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ABSTARCT
The information society, characterized by innovative communication technologies, offers unprecedented
opportunities for access to information and knowledge, enabling everyone to realize their potential and improve
the quality of life. At the same time, the information society carries many risks and dangers. It is also necessary to
take into account the increased influence of TV on society as a whole, its role in forming not only public opinion,
but also public morals, social life, moral guidelines. Modern viewers often encounter violence on screen. This is
due to a certain information policy, which includes aspects of the demonstration of power, superhero, lack of pity
and compassion for living beings. The problem of transmitting violence and aggression through TV is relevant for
the whole world. Stories and programmes on crime, aggression, violence and sex occupy a substantial amount of
time in television programmes. The problem of the influence of the demonstration of this content on the person’s
psychosocial behavior is equally urgent. In this historical period, one of the priorities of the state policy of the
Republic of Kazakhstan is the information strategy. This requires both the further implementation of socio-political
and economic reforms and the effective implementation of information and communication policy, which should
be based on traditional, humanistic values, which have always been characteristic of Kazakhstan. We are talking
about creating a new anti-aggressive information policy in the modern period and transforming the functioning of
television journalism in the global information space.
AHHOTALUS
I/IH(l)OpMaLII/IOHHOG O6H.[€CTBO, anI/I6YTOM KOTOPOI'0 SBJIAOTCA HWHHOBAIIMOHHBIC KOMMYHHWKAIlUOHHBIC
TCXHOJIOIMHU, OTKPBIBACT HCBUJAHHBLIC PaHEEC BO3MOKHOCTHU JOCTyIIa K I/IH(l)OpMaL[I/II/I W 3HaHUAM, IIO3BOJIACT
KaXJI0My YCJIOBEKY pEain30BaTh CBOM NoTeHIUalI W YJIYy4YHIUTb KAa4€CTBO JKU3HHU. B 10 )€ BpeMs
I/IH(I)OpMaIII/IOHHOG O6HIGCTBO HECET MHOT'OYMCJICHHBIC PHUCKU U OMNACHOCTH. Taxke H€O6XOL[I/IMO IPpUHATH BO
BHHUMAaHUEC BO3POCIIYIO CTCICHb BJIUAHUSL TB na 06IIICCTBO B LEJIOM, €TI0 poOJib B (I)OpMI/IpOBaHI/II/I HE TOJIBKO
0O0IIIECTBEHHOTO MHEHUS, HO TaKKe OOIIECTBEHHOW MOpAaH, COLHAIBFHON XKU3HH, HPAaBCTBEHHBIX OPUEHTHPOB.
CoBpeMEHHBII TeJe3pUTeIh YacTO CTAJKUBAeTCA C IPOSBICHHEM HACHIUS Ha JKpaHe. JTO OOBICHAETCA
omnpeneneHHoN HHHOPMAIIMOHHO MOJUTHKOI, B KOTOPOH 3aJI05KEHBI aCTIEKTHI IEMOHCTPAIIH CHJIBI, CyIIeprepos,
OTCYTCTBHEC XKAJIOCTH M COCTpadaHUsA K KHBBIM CYIIECTBAM. HpoGneMa TpaHCIIIUNU HACHUJIMA W arpeCcCuun
nocpenctsoM TB akTyanbHa 11 Bcero Mupa. CIOXKEThI U TPOrpaMMBI, COEPIKAIIIe TeMbI KpIMUHAIIA, arPECCUH,
HaCHJIMA U CCKCa, 3aHUMAIT COJ'IPI}IHBIfI 06’beM BPEMCHH B TCICBU3MOHHBIX ITpOrpamMmax. CTOJ’[B KE aKTyajlbHa
np06neMa BJIMSAHUA JEMOHCTpAIlMM JAHHOTO KOHTCHTA Ha NCHUXOCOUHAJIBbHOC IMMOBCACHUC JIMYHOCTH. B IlaHHLIfI
MCTOPUYECKUH MEepHOA OIHWM W3 IPHOPUTETHBIX HAINpaBIEHHH TOCYNapCTBEHHOW NoyMTHKK PecmyOnmkn
Kazaxcran sBisiercst uHGOpMalnMOHHAsi cTpaTerus. JTo TpeOyeT Kak JajbHeHIeld peaan3aliil COLHMAIbHO-
HNOJIUTUYECKUX MW IJKOHOMHUYCCKHX pe(bopM, TaKk H 3(1)(1)€KTI/IBHOFO MMpOBEACHU PIH(i)OpMaHPIOHHOfI
KOMMYHHKaHHOHHOﬁ IMOJIUTUKH, KOTOpast HAOJIKHA OLITH OCHOBaHa Ha TpaAULIUOHHBIX, TYMAaHUCTHYCCKUX
IIEHHOCTSIX, KOTOPBIE BCeTa ObITN XapakTepHsl 11 Kasaxcrana. Peds uaer o co3ganny HOBOH, aHTHArpeCCUBHON
MHPOPMAIIMOHHOW  TONIMTHKK B COBpEMEHHBIH Tepuox MW TpaHchopmammum  (HyHKIIMOHUPOBAHHS
TEJIC)KYPHATUCTHKY B TII00ATHEHOM HHPOPMAITMOHHOM IPOCTPAHCTRBE.
Keywords: violence, aggression, media, information policy, content, television, television journalism,
television journalism functions, shock content.
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Introduction

Today, when a person is in the information stream
24 hours a day, each TV channel faces the problem of
quality content and efficiency of its submission. It is
also necessary to take into account the increased
influence of TV on society as a whole, its role in
forming not only public opinion, but also public morals,
social life, moral guidelines. The Doctor of Philology,
Professor of Moscow State University E.L. Vartanova
notes in her fundamental work “Media economy of
foreign  countries”, that “the media and
telecommunications industry is an integral and
significant part of the service industry, which has
become an important part of the national economy in
the most developed countries of the world in the last
decades of the XX century” (Vartanova, 2003).

The media have a great, special impact on today’s
youth. Television, computers, video games, social
networking sites and more affect all aspects of the
younger generation’s life. Obviously, this influence can
be as positive - acquisition of new knowledge,
broadening of horizons, formation of personal
worldview, etc. as well as negative, such as
consumerism, selfishness, violence and discrimination.
This can occur through advertisements, films, TV
series, and news stories that can give out, for example,
the manifestation of violence and aggression as correct
behavior and hide negative consequences. Television
and the Internet can also manipulate the thoughts and
beliefs of young people. On television, manipulation is
usually used in the most popular programs, among
which various shows take a special place. They are
becoming increasingly popular and are broadcast daily
on most federal channels. It is therefore important that
the media follow ethical principles and not use their
power to manipulate audiences and shape negative
values. In addition, it is important to take into account
the cultural and social characteristics of the audience
and to create ‘“stories containing topics of crime,
aggression, violence and sex occupy a considerable
amount of time in TV programs” (Kuznetsov, Tsvik,
Yurovsky, 2012).

The article will consider examples of such content
and analyze its impact on the psychological health of
the person. In this historical period, one of the priorities
of the state policy of the Republic of Kazakhstan is the
information  strategy.  This  requires  further
implementation of socio-political and economic
reforms carried out by the authorities, as well as
professional and literate, systemic and effective
implementation of information communication policy.
It is important to note that this communication policy
should be based on traditional, humanistic values,
which have always been characteristic of Kazakhstan.
Therefore, this study seems relevant from the point of
view of creating a new, anti-aggressive information
policy in the modern period. In addition, the relevance
of the study is connected with the modern functioning
of television journalism in the global information
space.

Methods and Materials of Research

In order to gather data information, websites and
databases were utilized, enabling analysis of the current
realities of the information process in the world and in
the country, which reflects the increasing degree of the
mass media influence on the formation of people’s
consciousness and behavior. The method of
quantitative content analysis, as well as the method of
analysis and synthesis had a significant impact in the
examining of this research.

Literature Review

Since this article deals with the problems of
displaying scenes of violence on TV, the authors turned
to the scientific works devoted to the functions of TV
at the present stage. This issue is investigated in the
works of Kuznetsov G.V., Kachkaeva A.G., Aliyeva
M.M. Studies on the impact of violent scenes on the
psychological state of the television audience include
Melnik G.S., Bystrov A.N., Lemish D.N. As part of the
study of violence broadcast on TV and its
consequences, foreign researchers address topics such
as bullying and suicide (Olweus D, Limber S., 2007;
Brooke B., 2020). Back in the early 2000s, scientists,
analyzing the increased influence of TV on the
psychology of the younger generation, introduced the
terms “aggressive television” and “television
intoxication” (Blackbirds, 2001, Johnson M., 1996,
Matos M, Ferreira J., 2012). The researchers conclude
that violence on the TV screen shapes the life strategies
of viewers, especially teenagers. By cultivating
violence and aggression, they become antisocial
individuals. It was therefore important for television
channels not to degrade before exposing shocking
scenes of violence and aggression.

Results and Discussion

TV has become a factory for the production of
meanings, images, emotions, a source of pleasure and a
world of psychological unloading, which creates
favorable conditions for the formation of new value
orientations for the individual and the entire mass
audience. Modern viewers are so used to displaying
violent scenes that they gradually lose the ability to
empathy - the ability to empathize and compassionate.
In this difficult historical period, violence overwhelms
all media. Television, of course, cannot stay away, but
TV channels still try to limit the so-called “shock -
content”, unlike social networks. This is facilitated by
the legal and ethical norms that TV tries to observe,
even to the detriment of notorious ratings. Therefore, it
is important for TV channels not to slide to the
demonstration of shocking scenes of violence and
aggression. It is a question of forming a quality
audience.

In the classical tradition, researchers distinguish
seven functions of television journalism:
Information;
Cultural and educational;
Integrative;
Socio-pedagogical;
Organizational;

NS
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6. Educational,

7. Recreational (Vinogradova, Melnik, 2009).

At the present stage of television development the
listed functions, of course, remain important.
Television informs the audience, organizes it,
broadcasts educational programmes, pursues a policy
of society’s integration. However, it should be noted
that television still puts a recreational, entertainment
function as the priority of its activities. As a
consequence of these processes there is a transition
from information groups to information and cultural
corporations that combine information units and mass
culture (Akimova, 2020). This is due to the increased
needs of the mass audience in entertainment. It is
known that the income from TV channels depends on
advertising and sponsorship, the volume of which is
connected with the rating of the TV channel. And the
rating, in turn, is due to the ability of a channel to attract
both real (target) and potential audience. So how do
they get high ratings? The answer is simple: the rating
is determined by the presence of entertainment
components, the role of which is steadily growing in
television.

The recreational function of television is to
entertain the audience, to provide it with high-quality
TV products that help the person relax and distract from
pressing problems. In the modern period, the
recreational function of television dominates among
others, and sometimes exceeds the information
function. Many TV executives rely on entertainment
content, which, in their opinion, can provide the
channel with high ratings. For example, modern
television cannot be imagined without television
shows, the main purpose of which is precisely
entertainment. Content including violence, which also
applies to the entertainment function of TV.
Paradoxically, entertainment based on aggression
causes great harm not only to the audience of a channel,
but also to the whole society. When violence is
perceived as a game, it leads to degradation of the
individual and, as a consequence, to moral and spiritual
decline.

The process of values formation begins with
childhood, when parents and loved ones are the main
sources of values. This process continues at school, at
university, at work, in society and through the media.
As aresult, a person forms own system of values, which
determines priorities, behavior, worldview and attitude
to life. And in the system of these values there can be
no place for aggression and violence, no matter how it
is imposed by television programs, social networks and
messengers.

Journalists and producers should take into account
the increasing influence of the media on the audience,
especially young people. In modern times, when
national and spiritual values are being revived, it is very
important, in our view, to broadcast content including
information about spiritual and moral values,
traditional culture, in order to form an adequate
worldview and attitudes of youth.

A special shocking concept has been introduced to
define the prohibited or socially unacceptable content
of information resources. Shocking content includes

scenes of fights and beatings, animal cruelty,
descriptions or visualizations of such events. Shocking
content can have a devastating effect on the human
psyche: cause trauma, provoke feelings of despair,
loneliness and fear, cause prolonged stress, etc.
Shocking content can appear in films, documentaries,
advertising. The first explorer of media violence was
American psychologist Francis Fenton. He studied the
concept of suggestion - a psychological influence on
the human mind, in which there is an uncritical
perception of beliefs and attitudes. F. Fenton believed
that there was a direct link between reading newspaper
articles on crimes and subsequent criminal acts
(Sashchenko, 2011).

The human psyche is a very subtle structure, and
if handled poorly, it can lead to various kinds of
psychological problems and even mental illness. The
mood of a person can be influenced not only by events
from real life, but also by information from various
sources (the Internet, television, social networks, etc.).

That’s why it is necessary to be very careful what
the audience reads, with the visited web pages, with the
watched television programs. Viewing content that
contains violence can negatively affect a person’s
mental health. This can lead to various mental disorders
such as depression, post-traumatic stress syndrome,
anxiety, aggression and others. Post-traumatic stress
disorder is a condition that can occur after a traumatic
event such as an assault, violence, or catastrophe. Post-
traumatic stress disorder can also be caused by the
prolonged exposure of viewers to violent content.
Therefore, authors often try to resort to disclaimers.
Disclaimers are notices that help protect authors from
possible legal claims and warn viewers that content
may carry certain risks or restrictions. Disclaimers can
take different forms and be used in different situations.
For example, they may be used on sites where articles,
blogs or other materials are published that contain
information that can be interpreted as negative or
aggressive.

The viewer may suffer from recurring nightmares,
fears, aggression, and other symptoms, which may have
a negative impact on his overall condition. Depression
and anxiety can also be the result of prolonged viewing
of violent content. The viewer can begin to experience
constant fear and anxiety, avoid communication with
people, stop enjoying the usual activities. Gradually
this can lead to depression. Also, it can lead to
aggressive behavior. A person can become more
irritable and more prone to conflict. This can lead to
various problems, including domestic violence and
other social problems.

Researchers identify three levels of possible media
impact: emotional, cognitive, and behavioral. The
emotional level is when watching violence triggers an
immediate or long-term emotional response. Cognitive
level is when watching violence affects the viewer’s
perception of the real world. Behavioral level is when
watching violent scenes affects the behavior of the
viewer.

There are several main categories of behavioral
effects:

1. Excitement;
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2. Disinhibition - as viewers become accustomed
to scenes of violence and cruelty, the negative reaction
diminishes;

3. Imitation - viewers learn the behaviors seen on
TV and sometimes try to reproduce them (this, first of
all, applies to young people who identify themself with
the characters of the movies and try to imitate them);

4. Desensitization - with regular viewing of
violence scenes, viewers are less and less aware of
violence on screen and more willing to take violence in
real life (Sashchenko, 2011).

However, it is important to note that the impact of
violence on audiences can be differentiated and
depends on a variety of factors, including the age of the
viewer or player, their personal experience and
education, and the context and form in which violence
is depicted.

Many countries have laws prohibiting the
dissemination of violent content and violence in
general. In particular, the Senate of the Parliament of
the Republic of Kazakhstan adopted the law “On the
Protection of Children from Information Harmful to
their Health and Development” in 2015 (Kazakhstan’s
Law on the Protection of Children from Information
Harmful to their Health and Development, 2015). The
law prohibits information products based on cruelty
and violence that incite children to life-threatening acts,
including suicide. In 2021, the chairman of the
Investigative Committee of Russia Alexander
Bastrykin made a proposal to remove reality TV shows,
which demonstrate physical and moral violence, to
protect young people from the influence of shock-
content. The infamous reality show “Dom-2” was
closed at the request of TV viewers, but anyone can find
it on Youtube.

YouTube is a popular media platform where
anyone can see things that aren’t on TV. However,
YouTube is also prohibited from posting content
depicting violence or cruelty intended to shock or
disgust viewers. Users also cannot upload content to the
platform that encourages viewers to be aggressive. “If
you find content that violates this policy, report it” -
written in the rules of YouTube (Rules for content with
violent scenes and unpleasant images, 2019). Content
depicting violence or cruelty intended to shock or upset
viewers is prohibited on YouTube. It is also prohibited
to upload content that encourages users to be offensive.
In recent years, social media has become an integral
part of our lives. Instagram is one of the most popular
platforms that allows people to express themselves and
share their lives with others. Recently, however,
Instagram has seen an increase in violent content
accounts. These accounts contain photos and videos
showing assault, cruelty and crime.

However, in an attempt to combat this problem,
the portal decided to introduce a new feature - hiding
unwanted images from the eyes of users. It works in
such way that if several people complain about the
photo, instead of the photo there will be a very blurry
image, and on its background the warning message and
the crossed-out eye icon.

If after this message the user still wants to see the
image, he can always click on the “view image” button

at the bottom of the screen. In this way, particularly
sensitive people can avoid the risk of inappropriate
appearance, even for a short time. Even if someone
goes to the user’s page, the images will be hidden by
this screen. It should be noted that incompatible and
potentially discordant material are different concepts.
Instagram claims that photos that violate social network
rules will be deleted, and inappropriate will be hidden.
For example, if the photo is tormented by an animal or
a person, the picture will be removed forever. However,
if the photo does not torture anyone, but some people
think it is cruel, they can complain. And if there are
more people like that, Instagram will hide the photo.

Modern media content is trying to respond to the
challenges and needs of its audience, and the image of
violence can be used to transmit important social
messages or challenge action against violence in real
life. For example, violent scenes in dramatic films can
serve to convey important ethical and moral lessons,
such as the need to fight for justice and protect the
innocent. In addition, some types of media content,
such as action movies, fantasy movies, and violent
television series, may serve to distract and amuse and
in such cases, the images of violence may not have a
negative impact on the viewers.

On the other hand, the fascination with shocking
content on the TV screen can negatively affect the
audience’s consciousness and  affect the
“desensitization” factor - addiction to pain, suffering.
When you look at rivers of blood pouring out of the
screen, it’s hard to stay in a normal psychological state.
A striking example is the series, which claims the genre
“historical” and is very popular — “Blood Lady”.

At the basis of the scenario - the life description of
the Russian landowner Darya Saltykova, known in
history under the nickname ‘“Saltychikha”, which
became common name because of its cruelty and
ruthlessness towards people. In each episode of the
film, the viewer sees horrific scenes of violence,
constant physical abuse of people. And the idea of the
script does not claim “historical accuracy”, as stated in
the initial credits of the series. And this is
understandable, because the exact data about the life of
Saltykova were destroyed in the early 20th century.
Therefore, the authors focused on showing the horrors
of physical abuse and love scenes. The film is intended
for viewers with an age of 18+, however, the Youtube
platform has a 16+ age limit. Will a young viewer be
able to watch this show without psychological
consequences? This is especially true of the ritual
murders committed by Saltykova herself - ripping out a
girl’s heart, drowning living people, night executions,
and even a bath of virgin blood, which Saltykova
regularly takes (Blood Lady, 2021). Everything is
shown very naturalistic, the authors as if enjoy showing
such shock-content. The question arises as to the
legitimacy of the television products produced by
clearly unhealthy people with psychological disabilities
and possibly survivors of violence.

Popular reality show “Patsanky” evokes different
opinions and assessments in the society, some consider
it funny and interesting, others - scandalous and
promoting negative values. However, “Patsanky”
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remains one of the most popular and discussed reality
shows on TV (What does the show “Patsanky” teach,
2017). This is a Ukrainian television series that tells
about the lives of young people in one of the Kiev
districts. The show describes the diversity of youth life
in Ukraine, including interpersonal relationships,
sexuality, crime, drugs and violence. The show
showcases violent scenes such as fights, beatings,
murders, violent attacks, threats and others. These
scenes are often key moments of the plot and may
include physical abuse, threats, and emational abuse.
Although the violence in the show may be perceived as
extremely cruel and unacceptable, it should be borne in
mind that it is just a fictional story that is created for the
entertainment of viewers. Nevertheless, images of
violence can have a negative impact on the mental
health of viewers, especially children and adolescents.

“Patsanky” show is a television series that may
contain violent scenes and other unpleasant events.
Some of the ways in which violence can be presented
in this show include:

Physical Violence: the series may feature physical
violence, which may include blows, kicks, slaps, jerks,
fights, and other forms of physical aggression. These
actions can occur both between characters of the same
sex and between characters of different sexes.

Psychological Violence: the series may also
feature psychological violence, which may include
threats, intimidation, blackmail, insults, humiliation,
and other forms of psychological aggression. These
actions can lead to emotional stress and psychological
trauma in the victim.

Sexual Violence: “Patsanky” show may feature
scenes of sexual violence, which may include rape,
sexual harassment, sexual assault and other forms of
sexual violence. These scenes can be very unpleasant
and potentially trigger for viewers.

Violence against Children: The series may also
feature violence against children, which may include
physical, psychological and sexual violence. These
scenes can be particularly shocking and disturbing for
viewers (What does the show “Patsanky” teach, 2017).

Some studies show that viewing violent programs
can increase the likelihood of violent behavior among
children and youth. However, this connection is not
absolute and depends on many factors such as the
personality, upbringing and environment of the viewer.

Conclusion

Violent shows can have a negative impact on the
health of viewers, especially if they spend a lot of time
watching such content. To minimize risks, it is
recommended to limit viewing time and monitor the
emotional state of viewers after watching violent
programs.

In addition, research shows that viewing
programmes that contain violent images can increase
the likelihood of violent behavior among children and
young people. Although the link between watching
violent programs and violent behavior is not direct and
absolute, some studies show that some viewers may be
tempted to repeat the behavior they saw on the screen.
In such cases, viewing violent programmes can be one
of many factors that can lead to violent behavior.

It should be borne in mind that violent
programming can include highly indecent or offensive
content that can cause emotional pain and trauma to
viewers, especially those who have a personal
experience of violence or the victim was a loved one.
This can exacerbate the psychological consequences of
watching violent programs.

In general, although violent shows can be
interesting and exciting for viewers, they can also have
a negative impact on the psychological and emotional
state of viewers. To reduce the risks associated with
viewing violent programs, it is important to limit
viewing time and monitor the emotional state of
viewers after viewing.

Perhaps violent shows can have a positive impact
on viewers in some cases. For example, in some films
and television series, violence can be used to transmit
important social messages or challenge action against
violence in real life. Viewing violent programs can help
viewers learn to distinguish between good and bad
behavior in different situations and learn to react to
violence and defend themselves.

However, it is important to note that a positive
impact on viewers is not a guaranteed result of
watching shows with violence. Influences on viewers
may depend on a variety of factors, including age,
personal experience, and education, as well as the
context and form in which violence is depicted in the
show. Furthermore, it must be remembered that any
type of violence can cause emotional pain and trauma
to spectators, especially those who have experienced
violence or have been victims of violence.

As a result of the research the authors can
conclude that TV programs with violent content have a
negative impact on the viewer. The following results
were graded:

1. Aggressive behavior. Visualization of
violence can cause aggressive behavior in viewers.
Research shows that viewing violent material can lead
to increased levels of aggression and violence in
children and adults. This can happen because the
viewer starts to think of violence as normal behavior in
real life.

2. Psychological health. Viewing programmes
containing an element of violence may have a negative
impact on the psychological health of viewers. People
who often watch programs that contain violence may
experience stronger feelings of anxiety, depression and
fear, which can lead to mental health problems.

3. Differences in perception. Each viewer
perceives violence in television programs differently.
Some people may feel no negative influence, while
others may experience stress and anxiety. It is
important to note that children and adolescents may
perceive violence more than adults on TV.

4. Negative attitudes towards victims. Programs
using shock-content lead to negative attitudes towards
victims. Viewers may begin to believe that victims
deserve violence, or that violence can be a real-life
solution.

5. Therisk of repeated violence. People may start
repeating the violence they saw on TV in real life. This
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can lead to real violence that can harm both the victim
and the perpetrator.

In general, the display of violence and aggression
on television screens causes irreparable harm to the
psychological perception of the audience and
subsequently to the behavior in society. A person who
has “absorbed” violence as a norm of behavior will
never be able to become a decent citizen, showing
empathy, tolerance and respectful attitude to others.
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AHHOTALMUS

B coBpemenHOM Mupe, Ilie MHGOPMALUsI UTPAeT CYIIECTBEHHYIO POJib, PO]eccHs BOCHHOTO )KypHAJIHUCTa HE
TepseT cBoel akTyadbHOCTH. OCOOCHHOCTH 3TOH MPOGECCHOHANBHON JCSITEIBHOCTH TPEOYIOT 0COOBIX
METOJIOTOTUYECKHX MTOIXO0JI0B ATt oOecrieueHus ee 3P (HeKTHBHOCTH.

IlepBast m, moxamyi, camas BakHas METOJOJIOTHYECKAas OCOOCHHOCTH 3aKJIIOYaeTCs B HEOOXOIUMOCTH
IIyOOKMX 3HAaHWH BOSHHO-TIOJIMTHUYECKOH cepbl. BOGHHBIN KypHAIHCT TOMHKEH OBITH XOPOIIO OCBEJOMIICH O
TEKYIINX COOBITHSIX BOGHHOTO KOH(IINKTA, TEOTIOJINTHIECKUX HHTEPEcax CTpaH, NCTOPHUECKUX KOHTEKCTaX M T.JI.
Tonbko WMMest JOCTOBEpPHBIC 3HAHMA B 3THX OOJACTSIX, JKYPHAIUCT CMOXKET KOPPEKTHO HHTEPIPETHPOBAThH
MPOUCXOIAIINE COOBITUS U PEIOCTABIATH OOIIECTBY OOBEKTUBHYIO HH(POPMALIHIO.

Bropass meromosiormyeckass OCOOEHHOCTh COCTOMT B YMEHUHM pPaboTaThb B JKCTPEMAJBHBIX YCIOBHSX.
BoeHHBII KypHAIUCT YacTO CTAaJKMBAETCS C TPYIHOCTSMH, TAKMMHU KaK ONMACHOCTh JJIsi COOCTBEHHOM JKU3HH,
paboTa Ha HepenoBol U B KOH(IIMKTHBIX 30HAaX, IOCTOSIHHBIE TIEPEMEHbI M HecTaOMIbHOCTh. [oaTOMY BaskHO
o0JiaiaTh YMEHHEM COXPaHATh caM000JaaHue, MPUHIUMAaTh B3BEIICHHBIC PEIICHUS] U OBITh TOTOBBIM K JIFOOBIM
00CTOATENBCTBAM.

Tperbss MeTomoNIOrHYecKasi OCOOEHHOCTb 3aKIIOYAETCS B HCIIOJIb30BAHMU COBPEMEHHBIX TEXHHYECKUX
cpeacts. C pa3BuTHeM MH(GOPMAIMOHHBIX TEXHOJIOTHH BOSHHBIH KypHAIMCT JIOJDKEH pa3Ouparscst B padoTe
Pa3IMYHBIMHA MYJIbTUMEIUHHBIMY IIaTGOPMaMH, BIaJETh KaMepaMH U BUI€0000pyAOBaHUEM, OBITh aKTHBHBIM
MOJIG30BATENIEM COLMANBHBIX CeTeH M 3HaThb OCOOCHHOCTH WX HCIOJB30BaHMSA JUIS PacIpOCTPaHEHHs
HHPOPMALIH.

YerBepTass METOJIOJIOTHYECKasi OCOOCHHOCTh 3aKIFOYAeTCsl B THYECKMX HOPMax M IpaBMaxX, KOTOPHIM
JIOJDKEH CJIeZIoBaTh BOCHHBIN XypHanmucT. OH HeceT OTBETCTBEHHOCTh 32 JIOCTOBEPHOCTh M OOBEKTHBHOCTD
uHdopManum, J0HKEH COONIIOAATh NMPUHIMIBI HE3aBUCUMOCTH, CHPABEIUIMBOCTH U IyMaHHOCTH. OcoOeHHO
B)XHO MOMHHTb, YTO BOEHHAs JIESATEIBHOCTh CONPOBOXKIACTCS TPArHdeCKUMH COOBITHSIMH, ITOITOMY BOCHHBIN
JKYPHAITUCT JIOJDKEH OBITh YBAXKUTEIBHBIM K YKEPTBaM BOMHBI U UX OJIM3KHM.

B wurore, mMeromosiorudeckue OCOOGHHOCTH O0OecredeHus] NMpOopecCUOHATIBHONW AESTEIbHOCTH BOEHHOI'O
JKYpHAJIKCTA HE TOJILKO KacatoTcs KOMIUIEKCA 3HAHUI 1 YMEHHUH, HO U TpeOYIOT OpraHu3alyy paboThl B YCIOBUIX
pHCKa M CIIOKHOCTEH, HCIIOIb30BAaHHUS COBPEMEHHBIX TEXHOJIOTHMH M COOJIIOAEHHUS BBICOKMX O3THUYECKHX
cTaHiapToB. TOJBKO coYeTaHne ITUX (PaKTOPOB ITO3BOJIUT BOCHHOMY KyPHAIHUCTY 3 PEKTUBHO BBINOJIHATEH CBOIO
MHCCHIO - TPEAOCTABIATH O0IIECTBY OOBEKTUBHYIO HH(POPMAIIHIO O BOCHHBIX COOBITHAX B MUPE.

OOBeKT: mpodeccHoHaATIbHAS IESITEIEHOCTh BOGHHOTO )KypHAJIMCTA.

[Mpeamer: MeTomoMOrHYEeCKHE OCOOEHHOCTH/OCHOBaHUS oOecneyeHns] NPO(ecCHOHATBHOMN JIesTEeNEHOCTH
BOEHHOTO )KypHAJIHCTa.

Lenb: W3y4ynTh METOAONOTHYECKHE OCOOCHHOCTH/OCHOBaHMSA oOOecredeHHns NpodecCHOHATFHON
JIeSITeIbHOCTH BOGHHOT'O JKYPHAIIUCTA.
3amaun:

1) paccMOTpeTh B3aMMOCBSI3b BOGHHOTO JKYPHAITUCTA ¢ OUITHAIHBIMU BOSGHHBIMH CTPYKTYPaMH;
2) U3y4UTh 0COOEHHOCTH TIOJTOTOBKH M caMO00pa30BaHMsI BOGHHOTO JKypHAJIHCTA;

3) ompeaenuTh aHATUTUYECKIE HABBIKA U KPUTHYECKOE MBITINIEHHE BOCHHOTO KYPHAIUCTA,

4) mpoaHaJIM3UPOBAThH ITUYECKUC U FOPUIUICCKUE aCTICKTHl BOCHHOTO )KYPHAIHCTA.

