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ANNOTATION

Polysemy was kept in the center of the topic as a general language phenomenon and was investigated
primarily from the point of view of meaning in linguistics, based on a different and specific approach in the article.
Here, polysemy as a special type of metaphor is explained in terms of syntactic universality firmly rooted in the
language structure, and its historical path in relation to the development of the language and its various artistic
figures are discussed. It has been concluded that polysemy, as a metaphorical meaning of a word, takes on a special
meaning as it exists in the context. As for its type, there are conflicting opinions about it in linguistics.

In the article, we specifically came to the opinion that it is more correct to divide polysemy as a system of
metaphors into two types - lexical and stylistic metaphors. Lexical metaphors have a general character, and stylistic
metaphors individually have a special essence in the expression of poetic imagery in an artistic style. In this regard,
they create interesting stylistic nuances in various and colorful figures in the form of artistic expressions. The most
common of these in the artistic language is comparison, which is the use of many artistic means of expression,
including metaphor, epithet, symbol, etc. has a degree of self-containedness. We have spoken enough on this

subject based on artistic examples.
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Polysemy in linguistics
(Introduction)

Polysemy, being one of the general linguistic
phenomena, is also a semantic universal and firmly
rooted in the language structure. Attitudes to polysemy
in the linguistic literature are often different, being
different from each other. A number of linguists,
including A. Potebnya, D. Ovsannikov, V. Sherba, are
somewhat skeptical of the polysemanticity of the word.
They note that "it is not correct to think of dividing
words into several meanings" (14, p. 86).

V. Sherba and other supporters of this issue, such
as H. Shteytal, S. Aksanov, have approached this issue,
which has been the subject of debate in linguistics, from
the point of view of the concept of "General meaning".
It is known that those who hold this idea, by looking for
all the meanings of the word in the "general meaning",
put it against the general and necessary meaning,
special and accidental meanings, which is not correct.
In fact, the general meaning of a word is its basic
meaning, which is invariable. Other meanings are
directly based on this. Including the polysemantic
meaning of the word. N.M. Shansky also rightly notes
that "a word can refer to another event of an objective
existence in addition to the designation of an event."
(13, p. 54).

Russian  linguists ~ F.l.Litvin, R.A.Budagov,
V.V.Vinogradov, including N.M.Shansky also called
polysemy a lexical-semantic phenomenon. In our
opinion, the meanings related to polysemy are nothing
but the main, sub-meanings of the word.

Azerbaijani linguists also have different and
colorful opinions about polysemy. A. Rajabli in his
book "Universal Linguistics" "calls polysemy an
inexhaustible source of semantic universality and
polysemy in language"”. (12, p. 224). I. Mammadov's
opinion is also interesting and valuable in this regard:

"The phenomenon of polysemy in the language is the
unity of the potential meanings of the word and its
processing possibilities. Word development is, on the
one hand, the realization of the possibility in its
meaning structure, and on the other hand, it is the
expansion of the meaning capacity. (11, p. 289).
Polysemy does not appear in the language just like that,
but randomly. It appears in the language due to need
and necessity and is important in enriching the lexical-
semantic composition of the language with metaphors.
Therefore, A. Demirchizade "considered the use of
words in figurative meanings as decoration and patterns
of the language" (5, p. 152). H. Hassanov approaches
polysemy in a slightly different way from the point of
view of history and writes: "Polysemy is the result of
grouping and generalization of different meanings of
words that have arisen historically on the basis of the
first meaning. (7, p. 32). This is really so.

Thus, polysemy appears historically in the
language as a differential sign of the semantic meaning
of the word. In connection with the development of
civilization, the language also develops. On the one
hand, new secrets are created in the language, and on
the other hand, some of the old words left behind from
the development gain the right to acquire new
meanings. Confirming this, I. Mammadov writes: "In
our modern language, the phenomenon of polysemy,
the meaning changes of individual lexical units have
passed a certain historical path and stabilized, and the
working models have left behind certain stages." (11, p.
232).

Types of polysemy

In general linguistic works, ideas about the types
of polysemy are often spelled out without overlapping.
Different linguists have approached this issue in
different ways. For example, the Russian linguist 1.B.
Golub in his work "Stylistics of the Russian Language"
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(in terms of style - A.B. Aliyev, of course) divided
polysemy into three types: 1. Radial polysemy - the
case where each of the derived meanings is related to
the main meaning 2. Chain polysemy - each of the
meanings is related to the meaning before it 3. Mixed
polysemy - radial and chain signs are connected (9, p.
19)

As it can be seen, the author approached polysemy
here not from a linguistic point of view, but from a
literary point of view. In fact, both of them complement
each other in polysemy, almost in a related way.
Polysemy in the language is directly manifested in
words with a general meaning. Because words with
special meaning change their meanings depending on
the context. This is also the case with artistic language.
Because most artists are able to create beautiful art
examples by including common lexemes during
poeticization in their language. The facts prove that the
lexical division of the language is closely related to
semasiology. Polysemy is one of the topics of
lexicology that is purely related to semasiology. Even
polysemy is related to the grammatical system of the
language and literary studies. Therefore, it is no
coincidence that when 1.S. Gurbanova mentions the
means of expression of polysemy, she divides it into
three parts, taking into account its grammatical
function: 1. Lexical polysemy, 2. grammatical
polysemy, 3. functional polysemy (10, p. 74-75).

B. Khalilov approaches and explains the result of
polysemy in the form of figurative meaning of the word
and divides metaphor into two types: lexical metaphor
and phraseological metaphor (8, pp. 148-153).

Then he incorrectly includes metaphor, metonymy
and synecdoche among lexical metaphors. Contrary to
this error, Z.I. Budagov writes: "Metaphors are
mentioned in lexicon and style books. The difference
between lexical metaphors and stylistic metaphors lies
in the fact that lexical metaphors have taken the form
of a rule and the lexical form of a word is included in
its system of metaphors. . (3, p. 113). An additional
issue arises from the author's opinion that it is
impossible to imagine the polysemy underlying the
metaphor and the connection of language units without
context (depending on the small and large).

Prof. On the one hand, M. Adilov rightly points
out that figurative meanings can be individual or have
a universal character. Universal figurative meanings
are also included in polysemy (2, p. 121).

As we know, as a rule, the meaning of a word with
universal characteristics is reflected in explanatory
dictionaries. Since individual meanings belong only to
separate individuals (poets and writers), they do not fall
into dictionaries and exist only in the context, and their
meaning is expressed there. Prof. B. Chobanzade, M.
Adilov divide these types of individual metaphors into
three parts: metaphor, metonymy and synecdoche. T.
Efendiyeva also included the epithet in this division. (6,
p. 81)

In addition to these, we also have linguists who
consider allusion, irony and symbols to be the result of
polysemy.

From what we have said so far, we come to the
general conclusion that it is more correct to divide

metaphors created on the basis of polysemy in language
into two parts: lexical and stylistic metaphors.

Lexical metaphors, as we mentioned earlier, are
general metaphors that find their expression in
explanatory dictionaries. In fact, fixed word
combinations are also included in this composition. At
the same time, they are different in their character and
essence, and some of them have even partially lost their
metaphor. For example, the top of the mountain, the
branch of the river, to think (miss), to worry (sorrow),
to lay eyes on (keep an eye), the branch of a tree, etc.)
In our daily life, these are often used as simple words.
General lexical metaphors are used as simple words in
addition they are also used in artistic language. For
example:

1. Every pure heart guards the truth (S. Vurgun).

2. Gafur was buried... They wrote on his tombstone
what and who he was in this life (S. Rustam).

3. Name the countries that give freedom. Your
name fell into mouths and tongues (M. Rahim).

4. He wanted to take his feet off the ground (S.
Rustam)

5. Gather to one place and face to face (S. Rustam)

As can be seen from the examples, these types of
metaphors no longer express very high imagery in
literary language.

Strong imagery, emotionality, liveliness and
special weight of the word are clearly felt in metaphors
in literary examples.

When daffodils' eyes fill with tears,

When the violets look sad,

When the carnation's eye stays on the road,

Lilacs make your hair dry, what should | do (N.
Rafibeyli)

You would grow old dark in the room

The black-eyed night I saw in the light (M. Araz)

When removed from the open collar,

He blushes when the horizon comes. (H. Arif)

It is born at sunset,

The night crawls over the horizon.

Fate is not in my hands,

Like a precious gold full of life (Kh. Hamid)

It is also possible to increase the number of such
figurative examples from works of art.

Comparison and its stylistic possibilities

In his book "Artist, word and style", Kh. Jabbarov
spoke extensively about the expressive power of
metaphor and showed that up to twenty-five types of
metaphor are used in the literary language: simile,
metaphor, metonymy, symbol, epithet, diagnosis,
personification, allegory, periphrasis, calumny,
oxymoron, synecdoche, irony, exaggeration, litota,
euphemism, simile, contrast, comparison, etc. (4, p.
160)

In the work, the author continues his conversation
and notes that comparison is a common method of all
types of metaphors - allusion, metaphor, symbol,
synecdoche, periphrasis, antithesis, irony,
exaggeration, and litotes (4, p. 160-161).

Indeed, comparison is a product of a deep
understanding of the juxtaposition of concepts, and it
directly rests on and originates from artistic thinking.
From the poetic point of view, the comparison is very
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complex and diverse, so it has a wide position in the
literary language and finds its expression based on
stylistic figures. There are almost two sides to the
comparison. The first of them is the similator, and the
second is the being similator. As a rule, human and non-
human beings appear at the similatory pole. Let's pay
attention to the following verses of Ali Karim in order
to make what we said clearer:

Like eternal boards to the waters that have thrown
their hearts.

| put my grief under my feet like a stone.

As if pulling it out by the roots,

The quivering violin is like a dagger.

The looks are deep and long as tears.

Our hearts are inseparable like the double syllable
of a word,

After a while, the moon went down and the night

fell asleep
How he melts the heavy lead in my heart and pours
it in his eyes

It is also clear from the examples that the
conjunction "as" is often the basis of the comparison.
But this is not always the basis for comparison.

In general, the language of A. Karim's poetry has
been naturally absorbed from time immemorial with
the means of artistic description and expression. That is
why the poet's language is distinguished by its stylistic
variety and imagery.

Our beloved poet O. Sarivalli skillfully used
comparison as a means of artistic description:

He did not live pitifully, like Azrael,

Sabir passed away in his arms.

Snhake-like hermits stole it,

Sabir's blood flowed into the notebook.

With these lines, our great poet exposes Sabir's
enemies and compares them to a poisonous snake in
terms of purpose and creation. The poet values himself
at the level of a great personality, necessary for the
world, humanity, and mankind.

In the poetic world of Islam Safarli, there are
various types of metaphors, among which comparison
is distinguished by its lexical-semantic nuances as a
means of artistic description.

The years closed their wings,

It flowed like a river.

Those eyes are still like a lake,

Those eyes are the light of my eyes again.

If those eyes open, the flowers will flirt,

If those eyes are closed, the universe sleeps.

The light of my eyes, dear mother,

You raised me side by side.

Like a fiery day, like a hot life,

Dear mother!

It is known that comparison in literary language is
not only formed through the conjunctions "like" and
"only". We have poets who often create comparisons in
particles as well. We find such comparisons in the
poems of |.Safarli:

Babyhood - an innocent baby gazelle

Childhood - a green forest

Bride - a white seagull

Bey- a granite rock

In the works of Nabi Khazri, we find that the real
meaning of the word is destroyed through the system of
metaphors, and it takes a wide picture in different
poetic comparisons in semantic nuances:

As the moon revolves around the sun, let me
revolve around you. It's a cold fog. You have a state.
There is no fog on the mountain. You have spread your
love on your path alone. You are the only light on the
summit.

The heart brings pain in the blood. A false arrow
flies alone to the target. They make promises to those
who ask for bread. They gave it as unnecessary charity.
The poem goes to the market like a book. It is sad when
the inspiration comes to the poet. Ulu Fuzuli's tears
flow.

The palace stands alone like a peak. You are
someone's destiny in the world. It's a pity that you are
not my destiny. As the lightning went out, so did it.

The young poetess Gunel Rasibgizi manages to
poeticize the word and turn it into an analogy in the
form of comparison:

I as Leyli a faithful wonderful help

You are a petal soaked in the rain of love

Simile and metaphor. In the literary style,
sometimes the metaphor itself shows signs of
comparison. | would say that most of the metaphorical
meanings in our modern language are based on
comparison:

- What is he howling again?

- This time he doesn't howl, he chirps like a
nightingale. (A. Shaik)

Your eyes are sharp as daggers

He destroyed and divided the enemy front.

The poetry of the country of Dagestan is
extinguished,

Don't say Iktiyar, "lIktiyar fell in love". (O.
Sarivalli)

You, enraptured by the love of art,

Have you stepped on the door of love?

One cave night, the star alone,

Have you listened to Ikhtiyar Ashig? (S. Vurgun)

In the poetry of both poets, both comparison and
metaphor found their expression in a mutual way. Thus,
in the first example, the sharpness of a person's eye is
like a dagger, and in the second verse, the starry
brightness of the night of the cave is indicated, or
rather, it is compared.

Besides, in the rest of the verses, polysemy is
metaphorized as the faded country, the lover of choice,
the love of art, the door of love based on the similarity
of the sign.

In general, comparison and metaphor are different
concepts and cannot be completely equated with each
other.

A product of polysemy, comparison is most often
created through the conjunctions "like" and "alone",
which is as broad as the style of creation of the artistic
representational medium. In addition to these, there is a
comparison with the modal words "as if" or "as if".

The lie you sell makes him groan;

Every lie is like a fire bullet. M. Mushfiq
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B. Vahabzadeh used comparison in the same way
in the poem "Taasuf" (Pity) as a result of the
polysemantic nuance of the dictionary.

Mothers and babies are crying

Valleys and hills are filled with blood.

Like lingering fires, flames,

He laughs at people with laughter.

or:

The fire is creeping in the city, language by
language,

High houses, small roofs are flying.

As if it's not a carnage on the screen,

People watch the sports competition.

In the creations of our other poets, the above figure
was used to embody a stronger expression of the
literary value and imagery of the poem.

It seems to meet time and place,

Waves in the sea - each one is a mountain

Supposedly refreshing when the wind blows,

If the river flows, it will be stopped. (N. Khazri)

So he got used to distant horizons

His eyes became light from those purple dawns.

He raised his head in the presence of friend and
enemy. (O. Sarivalli)

In poetry, though less, a type of comparison is
created with the modal word "as if":

It is as if there is no snow on the high peaks,

He takes a white scarf and puts it on his hand. (N.
Khazri)

Epithet as a type of comparison. Epithets are
another type of metaphors created as a result of
polysemy. As we mentioned above, an epithet is also a
type of comparison. It is often called an literary
attribute. From the stylistic point of view, the epithet,
which is a means of literary description, refers to this
or that object and action in the speech process and
defines it literary. It also brings vitality and imagery to
it:

Your eyes are a hot spring

Golden rose blooms on her cheeks

Sweet grace in a gentle voice

From the springs of the mountains (. Safarli)

There is a strange place in the Kura bank,

It's a pity that there is no Greenhead ending. (M.P.
Vagif)

O gazelle-eyed, O shortish,

Oh, fresh smile, | remembered! (. Safarli)

If we consider the epithet from the point of view
of composition, it is known that it is formed on the basis
of allusion and analogy, but unlike allusion, the epithet
precedes the word and at the same time specifies the
meaning of the word. Scientists have been interested in
the epithet since ancient times. The epithet hadn't been
passed away from the attention of 20th century
structuralists. F. De Saussure, of course, mentioned the
epithet in his research.

The epithet has a special role in creating imagery
in literary language. It is impossible to find a poet who
did not use an epithet. This situation is manifested in
our modern literature as well as in our classical
literature.

S. Rustam, S. Vurgun, M. Rahim, R. Rza, Khalil
Rza Uluturk, N. Khazri, and all the poets we did not

mention used the epithet widely in creating literary
imagery. Speaking about epithets in R. Rza's poetry, M.
Adilov writes that the epithets used by the poet attract
attention with their freshness. These are basically
consistent with the author's idea.

