBOETO poja pexuccypa. Takoil 0oOpas3noBoi
UHTEpIpeTanueil COUYMHEHUS MOXKHO CUMTaTh €ro

ucnonHenue B IleTpo3aBoackoll KOHCepBaTOpUU B
npouuioM roxy (nupmxkép Urops [MaproninH, BokamucTt
AHppeii Juxoes). Ilepen «3aceaHuEM»
pasbIrpbIBaeTCs ILEbIH  CIEKTakidb: HCHOIHUTENU
paccTaBiIsSIOT HOTHI, UIIYT a CBOMX MapTUSX HY>KHBIE
Mecta. TpoMOOHHMCT Oma3IBIBAET M CTapacTcs
mpoOpaTbcssi Ha CBOE MECTO HE3aMETHO, HO OH
MIPUXOIUT 0€3 HOT — ¥ JUPIDKEP BOJICii-HeBOIeH BUIUT
€ro, BeJJb €My HaJI0 TIOCTaBUTh €My HOTHIL. Oma3abiBaeT
M BOKAJIHMCT, KOTOPBIA IOYEMY-TO HPUXOAUT C
OyTBUIKOH; OH HE 3HAET AK€ CBOEr0 MECTa, EMy HAJI0
ero nokxasatb. CXOJHBIN «CIEKTaKIb» MPOUCXOTUT U
rocje KOHLA COUMHEHHUA: TUPMXKEP COOMpAET HOTHI, U
Bce pacxondarcs. Ilo xomy MCHONHEHUs OH BpeMs OT
BPEMEHU MOMPABIAET HOTHI, U UX LIyplIaHUEe TOHEBOJIE
BXOJUT B 3ByKOBOH COCTaB MPOU3BEICHHUS.

Ot BoKanucTa TpedyeTcs OOJbIIOE MacTepCTBO,
YTOOBI pearupoBaTtb SMOLMOHAIIBHO Ha
0eccMBICIEHHBIE TEKCTHl M «C BBIPAKEHHEM» UYNTATh
nx. HyxHOo cKa3aTp, 4YTO MEBEL-«PEIAKTOP»
MOKa3bIBa€T 3[E€Ch Yyaeca BUPTYO3HOCTH U BO
BIAJEHUM TOJOCOM, M B JIKECTUKYISLHH, KOTOpas
MOYTH He IMpEeKpallaeTcss — pa3Be 4TO JI0 U3BECTHOM
CTETIEHM B «UYTEHMAX». Tak, BO BpeMs IepBOro
«KOMMEHTapHUs» M TPETbEro «0OCYKIEHHsD» OH MBET
BOJY W3 NPUHECEHHOW OYTBUIKH, BO BPEMs BTOPOTO
«O0OCYXIEHUS» CHHUMET «OT THEBa» pyOalliky,
OCTaBasACh B OJHOU MaliKe, a 3aTeM, B KKOMMEHTapuuny,
y)k€ BHHMATeNbHO HaONIOgaeT 3a  «WICHaMH
peIKOJUIETHI» - TeM Oolniee, YTO CO CBOETO MecTa
BCTAlOT HE TOJBKO TPOMOOHHCT, KaK YKa3aHO Yy
KOMIIO3UTOPa, HO M AaKKOPAEOHHCT, OKAa3bIBAsICh TEM
CaMBbIM 3a CIIMHOM y «penaktopa». ToT To knafér pyku
Ha TOSIC, TO B3JJbIMAET UX KBEPXY, KaK ObI IPOTECTYS.
Oco6eHHO 3 (EKTHO BBITTSAUT BO3MYIIEHHAS pPEUb
«penakropa» Ha (OHE OJIIEKTPOHHKH, C YyAapamu
KyJJakOM TII0 CTOJly Ha OpPKECTPaHTOB — XECT, B
mapTuType He 00o03HaueHHBI. Bmnpouem, He
obxoautcst U 6e3 KOMHYECKHMX 3(P(EKTOB: Tak, BO
BpeMs  TATETHYECKOH peud Yy  «pPeAaKTopay
pa3Bs3bIBAIOTCS OOTHHKM, M OH IIPUBOJAWT HX B
JOJKHBIN TOPSJIOK.

OpkecTpaHTBl W IUPWXKEP NOKaszanu cebs He
XYALIAMH «aKTEpaMm», OCOOEHHO €CITN yUeCTh, YTO X
MApTHN COCTOSIT MOYTH CIUIOIIb M3 OSCCMBICICHHBIX
cnoB. Tak, B HEpBOM «OOCYXICHMN» HX PEIIUKH
HApOYUTO PaBHOAYIIHBL, BO BTOPOM IHMPIDKED YXKe
TOBOPUT TaK BBIPA3UTENBHO II0 HMHTOHALUH, YTO
3aCTaBIAET «peIdaKTopa» mpuciaymarscs. K Tomy xe
OecropsI09HbIe MHCTPYMEHTAJIBHBIE PEIJIMKH TOXE
TIPUBOJIAT €TO B BO30YXKICHHE.