1. B3auMoCBsi3p BOEHHOIO JKypHaluCTa C
oduManbHBIMI BOGHHBIMU CTPYKTYPaMH

B3auMoCBsSI3b ~ BOEGHHOrO  XKypHalIuCTa  C
ounuanbHBIME BOCHHBIMH CTPYKTYPaMH SIBIISIETCS

HEOTHEMJIEMO YaCTBIO YCHEIIHO oJa4yu
HHPOPMALIUU O BOCHHBIX COOBITHUSX W OMCPAIHSIX.
BoeHHBIN KypHANIHCT UWrpaeT BaXHYIO poOJb B
OCBCIICHUHM  BOCHHBIX  JICMCTBUM W  SBIACTCSA
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MOCPEHUKOM MEXIY BOCHHBIMH CTPYKTypaMH |
O0IIECTBEHHOCTBHIO.

OnHOIt U3 TIIaBHBIX 3a/1a4 BOCHHOTO JKypHAaJINCTA
SBJISIETCS TOJy4eHHE JOCTOBEPHOM M aKTyaJbHOM
nHopMauuK OT OPHUIHMATIBHBIX BOEHHBIX CTPYKTYP.
BoeHHbIE OpraHmM3alii UMEIOT CBOM TNPOTOKOIBI
MPOIIEAYPHl, KOTOPHIE HEOOXOIUMO COOMIONATh TIPH
pabore c xypHamucTamMHu. B3amMonmedcTBHE MEXIY

KypHATUCTAaMH ¥ OQUIMAIBHBIME ~ BOCHHBIMHU
CTpYKTYpaMu  0a3upyercsi Ha  B3aHMOBBITOJC:
JKYPHATUCT MOJTy4YaeT HHGOPMALIUIO U3 MEPBBIX PYK, a
apMus  UMEET BO3MOXKHOCTH  OCBETHTH  CBOIO
JESATEBbHOCTh W TOJICPKUBATh  OOIIECTBECHHYIO
noanepxkky [3].

OdunmaabHbIe BOCHHBIC CTPYKTYPBI

NPE/IOCTABISIOT BOCHHBIM JKyPHAJIMCTaM JOCTYN K
uHopManuK M COOBITUSIM, KOTOpbIE MOTYT OBITH
3aKPBITHI 11 OOBIYHBIX TPAXKIAAH HIIH IPEICTAaBUTENEH
apyrux CMMU. XKypnanuctsl MOTyT NOpPUHUMATH
ydacTue B OpH(]HHIax, MEpONpHATHAX W YUYCHHUSIX,
9TOOBl TOJYy4YHTh Ooyee TIIyOOKOEe MOHUMAaHHE
BOCHHOI NIeATEIbHOCTH.

OnmHako BOGHHBIH JKypHAJIMCT TaKke HeceT
OTBETCTBEHHOCTH 33 COXpaHEHUE KOH(UICHINAILHON
nuHpopManum 1 codIII0IeHHE PABHJI, YCTAHOBJICHHBIX
BOGHHBIMM Opranu3aiusMu. EMy He paspemaercs
pacnpocTpaHiTh HMH(OpMaLUIO, KOTOpas MOXKET
HaHeCTH ymiep0 HalMOHANbHOM  Oe30MacHOCTH,
MOPYYEHHSAM U IIETSIM BOCHHBIX omnepaunuid. BoeHHbIe
CTPYKTYpBI TAaK)K€ MOTYT yCTAaHOBUTH OTPaHUYCHHS Ha
(dotorpadupoBaHue, BHICOCHEMKY H IIyOIHKAIHIO

MaTepuraios, 4TOOBI COXpaHUTb OIICPATUBHOCTL U
CCKPETHOCTb.
BzauMoces3b BOCHHOTO JKypHaJIMCTa C

opuIMaANTBHBEIMU BOEGHHBIMH CTPYKTypaMH TpelyeT

npodeccuoHanu3Ma M B3aUMHOTO  yBaXKGHUSL.
KypHranucter JIOJIKHBI OBITH JIOCTaTOYHO
KOMIIETCHTHBIMM B BOEHHBIX BOIIPOCAaX, YTOOBI

NMOHMMaTh M BEpHO mepeaaBaTh HHpopmaiuo. OHU
TaKKe JIOJDKHBI yMEThb padoTaTh B CTPECCOBBIX
CHTyallsIX W COOJIIOAaTh 3THYECKHE HOPMBI CBOEH
npodeccun. HenpaBunbHas wHTEpIpeTanus WA
HENPaBWIILHOE HCHOJIB30BaHNE HH(POPMAIUU MOXKET
NPUBECTH K HEXKENaTelNbHBIM  TOCIEACTBUSIM U
MOBPEIMTh JIOBEpHE K BAXXHOW paboTe BOEHHOTO
x)ypHaymcta [7].

B urtore, B3aMMOCBSI3b BOSHHOTO JKYypPHAJIHCTA C
ouIMaNbHBIME  BOEHHBIMH  CTPYKTYPaMH UrpaeT
KJIIOYEBYIO POJIb B HWH()OPMALMOHHON MOJAEPIKKE
BOGHHBIX onepauuid. bnaromaps 3ToMy BOEHHBII
KYPHQJIHCT  CIHOCOOCH  OCBETUTh  JAEATEIbHOCTh
BOGHHBIX Ha IIepellOBOH, NpHUBJIEKass BHUMAaHHUE
OOIIECTBEHHOCTH M TOAJEP)KUBast I0BEPHE K apMHU.
Opnako 3TO Tpedyer oT JKypHaIucTa
OTBETCTBEHHOCTH, NpodeccHoHaIn3Ma 1 cOOI0IeHUS
NPaBWJI, YCTAHOBJICHHBIX O(QHIMAIbHBIMH BOCHHBIMHU
CTPYKTYpaMH.

OCHOBBIBasICh Ha ONBITE U HCCIEIOBaHUSIX,
MOXHO CJENaTh BBIBOJ O TOM, 4YTO CBSI3H MEXIY
BOCHHBIM XYPHAJIHCTOM U O(QHUIINATbHBIMI BOCHHBIMH
CTPYKTYpaMH  SBISIOTCSI ~ HE3aMEHUMBIMH ISt
s hekTHBHOH Mepenadr HHPOPMAITUH U TTOAEPIKAHUS

OTKPBITOCTH B OTHOIICHHSX MEXAYy apMued U
00I1IECTBOM.

BocHHBINH JKypHAIUCT UrpaeT BAXKHYI pOJb B
OCBCIIICHUU  BOCHHBIX  COOBITHH,  pa3bsICHCHUH
CTpATETHH U TAKTUKH, MOSICHCHUH TPUHSTHIX PEIICHUMA
U OTPaXCHWH Ba)KHOCTH BOCHHBIX OIEpamuil st
0e30macHOCTH  CTpaHBl. B 3TOM  KOHTEKCTe
COTPYAHHYECTBO C OQUIMAIBHBIMH  BOCHHBIMH
CTPYKTypaMH TIOMOTAaeT JKypPHAIHCTaM IIONyYUThH
JOCTYII K OTIePaTHBHOW MH(OPMAIIMK U SKCHEPTHBHIM
MHEHHSAM, YTO TIO3BOJIIET MM OCYIIECTBISTH CBOIO
MpoECCHOHATBHYIO JICITEIBHOCTh C HAUBBICIICH
CTETICHBIO TOCTOBEPHOCTH U OOBEKTUBHOCTH.

Od¢unuanbHble BOCHHBIC CTPYKTYPBI, TaKke
MOJIyYarOT BBITOJY OT COTPYAHHUYECTBA C BOCHHBIMHU
KypHaimuctamu. WHpOpMHpOBaHHOE OOIIECTBO, B
KOTOPOM JIFOAM HMMEIOT JOCTYNl K pEajJbHBIM U
OOBCKTHBHBIM [AHHBIM O BOCHHBIX OIEpalusix H
MOJUTHKE OOOPOHBI, CHOCOOCTBYET YKpEIUICHHUIO
JOBEpHS MEXIy MPaBUTEIBCTBOM W HapomoM. Kpome
TOTO, C  TIIOMOINBI0  BOCHHBIX  JKYPHAIIUCTOB
odunmaIbEHEIC CTPYKTYPHI MOTYT TaKKe
KOHTPOJIUpOBaTh W  (HOPMHPOBATH OOLIECTBEHHOE
MHCHHE, a TaKXe IOJJICPKUBATh IOJIUTHUYCCKYIO H
MOPaJIbHYIO MOAIEPKKY Cpelr HaceneHus [2].

Onnaxo, ciemyer OTMETHTb, 4TO
B3aMMOOTHOIICHUS MEXy BOCHHBIMU JKypHAITUCTAMHU
U O(UIHATHHBIMH BOCHHBIMH CTPYKTYpPaMH YacTo
OKAa3BIBAIOTCS CIIOKHBIMH M JOCTaTOYHO YS3BUMBIMHU.
KypHamuctsr JTOJKHBI COXpaHSATh CBOIO
HE3aBUCHMOCTD H KPUTHYCCKH OIIEHUBATH
MIPEOCTABIIEMYIO0 UM HH(POPMAIHIO, a OPHIHATBEHBIE
CTPYKTYpBI, JOJDKHBI ~TPWIOKHTh  YCHIIUS IS
CO3MIaHWsI YCIIOBHH IUII OTKPBITOW W CBOOOIHOM
JUCKYCCHH.

B 3akiroueHue, B3aMMOCBSI3b MEXKIY BOCHHBIMU
KYpPHATUCTAMH W OQHUIMAIGHBIMA  BOCHHBIMHU
CTPYKTYpaMH SIBJISICTCS Ba)KHOW COCTABIIIOIICH ISt
obecnieueHus myOnu9aHOM HHPOPMALMOHHON
MOJICP’KKY BOCHHBIX ONEPAIUil U pa3BUTHS JIOBEPHS B
obmrectBe. ObecredeHrne OTKPHITOCTH U MIPO3PAYHOCTH
B OTOH OONAaCTH WMeeT pelalliee 3HAYCHHUE IS
ToIAePIKaHUS BAXKHBIX JEMOKPATHICCKUX MPUHIIUIIOB
u obecrieyeHnst 0e30I1aCHOCTH.

2. MonroroBka m camMo00pa3oBaHHE BOCHHOIO

KypHaJIUCTA
BoeHHbIi  KypHalUCT  SIBISETCS  KJIHOYEBBIM
9JIEMEHTOM B  HMH(OPMAIIMOHHOM  TPOCTPAHCTBE

COBPEMEHHOTO BOEHHOTO KoHGumkTa. Ero 3amaga
COCTOHUT HE TOJBKO B OCBEUICHUN BOCHHBIX COOBITHH 1
orepanuii, HO ¥ B IPEAOCTABICHUN OOBEKTHBHON H
TOYHOW MH(OPMAIMHU O ITPOUCXOIAIIEM Ha 1ToJie 6051, a
TaKXke B Pa3bACHECHUHU CJI0KHBIX BOEHHBIX TEPMUHOB U
CTpaTeruil 1Uisl IMUPOKOH ay TUTOPUH.

IMonroToBka BOEHHOIO *ypHAIHCTa BKIOYAET B
ceds He TONBKO IONydeHHe OOIIMX HaBBIKOB
YKYPHAIUCTUKHU, HO U CIELHUAIU3UPOBAaHHBIE 3HAHUS O
BOGHHOW TEXHHUKE, TAKTHKE U CTpaTeruu. BoeHHbIN
XKYPHAJIUCT JOJDKEH OBITh OCBEJOMJICH O IOCIECIHHUX
TEHACHIUAX BOECHHBIX KOH(IMKTOB, HUMETh
MIPEICTAaBICHAE O PACCTAHOBKE CHI W CTPaTETHU
CTOPOH, a TaK)K€ IOHUMATh BaYKHOCThb OIEpaluil U
coObITHI Ha moJie 605 [6].
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JUis 1OCTHXKEHHUSI BBICOKOTO YPOBHS MOJATOTOBKU
BOGHHOTO JKYypPHAINCTa HEOOXOAWMO MPOXOJHTh
CHelManbHble Kypchl M TPEHHHTH, OpraHW30BaHHBIC
BOCHHBIMU  YUPEXACHUSIMH M  KYPHAIHUCTCKUMU
accoIMaLUsAMU. Otu KYpCBHI obecrieunBaoT
JKYPHAJIUCTOB HEOOXOANMBIMY 3HAaHUSAMH U HaBBIKAMH
JUIs pabOTHl HA BOCHHBIX OOBEKTAX, BKJIFOYAs OCHOBBI
BOGHHOM 0Oe30macHOCTH, MpaBWia MOBEACHHS Ha
00eBOif TEpPUTOPUH H OCHOBBI ydYeTa BOCHHOI
HHPOPMAIIIH.

OpHako caMoo0pa3oBaHHE TaKXKe UTPACT BAXKHYIO
poilb B IOATOTOBKE BOEHHOI'O >KypHaJIuCTa. Bek
MH(QOPMALMOHHBIX  TEXHOJOTWH  MPEeAOoCTaBIsET
JIOCTYIl K IIMPOKOMY MHOXECTBY OHJIAlH-pecypcoB,
IZie MOKHO HaWTH aKTyaJbHyI HWH(OpManuio o
BOGHHBIX KOH()IMKTaX, aHAJIUTHKYy M  MHEHUS
sKcepToB. Takske KypHATUCT MOXKET JOMOIHUTEIBHO
oOpamaTbesl K CHENUATNM3HUPOBAHHOW JIHTEpaType M
KHUTaM, KOTOpPBIE TIIO3BOJIAT €My YITyOWTb CBOH
3HaHUsI O BOGHHBIX omnepanusx [4].

BakHBIM acrekToM caMo00pa30BaHUS BOSHHOTO
JKypHAJIUCTA  SBJIICTCS  HOCTOSIHHOE — OOHOBJICHHE
uHdopmanuy. BoeHHble KOHQIIUKTBI IOCTOSHHO
U3MEHSIOTCA,  CTpaTeTMM  MEHSIOTCS,  TeXHHUKa
COBEpILIEHCTBYETCS. IToatomy KYpHAITUCTY
HEo0X0AUMO OBITh B Kypce BCEX IMOCIEIHUX COOBITHI
Y M3MEHEHUH, 4TOOBI NMPEIOCTaBIATh AKTYalIbHYIO H
JIOCTOBEPHYIO HH(POPMAIIHIO CBOCH ayAUTOPHUH.

IMoarotoBka u caM000pa3oBaHHE BOEHHOTO
JKYpHAJIUCTA — 3TO CIIOXKHBIM, HO BAXHBIH Mporecc,
KOTOpBI TpeOyeT BBICOKOM OTBETCTBEHHOCTH U
npodeccnonanmsma. JloOuBasch BBICOKOTO YPOBHS
MOATOTOBKA M PACIIUPSS CBOM 3HAHMS, BOCHHBIN
JKYPHAITUCT CIIOCOOEH OCBEIIATh BOCHHBIE KOH(IJIUKTHI
C BBICOKOW TOYHOCTBIO U OOBEKTHBHOCTBIO, JIOCTABIISIS
BOXHYIO MHGOpPMALMIO  CBOGH  ayIUTOpUH U
CHocoOCTBYS (hopMHpOBaHUIO MIPaBUIBHOTO
0O0IIIECTBEHHOTO MHEHHS O BOGHHBIX coObITHsIX [10].

JlesITenbHOCTh BOGHHBIX JKYPHAIUCTOB MPOXOIHUT
B DKCTPEMaJIbHBIX YCJIOBHAX, MO3TOMY Ha JaHHBII
MOMEHT BCE€ BOEHHBIE XYPHAIHCTHl B 00s3aTEILHOM
MOPSJKE TIPOXOAAT KYypChl TIOATOTOBKH BOEHHBIX
KOPPECIIOHJICHTOB. ACCOIMAIMs BOCHHOW IIPECCHI,
Bxozsmass B Coro3 KypHAIHNCTOB, NPU ITOJIAEPIKKE
®denepanabHOr0 areHTCTBa MO Ie4aTd U MAacCOBBIM
KOMMYHHKAaIMAM, ¢ y4dactueM MuHOO0poHBI PO,
MB/I, ®Cb u apyrux OpraHoB €XETOJHO MPOBOAHT
KYPCHI CIICIIIIOATOTOBKH KYPHAJIHCTOB, paOOTAOIINX B
HKCTPEMATTFHBIX YCIIOBHSIX U TOPSIIUX TOUKAX, KOTOPHIE
Ha3bIBalOTCs «bacTHOH.

IlepBrlii 1OTOK KypcoB bacTHOH cocTosICS B Mae
2006 r. Ha 6a3e YueOHoro meHtpa OOMIEBOHCKOBOI
akasiemuu BC PO «BricTpem».

HncTpyKTOpEI «bactuona» MIOMOTAIOT
JKYpHAIHCTaM IOHATh, HACKOJIBKO TSKEIO OKa3aThCs
nocpean 00s, ¥ IMPOBEPUTb, MOTYT JIM TEPEHOCHTH
CTpecC Jaxe B HCKYCCTBEHHO CO3JIaHHBIX XECTKHUX
ycrnoBuax. B oOmieM, modydeHHBIE Ha MHpOTrpaMMe
HaBBIKH [TOMOTAIOT BOCHKOPAaM COXPaHHUTh KU3Hb ceOe
Y OKPY>KarOIIIM.

3aHATHSA TPOBOISATCA B IOJEBBIX YCJIOBHSAX Ha
CIEHUATN3UPOBAHHOM IIOJIMTOHE C MOJEIMPOBAaHHEM
peanbHBIX KPU3UCHBIX CHUTyallui, C HPUMEHEHHEM

O0oeBoil TexHukH. Ilepen ciymaTenasiMH KypcoB
BoicTymnatoT cnenuanuctel ®Ch, HAK, MBI, MO P®,
MBJI, PocrBapauu, MUC, MMHJ/a, Pocneuaru,
BOCHHBIE MEIUKH. MacTep-Kiacchl BeIyT H3BECTHBIC
KypHasUcThl.  Takke — peJakuud  OpraHu3yIOT
JOTOJIHUTENBHBIE KypCHl AL CBOMX JKypHAJIHCTOB,
HanpuMep Kypchl TAKTHYECKONW MEANIIMHBL.

B nTore MOXHO clienaTh BBIBOA, YTO ITOATOTOBKA
U caM000pa30BaHME BOCHHOTO XKypHAIHCTa — 3TO
CJIOHBIN, MHOTOTPaHHBIN U OTBETCTBEHHBIN MpoLecc.
OH TpebOyeT OT XypHajmcTa HE TOJNBKO TajaHTa M
npo¢)eCCHOHATI3MA, HO U MTyOOKUX 3HAHHI B 0071aCTH
BOCHHOTO JIeJia, TOJIMTHUKHU, AMIUIOMATHH M HUCTOPHH.
BoeHHBIIT  KypHamMCT JODKEH OBITh TOTOB K
9KCTPEMANIBHBIM YCJIOBUSIM Pa0OTHl Ha TEpeOBOH,
OBITh MOpAJILHO CTOWKHUM W CIIPaBEIJIMBBIM B CBOHMX
OLlEHKaX coObITHH. EMy HE00XOIMMO IOCTOSHHO
COBEpIICHCTBOBATh CBOM 3HAHUS WM HABBIKH Yepe3
camM000pa3oBaHNE, H3YYEHHE CIICIHAIN3UPOBAHHOMN
JUTEPaTyphl, ydJacTHE B CEMHHApax M TpPEHWHTaX.
Tonbko Tako# XypHaJIUCT CMOKET HECTH NPABIUBYIO
nH(pOpManNIo 0 BOCHHBIX KOH(IHMKTAX, OBITH TOJIOCOM
HE TOJBKO CBOEH Mpodeccu, HO U 00IIECTBa B LIEJIOM.
Bonpias OTBETCTBCHHOCTbH JIC)KUT Ha micyax
BOCHHOTO  JKypHaJIMCTa, ¥ €0  pollb B
WH(OPMAMOHHOM TPOCTPAHCTBE CTPaHbl U MHpa
HECOMHEHHO Ba)KHa.

3. AHaJINTHYECKHE HABBIKM M KpPUTHYECKOE
MBIIIJICHUE BOSHHOTO XKypHaJIHCTa

BoeHHble KOHGUIMKTBI W BOEHHAs IOJHMTHKA
SIBIISIFOTCSL CJIOKHBIMH M MHOTOTPAaHHBIMU 00JacTsIMU
COBPEMEHHOTO  MHpa. B  TakoM  KOHTEKcTe,
AQHAINTHYECKNE HABBIKH M KPUTHYECKOE MBIIIICHUE
WUTPalOT  BaXHYIO pOiIb B  paboTe BOEGHHOTO
xypHaiucTta. OHM TO3BOJIIOT HE TOJBKO TOHMMATh
HPOUCXOJISIIEe Ha 1oJie 00sI U BOGHHO-TIOJUTHYECKON
cdepe, HO U aHATM3UPOBATH U TPAKTOBATH 3TH COOBITHS
JUIs cooOIIIecTBa.

AHaTUTHYECKHE HABLIKH BOECHHOIO KypHaIUCTa
3aKJIIOYAIOTCA B CIIOCOOHOCTH  OCYIIECTBIIATH
WCCIIEIOBAaHNE W BCECTOPOHHHUI aHAlM3 Pa3IMYHBIX
aCIIEKTOB BOCHHBIX KOH(IMKTOB. OHH JOJIKHBI OBITh B

COCTOSHUM  HaWTH  HWCTOYHHKH  WHPOPMALHUH,
pa30mpatbcss B TONUTHYECKUX, HCTOPHUYCCKHUX,
COLIMAJBHBIX M  JKOHOMHMYECKMX  KOHTEKCTax
KOHKPETHOTO  KOH(JMKTa. OTO TIO3BOJSIET UM

dbopmupoBaTh TIyOOKOE€ TOHUMAaHHE MPOOJIEMBI U
MIPEIOCTABIIATE ayIUTOpUHU aKTyaJIbHYIO u
00BeKTHBHYTO HH(popMarmio [1].

Kputrndeckoe MpIIIIEHHE BOGHHOTO JXKypHAJIUCTa
O3Ha4YaeT CHOCOOHOCTh aHAIM3UPOBATH W OIICHUBATH
nH}pOpMaNUIO C TOYKH 3PEHUSI €€ JOCTOBEPHOCTH M
npoucxokaeHus. OHM JOJDKHBI OBITh B COCTOSIHUH
pacmno3HaBaThb (eiixu, JIe3UH(POPMAITHIO u
MaHUITYJISILIMU, KOTOPblE MOTYT BO3HUKATh B BOEHHBIX
koH(puuKTaX. Takke, BOCHHBIC JKyPHAIUCTHI JOJIXKHBI
yMETb  OCYIIECTBJIATh  KPUTHYECKYIO  OLEHKY
pa3IMYHBIX ~TOYEK 3peHHs W  aHAJIM3HPOBATh
MTOCTIC/ICTBUSL M TTOTEHIIMAJBHBIC CIEHAPUH PA3BHTHUS
coObITHiA [8].

I'pamoTHOE  WCTIONB30BaHME  AHATUTHYECKUX
HaBBIKOB M KPWUTHYECKOTO MBIIUICHUS IIOMOTaeT
BOCHHBIM JKYpPHAJIHCTaM CO3[aBaTh OOBEKTHBHBIC
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Marepuagbl Ha OCHOBE (DAaKTOB M ITOJTBEPIKICHHBIX
JaHHBIX. OHU MOTYT IIPEIOCTABIISATh Ay AUTOPUH OoJee
rIIyOOKO€ TOHUMAaHHE CII0KHBIX BOCHHBIX ITPOIIECCOB U
MIOMOT'aTh C/IEJIaTh OLIEHKHU U BBIBOJIBI. TakuMm 00pazom,
OHM WIpaloT BAXHYI pojJb B HHOOPMHUPOBAHUH

obmecTBa O BaKHEHWIIMX BOCHHO-TIOJMTHYECKHUX
COOBITUSIX M CHOCOOCTBYIOT  (OPMHPOBAHHUIO
00IIIECTBEHHOTO MHEHUS.

Boennprif  xKypHammecr - 3T0  mpodeccus,

TpeOyromast He TOJIbKO 3HAHMS aKTyaJIbHBIX COOBITHH U
OCHOBHBIX NPUHIUIOB )XypPHATUCTHKH, HO ¥ PA3BUTHS
AQHAJMTHYECKUX HABBIKOB M KPUTHYECKOTO MBIIUICHHUSI.
B coBpeMeHHBIX peayusix BOCHHOTO KOH(]IIHMKTa, rue
nHopMalMOHHAs BOIHA HrpaeT KIIOYEBYIO pOJIb,
JKYPHQJTUCT JIOJDKEH OBITh CHOCOOEH KPUTHYECKH
aHAJIM3MPOBATh IPEAOCTaBIsIEMYI0 HH(OpMaLUI0 U
MPUXOANUTH K 000CHOBaHHBIM BhIBOIaM [12].

[Tpexnae Bcero, aHaTUTUIECKUE HABBIKA BOGHHOTO
JKypHQJIUCTa 3aKIIOYaloTCs B yMEHHMH coOHparts,
CHCTEMaTH3HpOBaTh M aHAIN3UPOBATH MH(OpManuIo.
Kypranuct nomxeH ObITh BHUMATENEH U aKKypaTeH B
pabore ¢ (akramu, MPOBEPATH HX IOUIMHHOCTH H
JIOCTOBEpHOCTh. HeoOXOoAMMBIM HAaBBHIKOM B 3TOM
mpolecce  SIBISIETCS.  CHOCOOHOCTh  MPOBOJIMTH
KPUTHUYECKYIO OIIGHKY HCTOYHHMKOB HH(pOpMAIHH,
pa3nuyare  Ae3uHpOpMalMI0  OT  IpaBIUBOMN
undopmanun. B HacTosmee BpeMs Kak HUKOTIAa OCTPO
CTOUT BOIIPOC 0 pacIpocTpaHeHUH B
MH(QOPMALMOHHEIX TMOTOKax (EHKOB — JDKUBOM
nH(popManuy, KOTopast BEIJACTCS 33 MPaBAy C HEIBIO
MONYyYeHHUs] MaTepHaIbHOW WIM WMHOW  BBITOJBI,
NpUBJICUEHHS TpapHKa, JECTPYKTUBHOTO BO3/ACHCTBUS
Ha CO3HaHHE WyONMKM W Tp. AHAJIU3 HAyIHOH
JIUTepaTypsl HE TMO3BOJIMI BBISIBUTH €JUHOTO U
00IIENPUHATOTO OIIPENEIICHUS (etika. Tak,
3apyoOexHbie yuenole M. Bepctpaete, JI. O. bambayap
u /1. P. bambays onpenensitor «fake news» (¢eiikoBbie
HOBOCTH) KakK «IIpOIaraHjay, CaTHpPy W TPOJUIMHI
(Verstraete, 2017). P.AI. Koagpartees u H.I'. MuponoBa
MOJIararoT, 9TO ¢eiik-HOBOCTH - 3TO
«mesnHpOpMHEpYyIomee coodmenne B CMU, koTopoe
BBOJIUT ayAUTOPHUIO B 3a0IIy>K/IeHHE ¥ OOBIYHO pelIaeT
3a7ady TOJIyYUTh (PMHAHCOBYIO, IOJUTHUYECKYIO HIIH
MHYIO BBITOJY JUI co3aarelis eHKOBOTO COOOIICHHS»
(Konnpatses, 2020: 2).

[Ipu »>TOM ¢elikm MOTryT HUMETh pa3Hylo
Menuagopmy: TEKCTOBOE, ayauo-, (OoTo-, BUAECO- WIH
ayJIM0-cooO0IIeHNe, aKKAyHTbl B COIMANbHBIX CETSIX,
peknama B HTepHETE, «BOPOCHD B MeECCEHIXKepax,
UCIIOJIb30BaHHE OOTOB ISl TPHBJICYCHUS] BHUMAHUS
WM JUIs CO3JIaHMsl BHJMMOCTH aKTHBHOI'O >KHBOTO
oOmennst B 4yatax, Ha Qopymax u np. Curyanuro
yCIOXKHSET (DaKT pachnpocTpaHEHUs] W aKTHBHOTO

MMPpUMEHCHUA COBPEMCHHBIX I/IH(i)OpMaIII/IOHHLIX
TeXHOJ’IOFHﬁ, B YaCTHOCTHU HCKYCCTBCHHOT'O
HUHTCJIJICKTA, KOTOpBIﬁ IO3BOJISICT CcOo31aBaThb

HACTOJIKO peajbHbIe (EHKH, YTO WX MPaKTHYCCKH
HEBO3MOXXHO OTJIMUYUTHh OT UCTUHBI. HelpoceTh maer
BO3MOYKHOCTB TTOJICITBIBATE HE TOIBKO H300paskeHUs 1
($hoTo, HO M HaKJIAJABIBATh N300paKEHUE JIUIT JIFOIeH Ha
OTpeNeNeHHOe BHIACO W  IOAMCNBIBATH  ToJoca.
HNudopmanms, Tpanciupyemasi mofoOHEIMHE (HelKamH,
JqunderkaMu, 3a4acTyro HalleJIcHa Ha JIUCKPETUTALIUIO

OTJCIBHBIX JIHII U coo01ecTs, Ha
MOJACTPEKATEIbCTBO K  THEBY, HEHaBUCTH U
pa3obuieHur0. OTH (eKku MOTYT OBITh UCIIOIb30BAHbI
JUISL PacTIpOCTPaHEHHsI MPENB3SATHIX HIACOJOTHUECKUX
B3IJSLIOB  WJIM  JUI  YKPCIUICHUS  MMCHOLIUXCS
CTEpPEOTHIIOB U MPeayOeKACHUH B 00IIeCTBE.

BoenHnblii KOH(QIIAKT CONPOBOKIAETCS
MHOXXECTBOM  HHTEPECOB H  CTOPOH, II03TOMY
AHATTUTHYCCKUNA TONXO0A K WH(pOpMAaIy SBISETCS
HEOTHEMIIEMOiT 9acThIO paboThI BOCHHOTO
KYPHAJIHICTA.

Kpome Toro, BasKHBIM acleKTOM aHATUTHYCCKUX
HABBIKOB W KPUTHUYECKOTO MBINUICHUS BOCHHOIO
KypHaJIUCTa SIBJISICTCS  CIIOCOOHOCTH  BHIETH U
MMOHUMATh TIyOWHHBIC TPUYUHBI M TOCICACTBUS
MPOUCXOMAMUX COObITHH. XKypHamucT A0mKeH OBITH
OCBEJJOMJIEH O TMOJUTUYECKONW, SKOHOMHUYECKOW H
COLMANIEHONW OOCTaHOBKE B PETHOHE, TAC MPOUCXOIUT
BOCHHBIH KOHPmuKT. OH [ODKEH  YYHUTHIBATh
HACTOPHYCCKUA KOHTEKCT M OCOOCHHOCTH MECTHOH
KyJNbTYpBl, 4YTOOBI TPEIOCTABHTH IIOJTHOIICHHOE U
O00BEKTHBHOE OCBEIICHUE MPOHUCXOIImEro. Takoit
NIOAXOJ IO3BOJIIET BBIMTU 32 PaMKU IIOBEPXHOCTHOM
uH}poOpMaNUKU U MPEICTaBUTh YUTATENISIM TIIyOOKHH 1
MIPOHUKHOBEHHBIH aHAJIN3 COOBITHIA.