There are very few words that are not related to the
idea:

It's like kernels

The sky is a sea caravan.

Every wave is a camel,

Blue hairy

White marble installed. (2, p. 93)

At the beginning, we gave examples of the poems
of many of our writers about the epithet. It should not
be concluded that the epithet is used only in artistic
style. No, it would not be correct to associate the
position of development of the epithet only with the
artistic style. Its sphere is very wide and
comprehensive. It can be said that the epithet can gain
a position in all functional styles. But in the artistic
style, it is more distinguished by its strong poetic
imagery. This is also evident in the following literary
examples:

It takes a long time of ill Vagif

Leyli at lunch, evening-morning, dinner gently.

Oh, the cheeks are tulips, the lips are pistachios,

Mouth-watering, sugar-tongued, take a look!
(M.P. Vagif)

After all, what do you know, your fragile heart,

It has been separated from the yard for years.

Your sad eyes on the ground,

This is the parting notebook of these roads. (R.
Rza)

A mountain of sweet song, a sea, a river,

Only one sweet tongue took away (1. Safarli)

As we know, epithet also means designation in our
language. From this point of view, we come across two
types of epithet: Literary definition and grammatical
attribute. Literary determination is a product of
figurative thinking. Therefore, as in the above poem
examples, it expresses a special imagery in the context.
Grammatical attribute is also a product of thinking, but
it acts as a definition in a sentence and does not express
any imagery. Nevertheless, whether it is an artistic
definition or a grammatical definition, they are related
to each other in a certain way. In this regard, all epithets
can act as designations. Therefore, KH. Jabbarov
writes: "All epithets can act as a grammatical definition
of a sentence, but not all grammatical attributes can
create imagery like an epithet in speech.” (4, p.141)
Therefore, when grammatical attributes create imagery
in speech, they become epithet-artistic definitions.

Thisissue is directly related to the semantics of the
word. T. Efendiyev's opinion on this issue is also very
interesting: "Grammatical attributes corresponding to
certain stylistic conditions becomes literary attributes
and plays an important role in the aesthetic
characteristics of a literary object.

Here, not only the semantic construction, but also
the semantic content of the lexical composition that
makes up this construction plays a role.” (6, p. 117)

When considering the composition of the epithet
from the point of view of parts of speech, it becomes
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clear that the vast majority of the epithet contains
adjective nouns and also original adjectives. In
addition, it should be noted that epithets can refer not
only to the object, but also to the action:

1. The mighty mountain in which | trust,

Don't say that it once snowed on you. Gunel
Rasibgizi

2. When a harsh winter comes to the fate of a
spring,

When a house is in trouble,

When an unrequited love breaks the heart. Gunel
Rasibgizi

3. The paths of the slopes also fell into thought,

Why did the fate write so black on your fate?
Gunel Rasibgizi

As can be seen from the examples, the epithet is
directly related to the object in the combinations of the
rugged mountain, harsh winter, spring fate, unrequited
love, and the black writing epithet in the last couplet is
related to the action.

As it can be seen, the poetic ideas and thoughts of
the young poetess-philologist Gunel Rasibgizi are as
meaningful and figurative as they are new. We see this
clearly from the epithets in his poems.

In general, the epithet often refers to a person's
features, facial features, natural phenomena, etc. and
contains.

Polysemy as a research object in our linguistics is
a wide, comprehensive, and at the same time extremely
interesting topic. It is impossible to fit research in this
direction into the framework of several articles. From
this point of view, the mentioned topic is open to
extensive research.

It is possible to characterize the epithets existing
in the literary language in different ways from the point
of view of attitude and relationship to the denotation.
From this point of view, they can be grouped as
follows:

1. Directly identify certain signs and features of a
person, joy, sadness, etc. Epithets that resemble this or
that denotation:

My heart is opened when | see my disappointed
lover

| can't speak when | see the bud of my heart. (M.
Fuzuli)

Rose cheek of flirty lover

It's worth it

Hussain will cry bitterly

It won't enough her broken heart. (Ashiq Huseyn)

A symbol of brave men

Braves are a mountaintop

I'm afraid I'm going to die

Can melt the stone of the mountains. (Gabil )

O gazelle-eyed, O shortish

Oh, my fresh flower, | remembered you, (l.
Safarli)

Be a wave, come to the pearly waters

Think well, before you love

My ardent love, this beautiful-hearted (N. Khazri)

I have a complaint about the flower hands

They caught my heart completly

2. Features which specific to birds are defined by
their names:

Pigeons fly in flocks,

When the sun shines, they would open a golden
curtain,

Opened a golden curtain they would run away.
(Shahriyar)

3. The epithet is formed on the basis of literary
thinking of nature events.

A guest on the mountain breast for a day,

The mirror spring has flowed,

He did not wait for his eyes,

Old oak umbrella. I. Safarli

He set fire to the forests

Flame color of leaves.

Of cool autumn wind,

Humming pleasant melody. N. Rafibeyli

A mountain full of splendor,

A mountain is an eagle's nest. (Gabil)

Who cursed this garden

It becomes black a thousand branches of gardens

Rub your white soul to the black soil

Don't say, Nariman cried here. (N. Hassanzade)

4. An epithet created on the basis of comparing the
way of life of a person with the seasons of the year

It's like I came out of the winter of life

Or I am a spring-winged swallow. (N. Khazri)

It is possible to increase this division by taking
into account that epithets are the majority in the literary
language.

Metaphor

Metaphors are polysemantic words based on the
internal and external similarity of this or that event, and
the similarity of the sign. The simplest type of metaphor
is based on external similarity as a whole. For example:

You, the Savalan's head became misty,

My hopes for the future have been dashed.
(Dabruz Rashidoglu)

You have come over me a lot, black clouds

Get to hail and snow

Wrap your split arms around my neck

Mountain river! Let's take a picture together.
Dabruz Rashidoglu

We went to the top of the mountain

Landed on the slopes. (A.Shaig)

Metaphors express sincerity and often positive
emotions in the literary language. Metaphors in
language are diverse in terms of content and have the
power to reflect our life in all its subtlety. In a word, it
characterizes both living and non-living things by
transferring the properties of the object. "One of the
most important aspects of metaphors is to express and
revive human nature, and in fact, this is the primary
reason for various metaphorical expressions.”
(Metaphor, M. Adilov, p. 131)

In Ali Karim's poetry, based on human
characteristics and similitudes, he brings to life in his
own unique way with high artistry, poetically weighted
figurative expressions:

The dust of the feet of flowers remained in her
hair,

How heavy lead

He melts in his heart

It flows in his eyes

Sometimes a hard turn of twisted emotions
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Sometimes it's just a combination of thought and
feeling

Metaphors are divided into two parts, a noun and
a verb. Although both nouns and verb metaphors have
separate semantic possibilities, one of these potential
possibilities is always realized in speech. In the
following verse of S. Vurgun, the lexeme "nights" is
metafictized in two ways:

It is born when the sun sets

The night crawls over the horizon

It rests his head on the shoulders of the mountains

It sleeps in the valleys at night.

In this paragraph, the word "nights" expresses
three metaphorical meanings: a) he puts his garden on
the shoulders of the mountains, b) he catches the night
from the horizon, c) he sleeps in the valleys at night.

Noun metaphors:

My bad luck won't wake up, M. Fuzuli

My face is the face of sadness, the face of sadness
Khanlar Hamid

Do not be sad, my heart is a sea

The black stone of this world M. Yaqub

The trenches are the footprints of time

Moats are the pain of the land,

The trenches are the biggest test place

Moats are a thousand chest stones of the earth

Trenches are the upheavals of time. N. Khazri

Verb metaphors

Nature is still beautiful! N. Khazri

Khazan wind blows without time

The earth is in a hurry, the sky is in a hurry

Two autumns cross the road

Winter has taken our door. H. Arif

Suddenly his hair became white again |. Safarli

Come out so that there is no silence, R. Rza

The days stepped aside and nights slept

As if a silver in the bosom of the clouds M.
Mushfiq

Often, both a noun and a verb metaphor are
reflected in the same verse or clause:

A bitter dream on bare foreheads

Make a crackling sound

A "heaven" opens in front of every word

Road users are awaken, vigilantes run away M.
Mushfiq

Words elevate people in this world

This world also cherishes people

Time can be a person in one moment

Words can drop the honor of fifty years N. Khazri

The mountain in the mountain shouts: - Shut up!

Enough praise!

Sina mountain is without a place, without a home.

Other days...other days Gabil

We have already mentioned that lexical metaphors
do not function so much in the creation of imagery. It
is capable of expressing a strong metaphorical imagery
in the context of the syntactic essence in the form of a
word combination.

From here we can conclude that the metaphor is
born in the semantic feature of the word and expresses
poetic ideas and thoughts. Such metaphors are stylistic
metaphors and are often called poetic metaphors in the
language. Professor Musa Adilov also divides

metaphors into linguistic and stylistic metaphors and
writes: "Language metaphors are neutralized words
that are usually used in all styles of literary language
and are just metaphors in the modern language. These
metaphors are considered a literary means and are
usually not used in dictionaries as an independent
meaning of the word. Sometimes it literally suppresses,
eliminates and replaces.

Speech metaphors are individual stylistic
metaphors used only in literary works as a literary
means that does not belong to the stylistic literary
language. This is a matter related to the artists of the
word" (M. Adilov, p. 36).

Poetic imagery is present in all types of fiction.
But in poetry it shows itself more and it can be said that
imagery is in a stronger position as a category in the
center of poetry. Therefore, soft language is more
attractive. At the basis of this charm, there is no doubt
that within them, metaphor distinguishes the poetic
style from other styles with its own charm and magic.
To confirm our opinion, if we pay attention to the
individual style examples of individual poets,
everything will be clear:

This is how the evening will come silently

It will be dark in the room.

The dark-eyed night that I chased in the light

He will comb his hair at my house. H. Arif

O glorious master of the glorious land,

The brush of life fell from his hand

O burning diamond of my promise ring,

As the glow of the dawn I. Safarli

The hand of evening reaches out to the desert,

The mists are shadowy, the mountains are
shadowy,

Darkness bows its head to the mountains

The rocks are being dragged to the narrow. S.
Vurgun
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BJUSTHUE TEYEHMS 1)KAJIMI0B HA ®OPMUPOBAHUE Y3BEKCKOM MEHTAJIBHOCTH

Kynstypa JIYXOBHOCTH u OCHOBBI
HPAaBCTBCHHOCTH — CMBICJI CYIICCTBOBaHHs, 00pa3
J)KA3HU BOCTOYHBIX HapojaoB. M Hama cTpana — He
UCKIItoYeHue. MCTOKM JyXOBHOCTH MPOU3PACTAIOT U3
0oraroro HaCJIEOHOTO TPOIUIOTO HAIIEro Hapona,
ckiaapiBarolierocss B Beka. CerogHsi COBPEMEHHBIN
Y30eKkucTaH CTOMT Ha TIOpPOTe MPOTPECCUBHOTO
BO3POXKIECHHS TYXOBHBIX LEHHOCTEH M MEHTAJIbHBIX
OCHOB OBITHS TOKOJICHUH. B wmcTOpHuecKkoi JeHTe

CcOOBITUA  HEAb3sl O0OHTH CBOMM  BHUMAaHHUEM
npeacTaBuTeNne 00I1IECTBEHHO-TIOJTUTHYECKOTO
JIBUIKEHHUS - Kaauau3Ma, Ybs OrpoMHas

MPOCBETUTENbCKAs paboTa oOKa3aja 3HAYUTEIHHOE
BJIMSTHUE HAa CTAHOBIICHHE Y30EKCKOI MJICHTHYHOCTH U
MEHTaJIBHOCTH B CAMOM MIMPOKOM MOHHUMAaHUH 3TOTO
MOHSTHS.

CaM TepMHUH «DKaanua» B MEPEBOJE C apabCKoro
03Ha4yaeT «HOBbIM». (OCHOBaTeleM HOBOM MO TeM
BpPEMEHAM HJEOJOTHH BBICTYNHI KPBIMCKO-TATPCKUI
MHUcaTenb, Spblii CTOPOHHUK MCIAMCKOTO MOJEpHU3MA
Uemann [NacnapuHCcKuid, TOCTaBUBIIKKA BO TJaBy yria
CBOCH HAEOJIOTHH TPOTHBOCTOSIHME IIporpecca -
KyJIbTYPHOM M JYXOBHOM OTCTajJOCTH, BBICTYyHas 3a
JUKBUAAIMIO ~ 0Ee3rpaMOTHOCTM M TEHAEpHOe
paBeHCTBO. bobIIyIO pOJE B TaHHOM Pa3BUTHH JHIEP
JIBIDKEHUS yIeNsI ONBITY eBpomneiieB. OH OTKPBIT B
Baxumcapae mKOIy C HOBBIM METOJIOM OOydYeHHS,
pa3pabOTaHHBIM UM CaMHUM, COTJIACHO KOTOPOMY JE€TH
Morin o0ydaTbes rpamote Bcero 3a 40 mmeit. Tlozxe
Tl'acnapunckuit nocerunn TypkecTaHCKUA Kpall u
Byxapckwuii aMupar, rie Hales CBOMX Mocae1oBaTenen
u mpuBepxkeHreB. OIHUMM W3 CaMbIX BHIHBIX
JoxanuaoB lleHTpanpbHO-A3MAaTCKOTO peTHoHa ObUH
Abaymma  Asnonn  (1878—1934), Maxmyaxomka
bexOymu (1875—1919), Ha3BaHHBIN «OTIIOM JKAIHIOB
Cpenneit Asun», 1 MyHaBBapkopru AOIypamnaxoHOB
(1878—1931). Yka3om mpesumeHta Y30ekucrtana 1.
Mup3uéesa B 2020rony OHM OBUIM ITOCMEPTHO
HarpakAeHel OpAeHOM «byrok Xu3MaTiapu ydyH»
3a BKJIaA B (OpMHpOBAHHE HAIMOHAIBLHONH CHCTEMBI
obpazoBanus. CaMo ke JBIDKCHHE JDKAJAUIOB
o0beAMHWIO  OOIIeH  Henbl0  IpelcTaBUTENeH
Pa3IMYHbIX CIOEB OOLIECTBA, OTIMYAIOIINXCS JIPYT OT
Jpyra He TOJBKO IO COIMAIBHOMY CTaTyCy, HO H TIO
B3IJIA/IaM Ha OTAEJIBHO B3STHIE TIPOOIEMBI.

HecmoTtps Ha TO, 9T0 B Y30eKnuCTaHe OTMEYAIOT
TPH BETBU KAAHMIOB - TYPKECTAHCKUX, OyXapCKuX U
XUBHHCKHX — IT0-Pa3HOMY BHJEBIIUX ITyTh IIPOrpecca,

Mup3saeea Enena Cadynnaeena

npenooasament YHusepcumema sCypHanUCmuKy

U MACCoBbIX KOMMYHUKayul Y3bexucmana
Gaxyremem MedxcOyHapoOHOU HCYPHATUCUKY

u ceasell ¢ 0buwecmeeHHOCmyio,

2nasuwiil pedakmop menekanana «Foreign Languages»
I'Y «Tenepaouoxanan «O ‘zbekistony

Hayuonanvnoti menepaouoxomnanuu Y3b6exucmana
DOI: 10.31618/ESU.2413-9335.2023.6.105.1820

TJIaBHas LIeJIb Y BceX OblIa OJJHa — MOBBINICHUE YPOBHS
00pa3oBaHus M KyJIbTYpbl pogHOrO Hapona. J{is Toro
4YroOBl ~ 3HAYMTENBHO  IOBBICUTH  COIMAJIBHO-
KYJBTYPHBII CTAaTyC W pa3BUTHE HACENCHHUS, JTHUAEPHI
CpelHEea3naTCKOro  TEYCHWs,  HOCHTENH  ujaei
HE3aBUCUMOCTH, CBOOOZBI Hu OOpBOBI 3a CBETIOE
Oyayiiee, OHH TPEUIOKIWIH PsAx pedopm B obmacTu
oOpa3oBaHMsA,  JWTEpaTypbl,  Tearpa,  MedarTy,
UCKYCCTBa, PEMIUU U HucTopuorpaduu. Beictymnas c
UJIesIMH TIEPEOLICHKH W YCOBEPIICHCTBOBAHHS DTHKH,
BEpBI, NPABOCYHs, 3APABOOXPAHEHHS, OHU PAaTOBAIIN
3a yNnydIIeHUE IIO0JIOKEHHUS JKEHIIMH U BCEX CTOPOH
JKM3HH B 1EJIOM.