KoMI103uTOp HAXOAUT OYEHb OCTPOYMHBIH (hHHAT
Juist CBOETO MPOU3BEACHUS - KaXKAbIi
WHCTPYMEHTAIHUCT OepET KakoH-HUOYIb OJJMH 3BYK IO
CBOEMY EJIaHUI0, HO MOET Jaliblle TONBKO ero. Takum
obpazom «MHAUBUIYaIbHOCTB) BpOJIE 651
COXpaHsieTcs, HO B CyMMe BcE MOIydaercs
«HOPMAJIBHOY», KaK M HAJIO.

Her COMHEHUS, 4TO «HopmainbHoe»
OUIAaHOBCKOTO — 3TO TPOW3BEICHHUE COIHMAIBHOTO
mpotecta. Pasymeercs, aBrop cmoB B. CopokuH
napoaupoBai 3acefanue peaakiuu xypHaia B CCCP,
KOIJa MOOIIpsIach MOCPEACTBEHHOCTb U BCE aBTOPHI
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3HAIIM, 32 KaKWe Npe/eNbl HeJb3sl BBIXOIUTH, YTOOBI
ocTaBaThbcd B IpeleNax «HOPMAIbHOIO»; a MOTOMY
CJIOBA MX OBIIM B3aUMO3aMEHSEMBI, 1 UX MOXHO OBLIO
HE  BBIINCHIBaTh;  CIEHA, M300paxEHHas Yy
®unanoBckoro, ObLIa IMOYTH 4YTO HEBEPOSTHA —
HACTOJBKO OTKJIOHCHHE OT «OOILICTIPUHITOr0», MSTKO
roBops, He mnoouipsnock. Ho, odeBHaHO, YeM-TO
«HopmanbHoe» cTano akTyaJbHbBIM M cedyac —
HENAapoOM €ro NOBTOPUIIN U B MIPOIJIOM TOy.

B CBOEM NIPOU3BEACHUU DumaHOBCKUN
OTKpBIBAET MHOJKECTBO HOBBIX IPHUEMOB HIPHl Ha
UHCTPYMEHTaX, IITPUXOB U IPOU3HECEHHS CJIOB B
BOKJIBHOW  MapTUH, COYETAaHUs  CIEHHYECKOro
JBIDKCHUS M My3bIKQIBHBIX 3By4daHuil. Bc€ 3T0
MOCTABJIEHO Ha CIIy>KOY COLMAIbHOMY COAEPIKAHUIO —
KOMIIO3UTOP, XOTh U KOCBEHHO, CTaBUT IO/l COMHEHUE
cBoOoay cioBa B coBpeMeHHO# Poccuu.
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AuthorID: 297931

Camapckuil TOCYJapCTBEHHBIH COLMABHO-TIEAArOTHUECKH YHUBEPCUTET, Kadenpa ¢uiocopuu, UCTOPUH U
TEOPUU MUPOBOI KyJIbTyphl (MoCKBa), KaHAUAAT PUIOCOPCKHUX HAYK

e CapnosBckas Banentuna CrenaHoBHA

AuthorlID: 427133

JlokTop memarorudeckux Hayk, mpodeccop, 3aciykeHHbIH paboTHUK KyIbTypbl PO, akagemMuk MexmyHapoHOH
akazgeMuu Bricmielt mkoukl, moueTHeIN ipodeccop Epporeiickoro Muctutyta PR (Iapmx), wien Espomnetickoro
M3JIaTeNbCKOro U 3kcnepTHoro copera IEERP.

e Pemuson BsiuecnaB AJsiekcaHIpoBUY

AuthorID: 560445

JIoKTOp KyJIbTYpOJIOTHH, KaHIUIAT GHI0cO(MCKUX HAyK, podeccop, 3aciyKeHHbIH paOOTHHUK BBICHICH IIKOJIBI
PO, akamemuk MexnayHaponHod Axamnemun uHpopmartusamuu, wieH Coro3a mucarteneit P®, maypeat
roCyAapCTBEHHOM JIUTEpaTypHOH ipeMun uM. MamuHa-Cubupsika.

Cratpy, MOCTYyNAIONME B PEAAKIUIO, PEIEH3UPYIOTCS. 3a J0CTOBEPHOCTh CBEJCHUH, M3JIOXKEHHBIX B CTaTbiX,
OTBETCTBEHHOCTh HECYT aBTOpPHl. MHEHHME pelakIMy MOXKET He COBIAJaTh C MHEHHEM aBTOPOB MaTepHalIOB.
[Ipn nmepeneyarke cchliika Ha XypHall o0s3aTenbHa. Marepuaisl IyOlnuKyIOTCS B aBTOPCKON pelaKIyy.

Kypnain 3aperucrpupoBan PenepanbHoii ciry>k00ii 1o Ha3opy B cepe CBsI3U, MHPOPMAITMOHHBIX TEXHOJIOTHH 1
MacCOBBIX KOMMYHHKALHH.
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