B CJI0M, aHATMTUYCCKUE HABbIKU 1 KPUTHICCKOC
MBIIIUIEHHUE SBIAIOTCS HEOTHEMIIEMON YacThI0 pabOTHI
BOCHHOTO JKYpHAIIHCTA, MO3BOJISIONIEH emMy
MIPEIOCTABISATH HHPOPMAIIHIO, OCHOBAHHYIO Ha (paKTax
u  O0OOCHOBaHHBIX BbIBomaX. OHH  MOMOTAIOT
KYPHAJIHCTY pPa3In4aTh IPaBAUBOCTb HCTOYHHUKOB
WHpOpMaINH, BHJCTH LEIIOCTHYIO KapTHHY
MPOUCXOAMIETO0 W NPEAOCTABIATh  YHTATEISIM
aHaUTHYCCKHEe MaTepuansl. be3 aHanuTHYecKHX
HaBBIKOB MW KPUTUYECKOT'O MBIIJICHUA BOCHHBIN
KYPHAIUCT HE MOXKET BBIIIOJIHATH CBOHO
npodeccHoHallbHY0  3a7ady M 00ecrne4uBaTh
Ka4eCTBEHHYIO M JOCTOBEPHYIO MH(POPMALUIO CBOUM
YUTATCIISIM.

4. DTHUYECKUe U IOPUINUECKHE aCTIEKThl BOCHHOTO
KypHAJIHCTa

BoeHHBII KYpHAIHCT — 3TO TOT, KTO OTpaKkaeT
COOBITHSI ¥ TPOUCXOIAIIEE BO BPEMsS BOCHHBIX
KOH(IIUKTOB, a TaKXe BOCHHOW MCATEIBHOCTH B
nesioM. OH Urpaet BaxXHYIO POJib B HHOOPMAIIHOHHOM
MPOCTPAHCTBE, NPEAOCTABIIAS MHUPY aKTyaJbHYIO H
JnocToBepHyo uHpopMaruio. OmHAKO, COMPOBOXKIAS
TaKuE€ OIIAaCHBbIE U CJIOXKHBIC CO6BITI/IH, BOEHHBIH
KYPHAIUCT CTAJKHUBACTCA C PAIOM OTHUYCCKUX U
IOPUINYECKUX BOIIPOCOB, KOTOPBIE TPEOYIOT 0cOO0TO
BHUMAaHUS U u3ydeHus [15].

OIHUM U3 OCHOBHBIX ITHYCCKHUX MPUHIIUIIOB IS
BOCHHOIO KYpPHAIHCTa SBISIETCA JIOCTOBEPHOCTh
uHpopManuu. B CBSI3M C BOCHHBIMH COOBITHSAMH,
OOILECTBEHHOCTh HYXK/JAeTcsi B OOBEKTHBHOH W
mpaBauBod  wHGOpManmH,  YTOOBI  CO37aBaTh
pealluCTUYHOE MPEACTABICHUE O MNPOHCXOJSIIUX
COOBITHSIX. BOSHHBII )KypHANIHUCT JOJKEH OBITH TOTOB
K TOMY, YTO €ro paboTa MOXKET MMETh JaJeKO WAYIIHe
MTOCTIC/ICTBHSL, TIOATOMY OH JOJDKEH YIENATh 0coboe
BHHMAaHUE aHAJIN3y MHPOPMAIUH, TIPOBEPKE (HaKTOB U
HCIOJIb30BaHUIO HAJIEKHBIX NCTOYHUKOB [13].
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Eme oxHMM BaKHBIM OTHYECKHUM aCIEKTOM
paboTHl BOGHHOT'O JKYPHAIIUCTA SBIISIETCS COOJIOICHHE
IpaB ¥ JOCTOMHCTBA TeX, KOr0 OH IpejcrasiseT. Bo
BpeMsi KOH(JIMKTOB, >XypHAIHCT BUAUT CTpaJaHusl,
notepu ¥ paspyumeHus. OH JOIDKEH COXpaHATh
YBaKEHHE K KEPTBAM U MOCTPAJABIINM, PacCKa3bIBas
WX HWCTOPHHM 0Oe3 WHCHHyalnid W MPOBOKALNH.
bepexxHoe OTHOImIEHWE K JIWYHBIM JAHHBIM, 3allUTa
WHTEPECOB PAaHCHBIX M YOUTHIX, a TakKe COOJIOACHUE
HOPM MEXIyHapOJHOTO MpaBa — BCE 3TO BaXKHBIE
KOMITOHEHTBI TNPO(ECCHOHATBHON 3THKH BOEHHOTO
KypHanucra [11].

KacaemMo ropuauueckux aclieKTOB, BOCHHBII
JKYPHAJTUCT JOJDKEH coOMIoJaTh 3aKOHBI M HOPMBI
CBOEI1 CTpaHBbI, a TaKKe MEXIyHapoaHble HOPMBI. OH
HE JIOJDKEH OCYIIECTBIIATh IITHOHCKYIO JesSTebHOCTS,
HECTH OPY)XHE WMJIM y4acTBOBATh HETOCPEICTBEHHO B
00eBBIX AEHCTBUAX. Tarke, OoH 00s3aH COOJIIOATH
IpaBWja OXpaHbl NMEPCOHAIBHBIX JIaHHBIX, BKIFOUYas
JMIa, TIOTABIINE I0]] €r0 BIMSHHE BO BpeMs pabOTHI.
Boennbie JKYPHAJIUCTHI TIOYUHSIOTCS
crenu(pUIecKUM TpaBHiIaM, U HAPYIICHUE UX MOXET
MPUBECTH K IOPUANIECKUM MOCIIEACTBHSM.

BoeHHblil xypHamUMcT — 3T0 mpodeccHoHan c
0co0OBIMH STHUYECKUMHU u IOPUANYECKUMHU
o0si3anHOCTSIMU. OH CTaNKMBAeTCsi C MHOXECTBOM
CJIOHBIX pelIeHnH, Koraa Heo0XoAuMo coOupatb U
nepeaaBath WHGOPMAIIMIO M3 30H OOEBBIX JCHCTBUI.
BaxHO MOHNMATB, YTO €T0 JIESATEIFHOCTD MOKET UMETh
3HAYNTEIHHOE BO3/ICHCTBIE HA BOWCKOBBIE OTIEPAINN U
6e3omacHocTh conaar. [ToaToMy, BOEHHBIH )KypHATHCT
JOIDKEH TPUAEPKUBATHCS  BBICOKMX  MOPAJIBHBIX
MPUHIUIIOB ¥ COOJIOaTh 3aKOHHOCTh B CBOEH paboTe
[9].

OmHMM W3 OCHOBHBIX JTHYECKHMX AacleKTOB,
KOTOPBIMH  JIOJDKEH PYKOBOJICTBOBATHCSI BOCHHBIH
JKYPHAIIUCT, SIBJSIETCSI 3allliTa NpaB M HHTEPECOB
BoeHHOCHykamux. OH JOJDKeH ObITh OCBEAOMIIEH O
npaBWiax KOH(HUICHIUAIbHOCTH, OTPAaHUYCHUSIX U

3ampeTax Ha  pPaclpoCTPaHEHHE  OIPENENICHHBIX
nHpopManMOHHBIX ~ MaTepuanoB. Kpome  Toro,
JKYPHAJIUCT JOJDKEH YBakaTh YacTHYIO JKH3Hb

BOCHHBIX W m30erate IyONMKAIlMd MAaTepHANIOB,
KOTOpBIE MOTYT TOBPEAUTh WX pEIyTaldd WU
MOpYy4HTHCs Oe3omacHocTH [14].

IMogo6HO mrO6OMY JapyroMmy TpodecCHOHATY,
BOCHHBIN )KYPHAIHUCT TaK)KE TOJKEH NPUACPIKUBATHCS
MIPaBUJI HEUTPaIbHOCTH U 00BeKTHBHOCTH. OH 00s13aH
nepenaBath HWHQOpMaM 0e3 TpHCTpacTHS |
MaHUIyJAnui. TOJIbKO YECTHOE U TOUHOE OCBELECHUE
COOBITHII MOJXKET [aTh IIOJHOE TIPE/ICTaBICHUE O
CUTyallud Ha ToJie 00s ¥ IOMOYh MHPHOH ITyOJIHKE
MOHSATH CYTh BOCHHBIX OIEPAIlUil.

Ha ¢done BBIIIICYKa3aHHBIX ATHYECKUX
MPUHITUIIOB, BOCHHBIC )KYPHAIUCTHI TAKKE CTOJIKHYTCS
C PSAJIOM IOPHIUYECKUX OTPAaHWYCHUN U TpeOOBaHWUIA.
OHH JODKHBI OBITh 3HAKOMBI C MEXTyHApPOTHBIM
TYMaHHTaPHBIM paBoOM u HAITHOHAILHBIM
3aKOHOJIATEIILCTBOM, KOTOpPOE peryimpyer paboTy
JKYPHAJIFICTOB BO BPEMS BOCHHBIX KOH(IINKTOB.

BesycmoBHO i BOGHHOTO — JKypHAJUCTa
cobmoaeHre TpeOOBaHUI U PeNaKIIMOHHOM MOJINTHKH.
XoTs «penaknUOHHAS TMOJUTHKA» K MPEACTaBISICT

cO0OY MHTYUTHBHO TOHSATHBIA TEPMHUH, U OH JaBHO
BOIIET B MPO(ECCHOHANBHBIA Te3aypyc, OJHAKO B
HAay4YHOM JHCKypCE€ OH HE UMEET YCTOsIBIIEHCS
JCUHUTIH.

B uwactHocTtn, 1. M. JI347M0MIKMHCKUNA, TOBOPS O
JIBOSIKOM XapakTepe I[OHATHUS, OTMEYaer, 4YTO ¢
«BHYTPEHHEW» CTOPOHBI PENAKLUMOHHAs IOJUTHKA
MpeACTaBIsleT CcO0OW  «KOMIUIEKC JeicTBUH 1O
YIIPABJICHUIO ¥ OpraHU3alluy BCEX JIEMEHTOB U CBA3EH
PeNaKIMOHHOW  CHCTEMBI, O0ecleYnBalOmIMX e
s¢¢dexTHBHOE pa3BUTHE U (YHKIHOHUPOBAHHECY.
Torma kak ¢ «BHEUIHEH» CTOPOHBI ATOT KOMILIEKC
JEHCTBUI OPUEHTUPOBAH HA «CO3JIaHUE YCIOBUH IJIs

o0ecrieyeHns]  COOTBETCTBYIOIIEIO  pPEruoHa MM
OTIpENICJICHHON TpYyNINbl HACEJICHUS BO3MOXKHOCTSIMU
MOJIyYeHHUS HE00X0NMOH nHdopmanuu u

OCYILECTBJICHHUS CBOMX IPaB Ha BhIpaKEHHE MHEHUI».
Ms1 cornacHel ¢ C. I'. KOpKOHOCEHKO, KOTOpPBIH
YKa3plBa€T Ha TO, YTO PEAAKIHOHHAS IIOJUTHKA
JOJDKHA OBITH 3aKpemjieHa B COOTBETCTBYIOLIMX
JOKyMEHTaX, MPEACTABIIOINX CO00i1 «COBOKYIHOCTh

HODPM, OpaBuwil W TPagMIUA,  NHCBMEHHO
3aKPeIUISIONTIX YHHUKaJIbHBIE 0COOEHHOCTH
KOHKPETHOTO CMU, €ro ayJIUTOpUU u

pexnamozaress». [lo ero MHeHHIO, Takod Habop
JOKYMEHTOB [TOJDKEH COJAEp)KaTh HE MEHee Tpex
OJIOKOB: JIMYHOCTHBI — C OIMCAaHHEM CHIIBHBIX |
cl1abbIX CTOPOH COTPYIHHMKOB, MOTHBALIMOHHBIN —
OTPAKAIOIIUNA MHCCHI0 U IIEHHOCTH KOJUIEKTHBA U
TEXHOJIOTHYECKHH — C TpeOOBaHMSAMH K PYTHHHBIM
pabounM mporeccaM COTPYTHUKOB.

3akiroueHue

B 3akiroueHwe, CTOMT MOAYEPKHYTh, YTO
npodeccroHanbHast JIeSATENBHOCTD BOEHHOTO
JKYPHQJIMCTA SIBISICTCSI CJIOKHOM M OTBETCTBEHHOMU
3a7auei. MeTtononorudyeckue 0COOEHHOCTH,
OTIMCAHHBIE B JAHHOM TEKCTE, UTPAIOT BaXKHYIO POJIb B
obecrieyeHnn 3(GGEKTUBHOCTH M KadyecTBa pPabOTHI
KypHaJHCTa Ha Toje OWTBBI. BOEHHBIM XKypHamHuCT
JOJDKEH 00J1a1aTh TIIyOOKMMHU 3HAHUSMH B 00JacTH
BOGHHOH  HaykW, ObITb  BHUMAaTEIbHBIM U
HaOMIONAaTeNIFHBIM, a TakKe o00JagaTh HaBBIKAMHU
(OTOXKYPHATMCTHKY ¥ BUIEOCHEMKH.

BaxHO MOHMMAaTh, YTO BOEHHBIM XYPHAIHCT HE
TOJBKO MH(POPMHUPYET OOLIECTBEHHOCTh O COOBITHAX
Ha mosie OWTBBL, HO W SBISIETCA TOJIOCOM COJIAAT,
pacckasbiBasi HX UCTOpUH U mpobiemsl. IIpu 3ToM, oH
00s13aH cOOII0AAaTh MPUHINIEI ATUKH JKYPHAIACTHKH,
COXpaHss JOCTOMHCTBO M YB@KEHHE K YJaCTHUKAM

KOH(IIHKTA.

OCHOBBIBasACH Ha METOJI0JIOTHIECKIX
OCOOCHHOCTSIX,  BOEHHBIH  KYPHAJIHCT  JIOJDKEH
aKKypaTHO MOAXOIWTh K cOopy wuH(popManuy,

MIPOBEPSITH €€ JOCTOBEPHOCTh M TOYHOCTH, & TaKKe
OBbITH TOTOBBIM K BO3MOXXHBIM 3THYECKHM JIMJIEMMaM.
PaGora Ha mone OWTBEI TpeOyeT  BBICOKOH
npodeccroHann3Ma 1 He3aBUCUMOCTH MBIIIICHUS, YTO

MO3BOJISIET  JKypHAJIUCTY  JIOHECTH  TIPABAWBYIO
“HGOPMALINIO A0 IMUPOKON ayJUTOPUH.
B  wrore, ycmemmHas — mpodeccroHanbHAS

OCATCIBHOCTE BOCHHOI'O JXYpHalIUCTa 3aBUCUT OT
COYCTaHUuA TCOPECTUUCCKUX 3HaHPII>i, IIPAKTHICCKOro
OoInbITa U HpO(i)CCCI/IOHaJ'II)HI)IX HaBBIKOB. ['TaBHas Ocb
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BOGHHOTO OKypHAJIUCTa — TNepeaarh IMPaBIUBYIO
uHdopManuio 000 BCEX AacleKTaX BOOPYKEHHOTO
KOH()JIMKTA, COXpaHsis TMPH OSTOM YEJIOBEYECKOE
JIOCTOMHCTBO M UYYBCTBO OTBETCTBEHHOCTH TI€pe[]
OOIIECTBOM.
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AHHOTALUSA

Momnynspuocts 1ratdopmsl Telegram pacter ¢ kaxasiM rogoM. IlonmmpoHUs W TOPU3OHTAIBHOCTH
IMMPUBJICKAOT MNOANMMUCYUKOB, KOTOPbIC HINYT pa3H006pa3HI)1171 U MaKCHUMaJIbHO COOTBCTCTBYIOHII/Iﬁ ux
MEPCOHAJIBHBIM 3alIpOCaM KOHTEHT. HoBrle TexHUYECKHE BO3MOKHOCTH BIIHSIOT HA q)OpMy Hy6J’II/IKaHI/II71 " BEAYT
K TpaHC(I)OpMaHI/II/I TPaAULIAOHHBIX KAHPOB KYPHAITHUCTUKH. B JAHHOM HCCJICAOBAHUHN MbI COCPEAOTOYWINCH HA
M3YYCHHUH TPATUITMOHHBIX KaHPOB PEMOPTAXKEH U HA TOM, KaK OHU TpaHC(HOPMHUPOBATUCH Oiaroaaps miatdopme
Telegram. Taxke MBI H3Y4YHIH JIMHTBOCTHJIMCTHYECKHE OCOOCHHOCTH ITyONHMKAanWil pPa3MdHBIX BOCHHBIX
KOPPECIIOHACHTOB. B X0I€ UCCIIEA0OBAaHUA MBI MTPUIIIIN K BBIBOY, YTO CTUJIMCTUKA ny6m/11<au1/1ﬁ CHUJIBHO 3aBUCUT
OT KOHKPETHOI'O KOPPECIIOHACHTA, OJJTHAKO IIPU 5TOM OHU UMEIOT OGHH/IG YCpThI, HAIIPUMEDP, CTPEMIICHUE CO31aTh
3¢ (}eKT BOBICUCHHOCTH 3pUTENS B COOBITHSI.

ABSTARCT

The popularity of the Telegram platform is growing every year. Polyphony and horizontality attract
subscribers who are looking for diverse content that best suits their personal needs. New technical capabilities
influence the form of publications and lead to the transformation of traditional genres of journalism. In this study,
we focused on the study of traditional genres of reporting and how they have been transformed thanks to the
Telegram platform. We also studied the linguistic and stylistic features of the publications of various war
correspondents. In the course of the study, we came to the conclusion that the style of publications strongly depends
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on a particular correspondent, but at the same time they have common features, for example, the desire to create

the effect of viewer involvement in events.
K.moqem,le cJioBa: )KypHaJ'II/ICTI/IKa,

wiatdopma

Telegram, BOCHHBIC KOPPECIIOHACHTHI,

JIMHTBOCTHIIMCTUYECKHE OCOOCHHOCTH, JKaHp pernopraxa, HapoaHslii GpoHT, cTpuM
Keywords: journalism, Telegram platform, war correspondents, linguistic and stylistic features, genre of

reporting, the people’s front, stream

AynuTopus IOANICYNKOB KaHAJIOB

Telegram pactér ¢ kaxaeiM rogoM. B mocienaue
JECATHIICTHS yPOBEHb TOBEPHS JIFOJIEH K TENCBHICHNIO
magaeT, W JIOAM BBIOMparOT cebe HMCTOYHUKHU
uHopManMK W3 MHTEPHETA, KOTOPbIE KAXKYTCSI WM
HanOoniee  ONU3KUMU W JOCTOBepHBIMEH  [12].
[Mnatdopma Telegram conepxxur B cebe OGomblioe
KOJIMYECTBO KAaHAJIOB C KOHTEHTOM Ha JIO0OH BKYC.
YepThl, KOTOpBIE OTIMYAIOT €€ OT TPaAULUOHHBIX
HOBOCTHBIX HCTOYHHUKOB — THIEPTEKCTYalbHOCTH,
MHTEPAaKTUBHOCT, M MyJabTuMeauitHocts  [10].
[Toamucunky KaHAIOB MOTYT AaBaTh OOPATHYIO CBA3b,
OCTAaBIISISI IO/ Iy OJIMKAMAMHE PEaKkny, KOMMEHTApHH,
yd4acTBys B duaTax MNpsIMBIX TpaHCIAIMHA. Bcé 3T0
OKa3bIBaCT BIMSHNE Ha POPMBI U ’KaHPBI COBPEMEHHBIX
CMHU, pasmbIBas TpaHUIBl MEXIY 3pUTENIMU U
aBTOpaMH IyONUKalMi, a TakKe pacIIupsisl paMKu
CTHJIMCTUYECKUX PEruCTpPOB IO CPAaBHEHHIO C
TPaAUIHOHHBIMH ¢dbopmaramu HOBOCTHBIX
myOnuKanuii.

MaTtepuana ¥ MeTOIbI HCCJIE0BAHUSA

B kadectBe Marepuasa HCCIEAOBAHUSI MBI
UCTIONb30BAJIN BUJICOMYOIMKALMK C TeJerpaM-KaHala
«Ctpum. Haponssrit ppont» [13]. Ha nannoM kanaie
MyONMMKYIOTCS ~ BHIEO €  y4acTHEM  BOCHHBIX
KOppeCIOHJeHTOB. Ha  KaHame  mpejcTaBiieHbBI
pas3IMYHbIC JKaHPBI: PENOPTAXKH, HHTEPBBIO, KOPOTKHE
BUZIEO B KPYIJION paMKe («KpyKOUKH») U Ipyrue. Mel
oToOpany Marepuan METOJOM CIUIOIIHON BBIOOPKH,
9T0OBI BBIIBUTH Haubojee MOMmyJsipHbE (GOPMBI U
JKaHPBI MyOJIMKaINif, a ¢ MOMOIIBI0 KOHTEHT-aHaIN3a
W JMHTBOCTHJIMCTUYECKOTO aHaJh3a BBIABWIM WX
JIMHTBOCTHIINCTHYECKHE 0COOEHHOCTH.

Heab uccaenoBanus

B nanHOi paboTe MBI PacCMOTPHM pa3JIMYHbBIC
JKaHpel M (OpPMBI 3amucell CTPUMOB  BOEHHBIX
KOPPECIIOHJICHTOB Ha KaHane Telegram, a Takke HX
JIMHTBOCTHMIIUCTHYECKHE OCOOEHHOCTH.

O0BLEKTBLI 1 METOABI

OOBEKTOM JAHHOTO HCCJICIOBAHUS SIBJISIOTCS
pa3nuaHbIe (OPMBI B )KaHPHI [Ty OIMKannii B Teerpam-
KaHaJaX BOEHHBIX KOppecnoHAeHTOoB. [Ipemmerom
CIIY>)KUT TpaHCHOpPMALUS KAHPOB C TOYKH 3PEHUS
(hopMBI ¥ TUHTBOCTHIIMCTUIECKUX OCOOEHHOCTEH.

AXTyaJbHOCTB JTAaHHOTO HCCIIeI0BaHUS
o0yciIOBlIeHa TEM, 4YTO HOMYJIIPHOCTb IUIOLIAKH
Telegram pacreT u Bieder 3a co0oii TpaHCchHOpMAIIHIO
TPaAUIHOHHBIX XYPHAIHCTCKHUX KaHPOB.

M5! IpOBENTN KOHTEHT-aHAIN3 U CTHIMCTHYECKUI
aHaIN3 psina TeJlerpaM-KaHaJIOB BOCHHBIX
KOPPECTIOHJICHTOB, YTOOBI BBISBHTH, Kakue (HOPMBI U
JKAHPEI peropTaxeit SIBIISIFOTCS Hanboee
MOMYJIAPHBIMH, a TaKKe BBIIBUTD nx
JMHTBOCTIIIUCTHYECKHE OCOOCHHOCTH.

ITo mepe Toro, kak CMU ocBamBarOT OHJIAIH-
IPOCTPAHCTBO, IIPOUCXOJUT TpaHchopmanus

TPAIUIIMOHHBIX (OPM HOBOCTHBIX MaTepuaioB [14].
OnHaKo HEKOTOPHIE YEPTHI OCTAIOTCSI HEM3MEHHBIMHU.
Kak ormeuator 3. D. Ypazaesa u I'. A. Maromenos, B
Hactosimee BpeMms B oHmaitH-CMU  mo-mpexHemy
JOMHHHUPYIOT HHYOPMAIIOHHBIE MaTepHaIbl, pexe —
nH(pOpPMaMOHHO-aHAIUTHYECKHE, M eIE pexe —
XyZAOXKeCTBeHHO-IyOmuuuctuueckue [15] Omaum u3
TPaJAUIHOHHBIX JKAaHPOB IKYPHAJIMCTHKH, KOTOPBIH
TaKKe COXpaHWwics W B (¢opmare Tenerpam-
myOIUKaNni, ABISETCSA CrelUaibHbIi peroprak [9].
CrnenmanbHbIi penopTax IyONHKyeTcs B Cilydasx,
KOorga Kakas-mubo mpobOiieMa TpeOyeT TIaTeIhbHOTO
u3ydeHuss co cTopoHsl pemnoprépa [1]. Xa-
PaKTEPUCTHKAMK CHELHAIBHOTO PENOPTaxa SBISCTCS
o0s13aTesbHOE (PU3NYECKOE MPUCYTCTBUE penopTépa B
Kagpe, ero coydacTHe B IpoucxozasdmieM. Yacto
CIELUAIBHBIA PEMOPTAXK COAECPIKUT IJIEMEHTHI )KUBOTO
Juasora, KOPPECTIOHICHTHI MepeCcKa3bIBAIOT
HETUNWYHBIE JKU3HEHHbIE CHUTyaluu. B Hacrosmee
BpeMsl  CIELUaNbHBIA  pEmopTak  IOJBepraercs
3HAUUTEJBbHOW  TpaHchopManuu —  TIOSBISIETCS
OoJbIIe BO3MOKHOCTEH I PacKPBITHS TBOPYECKOTO
MIOTEHIIHATIa KOpPPECIIOH/ICHTOB, pacIImpsIIOTCs
KaHPOBBIEC TPAHUIIBI.

Jpyroii pacpocTpaH€HHBIN popMaT My OIuKaIuit
— «TOCTh B CTyAMW». OTOT THI pENopTaxen
MoJipa3yMeBaeT OTBETHl Ha 3BOHKHM 3pHUTENsl JHOO
Oecelly ¢ aHATH-TUKOM .

BosbmmHCcTBO BUICOIYOIUKAIHIA
KoppecnionsieHToB B Telegram MoxHO 000-3HaUUTH
TepMuHOM «TpaHcmsnus». C. B. Kapnuit onpenenser
TPAHCIIALUIO KaK «c1ocob ¢bukcayn u
OJIHOBPEMEHHOH CUIOMHMHYTHOU Iepefjadyu ayJuTOpUU

JeH-CTBUHA, COOBITHH, TPENCTABIIIONINX Ui Hee
OOIIECTBCHHBI ~ HWHTEPEC,  COIMPOBOXK-IAIOIIHNCS
KYPHATHCTCKAM KOMMECHTapHEM. OTtcyTcTBHE
MaTepuala B mOpsAMOM  3(Hpe  Ha3bIBaecTCA

peTpaHCIsIMei, KOTopas TaKke MOXeT 0003HauaThCs
TEPMUHAMU  «IIPSAMOE  BKIIOYCHHE»,  <OKHBOM
pemnopTax», «OHJIAHH-TPaHCIISILIUS, «TIpsIMOi
penopTax», «oHnaiH-pemanue» [4]. B nameit pabote
MbI OyJIEM HCII0JIb30BATh 30HTUYHBII TEPMHUH «IIPSIMOE
BKJIIOUEHHE»,  MOJPa3yMEBAIOLIMKA  MPHCYTCTBHE
KOPPECIOH/IEHTa Ha MECTe COOBITHH M €ro akKTHBHOE
B3amMozeiicTBue ¢ moabMH.  YTto  Kacaercs
JIMHI'BOCTHJIMCTUYECKUX OCOOCHHOCTEW pernopTaxen
JKaHpa «IPSAMOE BKIIIOYCHHE, TO MBI Pa3iesieM TOUKY
spenus C. B. Kapnus, xoTopslii oTMedaer, 4To K
CTWINCTHKE IIPSIMOTIO BKJIIOUYEHHS MOXHO OTHECTH
«aBTOPCKYH HWHIMBHIYaTbHOCTh, HHPOPMATUBHOCTH,
AHAJIMTHYHOCTb, 1I€JIOCTHOCTh YCTHO-ITMCBMEHHOTO
TEeKCTa, KYyJIbTYPY, NpPaBHIBHOCTh, CBSA3HOCTH W
9uCTOTYy pedn» [5]. bomskum kK «mpsmomy
BKITIOYCHHIO» W KIACCHYECKOMY DPEMOPTaXy XaHPOM
SABIIIETCS KUBOW pernoptax [6]. Tak, Epmuios
OTMEYaeT, YTO JKHBOH pENOpTaX NOApa3syMeBaeT
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HeWJealbHYl0, HO €CTECTBEHHYIO peub, KOTOpas
co37aeT y 3puUTeNs OulylleHHe NpucyTcTBus [2].
JlaHHBI )KaHp MCHOIB3YIOT T€ KOPPECTIOHCHTHI, Yei
npodeccHoHaIM3M  MO3BOJIIET WM «MTHOBEHHO
OpPHEHTHPOBAThCSI Ha MECTHOCTH MW IOCPEICTBOM
YCTHOH pedr M KapTHHKH IIOBECTBOBATH ayJUTOPHH O
CITy9HBIIEMCH, ¢ukcupys penoprax Ha
BHICOHOCUTEIN [5].

CTOWUT OTMETHTB, YTO MyONWKAIUM CIYyXaT He

TOIBKO AT WHGOPMUPOBAHUS M PA3BICUCHUSA
ayIUTOpHH, HO W Ui ICHXOJOTHYECKOH
CaMOpEeTyJsIIMM ~ CaMHX  KOppEcHoHJIeHTOB  [7].

[TyOnukanuu IOMOTrarT UM OIIYTHTh BAYKHOCTH CBOCH
pabOTBl U BOOYHMIO OIICHUTH BIMSHUE, KOTOPOE HX
myOJIMKAIUU OKA3bIBAKOT Ha Jrozaeh [§8].

[ToMuMO TpagUIMOHHBIX AHPOB, TaKUX Kak
penopTaxku, aHaNWTHUKA, HHTEPBBIO U Tak Jaiee,
CYIIECTBYIOT W MeTaopMmaTHble (OpPMBI Tepenaun
nHpopmanuu. K HIM OTHOCSTCS, HalIpUMep, BUPYCHEBIE
POJIHMKH, OKOIICYKH, MEMEBI, TOJKACTHI, (haemmo0st [3].
OHM Y PEeKTUBHO MPUTATHBAIOT BHUMAHIE ayJUTOPUH
32 CcYeT KOMOWHAIMH  KOJOB, AaKTyaJIbHOCTH,
MYJBTAMEIUHHOCTH ¥ THOKOCTH.

Ha mmatdopme Telegram Bcrpeuarotcst 06a Tumna
dopM  mepemaun  MHPOPMALKH, OJHAKO MBI
COCPEOTOYMMCSI  HUMEGHHO Ha  TpaHChopManuu
TPaJAULIMOHHBIX KAHPOB.