CrpeMsack K JIUKOE3y M TOBBILIICHUIO YPOBHIO
00pa3oBaHMsA HAaCENEHWs, [DKaauAbl  OTKPBIBAIU
HOBOMETOJHBIC IIKOJBI «yCYNHUKAINUI», B KOTOPBIX
HECMOTpS Ha OTCYTCTBHE Y4YeOHHKOB HapaBHE C
PENUTHO3HBIMA ~ NIPEAMETaMH  BBOAWINCH UYTCHHE,
IMMCEMO HA TIOPKCKOM, PYCCKOM S3bIKax M apcu,
apudmeTHka, reorpadus, HCTOPUS, N3ydEHUE PYCCKUX
3aKOHOB U pemecina. Jkaauabl CTPEMUIINCh K TOMY,
YTOOBI yyalrecsi TUX LIKOJ OBJIAJAEBANU, B IIEPBYIO
ouepelb, NpakTHYecKuMu 3HaHusiMu. B Camapkanie
OpraHm3aTop  DKAAUACKHX  IMKoJI  AOmykoaup
AOnyurykypoB (ero mkosia Ob1a H3BECTHA KaK «IIIKOJIa
[Takypu») BBICTYNHJI C MHUIIMATHBOM, a IMOCJIE BBEI

COBMECTHOE OOy4YCHHE MANbYNKOB W  JEBOYCK.
Maxmynxomka  bexOymm  roBopmwi — Takke O
HEOOXOIMMOCTH  CEKCYallbHOTO  BOCIUTAaHUS B

IIKOJBHBIX CTEHaX. [IpOMOIKHUTENEHOCTh OOYYeHUS
cocraBisiia 4 roga. OO0ydeHHe B HOBBIX IIKOJAX OBLIO
6ecrutatHBIM. KpyHBIME LIeHTpaMu cTaidu TamkeHT, B
koTopoM (QyHkHoHUpoBaio 20 mkon u Koxkawm, B
KOTOpoM ObTH OTKpBITEI 16 mkon. K 2917 romy Ha
Bcelt Tepputopun TypkecTaHa ObUIH OTKPBITH TOPSIIKA
100 ko1, B KOTOPBIX YIHII0Ch OT 8 10 10 ThIcSY ferei
o y4eOHHMKaM, CO3JaHHBIM TaTAPCKUMH, TYPELKHMHU,
MEPCUACKUMH, a3epOail/DKAaHCKUMHA ¥ MECTHBIMHU
npernonaBatensiMiu. Co BpeMeHEeM OBLUTH BBITYIICHEI
CIeIMaIbHBIH Y4eOHUK 11 00yUeHus ieTell rpaMore,
a TaKKe XpecToMarus g YTeHHs. BblnycKHUKaMu
mepBhIX MKoa Obut Xam3a, ManHoH Yiiryp, Oii0ek,
Karom Pamazan.

Eme opHa 3HaunMas WHUNMATHBA JDKAAWIOB
COCTOWT B HAINPABJICHUH TAJAHTIMBON MOJIOJICKHU JUIS
TIPOJIOJKEHHSI Y4eObl B 3apyOeKHbIe CTpaHbI. JlecsaTku
OJIapEHHBIX CTYACHTOB YYWINCh B LEHTPAIBHBIX
ropoaax ['epmannn, Typuun, Poccuu, Erunra. Takum
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obpa3zom, Kamuabl XoTenu chopMHUpoOBaTH Y
MOJIOJEKM  HOBOE  MHpPOBO33peHue.  M3meHnus
KOPEHHBIM 00pa3oM cUcTeMy 00pa30BaHUs, IKaIHIbI-
pedopmaropsr CTPEMMIINCH HE TOJIBKO
MOIU(UINPOBATH IPOTrpaMMBbI u METOIUKY
COBPEMEHHOI'0 00pa30BaHMs, HO M MPUAATH KyJIbType
peruoHa HoOBOoe TIIyOOKOEe COAEp)KaHHEe B OyXe
COBPEMEHHOI'0 BPEMEHH, CIIOCOOCTBYS CTaHOBJICHHUIO
SI3bIKA M MOSBJICHUIO HOBBIX HANpPaBICHUH BO MHOTHX
cepax HayKu M UCKYCCTBa.

Oto ceroaHs, cornacHo 41 craree KoncTutynuu
PecnyOnmkn Y30ekucTaH KaXkIplii MMeeT NpaBoO Ha
obOpazoBanme. 1 3TO mpaBO peann30BaHO B Hamei
crpare Ha 100%. A B Havane 20 Beka TakWe MBICIH
3BYYaJIl HA YPOBHE KPaMOJIBI.

«MHe, Kak M MHOTUM  IPEICTaBHUTEISIM
WUHTEJUIMTEHIUY, HE JAaeT IOKOS MBICIb O TOM, YTO
HAIlli MPEJKU-TIPOCBETUTENH, HKAIUIbl, MOTIH €IIe
B XX Beke cBepIIUTh TpeTuii Peneccanc. CBAIICHHYIO
MyapocTs ,HeT u He MoxeT OBITh HHOTO IIyTH
K CIIACEHUIO, KpOME 3HAHUSA“ OHHU CJeNald CBOUM
JKU3HEHHBIM Kpeno... HemosTopmmoe, yHHKalbHOE
Hay4YHO-TyXOBHO€ HaclleJilie HaIllUX BEJTUKUX MIPEIKOB
JIOJKHO CTaTh MOCTOSIHHOM porpaMMoil 1edcTBUM 11
Hac. MBI JODKHBI JIepXkKaThcs 3a 3TO OeccMepTHoe
JIOCTOSIHUE, YeplaTh B HEM CHIBl W BIOXHOBEHHE.
W B COOTBETCTBUM C 5TUMH HAeaNaMH HeoOXOIUMO
pa3BUBaTh MPEXKJIE BCEr0 HAIMOHAIBHYIO CHCTEMY
oOpa3zoBaHms».!

Oxazanu [KaIuAbl Cepbe3HOe BIMAHHE U Ha
CpeAcTBa MaccoBOW HMH(GOPMAIMM TOTO BPEMEHH.
3aHuMasCh IPOCBEIIEHHEM Yepe3 H3AaTeNbCKYI0
JIeSITeIbHOCTh, OHM CO3/1aBald HOBBIE Ta3eThl, B
KOTOPBIX IyOJMKOBaJM CTaThM Ha 37100y JHA,
3aTparuBasl CcaMble OCTpble COLMAIBHBIE TEMBI,
BEICTYTIas 3a co3naHue He3aBucuMbIx CMU. O0mmaas
HEBE)KECTBO UYMHOBHUKOB, OHU PATOBAIU 332 OTMEHY
LHEH3Ypbl, IHCAd O BAXHOCTH HMOBCEMECTHOIO
00pa3oBaHMs, OTMEYaId BAXXHOCTh PETYIMPOBAHUS
o0OpsimoB W 0OBIYacB, B YACTHOCTH TOBOPHIH 00
YMEHBIICHNH PacXoloB Ha CBagbOBl, K YEMYy MBI
IIPUILIM CETOJIHS, B COBPEMEHHOM JAEUCTBUTEIBbHOCTH.
[Teyaras Ta3eTbl Ha Y30€KCKOM S3bIKE, JKaJUIbI
3aJOKWIN  (YHIAMEHT pPa3BHTHS  HAIIMOHAIBLHOMN
MIPECCHI, OTpaXkas HAIIMOHAJIBHYIO HICHTUIHOCTD.

27 mronsa 1906 rona B CBET BBIIIEN EPBBI HOMED
ra3eThl «Tapakkwit». CeronHs 27 utoHs B Y30eKnucTane
ormeuaercst JleHb pPabOOTHUKOB TEYaTH W CPEACTB
MaccoBoil mHpopmanuu. B Tom xe 1906 romy Obin
OpraHu30BaH  KypHanm  «Xypmiua»,  KOTOPBI
3aHMMAJICSl TIPOCBEICHHEM HaceJieHHs B 00JIacTH
npaBa. B 1913 rony Maxmyn Xomka bexOyau, omun
W3 BBIIAIOMINXCS JAesATesell y30eKcKoil tuTepaTypsl U
JIpaMaTyprUH, CTaJl W3/aBaTh Trazery «CamapkaHmy U
xypHan «OiHa». AxTyanpHble cTaThll 3THX CMU
Croco0CTBOBAIH pocty HaIIMOHAIBEHOTO
CaMOCO3HAHMS JIIOJIEd, HaxoJs IIMPOKUA OTKIIMK
Cpeou TIOPKOSI3BIYHOTO HaceneHus. M3matembckue
JIOMa  JDKaJAMJOB  CHUCTEMAaTHYECKH  3aKPBIBAIHUCh

! BricTynnienue IIT.Mup3uéepa Ha

TOP’KECTBEHHOM COOpaHMH, MOCBSIIEHHOM MPAa3JHUKY
1 okrs10pst, B MeXIyHapOIHOM  KOHIpEcC-IIEHTpE

YUHOBHUKAMH, HO JIMACPHl JBYDKEHUS TOCTOSHHO
CO37aBaJId HOBBIE, C TOMOIIBI0 KOTOPBIX JOHOCHIIH
CBOM MBICII 10 HaceneHHs. Ha mx cTpaHWmax oHH
ocBemIail TpPoOJIEeMBbl JTOCTOMHCTBA, HAIMOHAIHHOM
HAICHTUYIHOCTH, IPOCBEIICHUS U CBOOOTHOTO Pa3BUTHUS

MBIIIICHUS YUTATENCH. Ioganmas BOIIPOCHI
Mpomara’jbl HOBOMETOJIHBIX UIKOJ, MOJITOTOBKU
KaIpoB, JDKaauAbl TaKKe BBICTYNAIH  IPOTUB
HEBe)KeCTBA W  (DaHATH3Ma, BBICKA3bIBAINCH 34
pedopMBl  MOTUTHYCCKON,  KYIBTYPHOH  JKHU3HU
Typkectana, paroBaid 32 €ro SKOHOMHYECKOE
pa3BUTHE, MOJHUMAIW TEMbI CO3JaHHUs W Pa3BUTHA
HaIMOHAJIBHOM TIPOMBIIIJICHHOCTH, OTKPBITHS
HAIIMOHAJNBHBIX ~ OAaHKOB,  Pa3BUTHE  CEJIHCKOTO

XO35IiCTBA M BHEIIHEW TOPIOBIM, MpPU3BIBAIN K
pasBUTHIO HAayKH U TEXHHKH B TIPOHU3BOJCTBE,
3HAKOMHJIM ~ 4YMTaTeleil  CBOMX  NEPHOAMYECKHX
W3IAaHUH C JOCTHXEHUSIMHU JIPYTUX HApPOIOB B 00JIaCTH
HNOJUTUKA M SKOHOMHUKH, KYJIbTyphl M HCKYCCTBA,
HayKd M TEXHMKH, NPU3BIBATIH COOTEYECTBEHHUKOB K
U3YyYCHUIO MCTOPHUH, JUTEPATypHl, S3bIKA POJAHOTO U
MHOCTPAHHBIX, BBICTYIIANN 32 3aMMCTBOBAHHUE JIyUIINX
noctmwxeHnid Poccnu u 3anana nuist o0nerdeHust )Ku3Hu
cBoero Hapoja. Tak B CBOMX raseTax U >KypHalax OHH
MOJHUMAIN TEMBl MATPUOTU3MA M BOCHUTAHUSA
OKpY)KalOIIUX B  JTyXe BBICOKOM MOpamd |
HPABCTBEHHOCTH, PAaTOBAIU 32 IPENOCTABICHUE
IIUPOKMX  JEMOKPAaTHYECKMX TIpaB H  cB0OOJ
rpakIaHaM, HE3aBHCUMO OT  COLIMAJIBHOTO U
HaIlMOHAJIBHOTO NMPOUCXOKICHNUS, BEPOUCIIOBEAAHNUS.
Eme onnHa HeolleHMMas 3aciayra KaguIoB —
HOSABJICHHE M PAa3BUTHUC TeaTPalbHOW KyJIbTYPHI B
LentpanpHoli A3MM ¢ OHOpPOH Ha eBpPOMEHCKUit
CTaHIapT B NPOTHUBOBEC KYJbType Mackapabo30B,
KoTopas Obuta B Hadame 20 Beka B TypkecraHe
noBceMecTHOU. [lepBoil MOCTaHOBKOW Tearp HOBOIO
THma crama mheca Maxmyna Xomxu bexOynn
«Tamapkyir», npembepa KOTopoi cocrosuiack B 1911
rogy B Camapkanne. HecMoTps Ha TO, 4TO IOCTaHOBKA
Obla MOOUTENTLCKOM, OHA HAIllIa OTKJIMK Y 3pUTeIieil 1
CHHCKaJia UX JIF0OOOBE U cinaBy. B 1913 rony mosBuiach
rpymna «TypaH» — MyCylIbMaHCKOe OOIIECTBO
mrobuTeneil Apamatndeckoro uckycctBa. A B 1914
TOJY JIKaIUIbl CO3JJAJIN TeaTp, KOTOPBIH CYIIECTBYET U
MOHBIHE — Y30EKCKHUH HaIlMOHAJIBHBIN aKaeMHYECKUH
JpaMaTHYecKuid TeaTp. Y HCTOKOB CO3IAaHUS ITOTO
Tearpa crTosul MyHaBBapkapu AOypalnaxoHOB:
«Bcem HaM HM3BECTHO, YTO JIO0 CUX HE OBUIO TeaTpa Ha
POIHOM SI3BIKE... CIOBO «TeaTp» Ha CaMOM Jiene
O3HauaeT IOMEIIEHHe, TAEe MPENoJHOCAT «ypPOK
JKU3HU», Ha3sUJaHUE WIN «IIKONy BelIukux». CleHa
TeaTpa MOX0Xa Ha 3€PKaIbHYI0 KOMHATY, TJI€ CO BCEX
CTOpOH OTpaXKaroTCA MIOJIOKHUTEIIHHEIC u
OTpHIATEIbHBIE CTOPOHBI KaXKJIOTO KTO BXOJIUT B HeEe,

B Tamkenre, 30.09.2020r.
https://www.gazeta.uz/ru/2020/09/30/awards/
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TIC KaXKIbIi BUAUT CBOM JTOCTOMHCTBA U HEAOCTATKU U
U3BJIEKAET U3 HUX JOJKHBIE YPOKH».?

Jxaguasl  co3malidi  OCHOBY — HAIIMOHAIBHOTO
TeaTpa. Pa3BuBas Teatp ¢ HyIs, OHH C DHTY3Ha3MOM
3aHAMAJIACh BCEM CaMH: HAa4YWHASA OT aQuIil, TPHMa,
KOCTIOMOB, JEKOpalMi W 3aKaHYUBas PEXKUCCYPOH,
BBIpa0AaThIBasl y 3PUTEINIS 3CTETUICCKUHN BKYC.

OueHus TeaTp Kak ocTpoe opyxue

UJICOJIOTHYCCKOW OOpbOBI, OHM CHCTEMATHYCCKH Ha
CTpaHMIIAX TICPHOJUYCCKON Me4YaTh MyOIUKOBAIU
pa3InYHbIC CTAThH, B KOTOPBIX MEIATUPOBATU TEMY
MOJIb3bl TeaTpa s AYXOBHOIO W HPaBCTBEHHOTO
MPOCBEIICHUS Hapoja. boNbBIIyi0 MOMyNIpHOCTH
nproOpens Ha TeaTpalbHBIX IMOJIMOCTKAX IHECHI
Maxmyna Xomku bexOymn n A6mymner Kapeipu. B
HUX TIOAHAMAIIUCh TEMBI Ha 3700y IHS, 00IHYaIuCh
B3SITOYHUKH, KOPPYIIIIHOHEPEI 1 aMOPAJIbHBIC TEPOH.
JTHa W3 CaMbIX TMOIYJBIPHBIX U 00CYKTaeMBIX B MHUpE
TeM CerojiHd — J3TO TeMma TeHAECPHOr0 pPaBEHCTBA.
«["eHepHBIC TPOOIIEMBI HE ABJISIOTCS HCKIIOYUTEIBHO
J)KEHCKMM BOTPOCOM, TIO9TOMY OH BITUCBHIBA€TCA B
COIMANIbHBI ~ KOHTEKCT paclpejielieHus  BJACTH,
IpecTHka, COOCTBEHHOCTU .
Cenar Onuii Maxinuca Ha NSTHAALATOM IUIEHAPHOM
3acenanun 28 masg 2021 roga yrBepaun CrpaTeruro
JOCTIDKEHUSI TEHICPHOTO paBeHCTBAa B Y30eKHCTaHE
10 2030 ropa...Ilpencenarens BepxHEHl  manaThl
napiameHTa Tan3mina HapOaea 3asBuuia, 9T0 BIIepBBIC
B UCTOpUU  Y30EKHMCTaHA  KOJNHMYECTBO  SKCHIIUH
B HAI[MOHAJLHOM TapjamMeHTe JOCTUTJIO YpPOBHS
(32%) — crpana 3anumaer 37-¢ Mecto cpeau 190
CTpaH IO 3TOMy HoKazaTemo».* A Belb 3Ty TeMmy
MOJHUMAJIH ellle JKaauael 0omee, uem 100 et Haszan.
OHM yTBEPIKIAIIH, YTO JKECHIIUHBI TOJKHBI OBITh TAKIKE
obpa3oBaHHBl, Kak M  MYXYUHBI, CO3/IaBaliud
HOBOMETOJHBIC IIKOJIBI, B KOTOPBHIX MAIbYHKH U
JICBOYKH YYIIUCh BMECTE, BBICTYIAld 3a IIpaBa
JKCHIIIUH, WX JOIYCK K BBIOOpaM B OpTaHBI BIACTH,
OopoNHCh 32 M3MEHEHHE MX POJIM B JKU3HU CTpaHEI,
BEICTYTIAJH 32 pehOpMUPOBAHHE TYXOBHO-KYJIETYPHOH
xkum3Hn  Typkecrana. Bemp ««repMuH — TeHIEp
MOTYEPKUBAET HE MPHUPOJHYIO, & COIMOKYJIHTYPHYIO
IPUYKMHY MEXKIIONOBLIX pasmuuuiin®. «[eHaep - 3T0
COIMOKYJIbTYPHBII 0JI KakK pe3ynbTar
OTIOCPEIOBAaHHOCTH Pa3U4Mid MYXYUH M KCHIUH
KyJbTYpPOH, COLHUAJIBHON CTPYKTYpOH, SKOHOMHUKOH,
HOJIUTHKON U ApyruMu (axropamu»®,

Bynydn HacTOAIMMHU MAaTPHOTaMHU CBOETO Kpas,
CBOCH  CTpaHBL, JOKAOUABl  BOCIUTHIBAIA B

2 AO1ypalmaxoHOB MyHaBBap KOpH.

XotupanapuMm (Hampra Taii€épnoBun Xomnboer C.)//

Typou Tapuxu Tymnam. Tomkent, 1992. C. 17-20.
3

Teopml u METOAO0JIOT U TCHACPHBIX
uccnenoBanuii. Kypc nexunmii. Boponwmra O.A.
«YHHUBEpCcAIM3M M PEISITUBU3M  KYJbTYphl B

KOHCTPYHPOBAHHUHU T€HICPHOH cucteMsl». M., 2001. c.

4 https://www.gazeta.uz/ru/2021/05/29/gender-
equality/

® Kupuinna A.B. O IpuMeHeHNH NOHSTHS TEHIEP
B PYCCKOSI3bIYHOM JIMHIBUCTHYECKOM ONHMCAaHUU //
®unonornyeckue Hayku. 2000. Ne 3, ¢. 18 - 19

OKPYXAaIOIIMX YYBCTBO HACTOSIIEr0 MNaTPUOTH3MA,
NpU3bIBJIM K  HAaLMOHAJIBHOMY  BO3POXIEHUIO,
mpempiaras psang pedhopMm B 00IACTH  COIMAIbHO
MOJINTUYECKOW M KyJIbTypHOM xu3HU TypkecraHa,
paTys 3a [pHUBJICYCHUE MEPEAOBOTO YCIEIIHOIO
3alaJHOTO ONbITa K HOPMaM SKOHOMHYECKOM U
OOIIECTBCHHO-TTOTUTHYCCKOM YKU3HU CTpaHBlI,
3aTparuBasi OCTpbIC MPOOJIEMBI, BBISBIISISI BCE MHUHYCHI
COBPEMCHHOTO WM OOIIECTBa, 3alluiias IpaBa
JKEHIIMH, BBICTyNasi 3a YIy4YlleHHE HX IMOJIOKESHHUS.
«'eHiepHOE PABEHCTBO - 3TO HE TOJBKO MOpPANbHBIN
TIPUHIIMII, HO W  BaXHOE€  DSKOHOMHYECKOE
npeuMmyuiecTBo. Eciau JKeHIIMHAM JaayT paBHbIE
BO3MOKHOCTH B 0Opa3OBaHWH, TPYAOYCTPOICTBE U
Ipyrux cdepax, 3TO MpHUBEAET K IKOHOMHYECKOMY
POCTY ¥ pa3BUTHIO OOLIECTBA B LIETOM» .

I'maBHas 3aciyra TedeHMs DKaAuIM3Ma —
npornarasza uaeu nporpecca, COLIMATILHOM
CIIpaBEJIMBOM W HAUMOHAJIBHOM HE3aBHCUMOCTH,
(bopMHpOBaHHE HAIMOHAJIBHOTO CAaMOCO3HAHUS U
natpuorusMa. «B  peanmmzauumm  CBOMX  HJIEH,
BelpakaBImuxcs B CpemHed A3zuM, NPOrpecCUBHBIC
cuiIbl  0co0Oe 3HaueHWe TpuaaBain Oopede C
(danmatu3aMoM, Oe3pasNMYUEeM H  OTCTAJIOCTBIO...
OCHOBHBIE HJIeH U TSI [HKaJUIn3Ma: — n30aBIeHIE U
ocBoOOXIeHHe TypKkecTaHa OT CpPEAHEBEKOBBIX
MIEPEXKUTKOB, (beomansHOM OTCTaJIOCTH u
penurno3Horo (aHaTH3Ma; OTKa3 OT OOyYeHHs
«CTapbIM METOJIOMY», HAIIPAaBUTh KpaH, HAPOJ U HALUIO
HAa TYTh Pa3BUTUS U TMporpecca; — CO3JaHUs
HAllUOHAJIBHOTO  TIOCYJapcTBa» —  IIOCTPOCHHUE
CBOOOHOTO M OJIArOMOYYHOTO OOIIECTBA IO METOILY
KOHCTUTYLIMOHHOM W  TNapJIaMeHTCKOH  CHCTEMBI
MIPaBJICHUS; — TIOPKCKUM SI3bIKOM TpHUJaBaTh CTAaTyC
roCyJapCTBEHHOTO S3bIKA; — CO3JaHNE HAI[MOHAJIBHON
JIEHEKHOM €IMHULIBI 1 HALMOHAJIBHOM apMum».

Ecnu oOpaTuThes HENOCPEACTBEHHO K
JIeSITEIbHOCTH KYPHAIHCTOB-PePOPMATOPOB,
CTOPOHHUKOB T€UEHUS IXKaJUI0B, TO B CBOUX CMEIIbIX
MyONUKAUAX OHW CHCTEMATHYCCKH OONMYaIN TaKue
MOPOKH  COBPEMEHHOTO WM  OOIecTBa,  Kak
ynotpebiieHne Tabaka W aJKOTOJsl, MPOCTUTYIHIO,
OOpONIHCH C CyeBEpHsIMH, PATOBAJIHU 3a IPOCBEIICHNUE,
TeHJIEPHOE PAaBEHCTBO, CTPEMUIINCH K IIPOIPECCHBHOMY
pasButuio  obmiectBa.  byayuun — oGuazarensMu
TYMaHHBIX B3TJISIZIOB Ha YKU3Hb, JHKAJIUAbI BHICTYIATH
NPOTUB BOIHBL. B poTHBOBEC BCceMy TOMY, YTO, IO UX
MHEHHUIO, MEIIAJI0 MPOJABMKEHUIO UM  PAa3BUTHUIO
rocyapcTBa, @ UMEHHO PEITUTHO3HBIM IIpeIpaccyaKaM

® AGy6ukuposa 1. M. Uro Takoe «renmep»? //
ObmiecTBO, HayKa M COBpeMEeHHOCTh. 1996. Ne 6. C.
123.

" Byrosckas M.JI. T'enaep B cCOBpEMEHHOM MHpE:
peav 1 MepCHeKTUBBI KEHIIUH B chepe TeHIepHOro
paBeHnctBa // Jlmanocts. KynbTypa. Obmecto. 2008.
Beim. 3-4 (42-43). C. 25.

8 Araesa, /. II. HauuoHanbHBIE OCOGEHHOCTH
nBkeHus okaaunos B Typkecrane / 1. I1. Ataesa, C.
X. Ab6mupamanHoB. — Tekcer : HemocpenCTBEHHBIN //
Momnono#t yuensiit. — 2016. — Ne 8 (112). — C. 799-
801. — URL.: https://moluch.ru/archive/112/28778/
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U OpenyOSKIEHUsM, MPEACTaBUTEIN  TCUCHUS
MOPBIBAINCh K JINKBUJAIMK  0E3rpaMOTHOCTH
HapOJHBIX MAacC, KOPEHHOH MEepecTpOMKE CHUCTEMBbI

00pazoBaHUs, MOJIEpHU3AIIH COIMATIBHBIX
MHCTUTYTOB.  HOBBIE  TaszeTsl W JKypHAaJbI
uHGOpMHUPOBAIIM  YUTATENEH O MEXIYHAPOITHBIX

COGI)ITI/IHX, JKHU3HU 3a pyGC)KOM, MOCJICAHUX OTKPBITUAX
B obmactu HayKW U TCXHHUKH Ha 33.1'[3[[6, MI/IpOBOﬁ
HUCTOPUH, TEM CaMbIM IOJHHUMAsA YPOBCHb IMOABEMA
06HI€CTB€HHOFO CO3HaHUsA W BbICTpanBas HOBYIO

HAallMOHAJIBHYIO ~ CaMOOBITHOCTP W MEHTaJbHOCTb
HaceseHus. OcTpoe CIIOBO, TPaBIMBOE OIHCAHUE
CYIIECTBYIOIIUX COOBITHH, pedopmaropckoe

OTHOIIICHHE KO MHOTHM c(epaM >KU3HEACATEIbHOCTH,
HOBO€ OTHOILIEHHE K JKEHIIMHE, - BOT TO, YTO OTINYAET
IDKaIMICKOE TEUEHHE B Y30€KHUCTaHE.

Cnmcox ucno/b30BAHHOM JIMTEPaTypbl:
AOypamnaxoHoB MyHaBBap KOpH.
Xorupanapum (Hawpra Tan€pioBun Xoiboes C.)//
Typon tapuxu Tyminam. Tomkent, 1992
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Artaesa, JI. II. HamuonHanbHble OCOOCHHOCTH
IBIbKeHUs kanunos B Typkecrane / 1. I1. Ataesa, C.
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HEMEIKM1 BOEHHBII JUCKYPC HA IPUMEPE HEMEIIKO-
PYCCKOI'O COJIIATCKOI'O CJIOBAPSI

Ilagen Cepzeesuu Cmupnog,
Onvea Braoumupoena batikosa
2. Kupos

GERMAN MILITARY DISCOURSE ON THE EXAMPLE OF THE GERMAN
RUSSIAN SOLDIER'S DICTIONARY

Pavel Sergeevich Smirnov,
Olga Vladimirovna Baykova
Kirov

Cratbs TMOCBAIIACTCA TEME HEMCIKOT'O BOCHHOT'O JUCKYpCa, U3YYCHUE KOTOPOTO MPOBOJUTCA HA OCHOBE
OJHOTO W3 pacIpoCTpaHEHHBIX CiIOBapel, Tak HassiBaemoro «Deutsch-russisches Soldaten-Worterbuchy
(«HeMenko-pycCkuii CONIATCKUN CIIOBaph»). M3ydeHHIO HEMEIKOTO BOCHHOTO JMCKypca BpeMEH Benukoit
OTeuecTBEHHON BOMHEBI IIOCBAIIEHO HE TaK MHOI'O pa60T. OI[HaKO B Z[aHHOfI CTaTb€ Mbl PACCMOTPHUM TaKHC
OCHOBHBIC TIOHATHSA KaK «JUCKYPC», KAKUMU 0COOEHHOCTSIMM U CBOMCTBAMU 06J'Ia,£la€T «BOEHHBIN JAUCKYpPC» B
OCJIoM, MPOAHAIM3UPYEM COACPIKAHHUE «HEMEUKO-PYCCKOI'O COJAATCKOI'O CJIOBApsA» C ICJIbIO BBIABICHUA TCEX
3aKOHOM€pHO0T€I7I, KOTOpbIC CBOMCTBEHHBI HEMCUKOMY BOCHHOMY HHCKYPCY B paMKax paccMaTpuBa€MOI0
HUCTOPUKO-BPEMEHHOI'O CO6LITI/I$[, YCTaHOBUM COOTBETCTBUC MCKAY CJIOBAPHBIMHU CTATbAMH C HNPHU3HAKAMH
BOEHHOI'0 JUCKypCa KaK TaKOBOT'0. Pe3ynbTaThl aHaJIN3a IOMOTYT JIy4Ille IIOHATh HEMELKUI BOCHHBIHI TUCKYPC, a
TaKX€ IMOBBICUTH KAYECTBO NMEPEBOJIA HEMEIIKNX BOCHHBIX JOKYMCHTOB, COACPXKAININX OTHOCAIIHUECSI K BOCHHOMY
JIeTy TEPMUHBI, TOHATHS, (pa3bl.

The article is devoted to the topic of German military discourse, the study of which is carried out on the basis
of one of the most common dictionaries, the so-called

“Deutsch-russisches Soldaten-Worterbuch” (“German-Russian Soldier's Dictionary”). Not many works have
been devoted to the study of German military discourse during the Great Patriotic War. However, in this article
we will consider such basic concepts as “discourse”, what features and properties the “military discourse” has as
a whole, we will analyze the content of the “German-Russian soldier’s dictionary” in order to identify those
patterns that are characteristic of German military discourse within the framework of the historical -temporal event,
we will establish a correspondence between dictionary entries with signs of military discourse as such. The results
of the analysis will help to better understand the German military discourse, as well as improve the quality of the
translation of German military documents containing terms, concepts, and phrases related to military affairs.

KuioueBble cjioBa: TUCKYpC, BOGHHOE JIeN0, cloBapu, Benmukas OTeuecTBeHHas BoiiHa, Bropas Muposas
BOWHA, UEOIOTHSI.