PaccMOTpUM KOHKpETHBIE TPUMEpPHI Iy OITHKaLuii
W3  BBHIOpaHHBIX  TeNleTpaM-KaHAIOB  BOCHHBIX
KOppECTIOHACHTOB. Hampumep, K pa3sHOBHIHOCTH
*kaHpa «['0CTh B CTYIUM» MOXXHO OTHECTH HHTEPBBIO P.
lkypmatoBa W BOCHHOro KoppecmoHaeHta E.
CoxomnoBoit (Tenerpam-kanan «Ctpum. HapomHbrit
(dhpoHT»). Takke kK 0THON U3 PA3HOBUAHOCTEH TAaHHOTO
’KaHpa MOKHO OTHECTH BCTpeuy A. MosroBoro ¢ A.
JlanmaksH, BIOBOM M MaTephlo ueTBephIx neTeit. [13].
OpnHako rocTh Hepefadynd HaXOJWTCS HE B CTYIWH, a,
HAIpOTHUB, Che-MOYHAs TPYyMIa MPUE3KAET K TepOnHe
crokera JoMOH. EmE onHUM IHpUMEPOM CILY>KUT

WHTEPBBIO C  BOEHHBIM  KOppecHmoHAEHTOM P.
CanoHbKOBBIM, KOTOPBIH B  XOJE€ BHJEO3BOHKA
coo0maer  TEleBeAyIIUM O CBOEM  OIIBITE

B3aUMO/ICHCTBUSI C MOLIIEHHUKAMH, KOTOPBIE 3alICHUIIN
IBeph B ero keaptupy. Ha Buzmeo mperncraBieHbl U
BHUJICO3BOHOK, U (poTOrpadmu ¢ MeCTa MpOHUCIIECCTBHSI.
[Tybnukanus conpoBOXIaeTcs KPaTKUM OIFCAHUEM C
JIM1-3aTOJIOBKOM, B KOTOPOM TIPHUBOIMTCS ITUTaTa M3
HMHTEPBBIO. [IpUMEpOM HHTEPBBIO «TOCTh B CTYIHN
SBIISICTCS TAKOKE BHJICOITyOIMKALINS C IPSIMBIM 3HPOM
ot 11 ¢erpains 2024, B koTopoii )xypHanuct Exareprnna
[IlyraecBa Bemer Oecemy ¢ coBeTHUKOM JloHEUKoit
HapoJHOW pecnyOiuku. B aTom dopmare xypHaImuCT
MPaKTHYECKH HUYETO HE TOBOPHT, a JIUIIb HAIIPABIISIET
xox Oecenpl € IMOMOLIBIO JIAKOHUYHBIX BOIPOCOB.
BuneomaTtepuan ~ moAroToBiieH c MIOMOILBIO
npodeccroHaNIOB: Ha BUAEOPS HaNOXeHa Oeryas
CTpOKa C JONOJHHUTENbHON wuHpopManued. B
moJo0HOM (opMmaTe 3arucaHbl ¥ ApyTHe HHTEpBhIo E.
[[TyraeBo#i, Te OHA NaeT CIOBO MpodecCHOHAIaM B
00J1aCTH TTOJIUTOJIOTHH.

CosceM apyroit popmar HHTEPBHIO MPEACTABICH
B IyONMKamusix BOEGHHOTO KoppecroHaeHTa IlaBma
Kykymkuna. XXypuamauct Bener pyopuky «OxomHas

IIpaB/ia», B KOTOPOH NpeICTaBICHbl MUHU-UHTEPBBIO C
BOCHHOCTY)aMMHU. OHM OTHOCSTCS K JKaHPY NPSIMOTO
BKIIFOYCHUS W TPEICTaBICHBI B CBOOOTHON (hopme:
COJNJaThl CIIOHTAHHO JENATCS MOAPOOHOCTSMU W3
MOBCETHEBHOW  KM3HH,  KOPPECHOHJAEHT  TaKKe
MIPUCYTCTBYET B Kaape, CHHUMas caM ce0s, u Jaer
HeOoJIpIIIe KOMMEHTApUH ITpoucxotsamemy [13].

B HekoTopeix (Qopmarax KOPpPECTIOHAEHTHI
MIPOCTO pAacCKa3plBalOT C MeCTa O KaKOM-THOO
COOBITHH, KaK, HATpuUMep, B penoptaxe M. HaymoBoit
o monon&xuHoM ¢popyme B Counm [13].

®opmbl  BHAeONMyOIMKALMH BapbUPYIOTCS  OT
JUTUTENBHBIX BUJIEO JI0 TAK HA3BIBAEMBIX «KPYKOUKOBY»
— BHJICOCOO0IIEHUI B KpyTIJIoi pamke
MPOAOJDKUTENbHOCTEI0O 10 60 cexynna. Taxoke
TIOMYJIAPHBI OHJIAHH-TPAHCIISIIMN, KOTOPBIE TO3BOJISIOT
3pUTENSAM MOJIHOCTBIO OLIYTUTH IIPUCYTCTBHE B MECTE
COOBITHIA.

Uro kacaeTcs CTHINCTHYECKMX OCOOCHHOCTEH
pernopTaxel, KOTOpbIe IyONMKYIOTCS Ha IUTOMIAaIKe
Telegram, TO MOXHO OTMETHTH, YTO, BO-TIEPBBIX,
CTHJINCTHKA 3aBHUCHT oT KOHKPETHOTO
KOPPECTIOH/ICHTA, 4TO 00YCIIOBJIEHO
noiuponnuHocThlo iatdopmbl  Telegram. Kro-To
npuepKUBaeTcss 0ojee OPUUMAIBHOTO CTHIS, B TO
BpeMsi Kak Jpyrue MONb3yIOTCs Ooyiee IIUPOKUM
CIIEKTPOM  pETHCTpOB. Bo-BTOpBIX, BO MHOTIHX
penopTaxax  KOPpPECHOHIEHTH  NPHUIACPKHUBAIOTCA
pasrOBOPHOTO, JPY)KECKOTO TOHA, oOpamasch K
MHOTOTBICSTYHON ayIUTOPUHM Kak K Apy-3bsiM. OHH
CTpeMsTCS  CO37aTh y  3pUTENsd  OLIyIICHHE
MIPUCYTCTBUS, IPUYACTHOCTH K IPOUCXOAALIEMY. ITO
JieTIaeTcsl C MOMOIIBIO MCHONB30BaHUS TaKUX €ANHMIL,
KaK «HalIu pedsTa», «pedsTa», «MbI», «HAIIH OOUIIBI».
Hampumep: «Bcex mnpusercrByto <...> Ilaphu,
KOTOpble paboTaloT Ha MapbHHCKOM HaIpaBJICHUH,
pacckasaiy, 4YTO HaKOHEI-TO MapbeuHKa B3STa H
HNOJHOCTBIO  IOJ] HAmuM  KoHTpojeMm. IlapHm
NPOTUBHMKA J@BST, HE AT €My BO3MOXHOCTH
oTOMBaTh HamM aTakd. Hamwm mnapHH repoiicku
OCBOOOIMIIN HACEIEHHBIM MMyHKT»; «3aTpOHEM BOIIPOC
masnoro POIIl: Hec€T au OH Kakoil-TO Bpel, KaKoe-TO
m3MydeHne HamuM pedstam?» [13]. Takum oOpazom,
KOPPECIOH/ICHTHI 3alMCHIBAIOT BHEOCOOOIIEHNsT Oe3
MIOJITOTOBKH, HCIOJNB3YIOT PasrOBOPHBIA  PETHCTP,
oOparmarTcs K ayJUTOPUH KakK K IPy3bsiM, CO3AI0T y
Hee  OIIyHm[eHWe CONpHUYacTHOCTH.  Hexoropwie
BHCOCOOOIICHNS HE COIEpKaT HUKAKOH MOIABOJKU K
MIPOUCXOJIAIEMY Ha BHUAEO, KOPPECHOHACHTHI MIPOCTO
[OKa3bIBAIOT BBIPBAHHBIA M3 KOHTEKCTa MOMEHT, Kak,
HaTIpuMep, Ha OJHOM W3 BHAEO, KOTOPOE HAYMHAETCS
Tak: «Jlanprre OyayT WIMTBI, BOT 3TH KOJIEca MBI
3aKollaeM Ha TpeTb». TakuM 00pa3oM 3pUTENb Cpazy
norpyxaercs B (¢poHTOBOW ObIT. Emé ogumm
MIPUMEPOM T10JI00HOTO (hopMaTa CITY>KUT ITyOJIMKaLns
. Makapenko ot 21 Hos0ps 2023, Te KOPPECIIOHACHT
JEMOHCTPHPYET IIPOLECC TPHUIOTOBJICHHUS YXKHMHA:
«Tak, a y Hac Bedep TOJBKO HaduWHaeTcs... Tak,
mypna... A Hy-Ka, JaBail, CMOTPSIIHNA 32 MY3BIKOH. ..
Omna! Oro 3anopoxxckas mrypmay [ 13]. Takum o6pazom,
KOPPECHOHJCHT  3aledaTyies] OBITOBOM  MOMEHT,
UCTIONB3Ys Pa3rOBOPHBIC CIMHUIIBL.
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B mpoaHanu3uMpoBaHHBIX Marepuanax —TaKKe
9acTo UCTIOJIB3YIOTCS CIIEHTOBBIE Ha3BaHUs
GoenpunacoB: «AeBOUKa» (O TaHKE), «OJHOpa3Ka» (0
PY4HBIX TrpaHaTtoMérax). OTO OTpakaeT 0co0yIo
aTMoc(epy, KOTopas LapuT Ha (hpoHTE, U 3PUTEIb
MUMEET BO3MOXKHOCTH IUIOTHEE CONPUKOCHYTHCS C HEH
yepe3 momoOHble equHUIB. OH Kak OBl CTaHOBHTCS
«CBOHMY, MOCKOJIBKY CJICHT CBSI3aH c
MPUHAUIE)KHOCTBI0 K TOW WM HMHOM cOLUanbHON
TpyTNIe ¥ UrPaeT BaXKHYIO POJIb B TOM, KaK YEIOBEK
cebs mosunmonmpyer [11]. Hcmomesyercs Takxke
UHTEPHET-CJICHT, Hanpumep, B uHTepBblo E. Illyraesoi
¢ mpodeccopom HUY BIID M. ErcradpeBom ot 11
¢eBpant 2024  uHTepBBIOEp TOBOPUT:  «Benb
Bnanumup BiagumupoBud B MHTEPBBIO OUY€Hb XUTPO
“nporponu” ux BeIOOPEI» [13]. CieHroBas enuHHIA
«IPOTPOJIHI» KaK Obl COKpAILlAaeT AUCTAHIIMIO MEXKIY
JKYPHAIIUCTOM H 3PHUTEIIEM.

Hexotopele penopTraxu mnpoxonsat B Qopmare
«0e3 KOMMEHTapueB»: HallPpHUMep, B IyOIUKaIH OT 26
HO0ps 2023 moka3aHo, KaKk OOMIIEI NCTIOHSIOT ITECHIO
Y UTPAIOT Ha TAPMOHH.

Cpenu  TpoaHANM3UPOBAaHHBIX  MyOIMKALM
BCTpeuaercst 0O0JbIIOe KOJIMYECTBO BUEO B (hopmare
UHTEPBbIO, HAaIpUMEP, BOCHHBIA KOppecnoHneHT E.
CokonoBa B myOnukanmu ot 22 HosiOps 2023 Oepér
He(OopMaTbHOE HHTEPBBIO Y cepOCKOro Ooifia.

[MpuBeném npuMep u3 Buzeopopmara
«KPYXKOUYEK», I'7ie BOSHHBIH KoppecnoHneHT U. 'pomos
paccka3blBacT O HACEIEHHOM ITyHKTE BOJIM3H JIMHUU
60eBOTr0 CONMPUKOCHOBEHHUS: «YKpaWHCKHE OOEBHKH
3alyruBatoT, MoJi, cmotpure: ‘Ilpu Ykpaune xopoiio
JKHUJIOCh, @ IIaC BOT HET, HO JIIOJU-TO HOHUMAIOT, KTO
TBOPUT OTW THpecTymueHus ». Kak BumHO U3
MaTepHaja, KOPPEeCIIOHICHT UCTIOJIB3YET Pa3TOBOPHBIH
PETUCTP: MEXAOMETHE «MOJD», PAa3TOBOPHOE «ILACH,
gacTuiy «Tto». OH TakXkKe HCIOIb3yeT MECTOMMEHHE
«vb: «Celfyac MBI HAaxogUMCAd B OIHOM W3
HACENEHHBIX IYHKTOB...». OJTO CO30aéT y 3pUTeNs
3¢ dekT npucyTcTBHsS Ha Mecte coObiTHit. [lo dhopme
BUJICO TIPEACTABIIET COOOH TMOABHI pENopTaxa,
C)KaToTO 110 BpeMeHH. B Ipyrom BHI€0 KOPPECTIOHAECHT
paccka3bsiBaeT 00 0OCTaHOBKE B Jarepe pPOCCHHCKHX
cojjmar: «A Tam, 4yTh BbIlEe — ceildac 3aldery,
MOKaXy, Bbl He IMOBeputre — Besnocunens» [13].
KoppecnonneHT ucrnons3yer IpyXemroOHyI0 MaHepy
o0IIeHNs ¢ ayIMTOpuel, o0pamascy K Hel HAMpsSMYO
C MOMOIIBI0 MECTOUMEHHS «BBI» M co3/1aBas dP¢eKT
MPUCYTCTBHS, CHHXPOHHOCTH. KOppecnoHAeHTH 4acTo
oOpamaroTcs K 3pUTENsAM KaK K «Ipy3psiM». Takum
o0Opa3oM, B TejerpaM-kKaHajaXx 4dYacTO CTHPAOTCS
paMKH MEXAy 3pUTENIMU U KOPPECIOHJICHTAMU:
3pUTEN MOTYT HaONIonaTh OHJIAHH-TPaHCIINH,
OCTaBISITh ~ KOMMEHTapHMH M pEeakuud  MoJ
nmy6nukanusMy. KoppecroHaeHThl 4acTo MCIOIb3YIOT
Pa3rOBOPHBIM pErHUCTp M 3aledyaTiieBaloT OBITOBBIE
MOMEHTHI 03 KaKoH-1100 moaBoAKU. Takum 00pas3om,
3pUTENH cpa3y Ke MOrpyKaeTcs B IPOUCXOJIIIEE.

OnHaxo 9acTh MIPOAHATN3NPOBAHHBIX
MaTepuajoB  OBUIO  TpeAcTaBIeHO B Ooiee
ounmansHOM peructpe. Hanmpumep, BUICOMHTEPBBIO
E. lllyraeBoii ¢ moiudTosoraMy MOYTH HE COJEPKHUT
NOAOOHBIX Pa3rOBOPHBIX M CJICHTOBBIX 3JIEMEHTOB.

OnmHako y4YaCTHHKHM MHTEPBBIO TaKXkKe CTPEeMSTCS
nepenatb  OIIyIIEHWE  OONIHOCTH,  HCIOJIB3Ys
MECTOMMEHHUSI «MbI», Hampumep, mnyomunuct /.
JIpiceHKOB TOBOPHT: «OHM HE MOHUMAIOT, IOYEMY Hac
Henmb3sl mobenuth»; E. IllyraeBa moarBepknaer:
«3amasiHOE COOOIIECTBO JIETKO 3aTHPAET, a BOT MEI
XpaHnM TaMmATb». [IpuBenéM TakKe OTPBIBOK U3
apyroro uHtepBbio E. IllyraeBoil ¢ A. MyxXuHbIM,
omybnmukoBanHoe 11 deBpans 2024, tme Takxe
MPEJCTaBICHa TUXOTOMHS «CBOW — dyXoi»: «OHH
YUTaTh Jake HE YMET. JTo He ImyTka. EcTh
CTaTHCTHKA, YTO B HayaJbHBIX IIKOJAaX B AMepuKe
JlaXxe He yMEIoT 4uTaThy; «Hacinoenune amox, KyabTyp
— 3TO OYEHB CJI0XHO. Ham, pycCcKuUM, KOTOPBIE KUBYT
B 9TOM MHOTO JIET U TO CJI0XKHO, a BBI-TO KyJa Jie3eTe?»
[13]. Takum oOpa3om, AJst BCEX MPOaHATU3UPOBAHHBIX
MaTepHaJioB C KaHAJOB BOCHHBIX KOPPECIIOHJCHTOB
XapaKTepHO MOAYEPKUBAHNAE OOIIHOCTU C IOMOILIBIO
JpYXeTroOHOTO OOpalleHHsl K 3pUTENI0 U aKTHBHOTO
UCTIONB30BAaHMS MECTOMMEHHUH «MBI», «HAIIM». Taxoke
MHOTHE MaTepHalbl CTPOATCS Ha JTUXOTOMHH «MBI —
OHM», KOTOpas TaKKe HalpaBlCHA Ha YCHJIICHHUE
YyBCTBa OOIIHOCTH M Ha HENpPUATHE JPYroro, uTo
00YCIIOBJICHO camoi CYTBIO BOCHHO
KOPPECTIOH/ICHIINH, KOTOpas IMPOTEKaeT B YCIOBHIX
UH(OPMALIMOHHOTO ITPOTUBOCTOSHHUSI.
Pe3ysbTaThl Hec/Ie10BaHUS

B xone nccnenoBaHus HaM yJaloch YCTaHOBHTb,
YTO CIIEKTp COBPEMEHHBIX JkaHpoB Telegram-
myOnuKanuii Ha KaHajax BOEGHHBIX KOPPECIIOHACHTOB
BecbMa mHpoK. OH BKIIOYAET B ceOs KaK KOPOTKHE,
CIIOHTaHHO 3alMCAaHHbIE BHUAEOMAaTEpUANbl, TaK |
mpo)eCCHOHATBHO  O00pa0OTaHHBIE HHTEPBBIO  C
y4acTHEM CHEeNHaIbHO PHUIIIAIEHHBIX TocTei. TeM He
MeHee, Jaxe B Haubojee OQHUIMAIBHBIX M3
NPOAHATM3UPOBAHHBIX ~ MaTE€PHAJIOB  Pa3MBIBACTCS
IrpaHb MEXJIy PpErucTpaMH, HCIONb3YyeTCS CIICHT.
BoNBIIMHCTBO MaTepHaOB OCHOBAaHO Ha JAMXOTOMUH
«MBI — OHH», HYTO OOYCJIOBIEHO YCJIOBUSMH
UH(OPMALMOHHOM BOWHBI. MaTepHaibl BBINOJHSIIOT
OIMPOKUHA CIIEKTp (QYHKIUH, OT HWHOOPMATHBHON U
pa3BieKaTeIbHON 10 (QYHKIWMIA TCHUXOJIOTHYECKON
CaMOpETYJSIIMK ~ KOPPECIIOHAEGHTOB B TSDKENBIX
ycrmoBusX OoeBBIX fmeiictBuil. Cpemu  Hamboiee
TIOIYJISIPHBIX JKAHPOB SIBJISIOTCSI HHTEPBBIO C TOCTSIMH,
CIeMaNbHBIE PETOpTaku, BHIEO B (opmare «Oe3
KOMMEHTapueB», a TalKKe 3alllCaHHBIE CaMHMHU
KYpHAJIUCTAMHU CTPUMBI Ha CBOOOJHBIE TEMBI B
(hopmarte KOPOTKOTO BHAECOCOOOIIICHHSI.

BriBoabI

C TeXHUYECKON TOYKH 3PEHHs TPaJUIIHOHHbIC
YKaHPBI JKypPHAINCTHKU TIPETepIenu TpaHcdopmanuio
Onmaromaps HOBBIM TEXHOJIOTHSAM Ha  IUIOLIAJIKE
Telegram. [Ipexne Bcero, 3To KacaeTcst TAKMX HOBBIX
(dbopM myONUKaIUi, KaKk BEICO-COOOIICHUS B KPYTIIOH
paMKe, OrpaHWYeHHbIe BpemMeHeM 60  ceKxyHI.
Tpaaunmonnsie TEJICBU3HOHHBIE (dopmaTsl
mpeqmnoyarand Ooyee  pa3BepHYTHIH 10 BpPEMEHH
¢opmar. Tem He MeHee, B TeJerpaM-KaHalax
MIPEACTABICHBl W TPAJULIUOHHBIE (POPMBI WHTEPBBIO.
Taxoke MHOTHE ITyOJIHKAIIMN HECYT B ce0e YepThI Cpazy
HECKOJIBKMX JKaHPOB: HAlpHUMEp, 3alHCh OHJIAITH-
TPaHCISIIMM  MOXET cojepXarh B cebe 4epThl
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OJTHOBPEMEHHO CHELUAILHOTO PEIopTaXa U HHTEPBBIO
¢dopmara «roctb B cTyauum». TakuM o0pasom,
JKaHpOBas MAUTPA TeJIerpaM-KaHaJIOB pa3HOOOpa3Ha U
BKJIIOYaeT B ce0s BHAEONMyONMKAlMK Ppa3IuuyHOMN
JUIMHBI ¥ pa3HooOpasHeIX  (opMaToB,  OT
KJIaCCHYECKOTO MHTEPBBIO C HKCIIEPTAMH B CTYAHH 10
BUzeo3anuceii ObiTa B popmate «O6e3 KOMMEHTAPHEBY.
Kak n1s metaopmMaToB, Tak U U1 TPAAUIMOHHBIX, HO
MpeTepreBmnX TpaHchopMamuoo Ha 1wiathopme
Telegram »aHPOB XapaKTEpHbI TAaKWE YEPThI, Kak
THOKOCTh, MYJIBTUMEIUHHOCTh, COYETAHHE UYEpPT
HECKOJIbKUX JKaHPOB, HMHTEPAKTUBHOCTb. C TOUYKH
3peHUs]  JIMHI'BOCTWJIMCTHYECKHUX  OCOOCHHOCTEH
MyOnMKauuy Ha IUIaThopMe HOCIT — Pa3JIMYHbIHA
XapakTep B 3aBUCHUMOCTH OT KOHKPETHOI'O aBTOpa:
OJTHM aBTOPHI NMPEIIIOUUTAIOT MPHUIEPKUBATHCS Ooee
CTPOTHX PaMOK U YETKUX (hOPM, B TO BpeMsI Kak Apyrue
MPOSIBILSIIOT OOJIBIIIE KPEaTHBA M COUYETAIOT Pa3INuHbIC
PETHCTPBI peUH, UCIIOIB3YIOT MeTa(opMaThl, TAKHE KaK
MEMBI, BUPYCHBIC BHJIEO ¥ OTCHUIKH K HUM, 1 TaK Aajee.
KoppecnoHIeHTsl 9acTO HCIOJIB3YIOT Pa3rOBOPHBIN
perucTp W OoOpamaroTcs K 3pUTEN0  HANpAMYIO,
3a4acTyl0 JIOMas CTaHAApPTHYIO CXEMy pernopTaxa,
KOTOpast TpeOyeT KaKoi-1100 JIOTHIECKO MOIBOIKU K
OITMCBhIBACMBIM CO6I)ITI/I$IM. BonpmmHcTBO MarepuaioB
B JIOTHKE MOCTPOCHUS CIOKETOB M MO COJEPKAHUIO
OnmrpacTca Ha AUXOTOMHUIO «Mbl — OHU» mbo Ha
yCWIEHHE 4YyBCTBA OOIIHOCTH. 3pHUTEIb TaKKe
BOBJIEKAETCA B 3TO C ITOMOIIBI0O MECTOMMECHUH «MBI»,
«Hamm». TakuM 00pa3oM, KOPPECTIOHICHTHI CO3AAI0T
3¢ eKT NPUIACTHOCTH 3PUTEIIS K COOBITHAM Ha BUJIEO.
Taxke B  NpOAaHATM3MPOBAaHHBIX  MaTepHaiax
UCTIOJNIb3YETCS CIIEHT, KOTOPBIH CIIY>KHUT HHCTPYMEHTOM
MapKHUpOBaHHs TPHHAUICKHOCTH K OINpPEIeTICHHOMN
COIMANBLHOM Tpymme. OTo OO0YCIOBIEHO TEM, 4YTO
MaTepurajbl B35ThI C KaHaJIOB BOCHHBIX
KOPPECIIOHJICHTOB, ~ KOTOpble 110 CyTH  CBOEH
npodeccCHOHaNbHOM  JEATENHPHOCTH  BOBJIEYECHBI B
MHQOPMALMOHHYIO BOIHY.
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HCHYCCTBOBEAEHHE U RVNIbTYPOJIOTHA

AHAJIN3 BJAUSAHUSA TPAJUITAOHHBIX KUTAHCKHUX U PYCCKHX HAITMOHAJIBHBIX
KOCTIOMOB HA MJUTAJITIIUX IIKOJIBHUKOB
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AHHOTAILIUS
Kwuraii u Poccns — JABC CTpPaHbI € BEJIUKOJCTHBIMUA HATUOHAJIbHBIMU KYJIbTYPaMU, U HAPOAbI OTHUX JIBYX CTpaH
3a CBOIO JOJII'YHO HUCTOPHIO, HC MMCIOIYIO0 aHAJIOTOB B MHUPC, INOCTCIICHHO CCI)OpMI/IpOBaJII/I CBOHM COOCTBEHHBIE
KyJabTypbl. B MHOroBekoBoi ucropuu Kuras u Poccuu KynbTypbl, cO3JaHHBIE HAPOAAMU JBYX CTPaH, UMEIOT KaK
CXOACTBA, TAaK W PA3IHUYIUA. Cpem/l OTHUX KYJbTYp HaHHOHaJILHBIP‘I KOCTIOM, KaK OJHa H3 BaXHbIX €I0O
COCTABJSIOMINX, HC TOJBKO IMOKAa3bIBACT KOJOPHUTHBIC YCIOBUA KU3HHU HAPOAOB ABYX CTpaH, HO U OTPAKACT UX
Pa3HbIC KYJIbTYPHBIC ocobenHoctH. B 3T0i1 cTaTthe pcUb HOﬁHeT 0 BIIMSIHUH KATAHCKHUX H PYCCKHUX HANMOHAJIbHBIX
KOCTIOMOB Ha MJIaJIIMNX IIIKOJIBHHUKOB C ITO3UIIUHU KOCTIOMA KaK HOCUTEIA U MJIaJIIINX IIKOJIbHUKOB.
ABSTRACT
China and Russia are two countries with splendid national cultures, and the people of the two countries have
gradually formed their own cultures in the long history, which is unique in the world. In the long history of China
and Russia, the cultures created by the peoples of the two countries have both similarities and differences. Among
these cultures, the national costume, as one of its important components, not only shows the colorful living
conditions of the people of the two countries, but also reflects their different cultural characteristics. This article
will talk about the impact of Chinese and Russian national costumes on primary school students from the
perspective of costumes as a carrier and primary school students.
KiroueBble ¢JI0Ba: KHTaCKUI 1 pYCCKI/Iﬁ HaIlMOHAJIBHBIC KOCTIOMBI, BJIMAHHUC HA MJIaAIINMX IKOJIbHUKOB
Keywords: Chinese and Russian national costumes, influence on primary school students

1. O030p KHUTAHCKUX U
HALHOHAJIBHBIX KOCTIOMOB

B noarocpoyHoM MCTOpHMYECKOM Pa3BUTHM
crpana Oyaer (GOpMUPOBAaTH CBOK YHUKAJIbHYIO
KyJIBTYPY, ¥ 3TH KyJIbTYPHI Takke OyAyT MEHSATHCS C
pa3BuTHeM ucropuu. Ho y xaxkmporo Hapoja ecTb CBOU
YHUKaJIbHBIE OCOOEHHOCTH, BEIb 3TO BaKHEHIINE
XapaKTEPUCTHKH, KOTOpPBbIE OTIMYAIOT €ro OT APYIHX
HaponoB. 1 ara XapakTepucTHKa OTpasHTCi U Ha
OleXKJe, TOATOMY MpH U3YYCHHH TPAaJUIMOHHOM
HAallUOHAIBHOM OJEXKJbl MBI JOJDKHBl IOHHMATh
pasnuuMs MEXJIy Pa3HbBIMU 3THUYECKUMU IPyIIaMu.

Kwuraii u Poccust — 1Be cTpaHbI B MHpE C TITyOOKHM
KyJIBTYPHBIM HAKOIJIGHHEM, M WX KOCTIOMBI TOXe€

PYCCKHX

UMEIOT cBoM ocoOeHHOCTH. Kwnrtait — apeBHsA
nuBuM3anus ¢ uctopueir B 5000 meT, M KOCTIOMBI
Kuras Bromtanu B ceOs  OONBIIOE  KOJIUYECTBO

WHOCTPAaHHBIX KyJNbTyp B IIpoIiecce IUTEIHHOM
UCTOPUYECKOH BOJIIOLUY, 4 B COUETAHUU C KUTAWCKOM
TPaAWIMOHHONW KYJBTYpoH c(hOpMHUpOBaIM CBOH
YHUKaJIbHbIE HallMOHAJIbHBIE KOCTIOMBI. Kwuraiickue
HallMOHAIIbHBIE KOCTIOMBI B OCHOBHOM JIENISTCS Ha JBa

TUIA: XaHbCKHE U OTHHYECKHE MEHBIIMHCTBA.
XaHBCKHE KOCTIOMBI B OCHOBHOM TIPEJICTABIISAIOT COOOM
JUIMHHBIE XajJaThl M MYHIUPBL, B TO BpeMs Kak
STHUYECKHE MEHBIITMHCTBA B OCHOBHOM IIPEICTABISAIOT
co0Ol AIMHHBIE pyOamku M KOopoTkue KypTku. Ilo
HallMOHAJIBHBIM KOCTIOMaM JIByX CTpaH HETpPYIHO
3aMETHUTh, YTO KUTAHCKUU U PYCCKUN HApOAbl UMEIOT
KyJIbTYpHBIE KOHHOTAIIMN 1 00pa3 )KU3HH.

1.1 TpaauuunoHHble
HAIMOHAJIbHBIC KOCTIOMBI

Ha nporsxeHun n0nIrod HCTOPUM XaHBCKUE
KOCTIOMBI ~ IIOCTOSTHHO  WHTETPHUPOBANIH  UyXKHE
KyIbTypel W MEHSJINCh B COOTBETCTBHH C WX
COOCTBEHHBIMH MOTPEOHOCTAMH. XaHbCKHE KOCTIOMBI
00BIYHO OBIBAIOT CHETO, OEJIOT0, KPACHOTO M YEPHOTO
I[BETa, HO €CTh TaKKe HEKOTOpPhIE BapHall{ CTHII,
TakMe Kak XalaTel W MYHIUPH. BopoTHHK
TPAJULIMOHHOIO XaHbCKOTO KOCTIOMa B OCHOBHOM
KpY’KeBHOH M 0oyiee OpHaMEHTHPOBaHHBIN. Xanmar u
XanaT JUls BEpXOBOH €371l UCTIOJIB30BAIUCH HE TOJIBKO
JUI TIOBCEJHEBHON HOCKM, HO M KaK Ba)KHas OJ€XJa
JUISL COLUAIIBHOTO ATHUKETA.