Keywords: discourse, military science, dictionaries, Great Patriotic War, World War 11, ideology.
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Beenenue

Hecomuennslii uHTEpEC B  Hame  Bpems
MIPECTABISIET U3yUCHHE SI3bIKA C TIO3HIIUH CTaTYCHOM
OpWEHTAIlH, CBHUACTEINBCTBOM TOMY  SIBIISTEOTCS
MHOTOYHCJICHHBIC JITHT BUCTHYECKUE UCCIICAOBaHIS Ha
TEMBI, CBSI3aHHBIE C TPO(ECCHOHATBHBIM OOIICHUEM.
Ocoboe MeCTO B JAMCKYPCHUBHBIX HCCIICIOBAHUAX
3aHAMAIOT MOJUTHYCCKHUI U BOCHHBIH AUCKYPCHL. DTO
OOBSICHACTCSI  TEKyIIEH  3KCTPATHHIBUCTUYCCKOMN
CUTyalMed, A KOTOPOH XapaKTEepHbI BOCHHBIC U
MOJUTAYCCKUC KOHMIUKTHI.

Heo06xo1uMo OTMETUTb, UTO TMOHITHE «IUCKYPCH
B XXI B. cTano meHTpOM BHHMaHHS HCCIEIOBATENCH

pasNMUYHBIX TyMaHWTapHbBIX Hayk. Yame Bcero
W3ydeHHE JHUCKypca MPOMCXOTUT C  TO3UINH
MHCTHTYINOHAIBHOCTH, rae 3TO HOHSTHE
paccMarpuBaeTCs B TPAHUIAX  OMNPENCIEHHOTO

COLIMANIBHOTO UHCTUTYTA.

Ilenbro naHHOU CTAaTbU SBIIIETCS PACCMOTPEHUE
HNOHATHH  «IHUCKYpC», B YaCTHOCTH, «BOCHHBIN
JIUCKYPC», a TAKXKE YCTAHOBJICHUE 3aKOHOMEPHOCTEH,
XapaKTepHbIX M HEMELKOIO0 BOEHHOIO JUCKypca
BpeMéH Benukoit OtedecTBeHHOW  BOWHBI  Ha
MaTepHaie

«Hemenko-pyccKoro congaTckoro cioBapsi».

HccnenoBaTtenbckas 4yacTb

TepMuH «OuCKypc» TOSBWICS B  00IacTu
cBepx(pazoBoro cuHTaKcuca. llom «auCKypcom»
MOHMMAOT  KOMIUICKCHYIO  €AMHHMILy,  KOTOpas

OTIMYAaeTCs IOCIEJOBAaTEIbHOCTRIO IPEATIOKCHUH,
CBSI3aHHBIX JOrudecku u cemantuyecki. [9, C. 71]

C onxHOH CTOPOHBI, IUCKYpC — 3TO pedb,
MOMEIIEHHAs] B KOMMYHUKATUBHBIM KOHTEKCT, SABJISSICH
4eM-TO OOJIBIIUM, YeM HWHAWBHIYaIbHONH peueBOit
JeSTEBbHOCTbIO; OHAa  O00NagaeT  SKCIUIUIHUTHBIM
COLMANBHBIM CMBICIOM. C Opyroil CTOPOHBI, TUCKYPC
MOJKHO CBA3aTh C UCCIEIOBAHMEM 3aKOHOB U IPaBHI
UPKYJISIIMK WHQOpMAalny Yepe3 pedueBhle aKThl B
npenenax KOMMyHUKaTUBHOU cutyanuu. (8, C. 138]

B nenom, guckypc MOXKHO OXapaKTEpU30BaTh KaK
KOMMYHHUKATHBHBIH aKT MEXJIy HCTOYHUKOM U
MOJy4aTeneM B ONPEAEIEHHOM MPOCTPAHCTBEHHO-
BPEMEHHOM, COLMATBbHOM M Jp. KOHTEKCTE, KOTOPBIH
COJICpKUT B cebe uHpopManuioo 00 ydyacTHHKAx
KOMMYHHKAIlUM, a TakXke O TOM, KaK COOOIIeHue
MOPOXKJAETCSl U BocpuHuMaeTcs. TOT win UHOHM akT
KOMMYHHUKaIUH pa3andaercs no GpopMme u MIPOUCXOIUT
KakK IpY MTOMOIIH, TaK U 0e3 HeBepOaJbHBIX METO/I0B
obmennsi.  Hekoropele — uWccienoBaTend — TaKke
MOJararT, 4YTO AMUCKYpC — 3TO CHCTEMa TEKCTOB,
obyajaromasl CBOMMH 3aKOHAMM  CYIIECTBOBaHMS,
paspyleHus U ydactus B kommyHukauu [1, C. 124].

PazoOpaBmmce ¢ TOHATHEM  «IHCKYPC»,
nepenséM K OJHOMY W3 €ro BHJIOB — BOEHHOMY.
Boennsiit quckype (manee — BJl) MOXHO ompenenuTh
Kak 0COOBIH BUJI pe4eBOIl OpraHMU3aIlNH KapTHHBI MHIpa
BoeHHOCTyX)amux. OH COIEPKUT B cede Cleayronue
CBOMCTBA: 1) COOTHECEHHOCTH C pEUYE€BON MUIIMTAPHON

CUTyalMel, OKpyskaromei 0OCTaHOBKOW BOEHHOM
cdepsl, 2) cneruduyeckas MUJIATapHAs
XPOHOTOIIHOCTB, 3) MHTEHLIMOHAIbHOCTb, 4)

LIEJIOCTHOCTh UCIIOJIb3YEMbIX PEUYEBBIX JJIEMEHTOB, 5)
CBSI3HOCTB, 6) BOEHHO-(pakTOI0THIECcKast

UH)OPMATUBHOCTh;, 7)  MPOIECCYaTbHOCTh, &)
HHTEPTEKCTYAIbHOCTh; 9) aBTOPUTETHOCTH BOEHHO-
TEOPETUIECKUX H BOCHHO-HCTOPHUIECKUX NCTOYHHKOB,;
10) aHTPOMOICHTPUYHOCTh BOCHHON KapTHHBI MHpa,
11) cmocobHOCTF K B3aMMOJACHCTBHIO C IPYTUMH
IMICKypcaMu HHCTHTYIHOHaIbHOTO THMa. [10, C. 31]

OteuectBeHHbIlt Hccaenosarens B.M. Kapacuk
[6, C. 56] mompazmensieT NUCKypc Ha JBa THIIA:
JMYHOCTHBIA M HMHCTUTYLHOHAIBbHBIA. B mnepBom
Cly4ae TOBOPSAIINI BBICTYNAET KaK JMYHOCTb BO BCEM
0OraTcTBe CBOETO BHYTPCHHETO MHpa, BO BTOPOM
clydae — Kak TpPeJICTaBUTENIb  ONpPEeJeIEHHOTO
COLMAJIFHOTO MHCTUTYTA. B MHCTUTYIIMOHANBHBIN THIT
IUCKypca BXOIUT HE TONBKO HHTEPECYIOIINN Hac
BOCHHBIH, HO TaKXke " TMOJIMTHYECKUH,
JTHIITIOMATHUECKUH, IOPUANYECKUH,
aMUHHUCTPATUBHBIN, pEIUTUO3HBIN U T.II.

Taxxke B.M. Kapacuk BblAensieT KOMIIOHEHTHI,

Opd  TOMOIIM  KOTOPHIX  (POPMHUPYIOTCS  THIIBI
UHCTUTYLIUOHAJIbHOTO JUCKYpCa. Paccmorpum
KOKIBIA 10 IOPAIKY, COOTHECS C JUCKYpCOM
BOCHHBIM:

Y4aCTHUKH(COTPYIHUKUBOCHHBIXUCHIIOBBIX
BEIOMCTBBCEXIOJDKHOCTEIH 3BaHHIA);

XPOHOTOII (3aKpBITHIE M OTKPBITHIC COBEIIAHUS
BOCHHBIX BEJIOMCTB, BOMHCKHE YacTH, BOCHHbIE 0a3bl,
apMelcKue KOJUIEKTHBEI U T.1.);

LEHHOCTH (TaKhe YEJIOBCUCCKHE KadecTBa Kak
JVCIUTUIMHPOBAHHOCTB, JTATbHOBHUTHOCTB,
cyOopauHanusi, COONIOJICHWE BOMHCKUX TPaAWIIMH,
4YecTh, OTBara, My>KecTBo;

CTpaTeruu (CTpaTerus Mpe3eHTaIin)

TeMaTHKa (BOEHHBIN KOHQUIMKT, NPHHLUIBI |
TaKTHKH BEJICHHS BOITHBI)

Pa3sHOBUAHOCTHU " JKaHPBI
pacIiopspKeHus, TIOCTaHOBJICHUS,
JMPEKTHBBI, PEKOMEHIALMH U T.II.)

Npele/ICHTHbIE TEKCThl (yCTaBHbIE TOKYMEHTBI,

(mpuKkassl,
yKa3aHus,

JOKYMEHTBI,  PEIJIaMeHTHPYIOIIUE  MPOX0XKACHHE
BOCHHOM CITyKOBI)
IHUCKYCCHOHHBIE  (OpMBI  («cyxoit»  S3BIK,

XapaKTepU3yIOIUiics o0MIMeM KIUIIe W yCTaBHBIMHU
(bopMynHpoBKaMH, OOIIEHPHUHATHIME KOMaHAaMHU |
T.IL.)

Boopyx€HHble cuiibl TOH WM HMHOW CTpaHbl
001aaroT TAKMMH ITPU3HAKAMH KaK 4ETKasl BEPTUKATIb,
T.€. HOJYNHEHHOCTb BCEX OPraHOB BOCHHBIX BEJJOMCTB
M JIMYHOTO COCTaBa, a TaKKe LEHTpalInu3anus
PYKOBOJCTBa, OTBETCTBEHHOCTb OJDKHOCTHBIX JIMIL,
T.e. aBTOopuTapHocTh. Mcxonas u3 storo, BJ] obmamaer
BBICOKOM MMIEPaTHUBHOCTBIO, AOBOJUT Ty WIH HHYIO
MBICTIb 4€TKO u JIOTHYHO, UCIONb3YyeT
CTaHIAPTU3UPOBAHHBIE IPOTOTHIIMYECKHE MOJACIH
MOCTPOCHHUS TEKCTa, B TIPOLECCe KOMMYHHKAIUU
XapakTepHa HANPSKEHHOCTb.

ObpaTtnmcs K  TpyxaMm OTEYECTBEHHOTO
uccnenonatess F0.10. [lyopoBoii. OHa BEIIETSET CBOM
psan  mpm3HakoB BJI: 1) BbICOKasg  cTemeHb
CTaH/IapTH3alUH, WHPOPMAIMOHHON HACBIINIEHHOCTH,
HMHTEPTEKCTYaJIbHOCTH, 2) KOMIIPECCUBHOCTb
nHpopmanny, 3) mnpeBanupoBanue (akros, 4)
SKCIUTMIUTHOCTD, 5) HOHWKEHHAss KOHTEKCTYaJIbHOCTh
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nHpOpMAaINH, 6) HU3Kast
HHTEpaUCKypcuBHOCTH. [4, C. 12]

CTCIICHb

Cormacao T.C. IOcymomo#, BJl o6mamaer
«MEXIUCKYpCHBHOCTBIO». OHa  mposBIsIeTCS B
BOEHHO-XYIOKECTBEHHOW  JIUTEpaType,  BOEHHOMU

MyONUIUCTHKE U BOSHHO-MOJIUTHYECKUX Marepuanax.
[11, C. 1056] Takum oOpazom, BJ] obmamaer Temu
COCTABJIIONINMH, KOTOPBIC MHAIOT €My MPOSBIATH
THOKOCTh M B3aMMOJICHCTBOBATh C JPYTMMH THIIAMHU
MHCTUTYIMOHAIBHOTO TUCKYpCa, HECMOTPS Ha TO, YTO
B/ cam o cebe oTmudaeTcs KECTKOCTHIO.
Pa3zo0paBiuchk ¢ TeM, 4TO MpEeICTaBIsieT U3 ceOs
BOCHHBIH JHMCKYpPC, MBI MOXEM MPHCTYIHTh K

pPacCMOTPEHMIO  HEMELKOTO BOEHHOTO  JAWCKypca
BpeMéH Bemmkoit OrtedecTBeHHOH BOWHBI Ha
Mmarepuane HEMEIKO-PYCCKUX cioBapei u

paszroBopHukoB. HaunéM ¢ TOro, 4ro Kakapld BHJ
IUCKypca oOnamaeT HEKOeH XapaKTepHOH ISl Hero
cucteMoi KiroueBbIX KoHuentoB. s B/l sto Takue
noHATHs. Kak «BoitHa»y, «ApMmusa», «Opyxuey,
«Connat» u T.1. Ecniu He yYUTHIBaTh 3TH TEPMHUHEI, TO
aHanu3 BJl u ero pasHOBUIAHOCTEH NpEACTABIAETCS
HEBO3MOXXHBIM. OTH IOHATHUS CIy)XaT CBOEro poja
MapKepoM, HHIMKATOPOM MHCTUTYLHOHANbHOCTH B/I.

Boennslif auckypc obmamaeT pa3HOBHIHOCTSIMH
JIMHTBOKYJIbTYPHBIX KOHILIENITOB, Ky/1a MOXHO OTHECTH
(JIMHTBOKYJBTYPHBIA ~ TUHAX» U «MOJAEIbHas
guuHocTh». Crooma  MOXXKHO — BBIIENHMTH — Takue
MEPCOHAIN3UPOBAHHBIE IOHATHS KaK  «CoJaaTy,
«(DHPOHTOBHKY», «OTOJUYCHEI, «HOBOOpaHEem» W T.I.
OHM  HMEIT  HJCOJNOTHYECKYl0  00pa3LoBOCTb,
001aatoT TOMMHAHTHOM IHO3UTHUBHOCTBIO, COAEPIKAT
MOHATHIHYI0, 00pa3Hyl0 M IICHHOCTHYIO CTOPOHHI, a

TaKxKe Ha/IeJICHBI TUIU3UPOBAHHBIM
KOMMYHHKaTHBHO-POJIEBBIM MIOBEJICHHUEM,
CTEPEOTUNHBIM UMuKeM. [7, C. 9]

C MOMEHTa YYpeKAEHHsS «HOBOW» apMHUH
Tperbero Peiixa — BepMaxTa — HAUMCTCKUN BOEHHBIN
JUCKypC  CTpOWJICS BOKpPYr  co3laHMsi  oOpasza
«UAEANTBHOTO coijara BEpMaxTan: BOWHa-

npodeccronana u ocBobouTens HapoxoB. O0pas3 cTan
OKCILUTYaTUpPOBATBCSA BO MHOTHX THIAX I/I3I[8.HI/II71Z
ra3cThl, KypHaJIbl, IpUCAITH, yCTaBbl u T.II.
Jlekcukorpadudeckue HUCTOYHUKH, KOTOPBIMU
ABJAOTCA ABYA3BIYHBIC CJIOBAPU U PA3TOBOPHUKU JJIA
HEMCHUKUX BOCHHOCIIYXaAlIUX, MOXHO OTHECTH K
BOCHHOW IyOnwnucTHKe. TakKe OHU MPEHOCTABISIOT
WIUPOKUH MPOCTOp JUIsl aHaJlU3a JIMHIBOKYJIBTYPHBIX
KOHUENTOB. J[aHHbIE CIOBapU HCIOJNb30BAIUCEH IS
OOIICHUsT CcOJJaT BEpPMaxTa C PYCCKOSI3BIYHBIM
HaceJleHHeM M IUIeHHbIMH. HekoTopble u3 HHX
MOSIBUWJINCH HA OCHOBE U3JaHUM elmé B Kal3epOBCKYIO
snoxy. Takum 00pa3oM, B BOEHHO-COOBITHITHOM

aCTeKTe BOCHHBIA  CIIOBAph-Pa3TOBOPHUK  MOXHO
paccMaTpuBaTh KaK CBSI3HBIH M IparMaTHYecKd
OpMEHTHPOBAaHHBIM TEKCT, coAepXKammi B cebe
UJIC0IOTUYECKHE, COLIMOKYJIBTypHBIE,

MICUXOJIOTHYECKUE MTPU3HAKH.

OOpatuMcsi K OJHOMY M3 HEMENKO-PYCCKHX
cnoBapeii «Deutsch-russisches SoldatenWaorterbuchy.
[12, C. 41] OH coumepxur B cebe, B OCHOBHOM,
00IIeyTOTPEOUTENHHY IO JIEKCHKY, a TaKKe
MHOrooOpas3Hble BOCHHBIC TEepMHHBL.  «Soldaten-

Worterbuch»  opuentupoBan He Ha BBIPAOOTKY
HABBIKOB F'OBOPEHMS BOEHHOCY)KAIMX BEPMaxTa Io-
PYCCKH; OH J€ejlaeT aKLEHT Ha BAXKHOCTH U 3HAHUM
BOEHHOTO JIeJIa, KOTOPOE 00ECIEYNBAET KAUeCTBEHHOE
NPEBOCXOACTBO HaJ NpoTHBHUKOM. ColepiKalyecs B

cmoBape  (passi-komaHmsl  Bpoxe  «Aufstehen!»
(«Bcratb!»), «Halt!» («Crom!y), Vorwarts
(«Bmepén!»), «Hinlegen!» («Jloxucs!»), «Hilfe!»

(«Ha  momomus!»), «Vorsicht!»  («Beperucs!»)
oTpaxkaroT Takoil Qakrop BJ] kak MMIepaTHBHOCTB,
KOMIIPECCHBHOCTh MH(OPMAIMK (JIUIIb OJHO CIIOBO-
KOMaH/a), a TaKkKe CIyKar isd MOAACpKaHHsS
po¢eCCHOHATBHOTO MMHUKa COJIIaTa BepMaxra. [2,
C. 169]

MoxHO ckaszate, yto «Soldaten-Worterbuchy
COZICP)KUT HE TaK MHOTO HACOJOTHYECKUX MAapKEepOB,
OJIHAKO IIeYaTHas MPOAYKLMS Ul BEpMaxTa B LEJIOM
ObLTa WICOJIOTH3UPOBAHA, & apMHUs BBEICTyNAJa Kak
«TJIaBHBIA ToMoIHUK maptum», T.e. HCJAIL [5, C.
14] CroBapb conepKan Habop
KOHTAKTOYCTAHABIMBAIOIINX JICKCHYCCKUX EIMHHUIL:
OPUBETCTBUS, W3BHUHCHUS, BEKIUBBIC OOpamieHus,
HampuMep, Ui opueHTaluu B MectHocTu («Wie heifit
dieses Ort?» — «Kak Ha3BIBa€TCS 3TO MECTO?»), UTO
OonbLre HallOMHHAET PasrOBOPHHK TUTST
MYTEIICCTBCHHHKA, & HE BOCHHOCITYKAILETO.

[Tocne cepun mopakeHUit ¥ MpoBaia OIHIKPHra,
KOHIICTIIIMSL OBLTa CKOPPEKTHPOBaHAa B  MOJB3Y
YKECTOUCHHUsI TPeOOBaHMI yCTaBa M IHMCUWIUIMHBI B
BOicKax BepMmaxta. Bo BropoMm m3manum «Soldaten-
Worterbuchy» [13, C. 36] nosBisifoTCS Takue TEPMHUHBI
KaK «Aufsichty» («Han30p»), Disziplin
(«mucumruinaay), «Dienstgeheimnisy  («ciyxeOnas
taitna»), Feldgericht («monesoit cym»). Taxke B
CJIOBape 0OHapyKHUBAIOTCS (pa3bl, UCTIOIb3YEMbIE TIPH
JIonpoce, KOMMYyHHUKaIuu ¢ HaceneHueM: «Sind hier in
der Gegend Flugzeuge gelandet?» («Cmyckanuch i
3meck caMmonéTei?»), «Wieviel Einwohner hat dieses
Ort?» («Ckounbko sxuteneil B 3To#t nepeBue?»), «Wir
wollen hier {bernachten» («Mbl XxoTHM 31€ChH
MEepPEeHOYEBATh») U T.II. BONpOCkHl Takoro poaa Bceraa
UMEIOT JIOTUYHOE U 4€Tkoe mnocrpoeHue. Ilomumo
OCHOBHBIX KOMaHJ, IPUBEAEHHBIX BBIIIE, B CIOBAape
NPUCYTCTBYIOT (pasbl, yHoTpeOnsemMble ¢ LEIbIo
TPUHYKJICHUS K JEHCTBHIO, U3BSTHS TPOTOBOIBCTBHUS
U HacaxIeHus cBoero mopsaka: «Fihren Sie uns!»
(«Bemgure Hac!»), «Wir brauchen Lebensmittel!»
(«Ham HyxHBI cwhecTHble mpumackl!y»), «Sind noch
Angehorige des Dorfes im Wald versteckt? Holen Sie
sie zuriick!» («CKpbITBI JIM €I >KUTENH JCPEBHHU B
necy? IlpuBeante uX 00paTHO»). OTH HpPUMEPHI
HAITSITHO — JEMOHCTPHPYIOT — KOMMYHHKATHBHYIO
HaIpsHKEHHOCTb, XapakTepHyto st B/L,

C Tteuenuem Bpemenu «Soldaten-Warterbuchy
MPOJIOJDKANl  [IepeH3/IaBaThCs, a €ro JEKCHYecKoe
HAlOJHEHUE MEHSJIOCh B CTOPOHY Y)KECTOUYCHHS

JOUCUMIIJIMHBI. Taxxe UACOJIOTUYECKas
HaIIPAaBJICHHOCTh IIPOCIIEKUBANACh BCE OTUYETIIMBEE.
OpHako mOpU  3TOM  OCTaBAJIOCh  MOCTOSIHCTBO

HAITUCTCKOM BOCHHOM HMMUKEIOTHH, a 00pa3sl

«m00EIOHOCHOTO JIyXa» MW cojjiaTa-npodeccruoHaia

CTaJIM JIMIIB NpeaMeToM MaHunysuuu. [3, C. 18]
3aKiroYeHe



Espasutickuti Coro3 YueHbix. Cepus: ¢chunonoausi, uckyccmeaogedeHue u Kyabmyposoaus.. #5(105), 2023 15

Criennuka BOEHHOTO JIUCKypca
XapaKkTepu3yeTcs MPUHAIICKHOCTBIO €T0 CYOBEKTOB K
BOEHHOMY COLMAIbHOMY MHCTUTYTY. [TpusHakamu B/]
SBISIIOTCSI IMIEPATUBHOCTD, YETKOCTh U JIOTUMHOCTH
M3JaraéMoil MBICIIH, CTaHAApPTU3HPOBAaHHBIE MOACIH
MOCTPOEHHSI TEKCTa, a TaKKe KOMMYHHKAaTUBHAs
HaNps>KEHHOCTb.  PacCMOTpEeHHBI  TEOPETUYECKUU
marepuan, a Takke «Deutsch-russisches Soldaten-
Worterbuch» momor Ham moapoOHee U3y4HUTh BOMPOC
HEMELKOI0 BOEHHOIO JAMCKypca BpeMEéH Benukoin
OTeuecTBEHHOW  BOWHBIL Ilpuznaku B  —
UMIIEPaTUBHOCTh, HANPSKEHHOCTh B KOMMYHMKALIUY,
4€TKOCTh  HM3JIOKEHUS  MBICIEH, caM  IpPU3HAK
MHCTHUTYIMOHAILHOCTH — SIPKO 3aMETHBI BO (pazax u
CJIOBaX, 0003HAYAOIINE KOMAH/IbI, BOTIPOCHI, 3aIIPOCHI.
IlopaskeHusi, KOTOpBIE TEPIENN HEMELKUE BOMCKa ¢
KaXIbIM OHEM, INPHUBEIU K TOMY, YTO HEMELKUI
BOCHHBIM JHCKYypC CTAHOBHWJICS BCE Oosee >KECTKHM,
KaKk 10 OTHOLICHWIO K CBOMM OoWIaM, Tak U IO
OTHOLICHUI0O K MECTHOMY HacCelIeHHIO, COJeprKaHue
CJIOBapsl MOIOJHSJIOCH SIPKO HIEOJOTH3HPOBAHHBIMU
cioBaMu U (paszamu, a o0pa3 HIEAILHOrO cojjara
BepMaxTta — Impod)ecCHOHaTa M OCBOOOIUTENS —
pYLIHICS.
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KOMHOSI/ITOpOB U IIHAHUCTOB pOMaHTquCKOﬁ JIIOXMH. BO BBCIACHUU HpeﬂCTaBHeHa 3HAYUMOCTHh TCMBI U BBCACHUC
B %U3Hb U TBOpuecTBO lllonena.

PaCCManI/IBaIOTCH KJIFOYCBLBIC DTaIlbl €TI0 )KI/I3HI/I, Ha4YuHasa C ACTCTBA U MOJ'IOJIOCTI/I, nepee3)1a B BapLuaBy nu
Hadajia MySLIKaHLHOf/lI Kapbepbl, BIIUSAHUA HyTeIJ_IeCTBI/Iﬁ Ha €ro TBOp‘IeCTBO, 3HAKOMCTBA C CaHI[ u J'II/I‘IH0171 )KI/I3HI/I,
a TaK¥XK€ MOCJICAHUX JIET ) KU3HU U HACJICAUA.

B CTAaThC TAKXKC paCCManI/IBaIOTCH OCHOBHBIC )KaHpBI Hn CTUIIN B MyBLIKe U_IOHCHa, HWHHOBAIlMU W BKJIad B
HI/IaHI/ICTI/I‘IeCKYIO My3LII(y, a TAaK)KXC HU3BCCTHBIC HpOI/ISBeﬂeHI/Iﬂ n nux OCO6GHHOCTI/I, BIIMAHHUEC Ha My3LIKaHLHLII>'I
MHp.

PaCCMOTpeHBI B CTAaTh€ 3HAYUMMOCTbD U HACJICAHUC, KOTOpBIe OCBCHIAKOT BIIUAHUEC U_IoneHa Ha HI/IaHI/ICTI/I‘{eCKYIO
TeXHI/IKy nu KOMHOSI/ITOpOB, €ro HOHynﬂpHOCTB n y3HaBaeMOCTB, BJIMAHUC HA paSBI/ITI/Ie pOMaHTH‘IeCKOﬁ My3LII(I/I.

B 3aKJIIOYCHUU NOABOOATCA UTOTU U HO}I‘IepKI/IBaeTCﬂ BAXXHOCTb U BJIMAHHUC HloneHa KakK KOMHOSI/ITopa nu
IIHAHUCTA Ha My3LIKaHLHLIﬁ MI/Ip.

ABSTRACT

This article is dedicated to the life and works of Frédéric Chopin, one of the most prominent composers and
pianists of the Romantic era. The introduction highlights the significance of the topic and provides an overview of
Chopin's life and artistic career. Key stages of his life are examined, starting from his childhood and youth, his
move to Warsaw and the beginnings of his musical career, the influence of his travels on his creative output, his
relationship with George Sand and personal life, as well as his later years and legacy.

The article also explores the main genres and styles in Chopin's music, his innovations and contributions to
piano music, as well as famous compositions and their distinctive features, and his impact on the musical world.

Significance and legacy are discussed, shedding light on Chopin's influence on piano technique and
composers, his popularity and recognizability, and his impact on the development of Romantic music.

In the conclusion, the article summarizes the findings and emphasizes the importance and influence of Chopin
as a composer and pianist on the musical world.

KiroueBbie cjioBa:. - d)pe):[epmc HJOHCH, KOMIIO3UTOP — MNHAHUCT, POMAHTHUYECKas DJI0Xa, HacCJIeauc
[llonena, MHHOBALMY, MY3bIKaIbHBIN MUP.

Keywords: Frederic Chopin, composer-pianist, Romantic era, Chopin's legacy, innovations, musical world.

My3bika @penepuka Illomena, opHoro wus
BENMYAHIINX KOMIIO3UTOPOB u MUaHHUCTOB
POMAaHTHYECKOM JIOXM, OKa3blBA€T HEU3MEPUMOE
BIIMSTHUE HA MY3BIKAJILHBIH MHp yXe 0oJiee CTONETHS.
Ero Mys3blkanbHble NpPOU3BEACHUS, HAIOJIHEHHbIE
JUPUKOH, CTPACTBI0O M BHPTYO3HOCTHIO, HE TOJIBKO
IUICHSIOT ~CIOyliaTeleldl CBOEH KpacoToM, HO U
CTAaHOBSITCA  BIOXHOBEHHEM  JUII  MHOXKECTBa
MY3bIKaHTOB II0 BCEMY MHpy. B 3TOil craThe Mbl
MOTPY3UMCS B  YIOUBHUTENBHBIA MHpP JKH3HH U
tBOopuectBa lllonena, uccnexyem ero Owmorpaduio,
y3Ha€M O €ro BKJIaJe B MYy3bIKY M OLIEHUM €ro
Henpexonsmee Haciaenue. OTOpaBUMCST BMECTE B
MyTEIIEeCTBUE, KOTOPOE MO3BOJIUT HAM MOHATh, HOYEMY

My3bika [llonena 10 cux nop sBISETCS HEMPEXOIAIIHUM
HUCTOYHHUKOM BJOXHOBEHUS U BOCXHUILEHHUS A1 MHOTHX
MOKOJIEHUH MY3bIKAHTOB U MEJIOMaHOB."

Openepux lomen (1810-1849) - Boigarouuiics
MOJIBCKUI KOMIO3UTOP M BHUPTYO3HBIM IHAHMUCT,
CTaBIIMA OJHMM W3 CAMBIX BIHMATENBHBIX W
MIOTYJIIPHBIX MY3bIKaIBbHBIX TeHneB XX Beka. [omen
POIMIICS ¥ IPOBEJI IETCTBO B Baprase, rie Havai cBoe
My3BIKaJbHOE 00pa30BaHNE M MPOSBUI YAUBUTEIHHBIE
TaJIAHTHI B 00J1aCTH MY3bIKH [1].

C camoro Hawana cBoed kapbepbl [llomeH Obin
NpU3HaH KaK BUPTYO3HBIH IMAHUCT, OOJaIalomIni
YHUKQJIBHBIM ~ CTWJIEM W BBIPa3HTEIbHOCTBIO
ucrosHeHus. Ero koMno3unun npoHUKHYTHI TITyOOKOH
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JUPUKOH, CTPacTbl0 M 3MOLMOHAIBHOCTBIO, YTO
NPUBJICKACT CIIymIaTesleil W 0 CHUX MOp OCTaBISCT
HEWM3TIIaUMBIH cliell B My3bIKaJIbHON UCTOpHH [2].

Baxnoil ueproii TBopuectBa Illonena sBnsercs
€ro BHPTYO3HOE HCIONB30BaHUE (hopTennuaHo Kak
CpeIcTBa  CaMOBBIPAKCHUS. OH  paszpabotan
YHUKAJIBHBI CTUNIb UTPBHI, OTJIMYAIOUIUNICA HEKHBIM
3BYKOM, M3BICKAHHOCTHIO (PPa3sMpPOBKU U TEXHUUECKON
CJI0’)KHOCTBIO, YTO JIETAeT €ro My3bIKy y3HaBaeMoil u
YHUKaIbHOH [3].

omnen ocraBun Hacnexune u3 Goxee uem 200
NpOM3BEACHUH sl (OpTENHaHo, BKIOYAs MazypKH,
TIOJIOHE3bI, 3TIONBI, Oayiajabl, HOKTIOPHBI M COHATHI.
OTH TpPOM3BEICHUS CTall HEOTHEMIIEMOH YacThiO
KJIaCCHYECKOTO PETIepTyapa U BIOXHOBUIN MHOXKECTBO
KOMITO3UTOPOB ¥ MY3bIKAHTOB Ha MPOTSKEHNH MHOTHX
MTOKOJICHUH [4].

Xuzup 1 TBopuecTBo lllonena okazany orpoMHOE
BIIMSHUE Ha Pa3BUTHE MY3BIKH, U €0 MY3bIKa JI0 CHUX
IOp OCTaeTCs BIOXHOBEHHMEM JMJIs MY3bIKAaHTOB U
MOKJIOHHUKOB KJIACCUYECKON MY3BIKH II0 BCEMY MHUPY
[5].