KHTalCKHe
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TpaannuoHHBIE KOCTIOMBI Pa3IMYHBIX PETHOHOB
KuTas pasnuuHbl, W KOCTIOMBI KaXIOTO pErnoHa
AMEIOT  YHHKAIBHYIO KYJbTYPHYI0 KOHHOTALUIO
peruMoHa, a TaKke WMEIOT CBOM YHHKAJbHBIC
0COOCHHOCTH, HalPUMEpP, MaHbWKYPCKHE KOCTIOMBI B
CEBEPO-BOCTOYHOM  DPErMOHE  HMMEIOT  CHIIBHBIC
STHUYECKHE XapaKTePUCTHKH, MaHBYXKYPCKHE
KOCTIOMbI B IlekmHe XapaKkTepu3yIOTCs «3eJICHBIM
CYKOHHBIM (marom»; koctiombl W B IOHBHaHM

L
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30]0 28¥)

Sw

C O mirwsmaEe

B pailoHax NIPOKUBAHUSA
MEHBIIUHCTB KOCTIOMBI CHJIBHO OTJIMYAKOTCA OT
KOCTIOMOB XaHbLIEB, U OHH B OCHOBHOM HOCAT
OTIMYUTENbHYIO oOfexny. Hampumep, 3THHUECKHE
Tpynnsl WM ¥ THOETLHI JIOOST HOCUTH KpacodHbIE
XalaTel W IUIAINM SIPKUX I[BETOB, B TO BpPEMs Kak
STHUYECKHE IPYIIIBI TY/XKHUA U YHTYPBI JIIOOAT HOCUTh
3€JIEHYI0 U CHHIOW ofaexnay. Jliogm B pailioHax
TIPOKUBAHUS AITHUUECKUX MEHBIIUHCTB, KaK MPaBUIIO,
Oonee KOHCEPBAaTUBHBI, II03TOMY OHH Takke Ooee
KOHCEPBaTHBHBI B CBOMX HAIIMOHAJIBHBIX KOCTIOMAX.

OTHHUYCCKUX

XapakTepu3yroTcs  «0emoil  CyKOHHOW — FOOKOIY;
KocTIOMBI TyIm3st B ChldyaHH XapaKTepU3yIOTCS
«3aJHEN KOp3MHON»; KOCTIOMBI MsA0 B [yiwkoy
XapaKTepU3yIOTCSI  «IBETOYHBIMH  XJIOIIKOBBIMHU

KypTKaMm» ¥ Tak gaiee. Kaxxmoe MecTo mMmeer cBOM
YHHUKAJIbHBIE MECTHBIE KyITbTYPHBIC OCOOCHHOCTH, a
KyJnbTypa, C KOTOpPOM 3HAaKOMSATCA CTYAEHTH, B
OCHOBHOM M3 KHUT U CPEJCTB MacCOBOW MH(pOpMAIHH,
TaKHUX KaK TeJIEeBUICHHUE.

PEEGBN|TF RS

1.2.Pycckuii HAIMOHANBbHBIN KOCTIOM

TpanuuuoHHbIe KOCTIOMBI pyccKux
pa3Ho00pa3Hbl, C HEMTOBTOPUMBIMU CTHIISIMU M IPKUMH
kpackamu. OHa TECHO CBsi3aHa C HalMOHAIbHBIMU
0COOCHHOCTSIMH, KHBBIMH OOBIYasiMA M KYJIETYPHBIM
¢onom Poccun. B Poccun ¥ My>KYHHBI, U KEHIIUHbI
HOCAT SIpKHe HAIlMOHAIBHBIE KOCTIOMBL. B mmuTensHOM
NIpOLIECCE HCTOPUYECKOM HSBOJIIOLMM HAlMOHAJIbHBIN
KOocTIOM Poccum BrmuTaa B ceOs BIMSHHE MHOTHX
3apyOeXHBIX  KyJIbTYp U  chopmupoBas  CBOH
HETIOBTOPUMBIE HaIOHAJIbHBIE O0COOEHHOCTH.
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HcTtopuuecku CIOXKUIOCH TaK, 4TO TPAAUIUOHHBIE
KOCTIOMBI POCCHSIH MEHSAJHCh U DPAa3BUBAJIUCH Ha
HOpOTSDKEHUM MHOTHX JeT. Hanpumep, paHHepycckue
KOCTIOMBl OTJIMYAJNCh OT JAPYIMX 3THOCOB, OHH
MoOMIM  yKpamaTth ce0s  KpacHBIMH, JKEIITBHIMH,
3€NICHBIMH, (DHOJICTOBEIMA W JPYTHMH IIBETaMH; C
Pa3BUTHEM HCTOPUH PYCCKHUE CTAJH JIFOOUTH yKpaIiaTh
ce0s caMBIMH pa3HBIMHU Y30paMU; II03XKe, C Pa3BUTHEM

XapaKTepHbIMU yepTamu pyCCKOro
HAIlMOHAJIBHOTO KOCTIOMA SIBIAIOTCS B OCHOBHOM
TEeMHBIE [BETA, a Oemoii — ux onexnaa. Pycckue BooO1e
HOCHJIM XaJIaThbl U XaJIaTbl IJIA BerOBOﬁ €31b1, JJINHA
KOTOpBIX OblIa BBINIE KOJIHA, HO He 0OoJiee KOJIeHa.
XanaTt — 3TO TPaJULMOHHBIM PYCCKUNA CTHJIb OJEXKBbI,
U cefluac OYeHb MaJ0 POCCHAH HOCAT 3TOT CTHIb
OIEXKJbl, B OCHOBHOM U3-32 WU3MEHEHHS YCIOBUUI
XKHU3HU. Pycckue mo0AT HOCHTH YepHOe, KOTOpoe, 110
X MHEHUIO, IPUHOCUT UM yjAady W Be3eHHEe. 3UMOI
pOCCHsIHE HOCST TSDKEJIbIe ITyXOBHKH, YTOOBI 3alIUTUTh

COLIMANIBHOM JKOHOMUKHM U KYJIBTYphl, PpYyCCKUE
MIOCTETICHHO TMpHJaBalyd OOJIbIIOE 3HAYEHHE POJIU
OIeXKBl B KPacoTe M 3MOIMOHAIBLHOM BBIPAXKECHMUU,
MI03TOMY IOCTENEHHO CTaJld MOMYJSPHBI HEKOTOpHIE
HaI[MOHAJIbHBIE KOCTIOMBI C SIPKO BBIPaXKEHHBIMU
HallMOHAJIHBIMHA 0COOCHHOCTSIMH, SIPKOH
WHIUBUIYAIbHOCTBIO, HEMOBTOPHMBIM CTHIEM |
N3BICKAaHHBIM JIEKOPOM.

Xﬁs‘ﬁ )

|

v | INEEH VI

ce0s oT xo10/1a. JIeTOM OHH HOCAT JIETKYIO, ABIIAITYI0
OLIEHKILY.

B pycckoM HalMOHAJIbHOM KOCTIOME TaKke
MHOTO DJJIEMEHTOB HAI[MOHAJIBHBIX OCOOEHHOCTEHH,
TAKUX KaK TUPISHIBI, KPY)KE€Ba U APYrUe yKpalleHUs
Ha TOJOBHOM YybOope, 4To Jemaer ero Oosee
XYA0KECTBCHHBIM. CymiectByet TaKKe
Pa3sHOBHJIHOCTh TOJIOBHOTO YOopa TIoJl Ha3BaHHEM
«Oomplmasi Kpyrjas [UIiNa», KOTOpas OTIMYHO
TIOJIXOJUT JJIsl HOILIEHHUS B XOJIOJHYI0 roroay Poccun.
B cepaax poccusiH rosoBHBIE yOOPHI SBIAIOTCS OYEHb
CBSILIEHHBIM IIPEAMETOM.
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BBICTYIIJICHHE

MJIAJIINX
IKOJbHUKOB B HAIIMOHAJILHLIX KOCTIOMaX

2.Bo-BTOpBIX,

B BOCIIMTAaHUH HAIMOHAJIBHOTO KOCTIHOMa
neaaroru JOJI>KHbI y]leJ'ISITB BHHUMaHUC SCTeTI/I‘-IeCKOMy
BOCIIMTAHUIO y‘{amnxcsl, BOCIIUTHBIBATH y yqamnxcsl
JCTETUYECKOE CO3HaHWe, (OPMHUPOBATH y YyUaIIUXCs
XOPOIIYI0 3CTETHKY. B mporiecce oOydeHus! yduTesns
JOJDKHBI YACTSATh BHUMAaHHE TOMY, YTOOBI HAYYHUTh
YYaIIUXCsl CBS3BIBATH HAIMOHANBHBIE KOCTIOMBI C MX
TTOBCETHCBHON JKM3HBIO, YTOOBI ydYaIluecss MOTIIA
MPOSBUTh WHUIMATHBY B PACTIO3HABAHWHM U OIICHKE
HAIIMOHAJFHBIX KOCTIOMOB. Hampumep, yautemns MOryT
IIOMOYb CTy}ICHTaM paCHO3HaTL U OLICHUTH KOCTHOMBI
MSO B TIpoliecce OO0y4YeHHs, YTOOBI yJalluecs MOTIIHN
MOHATH OCOOCHHOCTH TPAAMIMOHHBIX ATHUYECKHUX
KocTiIOMOB. Kpome TOro, yuurtens Takke MOTYT
3a7aBaTh JIOMAllHAE 3aJaHus 110 HalHMOHAJILHBLIM
KOCTIOMaM B  COOTBETCTBHH C  COJCPKaHHUEM
MPEToIaBaHusl W TPEeOOBAaHUSMH K IIPENOAABAHUIO,
YTOOBI y4YalIuecs MOIJIM TIOHSATh HAI[MOHAJIBHBIC
KOCTIOMBI 4epe3 CBOI COOCTBCHHYIO MPAaKTUYECKYIO
MPaKTHKY. B 3TOM mporecce yuuTens JOIDKHBI yIeATh

BHHMAaHUC Pa3BUTHIO n PYKOBOACTBY
HWHHOBaIlMOHHBIMH CIIOCOOHOCTSIMU ydamuxceda, a
TAKXC OIICHUBATh yJgamuxcs C IIOMOIIIBIO

HaOJIIO/IeHUs, TOHUMAHUS W JAPYTUX METOJIOB, YTOOBI
ydYaImecss MOTJIM MOJYYUTh HOBOE MPEICTABICHHE O
HalMOHAJIbHBIX KOCTIOMax. B sTol cpene ywamumecs
MOTYT HE TOJNBKO VIYYIIHTH CBOIO 3CTETHYECKYIO
OCBEJIOMJICHHOCTh ¥ CIIOCOOHOCTH, HO U pa3BUTh
YyBCTBO HOBATOPCTBA.

HauanpHast mkosa sSBIISIeTCS BaKHBIM TIEPHUOIOM
JJIS (bI/I3I/I‘-IeCKOI‘O 1 YMCTBCHHOI'O Pa3sBUTHUA MJIAAIINX
IOKOJIbHUKOB, a4 TAaKXC KPUTHUYCCKUM NEPHUOJIOM JId
(dhopmupoBaHus XOpOLIAX LIEHHOCTEN 54
MHPOBO33PECHNSA, TIOITOMY BOCIUTAHNE HALTMOHAJIBHBIX
KOCTIOMOB Ha 3Tare Ha4ajbHOM LIKOJIBI CIOCOOCTBYET
(hopMUPOBAHUIO IIPAaBWIbHBIX LIEHHOCTE! u
MHPOBO33pPEHHsS Yy MIIAIMINX I[IKOJIbHUKOB, YTOOBI
ydaluecss Ha4aJIbHON IIKOJIBI MOTJIM IOHUMATh CBOIO
HallMOHAJIBHYIO KYJIBTYpPY M JIIOOMTH CBOW Hapoxa ¢
paHHETo BO3pacTa.

HauanpHass 1mkonma sBIAETCS  KPUTHYECKAM
nepuoaoM Jist BOCIIUTAHUA Yy MJIAAIIUX INKOJbHUKOB
HAallMOHAJIBHOTO  CaMOCO3HAHUS M KyJIbTypHOH
camoyBepeHHOCTH, a Kurait u Poccus sBistoTcst aByms
CTpaHaMH C HALIMOHAJIBHBIMU OCOOCHHOCTSMH B MHUPE,
M03TOMY OOJNBIIOE 3HAYEHHE HMEET M BOCIHTaHHE
HaIMOHAJIBHOTO KocTioma B Kurae u Poccnn.

OcyuiecTBss o0ydenue HaIOHAJIbHOMY
KOCTIOMY B HayalbHBIX mKonax Kwuras, ydammecs
JIOJDKHBI B TIEPBYIO OYepeab MOHUMAaTh OCOOEHHOCTH
OJICKABl B CBOMX PETMOHAX M ITHUYECKHX TpyIIax,
KyJIBTYPY OZ€XKIbI I CTETHYECKYIO IICUXO0JI0THIO. Bo-
BTOPBIX, HEOOXOAMMO JiaTh CTyJEHTaM IIOHATh
00BbIYan, 3THKET U ATUKET PA3IUYHBIX PETHOHOB U
ATHOCOB HAIllEH CTpaHbl. 3aTeM HEOOXO0IMMO BHEJPUTH
MAaTPUOTUYECKOE BOCIHTAHUE B Y4eOHBIH Iporecc.
Hakonen, He0OX0AWMO TPOBOIUTH Pa3HOOOPA3HBIE
MEpOMNpPHUATHS KaMIyca, 4YTOOBI CTYIOEHTHI MOTIH
TIOJIY4UTh NTaTPUOTHYECKOE BOCIIUTAHUE B ATUX BHIAX
JICATEIILHOCTH.
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3akiyenne

B uenom, xots mexny Kuraem u Poccueit ects
HEKOTOpBIE paznuuus B TpaauLIMOHHBIX
HallUOHAJbHBIX KOCTIOMax, JJid HAac, YYCHUKOB

HayanbHOM LIKOJIBI, 3TH pa3iIu4Ms He BaxHbI. IloToMy
YTO 3TH Pa3NUyuus — 3TO TO, YTO MBI 3HAEM, M UYTO
JEWCTBUTENHHO BAXXHO, TaK 3TO TO, YTO MBI MOXEM
MOYyBCTBOBATh KyJIbTYPHBIE pa3nuuust Mexay Kutaem
u Poccuel, n3yyast 3TU TpaAULIMOHHBIE KOCTIOMBI.
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AHHOTALUA
TpaI[I/IHI/IOHHBIe OTHUYCCKHUEC TMPA3THUKU ABJIAIOTCA HOCHUTCIIEM HaHHOHaHLHOﬁ KyJIbTYpbl, MOCTOM JJIA
KYJbTYPHOT'O oOMeHa ¥ B3aMMOIIOHUMAaHUS MCKAY CTpaHAMU U MCKAY HAPOJAMHU, OKA3bIBAKOT BAXKHOC BJIUAHUC
Ha MOJIUTUYCCKYI0, SKOHOMHUYCCKYIO U COLIMAJIbHYIO JKU3Hb CTPAHBI. Kwuraii u Poccus aBisroTes COCCISIMHU U YIKC
JaBHO ABJISIFOTCA e,I[PIHOP'I PIMHepPIefI. B XO0J¢€ JIUTCIBbHOI'O HCTOPHUICCKOI'O pa3BUTUA HAPOAbI IBYX CTPAH CO34aJIN
OIIECTAIIYI0 NCTOPHUIO, CIOCOOCTBYIOIIYIO0 SKOHOMHUYECKOMY Pa3BUTHIO M CONMANEHOMY IMPOTpeccy OBYX CTpaH,
YKPEIUICHHIO B3aUMOTIOHUMAHUS M IPYKOBI MEXKTy IByMsI HAPOJAMH, YKPEIUICHHIO OOMEHOB M COTPYJTHHYECCTBA
B pa3nmuuHBIX o6nactsx. Y Kurait, m Poccus IMeI0T JaBHIOIO HCTOPHIO U BETUKOJNICTHYIO KYyIbTYpY, U B Kutae, u
B Poccum ectp cBOM yHMKaJbHbIE TPAaJUIMOHHBIE ATHHYECKHE Mpa3gHUKH. M3-3a pasHeix ¢opm, Goratoro
COACPIKAHUA U HOHFOﬁ HUCTOPUHN TPAJUIIMOHHBIX dTHHUYCCKUX MPa3gHUKOB B Kurae n POCCI/II/I, B OIHOM U TOM XK€
(hectuBaze MosABSITCS pa3HbIE KyIbTYpHBIE 00bIUan U coepKaHue. B CBSA3M ¢ 3TUM B JTaHHOU paboTe B Ka4ecTBe
00BeKTa uccieoBaHus OepyTcs TpaAULMOHHBIE dTHHUECKue npa3aHuku Kuras u Poccun n ananusupyercs ux
BJIMAHUEC HA XYJJOKCCTBCHHBIC aCTICKThI MJIaIHINX ITKOJbHUKOB.
ABSTRACT
Traditional ethnic festivals are the carrier of national culture, a bridge for cultural exchanges and mutual
understanding between countries and between nations, and have an important impact on the political, economic
and social life of a country. China and Russia are neighbors and have long been a unified empire. In the long
course of historical development, the peoples of the two countries have created a brilliant history to promote the
economic development and social progress of the two countries, enhance the understanding and friendship between
the two peoples, and strengthen exchanges and cooperation in various fields. Both China and Russia have a long
history and splendid culture, and both China and Russia have their own unique traditional ethnic festivals. Due to
the different forms, rich contents and long history of traditional ethnic festivals in China and Russia, different
cultural customs and contents will appear in the same festival. Therefore, this paper takes the traditional ethnic
festivals of China and Russia as the research object and analyzes its influence on the artistic aspects of primary
school students.
KaroueBbple ciioBa: TPpaAULIMOHHBIC 3THUYCCKHUC IIpa3JHUKU, Kuraii u POCCI/I?[, MJIaamue IMKOJbHUKH,
BJIMSITHUEC Ha UCKYCCTBO
Keywords: traditional ethnic festivals, China and Russia, primary school students, influence on the arts
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I'JTABA 1. O630p TpaaAnIHOHHBIX (hecTHBATIECH
B Poccun n Kurae

1. Tpamuumonusie ¢pecruanu Poccun

Poccus — MHOrosauMoHanbHas CTpaHa ¢
MHOTOBEKOBOM HCTOpPHEH M OOraTtbiM KyJbTYPHBIM

HacjeaueM. 3a CBOIO JIONTYI0 HCTOpHIO B Poccuu

chopMupoOBaIOCH MHO>€ECTBO CaMOOBITHBIX
HAITMOHAJIBHBIX KyJabTyp. K TakuM HaIMOHAIBHBIM
KyJbTYpaM OTHOCSTCS TpaJULMOHHBIE PYCCKUE

HapOJHBIC IMMpa3aAHUKHU. Bot Heckoabko IIPUMEPOB:

Hossrit ron (1-10 staBaps) Pycckuit HoBerit rog —
caMbli TOPKECTBEHHBIN 51 HallMOHAJIbHBIN
TPaJAULIMOHHBIA PYCCKUW Tpa3maHUK B roxy. Kaxmsrii
HoBblil Toa KaXIpId 70M, yJIHIA U MEPEYJIOK, OyayT
KpacuBO yKkpaueHbsl. Ho B oTiMuue oT Apyrux cTpas,
pOCCUSIHE CKJIOHHBI HAcTaWBaThb Ha YKpalleHUU
LEHTPaJIbHOM TMJIOIIAAM W TOCTUHON HACTOSIIUMU
ensaMu 1 QOHAPSAMH, a He UCKYCCTBEHHBIMH eysiMu. [1o
pycckoMmy oOb¥ato, mpasgHoBaHHe HoBoro roma
JOJDKHO HAYMHATBCSI C IMaMIIAHCKOrOo, a 3aTeM
HaClaXXAaTbCsl HOBOTOAHMM YXHHOM C JPYTHMHU

BuHamu. [TomoOHo [Jemxy Moposy Ha 3anane, B pyccKoi
HallMOHAIBHOM TpaJWIMU ecTh HO0OpbIA craper —
Crapuk 3umbl. B rmazax poccussH «CTapuK 3UMBD)
CYIIECTBYET C MEPBbIX CHEXHHOK, KOTOPHIE MAJaI0T C
Heba, ¥ He TOJIBKO Ha npa3gHuKax. Kax sl pa3, korna
crapuk noseiasgercs Ha Hoseli rox, ero Bcerna
COIIPOBOKAAET BHyuka CHerypouka, KoTopas HaJieBaeT
TPaIUIHOHHYI0 PYCCKYI0 KOPOHY M3 Omcepa, 4ToOBbI
OnarocnoBuTh neteil. B co3HaHMM pycckoro Hapoaa
npaszaHoBaHre HoBoro roja He JOMMKHO OOXOTUTHCS
6e3 emymku CHera u CHET'ypOUKH.

Crapsrit Hoserit rox (¢ 13 no 14 stHBapst, 9T0061
BcTpetuth HoBwi TOm)B  crapeit HoBeid  rofg
MeJbMEHH OBLIM HEe3aMEHMMOM MHIIEH, a I [Mogauun
NEeNbMEHEH MCNONb30BaJIaCh IOCYyJa C  TOHKOH
pe3bboil. Bo MHOTHX TOpoJax 10 CHX MOpP OTMEYAI0T
Mpa3HUK, YCTPauBasi POCKOIIHBINA y>KUH C CeMbed U
Jpy3bsMU U TIO€/1as NEIbMEHH.

Hens Kpemenuss (19 smBaps) B nens
TPaJULMOHHOTO pycckoro mnpasaHuka Kpemenus,
MOMHUMO MOJMTBBI B XpaMe, TIOAM TaKkKe IPUXOAUTCS
JIOMarth JIel B peKe, YTOOBI MOIYUHUTh «CBSITYIO BOIY,
a HEKOTOpPbIM IPUXOAWUTCS MphIraTh B JIEASHYIO
memepy, 4Todbl yMBIThCS. Bedep 18-ro — Bpems
rajlaHuii 1o 00BIYat0, OCOOCHHO IS AEBYIIEK, YTOOBI
TpeacKa3aTh COOBITHS CBOCH KI3HH.

Mackynba 00BIYHO HAYWHAETCS B MTOHEIETHHUK
B KOHIIe (heBpastsl Wi HavaJle MapTa U JJIUTCS HEEIIO,
MIPH OTOM KaXKIIbIi J€Hb UMEET CBOI COOCTBEHHYIO
TeMy. IToHeIenbHUK — IeHb BECHBL; BTOpHUK — NIEPBBIii
nenb; Cpena — AeHb Mpa3aHuKa, IeHb, KOT/1a 34Th UAET
B JIOM CBOEH Temy, 4ToOBI moecTh OnrHOB; YeTBepr —
JIeHb KapHaBaJla, U B 3TOT JI€Hb MPa3HUKH JTOCTUTAIOT
KyabmuHauuu; [lstauna — JeHp Tewu, AeHb, KOraa
3SITh MPUIJIANIACT TEIly Ha OJWHBL, J[eHb HEBECTKH 110
cy66otam; [Mocnenuuii neHs — JleHb nmpomieHus, ICHB,
KOTJa JIIOAM TPOCAT JAPYT Jpyra IIPOCTUTH CeOs.
CormacHO TpPaAWIIMOHHBIM HAPOJHBIM  OOBIYASM,
KaXK/1ast CeMbsl JOJDKHA IIPUTOTOBUTH MHUIIITY U3 KIIsIpa U
SIMI] KaK HEOOXOoamMyIo eny A mpas3aHuka. boiee
BaXHBIM 3aHATHEM SIBIIETCS TO, YTO C HACTYIJICHUEM
TEMHOTHl ~ JIIOOM  CXHTalOT  4yd4elo, KOTOpOoe
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CHMBOJIU3UPYET 3HMMY, YTOOBI MPOTHATH XOJOTHYIO
COJIHCUHYIO u

3UIMy W TPHUBETCTBOBATH
00Ha/Ie)KUBAIOIIYIO BECHY.

2. TpaguunoHHBIE KUTAWCKHE (hECTUBAIH
BaxxHoil 4acTbio  KUTAMCKMX  TPaAULIMOHHBIX
0o0BIYacB  SBIAIOTCS  TPAIUIMOHHBIE  KHUTaHCKUE
(hecTHBaNM, KOTOPHIC TAKXKE SBIIOTCS CHMBOJIAMHU
JpeBHEN nmBuau3auuu Kutas, 1 MOXXHO cKa3aTh, YTO
OOJNBIIMHCTBO OSTHX TPAAUIUOHHBIX IPa3IHUKOB
COXpaHWIU JApEBHUE KyJIbTypHbIe pelnukBuu Kutas.
[Ipa3aHuK BeCHHI (C IEPBOTO JHS MIEPBOTO MecsIa
KUTaWCKOTO JIYHHOTO KaJeHaaps 10 MATHAAATOTO THS
MEPBOrO Mecsa) JTO cCaMblii TPaHIUO3HBIN, CaMbIi
O’KUBJICHHBIH W CaMblii TOPKECTBEHHBIH MpPa3JIHUK B
TPaIUIIMOHHOM KHUTalickoM Qobkiiope. CoriacHo
KUTAaHCKOW TpaJWIUM, KKIBIA JOM IOJDKEH OBITH
OYMINEH, YTOOBl yNANUTh TPs3b W OTOTHATH 3IBIX

IyXOB, a Takxe BCTpeTUTb HOBBIM rojg 4yucTto u
ocBexaromie. B kanyH HoBoro roga xaxnas cembs
OTKpBIBaC€T IBEpb, 4YTOOBI 3amyCTHTH (eliepBepk,
9TOOBl O00O3HAYUTH TPOLIAHHE CO CTaphlM |
IpUBETCTBOBaTh HOBoe. C mepBOro AHSA NEPBOTO
Mecsilia 10 MATHAALATOTO YHCIa MEPBOTO Mecsua
POJCTBEHHUKH U JpPy3bsl MPUBETCTBYIOT APYT ApYra,
cTapIIue JapAaTr JeTsIM HOBOTOJHHUE JACHBIH, U Kaxaas
CeMbsl JIOJDKHA HAKJIEUTh OJIarOCIIOBILIONINE CIIOBA,
kymietsl Ilpasguuka BecHsl u T.0. DTO Takke
oxupganue HoBoro roma, mo TpaauiuH, Iocie
[Ipazauuka ¢oHapeil B msTHaxUaThli JeHb MEPBOTO
JIyHHOTO Mecsiua, Ilpa3nHuk BecHbl neicTBUTENBHO
3aKaHUMBACTCS.

Kanyn xwutaiickoro HoBoro roma (mocnemHuit
JICHb JIBEHAALATOTO MecsAla KHUTAlCKOTO JyHHOTO
KaJieH1aps1) MUPOKO M3BecTeH Kak « HoBwid roay. Yeu
— caMbIfl 3arpykeHHbBI JOeHb B roxy. HeoOxommmo
OCYIIECTBIIITh TaKWe BHABl JEATEIBHOCTH, Kak
TTOKJIOHEHHE O60oraM U IpeKaM, IPUBJICUCHAE yIauH U
OnarocyiioBenuii. B nomnonHenue k cmene 6ora nBepeit
W Tpa3gHOBaHWIO [Ipa3fgHWKAa BECHBI, OCHOBHBIMHU

MEpOIpUATUAMHU B KaHyH Kuraiickoro Hooro roma
ABIIIIOTCS YXKUH B KaHYH KuTaiickoro Hosoro roza u
npasgHoBanue Hooro rozma. B 3TOT neHb B KaxaoMm
JIOME 32)KUTAIOT CBEYH M BOCKYPSAIOT ONAaroBOHMSA II0
Tpamuimn. llocie >KepTBONPHHOMICHHUS BCS CEMbS
coOpanack 3a y)KHHOM B KaHyH kutaickoro Hosoro
roga. Ero Taxke Ha3bplBalOT YXXUHOM B 4YECTh
BoccoeanHeHus: pectaBpauuu. CoriacHo oObIYasM
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pasHbIX peruoHoB Kwuras, moMHMO CBHITHBIX OO,
OCHOBHOM MUILEH SIBISIOTCS PUC, IEIbMEHU, BOHTOHBI,
Jamniia JOJArojeTHsl, PUCOBbIE JIETICIKH U T.1.
[pazaauk GoHapel (MATHAAUATHIA AEHB IEPBOTO
Mecslla KHTalCKOro JIyHHOTOo KaJieHJaps) Takke
m3BecTeH Kak HeOecHbIi OoQUIMAaNBHBIN  [1eHD
651arocIIOBEHUsI, KOTOPBIH SBISETCS MPa3IHUKOM IS
TIOMCKA yJIauy | 3aIIUTHI OT 3JIBIX TyXOB. [ maBHAs ena

@ectuBanss  (oHapeir  HaspBaeTcs  [Ipa3gHHUKOM
(doHapeil, dYTO CHMBOJHM3HPYET OJIATOMPHUATHOE
3HAYE€HHE BOCCOCIMHEHHS M JOBEpseT J00pbIe

MOXKEIIAHUsI JIFOJICH, YTOOBI CeMbsl He ObLiIa pa3iydcHa.
Bo Bpemss dectuBans Qonapeir mo Bcemy Kurato

MPOXOJSIT TAHIBI ¢ (POHAPSIMHU-IPAKOHAMU M TAHI[BI
JBBOB. [IpakoH SIBIISCTCS TOBEJIUTEIIEM BBIBETPCHHOTO
JOXKNsS B JIPCBHCKHTANCKOW MH(OIOTHH, a TaKKe
BBIIAIONIMMCSL  OJIarONPHUSATHBIM  apTedakToM B
JpeBHEH KuTalckod KynbType. ['myOoko mobum u
BOCXMILEH KWTalHCKUM HaponoMm. Kak dyecTh Bcex
3BEPEH, JIEB UMEET BEJIMUYECTBEHHBIM U I'€pOMUYECKUN
o0pa3, mapsuil JIOASM OIIYUICHHE BEJIHYHS U
penmnunsg. OH Bcerga OB CHMBOJIOM  CHIIBI U
XpabpocTH, M KUTANCKHE TPEIKH C HETepIeHHEM
KA OT HETO, YTOOBI OJAaBUTh JEMOHOB M OTTOHATE
3IIBIX TyXOB W 3aIUINATh MUDP MAPTHU.