Hlonen pommncs 1 mapra 1810 roma B cembe
(paHIy3cKOro OTHA W TOJBCKOW Marepu B cele
Kenvazosa Bomns, Hepanexko ot Bapmassl. OH Havyan
00yJaTbcs My3bIKE YK€ B PAHHEM JETCTBE W IPOSIBHI
CBOM YyIWBHTEIbHBIE MY3bIKaJbHBIE cHOCOOHOCTH. B
1817 romy, B BO3pacTe CeMH JIET, OH AaJl CBOM MEpBbIi
myONWYHBIA KOHIEPT B BapmiaBe, KOTOpPHIH BBI3BA
BOCTOPT y ciymaTtenei [1].

B 1826 rogy lllonen moctynun B BapuaBckyro
MY3bIKaJbHYIO INKONY, TIle u3y4aid (opTenuaHo,
KOMITO3HUITHIO U MY3bIKaJIbHYIO TeopHio. Ero yuntenem
CTal M3BECTHBI NHMAHMCT M Kommosutop Mosed
DnbCHEP, KOTOPBIN y3HAT BEIMKUI MOTEHIIMAT IOHOTO
[Tonena. B to xe Bpems llloneHn Hauan nucatbh CBOU
MepBble KOMIO3UIMH, KOTOPHIE YK€ OTJINYAINCH
YHUKAJBHBIM CTUJIEM M BBIPA3UTEILHOCTHIO [3].

B 1830 roagy, B Bo3pacte 20 uner, Ilomen
OTHpaBWICS B KOHIEpTHOE TypHe no EBpore, uyToObI
MPOJIOJDKUTE CBOE MY3BIKQIbHOE 00pa3oBaHuE U
nonyuuts npusHanue. OH man KoHIEpPTH B Bewe,
ITapwxe, JIoHnoHe U Apyrux KpymHBIX ropojax, Iue
€ro TaJaHT ObUI MPU3HAH W BOCXHUILEH MyONUKOW U
kpuTukamu [1].

Opnako, B 1830 romy B Ilonpmie Hayanoch
BOCCTAaHHUE IIPOTHUB PYCCKOTO BIIabIYECTBA, M3BECTHOE
kak HosOpwsckoe Boccranue. lllonen Obur riryOoOKO
TPOHYT COOBITUSIMM B POJHOM CTpaHe M IPUHSI
pemenue He Bo3Bpamarsces. OH octancs B [Tapuxe, rae
CTal NHAHUCTOM U KOMIIO3UTOPOM MPUIBOPHOI
ApPUCTOKPATHHU U MPOIOJIKAJ AaBaTh KOHIEPTHI IO Beel
Espore [6].

B Ilapmwxke IlloneH 3aBsA3aJ pOMaHTHUUYECKUE
OTHOLIEHMS €  IUCATEJbHULEH C  HU3BECTHOM
¢dpanmysckoit mucatenpHuied  XKopxk Cang. Ux
moOOBHasI CBs3b, HadaBmasics B 1838 romy, crama
BaXHBIM BJIOXHOBEHHEM IUIi OOOWX TBOPYECKHUX
jgesrened. OHM IIpOBENM 3aMEYaTENIbHOE JIETO Ha
octpoBe Maiiopka, rne IllomeH Hamucanm cBou
usBecTHble "Maiiopkckue necHu" [7].

Ornomenus [Honena u Canyg ObUIHA CIIOKHBIMU U
HNOJHBIMH cTpacTeil. OHM BIOXHOBISUIU APYT Apyra Ha

TBOPYECTBO, HO MX PA3IHIHS B XapaKTepe U HHTEpecax
WHOTJAa TpHBOAWIN K KoH(pumktam. B wurore, mx
POMaHTHYECKH COt03 3aKkoHumiIcs B 1847 romy [2].

BaxHO OTMETHUTB, YTO UCTOPHS UX OTHOIIEHHH H
BIMSHHE JPYr Ha JApyra OCTAalOTCS INPEAMETOM
oOcyxmeHuss W uWHTepHpeTannud. MHorue (akTsl
OCHOBAaHbl Ha MHUCbMax WU 3alUCSAX, KOTOpbIE OHHU
OOMEHSUIM JIpYr C JPYyroM, a TakkKe Ha MeMmyapax |
Ouorpadusx, HalMCAHHBIX UX COBpeMEeHHUKaMu [1].

Mys3bikansHoe TBopuecTBO IllomeHa Bmewatiser
CBOMM OOraTCTBOM JKaHPOB M CTHJIEH, OTpaKarolIuX
ero YHUKAJIbHBII TalaHT u rIIyOOKyIO
SMOIMOHANBHOCTE. OH  sBASIETCS  OJHAM U3
BENMYANIINX KOMIIO3UTOPOB ITMAaHUCTHIECKOH MY3bIKH
u cuuTaeTcs HETIPEB30MICHHBIM MacTepoM
(opTennaHHON TEXHUKH.

®oprenuannsle npousBeaenus: lllonen ussectex
TIpexe BCETO CBOMMH (opTenraHHBEIMU
KOMITO3UIMSIMH, KOTOpBIE SIBJIAIOTCS BEPLIMHON ero
MY3BIKaJILHOTO T'eHUsl. B €ro TBopuecTBE MOKHO HAalTH
Ma3ypKH, IOJIOHE3bl, BajbChl, HOKTIOPHBI, 3TIOABI U
Oayapl, KaXKI0€ U3 KOTOPBIX SBISIETCS YHUKAIBHBIM
NPOM3BEICHUEM M IMEET CBOIO 0COOCHHYIO aTMochepy
[8].

Pomancer: [llonen Takke Hamucan psia POMaHCOB,
TZIe €r0 My3bIKa COUETACTCS C IMPHUECKUMH TEKCTaMU.
OTH NIPOM3BEICHUS BBIPAXKAIOT INIyOOKHE YyBCTBA M
SMOIMHM, WUIIOCTPUPYS €ro TaJaHT B CO3JaHHUHU
MY3bIKaIbHOM 1033uH [9].

Kamepnas wMy3sika: Hecmorps Ha TO, YTO
oonbMHCTBO KoMmo3unuil Illonmena HamucaHbl s
(dopTenuaHo, OH TaKke OCTaBWIJI ClleJl B KaMEpHOM
My3bike. Ero coHatsl [u1s popTennano ¢ BUOJIOHYEIbIO
U TPETHH TPHO SBJISAIOTCS SIPKUMH IPUMEPaMU €ro
TBOpYECTBa B 3TOM aHpe [10].

OpxkectpoBas My3bika: [llomnen He Hammcan MHOTO
TIPOM3BEACHUH IJIsI OPKECTpa, HO €r0 KOHIEPTHI IS
(dopTenuaHo ¢ OPKECTPOM CUMTAIOTCS OIHUMH W3
BBIJJAIOLINXCS B MCTOPUU MY3bIKH. OHH OTIMYArOTCS
BHPTYO3HOH (opTenmaHHOW TapTHEW U TIyOOKHM
MY3bIKalIbHBIM cofiepxkanuem [11].

My3bikansHoe Hacnenue Illomena ocraercs
BaXHBIM ¥  BJIOXHOBJSIOIIMM HMCTOYHHKOM  JUIS
MY3bIKAHTOB W ciymiarened mo Bcemy wmupy. Ero
TBOPYECTBO TMPOJOJDKAET MpPHUBIEKaTh M TPOTaTh
cep/ilia JitoJiel CBOeH KpacoToi U IIyOHHOM.

WunoBanuu 1 Bkiax lllonena B MMaHUCTHYECKYTO
MY3BIKY.

Openepux lomnen ObIT peBOIIONNOHEPOM B MHUpPE
MUAHUCTUYECKON MY3bIKH, BHECUIMM 3HAUUTEIbHBIN
BKJIJ B pa3BUTHE M MHHOBAIMM 3TOro >xaHpa. Ero
TBOPYECTBO  OTIMYAETCH  YHUKAJIBHBIM  CTHUIIEM,
TEXHUKOW WCIOJTHEHUS M HOBAaTOPCKUM MOIXOIOM K
KOMITO3UIIUH 17151 POPTETHAHO.

VYHukanpHbiii  cTwib:  Lllomen  paspabotan
COOCTBEHHBIH  CTHIIb, KOTOPBIH  OTAMYANCA OT
TPaIUIMOHHBIX (POPM U JKaHPOB CBOEro BpeMeHH. Ero
MY3bIKaJIbHBIE IIPOU3BENCHUS OBLTH Goratsr
SMOIMOHAIBHONH  TNIyOMHOH, MENOAMYHOCTBIO U
BUPTYO3HOCTBIO  HcnoiHeHHs. OH  HCHOIb30Bal
OoraTplii TapMOHMYECKMH  S3BIK, CBOEOOpa3HbIC
puTMHYecKHe GUrYypbl M YHHUKaJIbHBIE CTPYKTYPBI
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KOMIIO3HUIMH, YTO JEaeT €ro My3bIKy y3HaBaeMOW M
Hermoapakaemoii [12].

Texnuka wucrnomuenus: lomen paspaboran u
COBEPIICHCTBOBAT  TEXHHKY  MWCIOJHEHHS  Ha
(hoprenmaHo, KOTOpast CTajla ero BU3UTHON KapTOUKOH.
OH BHeApPWI HOBBIE NPUEMBI U IPQPEKTHI, TaKue Kak
jerato, py0aTo, apHePkKM0 W OKTaBHBIC IACCaxH,
KOTOpBIE PACHIMPWIIA BO3MOXKHOCTH HMHCTPYMEHTa M
MO3BOJIMJIM €My BBIPa3UTh MY3bIKaJbHBIE HJCH C
GoutbInei rTyOMHON ¥ AMOIMOHATBHOCTRIO [13].

WunoBanmonusle komnosunuu: Illonen BHec
3HAYUTEJbHBIA BKJIAJl B Pa3BUTHE MHAHUCTUYECKON
MY3BIKH, cO37aBasi HOBBIE (opMBI U >kaHpel. OH
SKCIIEPUMEHTHPOBAI C MATBIMU (popMaMu, TAKHIMH Kak
Ma3ypKH, TTOJIOHE3BI, BaJIbChl U HOKTIOPHBI, IPUAABAs
UM WHAWBUAYaJbHBIA XapakTep M CTWinCTUKy. OH

TaKKE CO3MaJ] HOBBI JKaHp - Oamwiagy o
¢boprenuano, 00beANHUBLINI JIICMEHTBI
POMAaHTHUYECKOH MMO33UU U MY3bIKH [ 14].

BiusiHne  Ha ~ MHAHUCTHYECKYIO  MY3BIKY:

TBopuectBo IlloneHa oka3zano OrpOMHOE BIIMSHUE Ha
MOCTEAYIONNX KOMIIO3UTOPOB M muaHucToB. Ero
VMHHOBAIlMM B TEXHUKE HCIOJHEHUS M KOMIIO3HLIUH
pacIMpuIi TOPU30HTH MHAHUCTHYECKOTO MCKYCCTBA
Y BIOXHOBMJIM MHOTHX MY3BIKaHTOB.

@penepuk 1llonen, 6e3ycI0BHO, SBISIETCS OJXHIM
U3 CaMbIX U3BECTHBIX U BIMATEIBHBIX KOMIIO3UTOPOB B
UCTOpHHM My3bIKH. Ero TBOpYecTBO o006OTraTMIIO
MMAaHUCTHYECKYI0 MY3bIKYy MHOKECTBOM H3BICKAHHBIX
U yHUKaJbHBIX IIpou3BeleHul. JlaBaiite paccMOTpuM
HEKOTOpBIE U3 HUX U UX 0COOEHHOCTH.

1. Bamnager (Ballades): Bammager [lomena
MPEJCTaBISIOT coboit JpaMaTHYEeCKHe u
SMOIMOHAJIFHO HACHIIEHHbIe Npou3BeneHnsa. Kaxas
n3 Oammag MMeeT CBOIO COOCTBEHHYIO HCTOPHIO H
XapakTep, OTPaXKalOIHMe pAa3IWYHBIE OMU30I6l U
HacTpoeHust. OHH SBJISIOTCS NPEKPACHBIM IPUMEPOM
cMMOMO3a MY3BIKM M TI033UH, TA€ Kaxnas HOTa
nepenaeT riryOOKHe SMOIMH W TOBECTBYET O CBOCH
YHUKaJIBHOU uctopuu [15].

2. Masypku (Mazurkas): Masypku lllonena - 3To
cepusi MPOU3BEICHUI, BIOXHOBJIEHHBIX HApPOIHOMN
My3bikod  [lompmm.  OHHM  OTIMUAKOTCS  SIPKO
PUTMHKOM, MENOAMYHOCTBIO M JKCIPECCHBHOCTHIO.
[Ilomen mMacTepcku mepenaeT HaCTPOSHUE U XapaKTep
Ma3ypoK, 3axBaThlBas CIyIIaTelns B MHpP BECElbs,
TOCKM WJIM HOCTainbruu [16].

3. Hoxtropasr (Nocturnes): Hokriopus! [llomnena -
9TO NMPOU3BEJICHNUS, CO3/IaHHBIE /IS [Iepe/laudl TUXOW U
MHTUMHOH atMocdepsl. OHHM OTIMYAIOTCS TUIABHBIM U
NEeBYYMM 3BY4YaHHUEM, YacTO C MEJOAWYHBIMH U
SMOIMOHANBHBIME JMHUAMH. Hokriopusl llonena
BHUPTYO3HO COUYETAIOT B ceOe TEXHIMUECKOE MacTEePCTBO
U BBIPA3UTEIBHOCTh, YTO JIEJIAET WX MOMYJISIPHBIMU Y
MHAHKUCTOB U cirymaresneii [17].

4. Banecer (Waltzes): Banbcsr [lonena u3mydaror
M3AIIECTBO, JIETKOCTh U M3BICKAaHHOCTH. OHM COYETaIoT
B cebOe TperecTHbIE MENOAWH C TaHIEBaJIbHBIM
puTMOM, co3faBas  arMocdepy POMAaHTHKH U
BoeOcTBa. llloneH mpeBpaTui Bajgbc U3 OOBIYHOTO
TaHLIEBAJILHOTO JKaHpa B IIPOM3BEIECHUE HCKYCCTBA, B
KOTOpOM KaXKJasi HOTa MMEET CBOE 3HAueHHE |
BBIPAXXaeT HeMOBTOPUMBIE amoruu [18].

5. DOmomsl  (Etudes):  DOriomer  Illonena
3aCIy’KHBAlOT OCOOOTO BHUMAaHHS, TaK KaK OHU HE
TOJBKO SIBIISIOTCS TEXHUYECKUMHU HCIIBITAHUSIMH IS
MMMAHUCTOB, HO M MY3bIKaJbHBIMU mIeaeBpaMu. OHHU
COYETA0T B ce0€ CI0KHOCTH MCIIOJIHEHUS C TIIyOOKNM
My3bIKaIbHBIM  cofepxaHueMm. Kaxapli 310X
npeacTaBisieT co0OH  YHUKANBHBIA — BBI3OB IS
NMUAaHUCTAa M OJHOBPEMEHHO IpejjaraeT TIyOoxoe
MY3BIKAIIbHOE TIOTPYXKeHHe 1uis cnymatens [19].

IITonen ocTaBun GeclieHHOE HACIeUe U3BECTHBIX
MIPOU3BEACHUN, KOTOpBIE JI0 CHUX IOP BOCXHUINAIOT U
BJOXHOBJSIFOT MY3BIKAHTOB M CliIyliaresieil cBoei
KpacoTOH U My3bIKaIbHOM rTyOnHON. ETro yHUKANIBHBIN
CTHIIb, 3MOIMOHAIBHOCTh ¥ BUPTYO3HOCTD MO3BOJITIOT
€T0 MIPOMU3BEACHIUSIM OCTABATHCSA BEUHBIMH IIEACBPAMH
MHPOBOH MY3BIKAJIBHOM KYJIbTYpPBI.

Binusaue [lloneHa Ha My3BIKQJBHBIM — MHp
OTPOMHO M HeoLleHNMO. ETo My3bIKanbHOE TBOPUECTBO
W WHHOBAIIMOHHBIA TMOAXOJ K KOMIIO3MIIMU H
HCTIOJIHEHHIO OKa3aJIi CUJIbHOE BIMSHUE Ha TIOKOJICHHS
KOMITO3UTOPOB, IIMaHUCTOB u MY3bIKaJIbHBIX
mobuteneil. BoOT HeKOTOpbIe AacHEeKTHl BIMSAHUA
[IToneHa Ha MY3BIKAJIBHYIO CPELy.

Pa3Bute pomantmueckoil Myspiku: Illomen
CUMTAeTCS OJHUM U3 KIFOUEBBIX IPEICTaBUTENCH
poMaHTH3Ma B My3bIke. Ero mponsBenenus orpaxaror

POMAHTHUYCCKUC nacalbl, TaKuec KakKk
HWHAWBUAYAJIBHOCTh, OSMOLHUOHAJIBHOCTD H CBO60,I[y
BbIpaKCHUA. Illoner BHEC BKJIaJ4 B Ppa3BUTUC

POMAaHTHYECKON MY3bIKH, OTKPBIBasi HOBbIE TOPHU30OHTHI
B MEJIOJIMYECKOM, TapMOHHYECKOM M CTPYKTYPHOM
TUTaHe.

Bnusaue Ha KOMITO3UTOPOB: MHorue
KOMITO3UTOPHI TOCJIEAYIOIINX TOKOJCHHH HaXOAWUIH
BIOXHOBeHMEe B  TBOpuectBe  lllomena.  Ero
MHHOBAIlMOHHBIE  KOMIIO3UIIMOHHBIE TMOAXOABl U
YHUKAJIbHBIA CTWIb OKAa3ajJd BIUSHUE HA TaKUX
3HAMEHUTBIX KOMIIO3UTOPOB, Kak Opani Jluct, Cepreit
PaxmanrunoB, Kiton [lebroccn u MmHOTHX Apyrux. OHU
Yyepnaal ypOKH U3 €ro MY3bIKH, aJJallTUPOBAIU €ro
MpUEMBl W PAa3BUBA HX B CBOUX COOCTBEHHBIX
MPOU3BEICHUSX.

dopTrenuaHHas TEXHWKAa M HCIOJHUTEIHCTBO!
IIlomeH COBEPIICHCTBOBAN TEXHUKY HCIIONHEHHS Ha
(dopTenuaHo U BHEC 3HAYMTENbHBIN BKIIAJl B Pa3BUTHE
UHCTPYMEHTAJILHOM TexHUKU. Ero HoBaTopckue
momXoAbl K  (OpTEMMaHHON Wrpe, TaKWe Kak
HCIIONIb30BaHMeE JIEraTo, pydaTo M OKTaBHBIX ITACCAXKEH,
paciupuiu BO3MOKHOCTH HMHCTPYMEHTA u
BJIOXHOBUJIH MUAHHUCTOB Ha JladbHEeUITyI0
TEXHUYECKYIO UCCIIE0BATEIbCKYIO PaboTy.

Ionynsapuzauus nuanuHO: bnarogaps cBouM
BBIIAIOMIMMCSl HaBBIKAM NHAHHUCTa M TBOPYECKOMY
reanio, Illomen  cmocoOCTBOBal  ITOBBIIIEHUIO
MOTYJIIPHOCTH (POPTENHAHO B MY3BIKAJHHOM MHDE.
Ero xoHumeptsl um ¢QoprenuaHHbIe IPOU3BEACHUS
MPUBJIEKAIN IIUPOKYI0 ayJUTOPHUIO, U OH CaM CTall
CHMBOJIOM BUPTYO3HOCTH u M3BICKAHHOCTH
ucnonHeHus. lllonmeH He TOJBKO JAEMOHCTPHPOBAI
MOIIb ¥ KpacoTy (OpTEenHaHo, HO M PACKPbIBAJI €ro
SMOIMOHANBHBIN MTOTeHIMAN, yOexaas ciymaTteneid B
€ro BEJIMYUH KaK COJIbHOTO UHCTPYMEHTA.
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OMormoHanpHOe Bo3aelicTBrue: My3bika [llomena
M3BECTHA CBOCH TIIyOMHOUN SMOIMA W CIIOCOOHOCTHIO
BBI3BAaTh BHYTPEHHUI pe3oHaHc y ciymareneil. Ero
MIPOU3BENCHUS OTJINYALOTCS JIMPUYHOCTEBIO,
MEJIAHXO0JIMEN U HEXHOCTBIO, IEPEAaBasi CaMble TOHKUE
MepekWBaHUS M YyBCTBA. OTO BO3ACHCTBHE Ha
ciaymiateneii He OrpaHUYMBAEeTCsl JMOXOW, OHO
COXpaHsieT CBOI0 CHJIYy M TMPHUBJIEKATEIbHOCTh Ha
MPOTSKEHUH MHOTHX JIET.

BiusHue Ha mnHaHHMCTHYECKOE OOpa3oBaHUE:
[[Tonen Taxke oka3an CYHIECTBEHHOE BIMSHUE Ha
NMHaHUCTHYeCKOe 00pa3oBaHUe U METOJMKY OOYUCHHSI.
Ero »Tiompl U KOMIO3ULIMU YacTO MCIOJIb3YIOTCS B
y9eOHBIX TporpamMMmax Hjisl Pa3sBUTHS TEXHUKH U
MY3BIKQJIbBHOCTH y [IUAHUCTOB. MHuorue
MUaHUCTUYECKUE LIKOJIBI u npenojaBaTeu
BIOXHOBJISUTUCH €r0 MOAXOJAaMHU U HCIHOJb30BaIN €0
TIPOM3BEICHUS B KAUYECTBE OCHOBHI I O0yUCHHS.

WunuBuayansHOCTh 1 rityOuHa My3biku llonena
MPOJIOIHKAIOT BIIOXHOBIISITh U BIUITH Ha COBPEMEHHBIX
KOMITO3UTOPOB ¥ MUAHKUCTOB. Ero Tanant u TBOpUYECTBO
OCTaBUJIM HEM3TJIAJUMBIN Cliell B UCTOPUH MY3BIKU, U
€ro BIMSHHE IIPOAOIDKAET IPOHMKATh B cepala
CIylIaTenei co BCEro Mupa.

3HaunMocth U Hacaeaue — [llomena B
MY3BIKQJIBHOM MHUpPE TPYIHO IepeoueHuts. Ero
TBOPUYECTBO OKAa3aJl0 OTPOMHOE BIIMSIHUE HA pa3BUTHE
MY3BIKQJIBHOIO MCKYCCTBa, a €ro My3blka cTaja
HEOTHEMJIEMOHN YaCThIO KJIACCUYECKOTO penepryapa u
HMCTOYHUKOM BJIOXHOBEHUS JJISI MHOTUX MY3BIKaHTOB.

PeBomonimonHsli moaxo k komnosuuuu: lonex
MEPEOCMBICTHI TPAIUIMOHHBIC (OPMBI U  KAHPEI,
co371aBasi HOBbIE M MHHOBAI[MOHHBIE KOMITO3UITMOHHBIE
pemerns. OH HCMONB30BaJI OOTaThIi rapMOHUYECKUN

S3bIK, CBOEOOpa3Hble pUTMUYecKHe (QUTYpHl U
9KCIIEPUMEHTHPOBAT ¢  (opMOH  MY3BIKAJIbHBIX
npousBeaeHnid.  Ero  TBopuecTBO  pacmmpuio

TOPH30HTBI MY3bIKAJIBHOTO UCKYCCTBA M MOBIUSIO HA
pa3BHUTHE POMAaHTHYECKOU 3moxu [7].

Biusanue Ha nuanncTuyeckoe uckyccrso: lllonen
COBEpIIEHCTBOBAI  TEXHHKY  HCIOJHEHHs  Ha
(opTennaHo M co37al YHUKAIBHBIA CTHIb UIphl. Ero
BUPTYO3HAs! TEXHMKA, HCIIOJIB3YIOIIAsl TIPHEMBI, TaKue
Kak Jerato, py0oaTo M apHemKHo, OTKpbLJIa HOBBIC
BO3MOYKHOCTH JUIS TMAHUCTOB. MHOTHE KOMITO3UTOPEI
W THMAaHUCTBl HAa  NPOTSDKEHHH  JECSTUIETHI
BOCXUILAIIACH U U3YYalld €T0 TEXHUKY, IPUMEHSS €€ B
cBoeM ucrnonHeHuu [9].

OMOLMOHAJbHAS  TIyOMHAa W JIMPUYHOCTH:
Mys3blka Ionena OTJIM4aeTCA riry6okon
SMOLIUOHANBHOCTBIO u JIUPUYHOCTBIO. Ero
MPOU3BEACHUS TIOJIHBI 4yBCTBEHHOCTH,

POMAaHTUYECKOM HEXXHOCTH U MY3bIKAJIBHOW IIO33MH.
OHu ciocoOHBI TIepeaTh MUPOKUIA THANIa30H IMOITUI
- OT pajoCTy U BOCTOPra A0 I'PYCTU M MEIaHXOJIUH.
[lTonen sBIsSETCS MAacTEPOM IEpeladu 4eJI0BEUYECKUX
4yBCTB 4epes 3ByKH [3].

BnoxHoBeHue Uil OpyruX — KOMIIO3UTOPOB:
Mys3bika llloneHa cTama UCTOYHUKOM BIOXHOBEHUS
JUIi MHOTHMX KOMIO3UTOPOB. Ero MHHOBallMOHHBIN
HOAXOA K  KOMIIO3UIMH, €ro  MEJIOJUYeCcKuil
M300peTaTeNbHOCTh W TapMOHMYECKasl CIIOXHOCTh
MOBJIMAIY HA PA3BUTUC MY3BIKAJIbHOI'O MBIIIICHUAS U

BIOXHOBUIIM  APYTUX  KOMIIO3UTOPOB.  MHorue
W3BECTHBIE MY3bIKaHTHI, Takue kak Ppanr Jlucr,
Mopuc Pasens u Cepreit PaxmMaHIHOB, BEIpa3HiIz CBOE
BocxulleHue n yBaxkeHue k lllomeHy, a ero BiusHHE
OIIYIIAETCS B MX COOCTBEHHBIX TpomM3BeaeHmsx [10].

Henpexonsmas nonynspHocts: Mys3bika Illonena
JI0 CUX IIOP OCTaeTCs MOIYISIPHOM U akTyanbHOU. Ero
WU3BECTHBIC MNPOM3BEACHUS, Takue Kak "MUHYTHBIN
Banbc", "Mapm repoudeckuit”, "Hoktiopr Ne 2" u
"®aHTa3uA-UMIPOMITY", HCTIOJIHAIOTCS HAa KOHLEpTaX
U 3alHUCHIBAIOTCA B PA3IMYHBIX HHTEPIPETALHSIX.
[IlomeH cTam CHUMBOJIOM POMAHTHYECKOH SIOXH H
HMKOHO NMMaHUCTUYECKONW MY3BIKH.

Bocnuranne HOBOTO MOKOJIEHHS MY3BIKAHTOB!
IIloneH oka3an BIMAHWE HAa MHOTHUX IHAaHUCTOB H
My3BIKAaHTOB, Ha4yMHas C €ro BpEeMEHH M 10
CerofHsIHuX AHeH. Ero My3bika ctana HEOThEMIIEMOM
YacThi0 y4eOHOI MporpamMMBbl ISl TTHAHUCTOB, U €ro
MPpOU3BECACHU HUCIOJB3YIOTCA HJId pa3sBUTUA TCXHUKHU
U MY3BIKAJIBbHOT'O BbIPpAXXCHUS. MHorue NHaHUCTBI
CTPEMSTCA K TOMY, ‘-ITO6I)I OCBOUTH €0 MPOU3BCACHUA
U IICpeaaTh UX KpacoTy u Fﬂy6I/IHy HOBBIM IIOKOJICHUAM
ciylaTtesne.

3aknouenue. 3HaunMocTh U Hacienue lllonena
MIPOAOJIKAIOT )KUTh B MYy3bIKAJIBHOM MHPE U OKa3bIBAaTh
BIIMSIHHE HA OKOJICHUS MY3bIKAHTOB. Ero yHUKaIbHBIN
CTHJIIb, TEXHHUKA UCIOJIHEHHS U AMOLHOHAIbHAS MOLIb
€ro My3bIKM [ENalT €ro OJHHM H3 BeNWYallINX
KOMIIO3UTOPOB B UCTOPUU MY3BIKH.

®penepuk lloneH — BbIgaoMIUiiCs KOMIIO3UTOP U
IMAAHUCT, Yb€ TBOPUCCTBO OCTaBUJIO HeI/ISFJ'IaL[I/IMHﬁ
clefi B My3BIKaJbHOM Mupe. Ero KopoTkas, HO
HaCbIIICHHAas )KU3Hb 6BIJ'Ia OTMCUYCHA 'CHUAJIBHOCTBHIO U
cTpacThio K My3bike. [1loneH pa3paboTasn yHUKaIbHBIN
CTHUJIb U TEXHUKY HCIIOJIHCHHUA, KOTOPBIC CACIaIn €ro
OJHMM M3 CaMbIX BBIIAIOUIMXCS NpeACTaBUTENEH
POMaHTH3Ma.

Ero MIPOU3BEACHUS BEIMYECTBEHHBI,
SMOIMOHAIBFHO HACBHIIIEHB! W IPOHUKHYTHI TIIyOOKHM
4yBCTBOM. Ma3sypku, MOJIOHE3BI, BAJIbChl, HOKTIOPHBI,
o106 1 Gayutanst [lonena — kaxg0e n3 HUX SIBISETCS
MY3bIKAJIBHBIM IEACBPOM, OJIMICTBOPAOIIUM €TI0
TeHHATbHOCTh M BHUPTYyo3HOCTh. OHM TepenaroT
CJIyIIATENSAM IIUPOKUN CIIEKTP SMOLUI U 3aXBaThIBAIOT
CBOEH KPacoTOH M MEJIOJMYECKUM H300UITHEM.

[Ilomen He TONBKO OCTaBHJ OOraToe Hacieanue B
NMUAHUCTUYECKOM MYy3bIKE, HO W OKas3all OTPOMHOE
BIMSIHUE HA Pa3sBUTHE MY3bIKAIBHOTO UCKyccTBa. Ero
MHHOBAllMOHHBIE  MOAXOAbI K  KOMIO3MLIUU U
HCIOJHEHUIO BIOXHOBMJIM MHOTHMX KOMIO3UTOPOB U
MUAHHUCTOB, IPOJIOKUB ITyTh AJISI HOBBIX MY3bIKAIbHBIX
SKCHEPUMEHTOB U TBOPUECKUX OTKPBITUIL.

3Haunmocth Hacnenusi lllomena mpomomkaeT
omymarsCsa B COBPEMCHHOCTU. Ero MY3bIKa OCTacTCsA
HOl'lyJ'If{pHOﬁ " UCTIOJIHACTCA Ha KOHIOEpTax IO BCEMY
mupy. Ero npousBeneHus ABISIOTCS HEOThEMIIEMOMN
YacTbIO [IUAHUCTUYECKOHN JINTEPATYPHI 31
HCTONB3YIOTCS B YIEOHBIX IPOTrpaMMax AJsl Pa3BUTHS
TEXHUKU 1 BBIPA3UTEIBbHOCTH.

Kuzep u tBOpuecTBO Illomena — 31O HMCTOpHS
TeHUs, 4bsi My3bIKa MEpPEIUIeTaeTCs C SMOLUSAMU U
cTpacTblo. Ero mpousBeneHHs OCTaBISIIOT B HAIIUX
cepAlax ciejl, HAOMUHAsE HaM O BEJIMYMU U KpacoTe
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My3bik. lllomeH ocTtaeTcsi BEYHBIM CHUMBOJIOM
POMaHTH3Ma ¥ WCTOYHUKOM BJOXHOBEHHUS IS
MY3BIKaHTOB U CIyIIaTeNeH co BCETO MHpa.
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