[pa3nauk LImHMAH 9acTO OTMEYaeTCs IPIMEPHO
B TPETHEM MeCAIle KUTAMCKOTO JIYHHOTO KaJeHIaps.
[lepBoHAUaNBHBIA CMBICT 3aKIIOYACTCS B TOM, YTO
HACTYTIHJIa BECHA, U BCE YHCTO U ApKo. B 3T0 Bpems Ha
3emiie Kurast Hadanach BeceHHsS BCIIAIIKA U BECCHHHUI
[IOCEB, a TAKXKE JIECOHAacaXIeHue. B nepuos xonoaHoi
nuu [{UHMUH T10/1M 3alpeTHIIM OTOHb U XOJIOJIHYIO
ULy, TOKJIOHSUINCh TpeaKaM W [OJMETaHn
rpobruts!. [lporynku n apyrue oosraan. Yepes takne
JICHCTBUSA, KaK MOKJIOHEHHE MpeAKaM W IOJMETaHHe
MOTHJI, OHH BBHIPAXKAIOT CBOE YBa)XCHUE M CKOPOb O
CBOHX IIPEIKaXx.

[lpu  kparkoM  aHanmW3e  TPATUIMOHHBIX
STHHYECCKNX mpa3nHukoB Kwuras um Poccuu MoxHO
oOHapyxuTh, uYto Mexay Kwuraem u Poccueit
CYHNIECTBYIOT  OONbIIME  pa3Nuyusi B  IUIAHE
TPaIUIMOHHBIX ATHHYECKHUX MPa3THUKOB: Poccus, kak
MHOTOHAIIMOHAJIFHAS CTPpaHa, IMEET OYeHb OOraTyro 1
pa3Ho00pa3HyI0 HAIMOHAIBHYIO KyJIBTYPY; B TO BpeMs
kak Kwurali, Kak MHOTOHAI[MOHAJIbHAS CTpPaHA, UMEET
Ooiee KpacOYHYIO HAIMOHAIBHYIO KYJIBTYpY, HO He
yTpaTHB TpH 3TOM CBOMX  HHAWBHIYATbHBIX
0COOCHHOCTEH u KYJIBTypHOTO HACIIC/INS,
TPaIUIMOHHBIC STHUYCCKUE MPa3JIHUKU JBYX CTpaH
HUMCIOT CBOM OCOOCHHOCTH U OCOOCHHOCTH, HO HMCIOT
CBOHM OOIIIKE YEPTHI U CXOJICTBA

I'/TABA
TPaAMIHOHHON KUTANHCKOI M PyCCKOM 3THHYECKOH
NMPa3AHUYHOM KYJIbTYPbl B HAYAJIBLHBIX IIKO0JIAX

B TpaannuoHHbIX 3THUYECKUX Npa3aHukax Kuras

2.BaskHOCTH NpenogaBaHus

MBI MOXEM yBHAETb MHOXECTBO OOBIYaeB U
MEpOIPUATHH, U 3TH O0bIYaH U MEpPOIPHATHS TECHO
CBSI3aHBl C TPaIUIMOHHON KyneTypoi Kwuras, dro
JieTaeT TpaJAuIuOHHbIE dSTHUYEeCcKe decTuBanu Kurtas
COJIepIKAIIUMH MHOYKECTBO KYJIBTYPHBIX KOHHOTAITHH.
OTH KyIbTYpHBIE KOHHOTAIIMHA HE TOJBKO IMO3BOJIIOT
CTYJEHTaM JIy4llle HOHATh TPAJULHMOHHYIO KYIbTYpY
CBOEH CTpaHbI B IpoLEcCe MOIY4YEHUs 3HAHUM, HO U
MO3BOJISIFOT UM JTy4llle TIOHSATh UCTOPHIO CBOEH CTpaHbI
U TIOYyBCTBOBaTb XYAOXKECTBEHHOE OUYapOBAHUE,
cojepiKaleecs: B TpaAULUOHHON KynbType. [loaTomy
GoubIoe 3HaYECHUE HMeeT IpenojaBaHue
TPaIUIIMOHHBIX STHUYECKHUX MPA3THUKOB B HAYAJIEHON
IIKOJIE.

IIpexnme Bcero, mpemnojaBaHWe TPaJUIMOHHBIX
KHTAfICKUX M PYyCCKUX HAI[MOHAJIBHBIX MPA3THUKOB B
HAYaJbHBIX MIKOJIAX MOXET MOMOYb yJaIluMcCs JTydIre
MOHATH TPAIUIAOHHYIO KyNbTYpy Mexny Kuraem u
Poccuell, a 3aremM naTb UM BO3MOXHOCTb Jy4ILE
MIOYYBCTBOBATh XYJIO’KECTBEHHBIC Pa3IUUUl MEXIY
JBYyMs CTpaHaMU B IIpolLEecce H3Y4YeHUs 3HaHUM.
Byayun nByms KpynHeHIIUMH CTpaHaMH MHpa, C



27 Espasutickuti Coto3 YuyeHbix. Cepus: chunonoausi, uckyccmeosedeHue U Kyrbmyporoaus.. #02(113), 2024

caMoifi  jmonarod  ucropued M nIyOOYaHIIUM
KyJIbTypHBIM HacieaueMm, Kuraii m Poccust ouens
MOXOXHM BO MHOTHUX acHeKkTax. B 3ToM KOHTekcTe
IpernoaBaHue TpaIUILMOHHBIX STHUYECKHUX
npa3nHukoB Mexay Kuraem u Poccueit Mmoxet momous
CTyZ[I€HTaM JIydlle MOHSTh YHUKAIbHBIE M CXOXKHE
KyJIbTypBl IBYX CTpPaH. DTO HE TOJIBKO ITO3BOJHT UM
Jy4lle MOHATh XyJOXKECTBEHHBIC DPA3IHUHSI MEXKIY
Kuraem m Poccueit, Ho m macT uM 0Ooyiee YETKOE
MPE/ICTaBICHUE 00 YHUKAIbHBIX U CXOXHX KYIbTypax
MeXAy Hauel ctpaHoil u Poccueil.

Bo-BTOophIX, mpenogaBaHuMe — TPATULMOHHBIX
STHUYECKHUX MPa3JAHUKOB B HAUalbHOW INKOJIE TAKKe
MOXET  CIIOCOOCTBOBAaTh  JIydlleMy  OOY4YEHHIO
ydalluxcsi ¥ HAcJelOBaHMUIO  TPaJAUIUOHHOU
STHUYECKOH KyJIbTYpHl. B TpaauIIMOHHBIX STHUYECKHX
Mpa3IHUKaX €CTh MHOTO YHHMKAJIbHBIX M MHTEPECHBIX
00BIYaeB 1 MEPONIPHUATHHA. DTH 00bIYan U MEPOIPHUATHUS
HE TOJBKO MO3BOJISIOT CTyAEHTaM JIydIle IOHAThH
OoraTele W WHTEpECHBIE KyJIbTYpHbIE KOHHOTAIIWH,
colepkamyecss B TPAIUIUMOHHBIX  ATHHYECKHUX
Mpa3gHUKax JIBYX CTPaH, HO M MO3BOJLIIOT UM TIyOKe
MOHATh HEKOTOpbIE MIpeCTaBUTEIbHBIE u
BIIMSITENbHBIE (DUTYPBI U COOBITHS B UCTOPUH JPYTHX
cTpaH. DTO JejaeT ydamumcsi 0Oojee HHTEPECHBIM
H3y4YeHHe ATHX 3HAHUH, U UM Jerde JIydlle MOHATh U
OBJIQIETh STUMHM 3HAHMAMU. B To e Bpems, IpoBoAs
9TH (eCTUBAIM Al CTUMYJIHPOBAHUS HM3YYEHHS U
HacJIeI0BaHUA CTy/I€HTaMH TpaIUIMOHHOH
STHUYECKON KYJNBTYpPbI, OHH MOTYT JIydIlle YKPEHHUTh
UX JII000BB K TIPEBOCXOJHON TPAAUIIMOHHON KYJIbType
W TIPOM3BENECHMSIM HCKyccTBa IBYyX crpaH. s
CTYJEHTOB, KOT[]a OHU OCBOAT 3TH 3HAHUS, OHH CMOTYT
rIyO)ke TOHATh, KAaKHWEe XYJOXXECTBEHHbIE LEHHOCTH
COJZIEpKaTCs B IIPEKPACHOM TPaAULIMOHHON KYJIbTYpE.

Haxomner, IpernojaBaHue TpaIUIIMOHHBIX
KUTACKUX U PYyCCKUX HAIMOHAIBHBIX MPa3JIHUKOB Ha
YpOBHE Ha4YaJbHON IIKOJBI TaKXe MOXKET IOMOYb
yUallUMCsl JIy4llle IOHATh HEKOTOpBIE IPOOJIEMBI,
CYIIIECTBYIOIIHE BO B3aUMOACHCTBUH U OOMEHE MEXITy
HapoJaMHu JBYX CTpaH. B coBpemeHHOM oOmiecTBe
CYIIECTBYIOT KyJIbTYpHBIE pa3nnuns Mexry Knraem n
Poccueii. B 3ToM KOHTEKCTE AJISL TOTO, YTOOBI JTydIIe
coielictBoBate Ooinee 3¢ddexkTHBHEIM OOMeHaM U

oOMeHaM MeX/y KHTalHCKUM M POCCUHCKHM HapoJaMu,
HaM HEOOXOAMMO HMETh TIJyOOKOoe NOHMMaHHE
KyIbTYpHBIX pa3IMYUil Mexay J[AByMs CTpaHaMH,
KOTOpbIE MOTYT OBITH JIydlle IIOHATHl ITyTEM
NpenojiaBaHus  TPaAULIUOHHBIX HaIlMOHAJIBHBIX
npa3gHukoB Kutas u Poccum Ha ypoBHE HauyaiabHOU
IIKOJIBL.

I'/TABA 3.Kak
TpaJULMOHHbIe (ecTHBAIU B
HCKYCCTBa B HAYAJIbHOI 1IK0JIe

TpamunuoHHas KynbTypa SBIAETCS ONHHM W3
HEOTBHEMJIEMBIX 3JEMEHTOB NPEMNOAABAHUS HUCKYCCTBA
B Ha4aJbHOM IIKOJE, I[OITOMY YUYHUTEIs MOJIXKHBI

HHTErpupoBaTh
npenogaBaHue

MIPaBUIILHO NPOHUKATh B TpaaUIOHHYIO
NPa3JHUYHYI0  KyJIbTYpy  TpH  HpErnojaBaHuu
HCKYCCTBA.

Conepxanue 0Oy4YEeHUs] MCKYCCTBY BKJIIOUAacT B
ce0s TpU YacTH: OLIEHKa MCKYCCTBA, XyIOKECTBECHHAs
MIPaKTHKA U XyI0KECTBEHHOE TBOpUYecTBO. Cpenn HUX
OIICHKAa MCKYCCTBAa SIBJIIIETCS. BaKHOM  YacTbIO
MIPEnoJaBaHusl UCKYCCTBA, KOTOPAs MOKET HE TOJIBKO
Pa3BHBATh ACTETUYECKUE CIIOCOOHOCTH CTYIECHTOB, HO
U yJy4liath TBOPYECKHE CIIOCOOHOCTH yvamuxcs. B
00y4eHHH BOCIPUSTHIO HCKYCCTBa  WHTETpaLus
TPaIMLUMOHHBIX (ecTuBasieii MoOXeT 3(PPEKTUBHO
YCUJIMTh KyJbTYpHYIO KOHHOTAILMIO U 3CTETUYECKUIN
BKyC ydamuxcsl. Y4uTelns JOJDKHBI —00Opamarh
BHUMaHHE Ha TO, YTOOBI HANpaBIATH YYalIMXCS K
aHaIM3y pPasIUYHBIX (OPM BBIPAXKEHHA, a 3aTeM
TIPUMEHSATH XapaKTEPUCTUKH 3THX (OPM BBIPKEHHS B
pabore. Ilpun oOyueHMHM XyHO>KECTBEHHOW IPaKTHKE
Y4HTENS JOJDKHBI IO3BOJIATH Y4allUMCSl OLIYTHTh
XYJOXKECTBEHHYIO KPacoTy TPaJULIMOHHOHW KYJIBTYpBI,
OCYIIECTBIIAS JIeSITENbHOCTD, CBA3aHHYIO c
TPaJULUMOHHON KyJIbTYpOH, a 3aTeM NOOLIPSATh
ydamuxcs K CBOOOJHOMY TBOPUYECTBY, NMOTOMY HYTO
CBOOO/IHOE ~ TBOPHYECTBO  SIBJISAETCS Haunbonee
CYILIECTBEHHOU 4epToi XYJ10’K€CTBEHHOU
JESITebHOCTH. Y YUTEIS TOJIKHBI MOOIIPSITH YICHUKOB
pUCcOBaTh B COOTBETCTBHMM C HX COOCTBEHHBIM

BOO6pa)KeHI/IeM, YUTO HC TOJIBKO MO3BOJIICT YUCHHKaAM
HCIIOJIB30BAaTh CBOC BOO6pa)KCHI/IC U TBOPUYCCKUC
CHOCOGHOCTI/I, HO 1 pa3BUBACT TBOPYCCKOC MBIIJICHHUEC
ydamuxcs.
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Mkl yaenseM BHUMaHHE Pa3BUTHIO
TPaaULIMOHHON KyJIbTYpHOH IPaMOTHOCTH yuaIlluxcs B
HalleM ©XEJHEBHOM OOydYeHWH HCKyccTBy. B
NPEero/iaBaHuy  HUCKYCCTBa 3TO XOPOLIMH crocod
COBMECTHUTH TPAJUINOHHYIO KYJIBTYPY C COBPEMEHHOMN
JKHU3HBIO.

3akJloueHue

B Kurae um Poccum cyuiectByer MHOXECTBO
TPaAWIMOHHBIX 3THUYECKUX (ecTHBane, KOTOpBIE
SIBIIIIOTCSI CTPEMIICHUEM JIIOEH K JydIEH >KU3HH, a
TaKkXKe MHOTO KOHTEHTA, CBA3aHHOI'O C HCKYCCTBOM.
WHTerpanus TpaAULUOHHBIX STHUYECKUX MPa3IHUKOB
B TIpernojaBaHue H300pa3UTEIBHOTO HWCKYCCTBa B
HayalbHOM INKOJIE MOXET HE TOJIbKO O0OTaTHTh

COJepXKAHUE TIPENOJaBaHUs HUCKycCTBa, HO U
MO3BOJIMTH YYEHUKaM OYYBCTBOBATh JTFOOOBB K )KU3HU
JIOAEH U3 pa3sHBIX CTpaH, a TakXkKe JaTb BO3MOXHOCTh
y4aIluMCsl HayuuTbCs LIEHUTh U CO37aBaTh KPacoTy.
N300pazutensHOE HCKYCCTBO SIBISIETCS] OYEHB BaXKHBIM
MPEeAMETOM, a TaKXe BaXHBIM CIIOCOOOM ISt
CTyZIEHTOB IMOHSATh W TPOYYBCTBOBATH MHPOBYIO

KyJBTYDY.
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AHHOTALUS

I[aHHBIfI IMPOCKT B KaUCCTBC o0OBeKTa HcciIeJ0BaHs B OCHOBHOM HCIIOJb3YET MHTETPALIUIO TPAAUIUOHHOTO
OTHUYCCKOT'0 HCKYCCTBA W AOIIOJIHUTCIIBHOTO 06y‘IGHI/I$I HCKYCCTBY HavaJIbHOM IIKOJIBI, COY€TAacT B cebe
0COOEHHOCTH ydamuxcd Ha4daJbHbIX KIACCOB M HNPAKTUKY IIPpEHoAaBaHUA I/I306paSI/ITGHLHOFO HCKYCCTBa B
HadaJbHOH HIKOJIC, BBI6I/Ipa€T HEKOTOPBIC TPAAUITUOHHBIC HAIIMOHAJIbHBIC HCKYCCTBA U KYJIbTYPbI, KOTOPBIC MOTYT
OBITH PpeaIn30BaHbI IOCJIC YPOKOB B KAUYCCTBC IPCHI0JaBaHus, U BBOAWUT TPAAUITUMOHHOC HALITMOHAJIbHOC NCKYCCTBO
B JIOTIOJIHUTEIbHOE 00pa30BaHKe MO0 UCKYCCTBY HAa4adbHOW IITKOJIBL.

ABSTRACT

This project mainly takes the integration of traditional ethnic art and the supplementary teaching of primary
school art as the research object, combines the characteristics of primary school students and the practice of
primary school art teaching, selects some traditional national art and culture that can be implemented after the
classroom as teaching, and introduces traditional national art into the supplementary education of primary school

art.

KiaioueBble cioBa: TPAAUIIMOHHOC 3THUYCCKOC HUCKYCCTBO U KYJIbTYypa, HOIOJIHUTCIBHOC O6pa30BaHI/IC,

HavdaJlbHas IIKOoJIa

Keywords: traditional ethnic art and culture, supplementary education, primary school

Beeaenue
[Tocne ygactust B paboTte o 00y4eHUIO HCKYCCTBY
B HaJaJbHOH IIKOJIC B Ka4yeCCTBC YUunuTEIIA

XyJI0’)KECTBEHHOTO 00pa3oBaHUs, s OblIa WCKPEHHE
CYacTJMBa W CYaCTIMBa BHAETb, YTO Yydal[Hecs
HavyallbHOM HIKOJIBI MOTYT BHIOOPOYHO Y4acTBOBATh B
pa3nuuHbIX ~ QopMax  BHEKIACCHOM  yueOHOM
JIeSITEIIbHOCTH B COOTBETCTBUHU CO CBOMMH MHTEPECAMU
BHE KJlacca, a TaK)Ke MOTYT pa3BUBaTh HEKOTOPHIC M3
CBOMX HAaBBIKOB M X000M B HENPUHYXICHHOH |
cuacTianBoil atMocepe oOyuenust Cu. Habmonmas u
UCTIBITaB Ha ceOe BECEII0e U MOJIOKHUTENBHOE BIUSHNAC

BHEKJIACCHBIX 3aHSITHI HNCKYCCTBOM Ha Yy4Yaluxcs, s
rryOOKO  MOYyBCTBOBajla, dYTO  pazpaborka U
peanu3anys BHEKJIACCHOM JeATeIbHOCTH II0 HCKYCCTBY
OKa3bIBAlOT 3HAYHUTCIBHOC ITOJIOXHUTCIBHOC BIIMSIHHUC
Ha  pa3BUTHE  BCECTOPOHHETO  KadecTBa U
Xy}]O)KCCTBeHHOﬁ T'PaMOTHOCTHU y4allUuXCs, MO3TOMY s
OYEepTHIIa  HCCIIEIOBATENILCKYI0  00JacTh  CBOEH
JUcCepTallil B 00JIACTHM  HMCCIJICIOBAHUSl CHUCTEMBI
XYZ0KECTBEHHOTO JIOTIOJIHUTEILHOIO  00pa3oBaHus
HayaJIbHOM IIKOJIBI.

Leap naHHOrO HCCIEIOBAHMSI — HCIIOJIb30BAaTh
TPAJULINOHHYI0 HAIUOHAIBHYIO XYHOXKECTBEHHYIO
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KyJIbTypy B JONOJHEHHWE K XYJ0)KECTBEHHOMY
00pa3oBaHMIO B HA4YaJbHOW IKOJIE, a LIENb — JaTh
BO3MOXKHOCTb ~y4allUMCSl depe3 XyJO0XKECTBEHHOE
oOpa3oBaHue c(HOPMUPOBATH XOPOILIEE ACTETHIECKOE
CO3HaHHE, OCO3HAHHO OTKPBIBATh Ul ce0sl KpacoTy B
JKU3HH U, TAKUM 00pazoM, (OpMHUPOBATH MTOSUTUBHOE
OTHOLICHHE K JKU3HH. YIy4YIICHHE DCTETHYECKOTO
CO3HAaHHS TOJDKHO OCHOBBIBATHCS HA IPEBOCXOIHBIX
NPOU3BEICHUAX HCKYCCTBA, M TPAIHUIIMOHHAS KYJIbTypa
MOJKET IPETOCTaBUTh OoraThie yueOHBIE PecypChl st
IperoJaBaHus UCKyCCTBa. MHOTHE XyIOKECTBECHHBIE
pecypchl B TPaMIIMOHHOW KyJIbType pa3BHBAIOTCS U3
(ornbKIOpa, KOTOPBI 00JazaeT XapaKTepHUCTHKAMHU
JKM3HM M WHTYUTHUBHOCTH, KOTOpBIC JIETKO IIOHSTH
yUaIIUMCsl U MOTYT BBI3BaTh Y HUX SMOIMOHAIBHBIN
PE30HAHC, YTOOBI IIOBBICUTD ICTETUYECKOE CO3HAHUE.

Teopernueckasi 3HAYAMOCTB: YCTaHOBJICHHE
ONPENICNICHHOH  JOMM  KypCOB  TPaIULHOHHOTO
THHYECKOTO  HMCKYCCTBA B JONOJHHUTEIHLHOM

00pa3oBaHNK MO W300pPA3UTEIBHOMY HCKYCCTBY B
HavyallbHOM INKOJIE MOXET O00OraTHTh COZIEp)KaHHe
IpernoiaBaHnsl  N300pa3UTEIBHOTO  HCKYCCTBA B
HayalbHOM IIKOJe, YTOOBI ydaluecs MOTJH JydIle
MOHATh 3HAaHMA W HAaBBIKM, CBS3aHHBIE C
TPaIUIIMOHHBIM HAIIMOHATBHBIM HUCKYCCTBOM, a TaKKe

MOI'JIN ObI KyJIbTUBHUPOBATH OMOIMOHAJIbHBIC
YCTaHOBKM M HEHHOCTHU Yy4allUuXcCsA, YTO TaKXKe
coryiacyercss ¢ LeIsIMH O0O0ydeHus, TpeOyeMbIMU

COBpEMCHHBIM BpeMeHeM. Ecim y4urens MoOryT
pa3yMHO HHTETPUPOBATH COOTBETCTBYIOIICE
CONIEpXKaHWE  HAPOJHOTO  TBOPYECTBA, KOTOPOE
COOTBETCTBYET TPUHATHIO YyYAIIUXCA M  MOXKET
CII0COOCTBOBATH Pa3BUTHIO ($u3nIecKoro u
IICUXUYECKOTO 3II0POBBS YYaIuXCst B
JIOTIOJTHUTEIILHOM OOYyYEeHHUU HMCKYCCTBY B HAdadbHOM
IIKOJIE, 3TO TAKXKE MOXKET VYIYYIIUTh KyJIbTypHYIO
TPaMOTHOCTh U HMCTOPUYECKHE 3HAHHS YyYalIuxcs,
OXUBUTH  aTMocdepy B  Kiacce,  YJIYYIIUTh
ACTETHMYECKUE CIOCOOHOCTH YYalIMXCS M 3aJ0KUTh
MPOYHYI0 OCHOBY JUIsi OyAyIIETO XyJ0KECTBEHHOTO
TBOPYECTBA YUAIIIXC.

JKcnepuMeHTAJNbHBIN: B Hacrosimee Bpems
OCHOBHBIC  TBOpUYecKkHe (OPMBI B  KHTAWCKHX
XYJIOXKECTBEHHBIX KJaccaX BKIIOYAIOT aKBapelb,
PHUCYHOK, KHTANCKYIO ’KABOIIHC, MAaCIISTHY 1O
YKUBOIIMCh, I[BETHOM KapaHjaaul u T. 1. TpaguiluoHHOE
HapoHOe TBOPYECTBO 4acTo SIBJISICTCS
Mpou3BeieHNeM, Ooiee OIM3KIM K PeaTbHOM KU3HH, C
SIPKO BBIPKEHHOM PETHOHATBHOCTHIO i
«peliepBepkaMn», TAaKUMH KaK OKOHHBIE IIBETHI,
HOBOTOJIHME KAPTHUHBI, TUIETEHWE U3  COJIOMBI,
TJIMHSHBIE  CKYJIBITYpPHI, BBIIMBKA ©W T.JO. OTH
MPOU3BENICHUSI HCKYCCTBA HE TOJILKO HMMEIOT OYE€Hb
Oorareie KOHHOTAIIUH, HO U CaMU OepyT CBOE HA4ailo B
HapoJHOU *u3HU. [Ipa3nHUK BECHBI - OUEHb BaXKHBIN
MPa3THUK JJIsT KATaWIEeB, B 9TO BPeMs Kaxaas CEeMbs
MOCTABUT Ha OKHA [BETHl, HAKJICUT Ha JBEPh
0JIaroCIIOBIISAIONINE HEepOTIU(BI, HAKIEUT Ha JBEPh
OoroB, BO BpeMs (decTtuBaiIsd  JIOAOK-IPAKOHOB
CTYJIEHTHI TaK)Ke OYSHB JIOOST BEMIaTh cale, 0OBITHO
HOCSIT OJICKTY, TaK)Ke OYyT UMETh Pa3IMIHbIC Y30PbI
BBIIIMBKY | T. /1., UMEHHO MOTOMY, YTO 3TH HapOIHbIE
MPOU3BEIEHUsI  MCKyCCTBAa  TECHO  CBsI3aHbl  C

MOBCEHEBHOI JKU3HBIO CTYAEHTOB, MOITOMY Jierye
BBI3BaTh YMOLIMOHANBHBIA PE30HAHC Y CTYJCHTOB

1. TpaauuOHHOE HAPOAHOE HCKYCCTBO — 3TO
y4eOHas mporpaMMa IO MCKYCCTBY, Ooraras
00raTeIM KyJbTYPHBIM HOATEKCTOM

JlononHuTENbHOE XyN0KECTBEHHOE 00pa3oBaHUE
SBISICTCS ~ BaXXHOH  (OPMOH  XyIOKECTBEHHOTO
oOpa3oBaHWsA, a TPAAUIMOHHOE HANHMOHAIHHOE
HCKYCCTBO, KaK 4aCTh XyI0KECTBEHHOTO 00pa30BaHMUs,
MpeacTaBiIsieT  co00i  CaMOOBITHYIO  CHCTEMY
HApOJHOTO HUCKYCCTBA, CO3JaHHYIO pa3IMYHBIMU
pervoHaMu M 3THOCAMHM B JUINTEIBHOM HCTOPUKO-
KyJIbTypHOM DPa3BUTHHU, U SBISIETCS Ba)XHOH 4YacCThbIO
HAallMOHAIBHOM  KYJNBTYpBbL,  0OOratoifi  TSDKENIBIM
KyJIbTYpPHBIM HacJIeIUEM U HETPEPHIBHBIM >KU3HEHHBIM
HanpsbkeHueM. OHa  TOKasbIBaeT  JKU3HEHHYIO
MYJAPOCTh B3aUMOOTHOILICHUH YeloBEeKa W MPHPOJIHI,
YelIoBeKa M OOIIecTBa, SBIAETCS KpHUCTAIUIM3AIMEH
MPOCTOTHl W TPYNOMOOHMA  JIONEH, OTpaxkaeT
YHHUKAJIbHBIE ACTETHYECKUE IOMCKH U IKU3HECHHBIC
njeansl HapoJa.

Oto KHBOE HCKOIIaeMoe MpeKpacHoi
TPaZULIMOHHOM KyJIbTYypbl KUTAalCKON HALlUM, a TAKKe
SHIMKJIOTIEANS TPAJUIIMOHHON KyNbTyphl U HAPOJHOM
KyJNbTypHl, OHAa PAacCKa3bIBaeT UCTOPHUIO KYJIbTYphI B
YHUKQJIBHOM  XY/IOKECTBEHHOW (QopMme, SBISETCS
CHMBOJIOM M HOCHUTEJIEM XKM3HU HapoJia, a KyJIbTypHas
KOHHOTAallMsA, KOTOPYIO OHA IIepeaeT, IBIAETCs 00IUM
JYXOBHBIM U KyJNBTYpPHBIM HOMOM KHTaiCKOM HallWH.
[TosTOMy HanmoHaIbHOE HCKYyCCTBO HeceT B cebe
OoraTblii KyJIbTYypHBIM MOATEKCT, OHO SBISIETCS HE
TOJIBKO KOHIIEHTPUPOBaHHBIM OTpaskeHHEM
TPaJMLIMOHHON KUTAHCKON KyJbTYphl, HO M Ba)KHBIM
y4eOHBIM PECYypCcOM B Xy/I0)KECTBEHHOM 00pa30BaHNH,
MO3TOMY £ X0y B35Th HAI[HOHAJIBFHOE MCKYCCTBO Kak
paspe3 Ui HW3Y4YeHHS TIIpolecca  MOHUMAaHHUS
CTYACHTaMH HaIMOHAJIBHON KyJBTYPHI B
aKaJeMUYECKOM Cu XYJ10’K€CTBEHHOTO
JIOTIOJTHUTEIBHOTO 00pa30BaHusl.

2. Pousb TPaAMIHOHHOI 0 HAPOAHOI0
TBOPYECTBA B JONMOJHUTEIBLHOM XYHA0:KECTBEHHOM
00pa30BaHUM B HAYAJbLHOM LWIKOJ1e

[Tcuxomnoruyeckoe COOOMIECTBO CUUTAET, YTO
OTpa)KEHHE BELIEH B peaIbHOCTH HAYNHAETCS C UyBCTB,
W JIOMM TOJNAraloTcs Ha YyBCTBA, YTOOBI IOHATH
HEKOTOPHIE BEIIN U UX XapaKTEPHCTHKH B PEATbHOCTH,
a YyBCTBAa SBIIAIOTCS OCHOBOM W HadaloM Bceil
MMO3HABATENBHOW  NIEATETHHOCTH JIIOACH, W OHHU
ABJISIIOTCST MCTOYHMKOM Hamero mo3Haumsa Cu u
TIOHUMaHMs BCEX BEIIEH M 3HAHWUN B peaJbHOM MUDE.
HckycctBo — 3T0 3HaumMmas ¢opmMa M CHMBOJ, a
TPaJULIMOHHOE  HAIMOHAIBbHOE  MCKYCCTBO, Kak
KaTeropusi HCKyCCTBa, UMEET CUMBOJIMUYECKHE (hPOPMBL,
TaKue Kak [[BeTa, y30pbl, JIMHUH, GOopMEI U T.1. Kpome
TOTO, JAWCIMIUIMHA H300pa3HTENBHOTO HMCKYCCTBa
OTHOCHUTCSI K HW300pasuTEIbHOMY HCKYCCTBY, KOTJa
CTYAEHTHl IOHMMAlOT M Y3HAIOT TPaJULMOHHEIE
HAaI[MOHAJNFHBIE  MPOM3BEACHUS  HCKYCCTBA, OHHU
CHayaJla pacCMaTpUBAIOT IPOU3BENCHUS HCKYCCTBA B
JeTalsiX U BOCHPUHHMMAIOT NPOM3BEIEHHUS HUCKYCCTBa
yepe3 3peHne, HaOIIOACHNUE SBIACTCS MPEATOCHIIKON
IUISL CTYAEHTOB, YTOOBI JyMaTh ¥ BHEAPSITH HHHOBAIIUU
nipu u3ydyenun CH, a TakyKe 3TO HeOOXOAUMBII Tporecc
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JUISL CTY/IGHTOB, YTOOBI pacro3HaTh M MoHATh. Kornma
ydamuecs Ha0JII0aIoT, OHHU MPOSIBIIAIOT
HeNpeIHaMEPEeHHYI0 U AIMOIHMOHAIBHYIO IICUXOJIOTHIO,
a XapaKTepUCTHKH M30MPaTeIbHOCTH 4acTo clalbl, U
BHUMAaHHE YYaIUXCS COCPENOTOYEHO TOJBKO Ha
MOBEPXHOCTH pabOTEI, TOITOMY TO, UTO MPEICTABICHO,
ABISIETCA TOJBKO MNEPUENTHBHBIM MOHHMaHHEM. B
CBSI3M C TEM, YTO M300pa3HUTEIbHAS XYH0KECTBCHHAS
JUCLUIUIMHA SBISIETCSI aTpUOYyTOM HM300pa3HUTENBHOTO
HCKYyCCTBa, €€ OCHOBOI fABIAETCI W300pakeHHE,
MOSTOMY TOHMMaHHE CTyACHTaMH TpPaJULHOHHON
HaIlMOHAJIBHON XyA0KECTBEHHOH KYIbTYpPHI B IEPBYIO
odepens oOpaiiaeTcs K 3pUTEIbHOMY U TaKTHIBHOMY
Bocnpusituio.  M3-3a  cneuuduku = npeaMmeToB
UCKYCCTBa, TO, KaK CTYJEHTHI MOHUMAIOT KYJIbTYpY,
OTIMYaeTcs OT LedM u3yueHus KyiabTypel Cu u3
JpYTUX JUCLUIUINH, ITO3TOMY M3Y4EHHE CTyJICHTaMHU
CH  TpagULMOHHBIX IPOU3BEACHUN ATHUYECKOTO
UCKYyCCTBa CHauana YCTaHaABIHMBAETCS Ha
HETIOCPEZICTBEHHOM OTPa)KEHUH 00pa3a MPOU3BEICHUS
UCKYCCTBA OpraHaMH 4YYyBCTB, a TpaJULHOHHBIE
MPOU3BENCHUS 3THUYECKOTO MCKYCCTBA OLIYIIAIOTCH,
WICHTUOHUIUPYIOTCS WM HUISHTU(GHULUPYIOTCS Yepe3
ayIMOBU3yalIbHOE YyBCTBO H T. JI., 3TOT 3Tall SBJIACTCS
MEPBOHAYAIBHBIM BOCIPHUATHEM YYAIMXCS JIUIIOM K
TPaIUIIMOHHOMY HAI[MOHAJIBHOMY XYI0)KECTBEHHOMY
MPOU3BEACHHIO, KOTOPOE HE BKIIIOYAET B ce0sl HUKAKHX
SMOLMH ydamuxcs. B mpouecce KypCOB
JIOTIOJTHUTEIBHOTO 00pazoBaHus B obmnactn
M300pa3UTENFHOTO  HCKYCCTBA — yYallWecsl 4acTo
HAaUYMHAIOT C  [€PBOHAYAJIBHOW  MEPLENTHBHOMN
JeIATeNIbHOCTH, II0J00HO TOMY, Kak ydalluecs
OCTaBJIIOT CBOE€ MEPBOE BIEYATIECHHE IPU MNEPBOM
BCTpeYe c HE3HAKOMBIM YEII0BEKOM, a
XYJ0KECTBEHHYIO KpacoTy, C03/1aBaeMyIo
MPOM3BEACHUSIMA HApOAHOTO HCKYCCTBA, YdaIluecs
BOCIIPHHHAMAIOT C TEPBOTO BIEYATICHHS, KOTOpOE
SBIISETCA HETIOCPEICTBEHHBIM HepeXKUBaHUEM,
MPUHOCHMBIM OpraHaMH  YyBCTB. Haubonee
CYIIIECTBEHHOH 4YepTON MEepBOro 3Tama AeATeIbHOCTH
SBIISIETCA ~ HENOCPEACTBEHHOCTb, CXBaTbIBAHUE U
BOCIPHATHE YYAIIUMHUCS TNPOU3BENEHHUI HCKYCCTBa
3aBepIIAETCS B OHO MTHOBEHUE, M B 3TOM IIPOLECCE HX
HaOMIOZIGHWe W TIOHMMaHHWE  OCYIIECTBISIFOTCS
OJHOBPEMEHHO, Yy4Yalllecsl CHaydana BOCIPHUHHUMAIOT
TpaIUIMOHHBIE MPOM3BEACHUS HAPOIHOTO HCKYCCTBA
yepes 3peHwue, KOTOpoe SBIISIETCS JUIIB
Pa3sHOBHIHOCTHIO IOBEPXHOCTHOTO TO3HAHHS, W HE
MperonaraeT KOHCTPYHPOBaHUS cMbIcia. ITosTomy
3Ta CTaJusl B OCHOBHOM SIBJISIETCS MEPBUYHOM CTaaueH
MOHUMAaHHSA, TO €CTh PEIPE3CHTAaTUBHOTO ITO3HAHKSA Ha
HNEepUENTUBHOM YpPOBHE.

2.1. IiBeToBasi NPHUBJIEKATEJIbHOCTD

IIBeTa TpagMLMOHHOIO ITHUYECKOTO HMCKYCCTBa
Ype3BBIYAHHO PETPE3eHTATUBHEI W CIENU(UYHBI, C
MpeyBEeTUYEHHBIMH [[BETAMHU, CHIIbHBIM KOHTPAcTOM U
HACBILEHHOCTbIO, KOTOPbIE TECHO CBSI3aHBl C
KyJIBTYPHBIMH KOHIICTIIUSAMHE, KOTOPBIMH OHO Oorato,
U OOBIYHO BBIPAKAIOTCS B CHMBOJIMYECKOW TEXHHKE.
Takum o00pa3om, LBET MPOM3BEACHHUS MOXKET AaTh
y4YalMcsl UHTYUTHBHBINA BU3YaJIBHBIH OIBIT, YTOOBI
CTUMYJTUPOBATH OECKOHEUHOE BooOpakeHue
ydalMxcs, TO €CTb Ha O3TOM OJTame ydaluecs B

OCHOBHOM HCITOJIB3YIOT 3pCHHUE Ui HAOMIOACHUS U
OILICHKU pa0oT, a MOCTPOCHHUE KYJIHTYPHOTO 3HAYCHUS
TPaJAWLMOHHBIX  TMPOU3BEACHUN  HAIIMOHAIBHOTO
HUCKYCCTBA JIOJDKHO OCHOBBIBATHCSI HAa BOCHPUATUHU
BHU3YaJIbHOTO OMBITA KaK MPEANOCHIIKH.

2.2. lIpuTs:keHHe NaTTepHa

VY30p HapoAHOrO TBOpPYECTBA MPOUCXOIUT U3
HapOJHOW >KU3HU IIMPOKUX CJIOEB HACEJEHMsI, HO OH
BBIIIE JKU3HU, OH SIBJIIETCS] pE3YyJbTaTOM HAKOIUICHUS
KUTAWCKOW M JYXOBHOM KOHHOTAaLIUU B JUIUTEIHHOM
MIPOLIECCE YEIOBEUECKOM KU3HU U Pa3BUTHSL, a TAKKe
9TO  MpPEACTaBICHUE  HAPOJHOM  KYIbTYphl U
HalMoHaNbHOTO ayxa. CyliecTByeT MHOXKECTBO BUIOB
TPaJAULIMOHHOTO HAPOJHOTO UCKYCCTBA, a COJIEpKaHue
MIPOU3BEACHUI OOraTo TeMaMu, OATOMY y30PhI TAKIKE
pasHooOpas3Hbl. Hanpumep, TemaTHka HOBOTOJIHUX
KapTUH YCJIOBHO JIENUTCS Ha 4YeThIpe THUIMA!
ONarompuATHEIC PEIMETHI, CBETCKAS KHU3Hb, KyKIIBL, a
TaKkkKe HCTOPHMH W JereHnel. EcTh OmarompusTHBIC
BELIM, TAKU€ KaK JIbBbI, TUIPBI, KPBICBHIL, KYpaBiH,
(heHUKCHI, TMOHBI, IBETHl CIMBBHI M OPYTHUE IBETHI, a
TaK)Ke 30JI0ThIE CIMTKH, ACHEKHBIEC IE€PEBBS U APYTUE
BBIMBIIIUICHHBIE Bemd. [[pou3BoJCTBO U TpyA # T. 1.,
S9TH  Y30pBl  COAEpXKAaT  XapakKTepHbIE  YEpThI
TPaJAULIMOHHOTO KUTAHCKOTO UCKYCCTBA U KYJIBTYPHI, B
JIOTIOJTHCHUE K y30paM, HaxomsImuMcs B cdepe
0O0IIEeHAPOTHOTO MMO3HAHUS, TIPOU3BEICHHUS HAPOIHOTO
HCKYCCTBA 4acTO COJIEpKaT BOOOpakeHHe, y30p OUEeHb
NpEYBEIUYEH, HalpUMeEp, B HEKOTOPBIX BBIPE3aHHBIX
n3 Oymarn paboTax, KypHHOE TEJI0 CTPHKKH
Ype3BbIUAHHO MPEYBEINYEHO, TaK 4YTO OHO CTajo
JIEKOPATUBHBIM Y30pOM Ha KypHIIe, yHe B HeOe U Ha
3emiie [NOTUL, 3AaHud, Jloaum mnpeacraBieHbl B
KapTHHKE, a B JOIMOJNHHUTEIHHOM OOydYeHHH B
COUETAaHMH C OCOOCHHOCTSIMH TO3HABaTEIBHOTO
YPOBHSI W TICHXOJOTHYECKOTO PA3BUTUS YyUaIIUXCS
o0Opas3ipl  MPOW3BENEHUH HAPOJHOTO TBOPUYECTBA,
NPEJICTABJICHHbIE YUYUTENSAMH IS BCEX, TaKkKe
o0namaoT  XapaKTePUCTHKAMHU  KapHKaTypHOCTH,
pa3HoOOpasusi W COACPKATCIBHOCTH IKHU3HH, YTO
MOXET OYEHb NPUBJIEYb BHUMaHHUE yuamuxcs. Kpome
TOTO, Y30pbl HEKOTOPHIX HAPOJHBIX IMPOU3BEACHUN
HCKyCcCTBA CaMH 10 cebe TMONHBI TPHUATHOCTH,
CUMMETPUU U JAPYTHX XapaKTEPUCTUK, U ydalIUecs
OyayT d4yBCTBOBaTh ceOs Ooiee MPUATHBIMU,
3HAKOMBIMHU U JICTKUMHU JUISI TIOHUMAaHHS, KOTJa OHHU
YBUAAT OTH Y30pBI, MO3TOMY WX YacTO MPUBIEKAIOT
Y30pbl TPAJWIIMOHHBIX MPOU3BEIECHUN ATHUYECKOTO
HCKYCCTBA.

2.3. IlpuTsizkeHue JTUHUM

Jluaus ecth (opma, KUTAWCKUE TPOU3BEICHUS
HapOJHOTO  HUCKYCCTBAa  HMMEIOT  3HAYUTENIbHYIO
0COOEHHOCTh, TO ecTh «(dopMa C IJUHHCH», ITUHHS
SIBISIETCS.  TIEPBBIM  CPEACTBOM  BOCIPOM3BEACHUS
BellEH, CYIIECTBYET MHOT'O KaTErOpui TpaJguLIMOHHOTO
HAITMOHAJIFHOTO UCKYCCTBAa, M €CTh MHOTO CIIOCOOOB
BBIPQKEHUS, C TOUKH 3PEHUS] MOJEIUPOBAHUS €ro
MOXHO Pa3feuTh Ha JIBE KaTETOPHH: MOJCINPOBaHNE
IJIOCKOCTEH, TPEXMEPHOE MOZEIUPOBaHUE,
MOJIENMPOBAaHNE IUIOCKOCTH BKJIOYaeT B  ce0s
BEIpe3aHHe U3 OyMaru, nedaTh U OKpaIlnBaHUe TKAHH,
KYKOJIbHBIY TeaTp TeHel, HOBOTOJIHUE KapTUHBI U T. [1.,
B mnockocTHOM MOAENUMPOBAHUW JIMHUU HApOAHOTO
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UCKYCCTBa OU€Hb IUIABHBIE, OU€Hb PUTMHUUHBIE, OUCHb
spkue M uHTepecHele. Hampumep, B HcCKyccTBe
BBIpE3aHUsT W3 OyMmard, MOXKHO CKa3aTh, 4YTO
UCTONB30BAaHUE  JIMHUH  sBISeTCd  3HAYMMBIM
IpeJCcTaBUTeNeM TPAAULMOHHOTO  HALMOHAJIBHOTO
UCKYCCTBA, 3[€Chb BBIPE3aHHBIE JIMHUHM HE CBA3AHBI
MEXIy co0oif, ImHWH pa3pe3a W3rHOAIOTCI U
n3rnbaroTCs, a IMepeceueHne MeXIy JHHUIMHU pe3a U
JVHUSIMA pa3pe3a W APYTUMH TOJIBIMH  (OpMaMmH,
TaKHe JIMHAY MIPUAAIOT BEIPE3aHUIO N3 OyMaru yMHYIO,
TeHUATBHYIO KPacoTy, ¥ 00JIa1al0T CUIIBHBIM YyBCTBOM
putMa. B KyKOJIBHOM HCKycCTBE TEHEM OH 4acTo
(dopmupyeTcsl JIMHHUSAMHM, a €ro KOHTYpHbBIC JIMHUH
SpKUe, KpacuBbIe U pa3HoOOpasHele. B unckyccrse
HOBOTOJIHUX KapTUH JIMHUM O0paimaroT BHUMaHHE Ha
HEKYI0 KpacoTy TMOpsaKa, TOJIIHNHA, OKPYIJIOCTh,
W3MEHEHUE JJIUHBI JIMHUH, a TaK)Ke IUIOTHBINA KOHTPACT
U CIIOXKHAs W YNpOIIeHHas o0paboTka IHMHUH B
HOBOTOJHUX KapTHHAX, BCE 3TO JENAET A3BIK JHHUI
Gosiee OOMITBHBIM, M YYCHUKH MOTYT BBI3BaTh 1yBCTBO
KpacoTsl TpH ONEHKe W HabmoxeHwu. Boobmie, B
HApOJHOM TBOPYECTBE CYILECTBYIOT PA3INYHbIE BUIBI

HHHHﬁ, B TOM 4YHUCJIC OyIr'd, MHOI'OYTIOJIbHUKH,
MnmojayMmecdanbl, 3ur3ark M TaK Jajiec. 9TI/I JIMHUH
pa3HoOOpa3Hbl, pPa3HOOOpa3HbBI M OYEHb LIEHHBI,

IMMPpUHOCA CTyACHTaM MNPHUATHOC W HOBOC YYBCTBO, B
COUYCTaHHUU C TCM q)aKTOM, 4TO CTYACHTHI €UIC MOJIOAbI
U UMCHKOT CHJIBHOC J'IIO6OHI)ITCTBO, MO3TOMY CTYJACHTOB
NPUBIEUYET JIMHEMHOE MCKYCCTBO TPAaTULMOHHOIO
STHHYECKOTO UCKYCCTBA.

2.4. CTallIMHI-aTTPAKLMOH

MopaenupoBaHue TPaoULIMOHHBIX HAlMOHAIBHBIX
NPOM3BEACHUH HCKycCTBa Takke pa3HOOOpasHo,
BKIIIOYasl MOJEIMPOBAHUE CAMOJIETOB, TPEXMEPHOE
MOJICIUPOBaHNE, KOMILIEKCHOE MOJECIHUPOBAHNE U T.
., B MmonenupoBanuu camoseTa pa3sHooOpasue y30poB
C TpaAMLMOHHOW KUTAHCKOM KyJIBTypOH Takxe
BBI3BIBAET y CTYACHTOB CHWIbHBIM uHTepec. B
TPEeXMEPHOM MO/JICITNPOBAHUU Hauboiee
Hpe,[[CTaBI/ITeIII)HOI‘/'I ABJICTCA HapoJAHasA TJIMHSAHas
Kykima, (opmMa  TIOMHSHOH  KyKJIbl  KpacuBa,
M300paKeHNE MIJIOE, KOHTYP OYeHb OKpPYTJBIH, BCE
JIaeT JIIOJSIM yCTOWYMBOE, Ipy0oe OIIyIIeHNe, a JIUIO
TJINHSAHON KYKJIIbI MIPEICTABISAET coboi
reoMeTpuYecKylo (GopMmy, OOBIYHO Y3KYIO BBEPXY H
IIMPOKYIO BHU3Y, TOA0OPOIOK TaKXKe CIIerKa 3a0CTPEH,
a 4YEpThl JMIa OAaT JIOAAM TPECYBCINYEHHOEC U
abCcTpaKkTHOE OIIyIICHHE. B KOMIUIEKCHOM
MOJICIMPOBAaHUK OH JElaeT AaKIEeHT Ha NPUITAHUU
HallMOHAJIBHBIM  XYJIOKECTBCHHBIM TIPOU3BCIACHUAM
OIIYIICHUA AWHAMHWKH. B coueranun JUHAMHWYHBIX U

CTATUYHBIX epdopMaHCcOB TIPEJCTaBIEHO
cozepIKaHne u KYJIbTypHas KOHHOTAIIUs
TpaaULIMOHHBIX HapOJHbBIX CKa30K. ®dopma
MPOU3BENEHUH  TPaJAULIMOHHOTO HallMOHAJIbHOT'O
HACKyCcCTBAa BO3HHMKJIA H3 IOKIOHEHUS Hapoja
HallMOHAJIbHBIM TOTEMaM, BO BCEX BUJIAX
MMOBCETHEBHOM  HApOJHOW  KU3HH, TMOJYEPKUBas
cTpeMJieHHe K OJaromoiayduio U c4acThl0 OTPOMHOTO
KOJIMYEeCTBAa  TPYISAUIUXCS, BCE  IMPOU3BEICHUSI
OTPAXKAIOT Hacieane 0oraroro HacJIe IS
TPAOUIMOHHON  KyJBTYpbl, a  MOJEIUPOBaHUE
TPagULIMOHHOTO HallMOHAJIbHOT'O HUCKYyCCTBa

HaMEpPEHHO HE  IpEeCciieyeT  PealnCTHYECKOro
n3obpaxkeHus: o0pasa, a npuaaer OoJbLIOE 3HAYCHUE
CXOJICTBY o4apoBaHusi. Takum oOpazom, OOJIBIIMHCTBO
MIPOU3BEICHUH HapOJHOTO HCKYCCTBa B
JONOJIHUTENEHOM ~ OOYYEHHHM  JIETKO  IIOHSTHBI
YYCHUKaM HAYaJIbHOW IIKOJBI, M OHH BBI3BAJIH
CIVIBHYIO IIPHBIICKATEILHOCTD Y YYCHUKOB HayaJbHOM
IIKOJIBI CBOMM BHELIHUM BHIOM, TaKHE KaK HapoIHas
CKyIBITYpa, pe3pba Mo Kpyry, peibedHas pe3nba u
Ipyrue pa3sHOOOpasHble M T'CHHAIBHBIE METOJIBI
pe3bObl, KOTOpBIE MOTYT BBI3BaTh Y y4YallUXcs
CHIbHBIA MHTepec K u3ydenuto Cu; Korma cryneHTst
Cu ll3uHbNWHA, HWX YacTO IIPHUBJICKAIOT OTH
pa3HooOpa3Hble (OPMBI, TEM CaMbIM IPOKJIAIbIBAS
MyTh K TJIyOOKOMY TOHUMaHHIO  KYJBTYPHBIX
KOHHOTAaIU| padoT.

2.5. MaTepuaibHasi IPUBJIEKATEIbHOCTh

B TpagMIMOHHBIX NPOHM3BEACHUSAX HAPOJHOTO
HCKYCCTBa MHOTO BUJIOB MAaTE€PUAJIOB, OOJIBIIMHCTBO U3
HHUX B3THl C HATypbl, H MaTepuajbl OTHOCHUTEIHHO
NPOCTHL, B OCHOBHOM OyMara, py4ka, TKaHb, IepeBo,
KOJXKa, TJINHA M T.J., 3TH MaTepHaIbl 4acTO MPOCTHI U
HEMPUXOTIUBbI, HO OHH  WrPalOT  OOJBIIYIO
XYIO0XKECTBEHHYIO LICHHOCTh B PyKaX XyIO0XXHUKOB.

3akiai0uyeHue

Kax OJHa W3 TNPCBOCXOJAHBIX TpPAaAUIIHOHHBIX
KyJIBTYP, TPAIULINOHHOE HA[OHAJIBHOE UCKYCCTBO HE
TOJILKO 0OraTo pa3Ho00pa3reM U rIIyOOKUM CMBICIIOM,
HO TaKKe UMEET CHIBHYIO ACTETHYECKYIO LCHHOCTh U
KOJUICKIMOHHYIO ILICHHOCTB, IMO3TOMY OHO IJIyOOKO
JFOOMMO HApOAOM C APEBHHX BpeMeH. TpaauiuoHHOe
HalMOHAIBHOE MCKYCCTBO SIBIISICTCSl Ba)XKHOM YacThIO

TPAaAWIMOHHOW KyJBTYpHl CTpaHbl, 3Ta TeMa B
OCHOBHOM paccMmarpuBaeT HHTETpanuio
TPAJUIIMOHHOTO  HAI[MOHAJIBHOTO  HMCKYCCTBA U

JIOTIOJTHUTEIBHOTO OOYYEHHsI HMCKYCCTBY HA4aabHOMN
IIKOJIBI B Ka4eCTBE 00BEKTA HCCIIEIOBAHMS, COUETAET B
cebe 0COOEHHOCTH ydalluXCs HA4YalbHOW IIKOJBI U
peanbHyrO [IPAKTUKY IPETIOIaBaHUs
U300pasUTENIbHOI0 HMCKYyCCTBA B HayaJbHOW IIKOJIE,
BBIOMpAET TPAJUIIMOHHOE HAIIMOHAIBHOE HCKYCCTBO U
KYJIbTYpPY, KOTOpbIE MOTYT OBITh pPeain30BaHbl MOCIE
YPOKOB B  KadeCTBE  IPEMOJABAHUS,  BBOIMT
TPaJAUIMOHHOE  HAIMOHAJIBHOE  HWCKYCCTBO B
JIOTIOJTHUTEIBHOE 00pa30BaHKE IO M300Pa3UTEIIEHOMY
HUCKYCCTBY HavyaJILHOM IIKOJIbI, BOCIIMTBIBACT
TPaJUIMOHHYIO HAIMOHAIBHYO KyIbTYPY Y YHaIIUXCs
C PaHHETO BO3pacTa, BOCIHUTBIBACT Yy YyYallUuXCA
YyBCTBa K HAPOAHOMY TBOPYECTBY M YCTAaHABJIMBACT
HacrmenoBaTh W pa3BMBaTh BEpy U YBEPCHHOCTH B
TpaAUIITUOHHOM HalTUOHAJIIBHOM UCKYCCTBE U KYJIBTYPCE,
a TaKkXKe MOBBIIIATH KYJIBTYPHYIO YBEPEHHOCTH B cede.
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NPUMEHEHMUME 3JIEMEHTOB )KUBOIINCH Y KOYIIAHBCKUX PBIBAKOB B KYJIbTYPHO-
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AHHOTALUSA
B HaHHOﬁ CTaThbe B Ka4eCTBE OCHOBHOI'O OOBEKTA HCCIICAOBAHNS PACCMATPUBAIOTCA DJICMCHTBI )KUBOIIHMCHU
TKOYHIAaHBCKUX pLI6aKOB. B crathe NpEeACTaBJIICHbBI UCTOPUA PA3ZBUTHA U CTUIIMCTHYCCKUC XaPAKTCPUCTHUKH
pLI6aLIKI/IX KapTHH, a TaKXKC IMPOAHAJIN3UPOBAHBI UX KYJIbTYPHBIC IICHHOCTHU. DJIEeMEHTHI 3alIMUThI Opr>KaIOH.[€I>'I
cpensl M MOpPaTOpHs Ha JIOBIIO PBHIOBI B KapTHHAX pPHIOAKOB HHTETPHPOBAHBI B KYJIBTYPHO-TBOPUCCKYIO
MPOAYKIIMIO, YTO MOXET CIIOCOOCTBOBATH A(P(PEKTHBHOMY PACIPOCTPAHCHUIO KAPTHH PHIOAKOB, a COYCTAHHE
KyJIBTYpPHO-TBOPUYECKOMN NMPOIYKINHU U KAPTUH PHIOAKOB MOXKET IPUAATH MPOAYKIHUH TPaIUIIMOHHbBIE KyJIbTypHBIE
aTpuOyTHl. B TO ’ke BpeMsi OCHOBHOM LIEJIbIO HCCIIEIOBaHMs JaHHOW palboThl SBISIETCS HACIEAOBAaHUE U 3allnTa
PBIOALIKMX KapTHH ITyTE€M MX HCIOJIb30BaHUS B KyJIbTYPHBIX M TBOPUYECKHX MPOAYKTaX. B KOHIlE HCCIeqOBaHUS
IIEHHOCTb PBIOAIIKUX KapTHH B KyJIBTYPHBIX M TBOPYECKHX NMPOAYKTaX aHAJIU3UPYETCA B CBETEC XapaKTEPUCTHUK
COBPEMEHHBIX KYJIbTYPHBIX U TBOPUCCKUX MPOJAYKTOB, 4 TAKKEC aHAITU3UPYCTCA TCKYIIasa CUTyalus C pLIGaHKI/IMI/I
KapTUHaMH, LIT06I>I JaTh KPaTKYIO CIIpaBKy JId pa3sBUTHUA U CO3JaHUA CBA3aHHBIX C p516au1<1/1M1/1 KapTUHaMUu
KYJIBTYPHBIX U TBOPYECKHX IIPOTYKTOB B Oy IyIIIEM.
ABSTRACT
This article examines the elements of painting of Zhoushan fishermen as the main object of research. The
article presents the history of development and stylistic characteristics of fishing paintings, and also analyzes their
cultural values. The elements of environmental protection and fishing moratorium in fishermen's paintings are
integrated into cultural and creative products, which can promote the effective dissemination of fishermen's
paintings, and the combination of cultural and creative products and fishermen's paintings can impart traditional
cultural attributes to the products. At the same time, the main research purpose of this work is to inherit and protect
fishing paintings through their use in cultural and creative products. At the end of the study, the value of fishing
paintings in cultural and creative products is analyzed in the light of the characteristics of modern cultural and
creative products, and the current situation of fishing paintings is analyzed to provide a brief reference for the
development and creation of fishing paintings-related cultural and creative products in the future.
KiroueBble cioBa: Hapo/JHas JKHBOIIMCb; MOPCKas KYJIbTypa; ACKOPATHBHO-TIPUKIIAAHOC HCKYCCTBO,
W3/IeJNs KYJITYPhl 1 TBOPYECTBA; KAPTHHBI PHIOAKOB.
Key words: folk painting; maritime culture; arts and crafts; cultural and creative products; pictures of
fishermen.

Peibanikne  kapTuHBl  OepyT  Hadajio  OT
TpaJUIIMOHHBIX 0JIarOMPUSATHBIX KapTUH

JKUBOTICH TIOCTEMEHHO TMpHoOpeNia XapaKTepHbIe
YepTHl OCTPOBOB, a €€ COJAepKaHHEe B OCHOBHOM

WKOYIIAaHbCKOTO Hapoja. Emre Bo BpemeHa AMHACTUH
MuH u [IUH B OBCEHEBHOM JKU3HH UYXKOYIIAHBCKUX
pBI0aKOB OBUIM IIMPOKO PAaCHpPOCTPAHEHBI HACTEHHBIE
POCITUCH, POCIUCH Medel, POCIHCH JIOJOK, POCIHCH
JIBEPHBIX O0KKOB U T.1., & COJCPKaHUE ITUX KAPTHH B
OCHOBHOM ObUIO B3sTO u3 MH(OB U JiereHn,
TeaTpaJbHBIX NEPCOHAXKEH, Neii3axeil, UBETOB, MTHILI U
JKUBOTHBIX U T.J., 4YTO O3HAYAJIO MPA3JHUK U yjaady, a
TaKke BbIpaxano Jo0psle noxenaHus. Ilocie
pedopmMel  m  OTKpHITHS  WKOyIIaHe  HapomHAs

KacajioCh MOPSI UITH CI0KETOB, CBSI3aHHBIX C MOPCKUMHU
obuTaTeNnsIMH, IEMOHCTPUPYSI HAPOHYIO aTMochepy U
peruoHanbHyl0  KyieTypy. Ha 3ape  cospmanus
PHIOAKIX KapTHH IpH MOA00PE U IMo1ade MaTepHaioB
UCIIOJIb30BANINCH KHTalCcKue JKHBOIIMCHBIE
WHCTPYMEHTBI, & TEXHHKA, BOIUIOICHHAS B KapTHHAX,
ObUta O4YeHb OOBIYHOH, a M300pa)KCeHHBIE Ha DKpaHEe
MIPEAMETHl - JIOBOJILHO TOHKHUMH. PaHHWE KapTHHBI
pHIOAKOB B OCHOBHOM OCHOBBIBAJIMCH Ha TOM, YTO
XYIOXHHUKH BHICIH ¥ CIBIIAIN B PEAIbHON )KU3HH, U


https://www.doi.org/10.31618/ESU.2413-9335.2024.6.113.1985

33 Espasutickuti Coto3 YuyeHbix. Cepus: chunonoausi, uckyccmeosedeHue U Kyrbmyporoaus.. #02(113), 2024

B HUX OHHM BBIPQ)XKaJld CBOI HHIMBUIYyaIbHOCTH [1].
PanHue KapTHHBI pBIOAKOB  3aJIOXKWJIM  OCHOBY
KyJIbTYpBI pbiOankoii sxuBonucu. Cozanue poloakux
KapTUH B PaHHUHA MNEPHOJA 3aJ0XWIO OCHOBY IS
HanpaBjeHUsl TBOPYECTBA, a pa3BUTHUE KYJIbTYPHI
pBIOANKOIl )KUBOMIICH BOIIIO B 3aCTOHHBIN HEpHOI B
cpenHeM neproje. B 3ToT nepron co3nanus peIOAKIX
KapTHH, U3-3a TOTO, YTO PHIOAKM PHCOBANN KapTHHBI
JUISL CBOMX COOCTBEHHBIX JKH3HEHHBIX HYXI, a TaKkKe
NPaBUTEIBECTBO B TO BpeMs A PEKTH(HUKAINU
KapTHH, B HAapOJIHBIX PHIOALKNX KapTHHAX CO3JaHUS
MepCOHaNa U AeATeIbHOCTH MOCTENIEHHO COKpaIaeTcs,
TOJIKO HEOOJIBIIOE KOJIMYECTBO XY/I0)KHHKOB BCE €IIIe
ocymectBisier [3]. B mochnenHume rombl, Koraga
YWKOYIIaHBCKHE JOSGEINGIE KapTHHBI CTaJH
HeMaTepHAIbHBIM KYJIBTYPHBIM HaclleIueM, pa3BUTHE
pBIOALIKMX KapTHUH B HApOJIe IOCTENIEHHO YCKOPHIIOCH,
YTO CHITPANO PEINAIONIyI0 pOJIb B HACIEAOBaHWUHU
PBIOAIKIX KAPTHH.

WxoymiaHbCcKast ppIOaIkasi )KHBOIUCH - BayKHAs
4acTh MOPCKOW KyJNBTYpbl M HCKyccTBa WUKoymIass.
CioKeThl KapTHH WKOYIIAHBCKUX  PBIOAKOB B
OCHOBHOM OCHOBAaHbl Ha JINYHOM OIIbITE PHIOAKOB U
MeNo4yax OJKU3HHM, 4TOOBI 3aMKCHpOBAaTh OObIYAU
WKOYIIaHBCKUX pbIOakoB. KapTuHbI pbi0akoB 0OBIYHO
OoraTbl BOOOpa)KEHHEM, a WCIIOJIb30BAHUE I[BETOB
OueHb CMeNoe U IpeyBeIudYeHHoe. BrlpaxeHue
KapTHHBI TaK)Ke BECbMa MHAWBUIYaIbHO. MEeXIy Tem,
B TIOCIEIHHE TOMABI, C HENPEPBHIBHBIM Pa3BUTHEM
KyJIbTypHOI M TBOPYECKOW NMPOAYKIHMH, IPUMEHEHHUE
3JIEMEHTOB JKHMBOIHMCH WKOYIIAHbCKUX pBHIOAKOB B
KyJIbTYpHOH W TBOPYECKON NMPOAYKIHNH YBEIHUHIOCH.
bnarogapst 3TMM J€KOpaTHBHBIM KapTHHAM IS
MPOU3BOJICTBA KYJIBTYPHOW M TBOPYECKON MPOIYyKINHU
JIFOJTM MOTYT ITOYYBCTBOBATh Ha 3THX SIPKHUX PHIOAIIKHX
KapTHUHAX TSOKEJIbIA TPy phIOaKoB, X TPYAOOOUE U
NpeANPUUMYHBOCTb.

Hean ucciaenoBanus-UxoyansCKkue peldanKue
KapTUHBL, KaK BHJ IKUBOIHMCH, BOILUIOIIAIOIIHIT
PETHOHAIBHYIO MOPCKYIO KynbTypy  Kuras,
OTIIMYAIOTCA OT JIPYTUX KapTHH II0 LBETY, PUCYHKY U
KOMITO3HMIIMH, M WMEIOT OOJNBIIYyI0 3CTETHYECKYIO
LIEHHOCTb. M3ydyeHue ee NpUMEHEHUS B KyJIbTYpHOH U
TBOPUYECKON  NEKOPAaTHMBHOW  MPOAYKLIMH  MOXET
CIIOCOOCTBOBAaTh Pa3BUTHIO MECTHOHW KyJIBTYPHOH M
TBOPUYECKOH MHAYCTPUU, W B TO K€ BpeMs ee
NPUMEHEHHE B KYJbTYPHOH U TBOPYECKOH MPOITYKIINU
JOCTAaTOYHO Ui TOTO, 4dTOOBI CHOCOOCTBOBAThH
HACJICIOBAaHUIO U 3aIUTE PHIOAIIKOM YKUBOIIUCH, YTOOBI
0OJIBIIIE JTFOICH MOTIIM OTKPBITH JJIs ce0s1, TIOTFOOUTh U
yHacJIeI0BaTh 3TOT BU UCKYCCTBA.

O0beKkThI U MeToABI- OOBEKTOM HCCIIEIOBAHUS
JTAaHHOW pabOoTHI SBISIFOTCS KapTHHBI WKOYIIAHBCKHX
pBIOAKOB, a MpPEAMETOM - NPHMEHEHHE 3IIEMEHTOB
YKOYIIAHBCKON PHIOAIIKO )KUBOITUCH B KYJIbTYPHBIX U
TBOPUYECKHMX TMpoxykTax. /[l aHamm3a 3JEMEHTOB,
CBSI3aHHBIX C PHIOAIKOI )KUBOIMCHIO, OBUIN OTOOpPaHEI
CTaTbl COOTBETCTBYIOIIMX aBTOPOB B CTpaHE M 3a
pyOexoM, a TaKkKe NPOAHAIM3UPOBAHA W HW3ydeHa
TEKyIlas CHUTyanusi C pHIOAIKOH JKHUBONIUCHIO U
JPYTHMHU KyJIbTYPHBIMH M TBOPYECKHMHU MPOIYKTaMH.
OTO NCTIONB3yETCS B KAYECTBE METO/A NCCIICIOBAHNS B
CTaTbe.

Pe3yabTaThl U HX 00Cy:KIeHHE

Xyno:xxecTBeHHbIE ~ 0COOCHHOCTH KapTHH
poidakoB: KapTuHbl pPBIOAKOB - 3TO BBIPAKCHHE
XyA0KHUKOM YCIIOBUM KU3HHU JIOAEH U UX 0KUIAHUI
OT KHM3HH Ha MOpCKoM Oepery. KapTHHBI phriOakoB
OUYEHb CMEJIbl B CBOEM BBIPAKEHUH, 1IBETA HA KAPTUHE
OUYEHb SIPKHE, HO SPKUE LIBETa OYEHb FapMOHUYHBI B
menoM. C TOYKM 3pEHUS KOMITO3UIIMH, KapTHUHBI
pBIOAKOB WMEIOT CHJIBHYIO YAAPHYIO KOMITO3HIIHIO.
Kaptusrsr peibakos Uxoyiians OCHOBaHBI Ha peain3Me
U POMaHTHU3ME, B KOTOPBIX KapTHHBI IpPEyBEIUYEHBI,

YTpUPOBAaHbI, BCJIMKOJICTIHO 3alyMaHBbl, SAPKO
pacKpalicHbI, n IMOKa3bIBaKOT a6CTpaKTHOC
HaCTpOCHUEC, Kaxyuieecs HCYCIIOBCUYCCKHUM,

KaxyIeecs: pplOoif, a He ppIOoi. KapTuHbl phiOakoB
OepyT HMIMPOKHH CIIEKTP MaTepuajoB, OHa OIMCHIBACT
(OJBKIIOP, MU, OTpaXasl pa3iMyHbIe aCHEKThl )KU3HH
PBIOAIKUX JEPEBEHb. 3PUTEIH MOTYT MOYYBCTBOBATH
IyX ppIOaKOB, NX TSDKENBIA TPy U yIIOPHYIO paboTy 10
9THM SPKUM pPBIOAIIKUM KapTHHaM, a KapTHHBI O
3aIIUTE OKPY’KAIOWIEH Cpelbl, MOPAaTOPHH Ha PHIOHYIO
JOBIKO WM JPYIrHX  TeMax  CTald  ApKOH
MPONAaraHAUuCTCKON NpOayKIUEH.

1. IIBETOBBIE 3JIEMEHTHI B KapTHHAX PhIOaKOB

B xapTuHax ppIOaKoB €CTh TpPH I(BETa, KOTOPHIE
HauOoJIee 3aMETHBI B pab0Tax, - 3TO CHHHUIA, KPACHBIH U
xenThlifl. Kaxaplil U3 3TUX LBETOB OTpa)kaeT >KU3Hb
monieit. CHHUIT 1IBET HA KapTUHAX PhIOAKOB OTpaXkaeT
OXWIaHUS JoJed Ha Oyxmymiee, MOTOMY YTO CHHHUI
L[BET MPEJCTABIIICT OKEaH B CO3HAHHU PHIOAKOB, a B
CO3HaHWHU pPHIOAKOB OKeaH - 3TO HCTOYHHK JKH3HHU
PBIOAKOB, MOJIOOHBIN cyniecTBOBaHMIO Marepu. OkeaH
- 3TO CBAIIEHHOE CYIIECTBOBAHUE B CEPALIaX PHIOAKOB,
MOSTOMY CHHHUM LBET SBISETCS OOs3aTeNbHBIM B
KapTUHaX pBIOAKOB, a CHHHUIl - 3TO CTpEMIICHHUE
PBIOAKOB K JTyulliel 13U [4].

B kapTuHax peIOaKoB JKEITHIM M KPAacHBIN IBETa
UMEIOT pa3Hble 3HadeHUs. KpacHBIi 1BeT Ha KapTHHAX
pBHIOAKOB CHMBOJIM3HMPYET CTpacTb. B  JapeBHOCTH
KPaCHBIN IBET OJMLETBOPSUI HAZEKIY W DHTY3HA3M, a
TaKKe OJIMIETBOPSII HaieXay. OOBIYHO KpacHBIi IBET
UCTIONB3YEeTCS B TOBCEAHEBHOM XM3HM PBHIOAKOB U B
pUTyanax HAONOB B OIpPEJIEIEHHOE BpPEMs, YTO
CHMBOJIM3HPYET KEeIaHHE HOBOM XU3HH U OXKHIaHHE
OnarononydHoi ku3HH. JKenThlii IIBET Ha KapTHHAX
pBIOAKOB  TakXKe  SABIIETCA  KIIFOYEBOM  TEMOW,
MIOCKOJIBKY JKEJITBIM LIBET CHUMBOJIM3UPYET XOPOILIUM
ypo’kail, a MPUCYTCTBHE XKEJITOTO I[BETa Ha KapTHHAX
pbI0aKoOB OOBIYHO O3HAYAET XOPOIIUH yposkai. XKenrast
pBI0a Ha KapTHHE HA PUCYHKE | UCTIONB3yeTcs Kak TeMa
JKENTONH PpBIOBI, OJNMIETBOPSIOMIEH ypo)kal, W BCS
KapTHHA HAIHCaHA C MEPCIEKTUBBI CBEPXY, a KEIThII
W KpacHbBIM I[BETa IpeoOJIafaloT BO BCEW KapTHHE.
IlaTnuBeTHass cucteMa B KHUTAliCKOM HAapOJHOM
HUCKYyCCTBE - OTO YHHUKaJIbHas IIBETOBas CUCTEMaA
KHUTAllCKOr0 HapoJa, ¢ YHUKAJIbHBIMU MpaBHJIaMH U
GoraTbIM MOJTEKCTOM. Hapexna pBIOaKOB
WHTEIPUPOBaHA B IISTh ILIBETOB - CHHUMN, YEPHBIH,
JKENTHIN, Oeblii U KpacHBIH, KOTOPHIE MCIIOIh30BAHBI
Ha pUCyHKe |, mpuyeM >KeNIThIi LBET SBIAECTCS TEMOM,
n300paxkaronieil  pajgocTh phIOAKOB TIO  TOBOIY
XOPOUIETO ypoxKas.
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2. Maket peIOankux KapTHH

UKOyIIaHbCKHE KapTUHBI PHIOAKOB HE HAIMTHCAHBI
B COOTBETCTBHH CO CIOCOOOM HaOpOCKa, KapTHHEI
PBHIOAKOB TIOJJOOHBI KUTAWCKUM MEH3aKHBIM KapTHHAM,
I/ie XyJ0)KHHK COYETaeT CBOM COOCTBEHHBIE YyBCTBA U
HCCIIeIOBaHMS CIICHBI Ha 3eMJIe, U, HAaKOHELl, OTpakaeT
CBOM COOCTBEHHBIE YYBCTBAa K Ieif3aXy Ha HKpaHe,
4TOOBI HAMKCATH, U DKPaH BHIPAXKAET €0 COOCTBEHHYIO
nnyHocTh. Ilo cpaBHEHHMIO ¢ APYTMMH KapTHHAMH,
KapTHUHBI PBIOAKOB HCHOJIB3YIOT IMOJBIDKHYIO TOUYKY
3peHUs] B KOMIIO3MIMH, M CII0OCOO0 paccesHHOM
MIEPCTIEKTHBBI 3aCTABIIAET KAPTHHBI PHIOAKOB OTPAXKATh
YyBCTBO NIIyOMHBI W TIPOCTPAHCTBA, a TaKXKe
TpeXMepHOe OIIyIleHHe O00bEeKTOB. B To ke Bpewms,
KapTHUHBI PbI0aKOB HE MMEIOT OTPaHWYCHUH B IIIaHE
MOJICJIMPOBAHUSl, W  pbIOAKM  OOBIYHO  PUCYIOT
KOMIIO3UIIMIO KapTUHBI B COOTBETCTBHH CO CBOMMH
COOCTBEHHBIMH WAESMH, TIPUHUMAsI Pa3JIMYHbIE YIJIbI,
TaKkHe KaK BBEPX, BHU3 M TaK Jajiee B COOTBETCTBUU C
KOMITO3MIMEeH KapTHHBI, 4YTO (QOPMHUPYET YHUKAIIbHbIH
Croco0d  KOMIIO3MIMM B  KapTHHax  pPbHIOAaKoB.
Kommo3umust  peibankux KapTHH —OTIMYaeTcs OT
KOMITO3HIINH KUTAaHCKUX KapTHUH TEM, YTO BCS KapTHHA
Ha pbI0aKUX KapTHHAX OYCHb HACBIIICHHAS.

3. 3o6paxenue o0pa3oB B KapTHHAX PHIOAKOB

BoNBIIMHCTBO  XYZO)KHUKOB-PHIOAKOB — ITUIIYT
KapTWHBI, ONMMPAsCh Ha OIBIT CBOETO PHIOALIKOTO
MIPOMCXOX/ICHUS, U UX YHUKAIbHas PHIOAIKas KU3Hb
BOCTIMTala B HUX CMeJble, DJHEPTUYHBIE W
MPSAMOJTUHEHHBIE YepTHI xapaxrepa.
IIpou3BOACTBEHHBIM M JKU3HEHHBI ONBIT JOJITOH
KW3HA C MOPEM BBI3BIBACT y HUX OCOOBIE UyBCTBA K
MOPIO, IO3TOMY OHU OCTPO UyBCTBYIOT PHTM, KOTOPBII
HeceT Mope. UToOBI Jtydllie nepeaars B CBOUX padoTax
BHYTPEHHHUI XapakTep phIOAKOB M MX KHU3HB, a TAKXKE
BBIPAa3HUTh UX CBOOOJIOMIOOMBEIE M OTKPBITHIE HIMOLINH,
XYA0KHUKH-PHIOaKH cMelo oOpararorest K
coJiepkaHuIo U (opme, HCIONB3YsT TAPMOHHYHBIE M
KpacuBBIC IBETA, YTOOBI CIIENATh SI3BIK KapTHH OoJiee
SCHBIM U XYI0>KECTBEHHO BBIPa3UTEIbHBIM. CMENbIi 1
OyWHBI CTHJIL WX paboT OTpakaeT oOYapoBaHWE
MOPCKOH KynbTypbl UKOyIIaHd U MPUAAET PhIOALKAM
KapTHHAM YHHUKAJIbHYIO 3CTCTUYECKYIO TCHICHLUIO U

IYXOBHYIO HAIPaBJICHHOCTb. Bo-BTOpEHIX,
MpeyBeNMYeHHAsT JIeTIKa ¥ YyJecHas KOHIICTIIHS.
KapTuas! ppibakoB OCHOBAaHHI Ha BIICYATICHUSIX, H OHU
YMCIOT BBIpaXKaTh JKU3HCHHBIC SBICHHUS C DPAa3HBIX
CTOPOH M pakypcoB. Hampumep, aist J0BIU pHIOBI U
KpaboB  TpeOyeTcsi MHOXKECTBO  HMHCTPYMEHTOB,
MI03TOMY CO3/aTeNd IEePeIuUIeTaloT MOHATHS Pa3HOIo
BpEMEHH,  TIPOCTPAHCTBA,  TOYEK  3pEHHUS U
XapaKTEePUCTUK PA3JIMYHBIX 0OBEKTOB U H300paXKaroT
BCE, UTO WX MHTEPECYeT, B OMHOH KapTHHE, Jenas ec
HACBHIIIEHHOHN )KU3HEHHOH nH(opMarwmeit [5].

KapTunbl ppi6akoB B IPOAYKTAX KyJbTYPbI U
TBOpYECTBA:

1.Texymas cutyanus ¢ 3JEMEHTAMH PBIOAIKON
JKHBOITUCH B KyJIBTYPHBIX M TBOPYECKHUX MPOIYKTaX

B Hacrosmiee BpemMs 60IBITMHCTBO KyJIbTYPHBIX U
TBOPYECKUX  MPOAYKTOB  PBIOAIIKOW  JKHBOIHKCH
npojaercs B BHUJIE KapTHH WM BBICTaBIISIETCS Ha
BceoOllee 0003peHHe Ha BBICTABKAX, a TYPHUCTHI
HOKYTAIOT ITOHPaBUBLIMECS] UM KapTHHBI, HAOII01as 32
BBICTaBKaMH. B HBIHEIIHEHW CHTyallMd KapTUHBI
pBIOAKOB BCE e€IIe HE OIEHEHHI IO JIOCTOMHCTRY.
[Ipoanamm3upoBas HHGOPMAIHIO, ITPEICTABICHHYIO HA
caiiTe HACTOANINX pBHIOAIKMX KapTHH, WM MECTHEIC
HCCIICAOBAHUS KYJIBTYPHBIX U TBOPYECKUX IPOTYKTOB,
CBSI3aHHBIX C PHIOAIIKUMH KapTHHAMH, MOXKHO CICNIaTh
CIIEYIOIIHNE BBIBOIBI

1. pa3paboTka  MPOU3ZBOIHBIX  MPOIYKTOB
eIMHUYHA u npocra n3-3a OTCYTCTBUS
Mpo(ECCHOHATBHBIX AW3aMHEPOB M Pa3pabOTUHKOB,
JM3aiiH  CYNIECTBYIOIIUX TPOAYKTOB KYJIBTYPHOTO
Typu3Ma B OCHOBHOM JIGKOPaTHBHBIH, a y30pbl
pHIOAIIKMX KapTUH HANPSIMYyK KONUPYIOTCS Ha
o0bekTax 0e3 rry0okHuX packonok. Beibop HocuTems
TaKXKe BKIFOYaeT B ce0sl JIUIIb HEOOIBIIOE KOJTHMYECTBO
TOBAapOB, TaKWX KaK IIEJKOBBIC IUIATKH, YacCHl,
MOYIIKH, KyJNBTYPHBIC TCHH, IOJICTABKH, OKOHHBIC
CCpPIIAHTUHBI M OC3ICTYIIKH, KOTOPHIC IMOKa HE MOTYT
VAOBIETBOPUTH  OOTaTBIi  CIPOC  TMOTPEOUTENEH.
Hanpumep, mist ydacTus B spMapke KyJIbTYPHBIX
toBapoB B WUy B 2009 romy mpaButenbcTBO JlnHXai
paszpaboTasio psim  pHIOAIIKUX KapTHH, TaKHUX Kak
JepKaTeNnn IS PydeK, J9achl, JaKOBBIE TapeNKd U TaK



35 Espasutickuti Coto3 YuyeHbix. Cepus: chunonoausi, uckyccmeosedeHue U Kyrbmyporoaus.. #02(113), 2024

nanee. IIpaBurensctBo Porans Takke pazpadoTaio
HECKOJIbKO HEOONBIINX MPEJMETOB B COYETAHHH C
MOPCKHMH OOUTATENSIMH, CO31aBasi )KUBBIE TIPOIAYKTHI.
B oxpyre Ilyryo mpousomen HpopelB B pa3BUTUH
MPOU3BOJHBIX MPOAYKTOB PHIOALIKOW >KUBOIMCH, U B
HACTOSIIIEE  BpPEMS  CYIIECTBYIOT  KEpaMHUYECKHE
KapTHHBL, IIE€PEropoxyaTble KapTHHBL, KapTHHBI W3
MeIH, KapTHHBI W3 PAKOBHH, CKYJIBNTYpPHI M3 IECKA,
TpaBIOpPBI HA JIOJKAX, BEPTUKAIBHBIC CBUTKH, YEPHBIE
KEePaMHYECKNE IUCKH, IIEIKOBBIC IUIATKHU, MOMYIIKH,
KyIbTypHBlE ~ pyOamIku,  IOACTaBKH,  LITOPBHI,
IOBEJIMPHBIE M3IENHUSI U APYTHE PhIOalKue KapTHHBI U3
Pa3NUYHBIX MaTepPHAJIOB U peMecell. XOTs Bce pailoHbl
U ye3dbl NPeANpPUHHUMAIOT IOMBITKA pa3BUBATh
MPOU3BOJHBIC TPONYKTHI, BCE OHM CTPajgal0T OT
HEXBaTKM  TaJaHTOB M  MaTepuajoB, U  HX
MPEJCTaBICHUS O PA3BUTHH JIMHUU KUBBIX IIPOAYKTOB
BCE €Il OUYEHb OTPAaHUICHBI.

2. HENOCTaTOYHOE WCCIICIOBAHUE W aHalli3
pBIHKA, BBICOKHME LIE€HBI TPOAAX, Y3KHH CIEKTP
MOTPEOUTETBCKUX 00BEKTOB B nporecce
WCCIEZIOBaHNS BBISICHMIOCH, YTO MECTHBIH IHU3aliH
HEKOTOPBIX PAAOB JKUJION NMPOAYKIUHU BCE €Ille OYCHb
camoObITeH. OJHAKO OHM HE WMEIOT JOCTaTOYHOTO
OTbITa B MPOM3BOACTBE Mpoaykuuu Hang Seng, u HeT
MOCTOSIHHBIX ~ MPOM3BOAMTENEH Uil 00paboTKH.
Hampumep, nakoBslii Auck, pazpaboTtannsliii JIuHxaH,
croutr 1 000 roaHel, 4YTO CIUIIKOM JOpPOTO JIJIst
OOBIYHBIX TTOTpEOHUTENECH [6].

3. y nponykumu Xing Sheng 0TCyTCTBYIOT KaHAJIBI
cOBITa, U il TPYJHO BBIMNTH Ha PBIHOK. B Hacrosiee
BpeMsi B ropoje WKoymianb, rze NMpoAAlOTCs psbl
CBIPOH IPOYKIIMH, €CTh Mara3uHbl PHIOALKNX KapTHH,
TaK Kak pbl0alkue KapTHHBI TPOJAIOTCS  Kak
akceccyapbl. [loTomy 4dYTO pbIOanKkue Mara3uHbl
JKUBOITUCH TaK)Ke OTHOCHUTEIBHO HEMHOTO, TaK YTO
KaHaJIbl MPOJaK JIMHUU CBIPOH IPOIYKIMH erle Oojiee
y3kue. CorjmacHO wuccinenoBaHuAM, paiioH Ilytyo
MPEIOCTaBIII HEOONIBIIOE KOJIMYECTBO KaHAIOB cOBITa
g nponykmuu Hang Seng, Tak 4To mpou3BOIHBIE
MPOJIYKTHI PHIOAIKMX KapTHH MOCTEIEHHO BBIXOJAT Ha
PBIHOK, Hartpumep, LIeHTp pa3BUTHS pHIOALIKNX KapTHH
Ilytyo, coznanHblii Bropo KyJabTypel W BELIaHHA
paiiona Ilyryo B 2008 romy, KOTOpBIi B OCHOBHOM
npejHa3sHa4eH JuIl JKeH pblI0akoB M pHIOaKoB-
MepeceNieHIIeB U CO3JaHMusI KapTHH U OOLICHHS, U B
TO K€ BpeMs OH pa3pabaThIBACT Pa3IuYHbIEC PHIOALIKHE
KapTHHBI U1 TYPUCTUYECKUX TNPOAYKTOB M IMPOAAET
HEKOTOpBIE MPOM3BOIHBIE TPOIYKTHI IO CIydYaro.
Kpome Toro, Ha ocrpose [lyHusu B paiione IlytyaHb
pr16ax CHI3st OTKPBUT PHIOAIKYIO TOCTHHHUILY, KOTOpast
odpopmwiieHa  pBHIOAKMMH ~ KapTUHAMH, PpaCIIHPSsL
ACCOPTHMEHT IPOJIAXK PHIOAIIKMX KaPTHUH M POJYKTOB,
1 pbIOalKasi FOCTHHHIA CTalla TJIABHOH 0COOEHHOCTHIO
0CTpoBa JyHuzn, MIpUBIEKast TYPHCTOB
OCTaHABIMBAThCS TaM. HeOomblmoe KOJIMYECTBO
(yTO0NIOK (KyNBTYPHBIN KEp), KOBPUKOB JJISI MBIILH,
MOJACTaBOK M JPYTHX pHIOANKHX KapTUH Takke
BBICTABIICHO Ha TMPOJAXy B BBICTABOYHOM 3aJe
peIOankux KapTuH JlyHWKH, HO U3-3a OTHOCHTEIBHO
HEOOJIBIIOTO KOJIMYECTBA M OTPaHWYCHHON paboueit
CHJIBI EMKOCTb PBIHKA TAK)KE OTPAHMUCHA.

2 .NPUKJIQJHOE 3HAYEHHE DJIEMEHTOB pbIOALKOi
YKMBOIIUCH B KYJIBTYPHBIX U TBOPYECKUX MPOIAYKTAX

bnaromaps ~ paspaboTke  KyJBTYpHBIX |
TBOPYECKHX MPOXYKTOB C PpBIOALIKOW POCIHUCEHIO,
KyJIbTYpHBIE ~ DJIEMEHTHl  pBHIOALIKOW  POCIHCH
HUHTETPUPYIOTCS B IPOAYKTHI, a IPKHE BETA PHIOAIIKOM
pocrcu  TO3BOJIIOT  3(QQEKTUBHO  IMOBBICHTH
3¢ ¢GeKTHBHOCTh TpPOAYKTOB. OIHIM W3 CaMbIX
TIPUBJICKATEIbHBIX MECT B H3JEIHAX ABIACTCS IPKOCTh
Kpacok. l[lBeTa Ha KapTHHaxX pHIOAKOB HE TaKHe
JJIETAHTHBIE, KK Ha KUTAWCKUX KapTUHAX, X HE TaKue
YHUKaJIbHBIE, KaK Ha 3amaJHbIX KapTuHax. l[Bera B
KapTUHaX PHIOAKOB B OCHOBHOM CBSI3aHBI C MOPCKOM
KyJIbTypoil. OCHOBHBIMH TBOPYECKUMH MaTepHajIaMu
B KapTHHaX SIBJISIFOTCS HApOJIHBIE UCTOPHU M MODPCKast
KynpTypa.  Kakmoe  mpousBeneHue — pblOankoit
JKUBONIMCU HMMECT CBOIO YHUKAJIbHYIO CHUMBOJIMKY, B
KOTOpPOH €CTh CHMBOJIBI OXKUAAHHS, HaJCKIbI, MEUTHI,
yposkast ¥ O;arocioBeHus. B Takux ycinoBuSX Joan
MOTYT HE TOJBKO HACIHaXIaTbCsi  PHIOAIKUMH
KapTHHAaMH, HO ¥ IOCTUTaTh MX CMBICI. B ycmoBusax
Pa3BUTHSL COBPEMEHHOTO OOIIecTBa KyJIbTYpHBIE W
TBOPYECCKUEC MIPOAYKTEHI JOJIKHBI HC TOJIBKO
JACMOHCTPUPOBATH YHUKAJIbHYIO KPCATUBHOCTH, HO U
HECTH COOTBETCTBYIOIIYIO COLHANBHYIO
OTBETCTBEHHOCTb. [109TOMY yBII€U€HUE KyIbTYPHBIMU
U TBOPYECKUMHU NPOAYKTaMHM Jajno JHOAIM HOBBII
CIOCO0 MOHATH KYJBTYPY PHIOAIKHX KapTUH, ¥ JIOIH
MOTYT TpHOOpeTaTb KyJNbTYpHBIE U TBOPUYECKHE
MIPOXYKTHI, YTOOBI IOHATH Y30pBl W MOTHBBI Ha
MIPOJyKTaX, YTOOBI CTHMYJIHPOBATH JIIOOONBITCTBO K
KyJIbType. B TO ke Bpems 3TOT acleKT KyJbTypHO-
TBOPUYECKOM  NMpOAyKIMH  OONbIle  NPHBIEKAET
yuammxcss MIQANIMX KiaccoB. B Hacrosimiee Bpems
pBIOAIKHE KapTHHBI yXKe SIBJISIOTCS HeMaTepHalbHBIM
KYJbTYPHBIM HacCJICIUEM, U B XYJOKCCTBCHHOM
oOpazoBannu  Wxoymiana oOydueHHE  PHIOAIKUM
KapTHHAM OTPa)XEHO B XY/I0’KECTBEHHOM 00pa30BaHNUU
HAyaJIbHOW IIKOJIBL, a 00y4YeHHEe phIOAKNUM KapTHHAM
B Ha4yaJbHOM IIIKOJIE MOXET OBITh HMCIOJIB30BAHO JUIA
HacJeIOBaHHUs KyJbTYphl PHIOAIKMX KapTHH. 3aTeM
Yyepe3 3allyCK PBIOAIKOW JKMBONMCH KYJIBTYPHBIE W
TBOPUYECKHE MPOAYKTHl ISl Pa3BUTHS KyJIbTypHOM

HHIYCTPUM W OKOHOMHKH  WKOyIIaHb, dYTOOBI
MTOBBICUTH POJIb.
3akaouenue
IIpeBocxomHoOe TPaIUIIMOHHOE HApPOIIHOE

HCKYCCTBO - Ba)KHAs YacTh Pa3HOOOPa3HBIX KyJIbTyp
yenoBeyecTBa. UKOYyIIaHBCKHE pHIOAIIKHE KapTHHBI,
Omaromaps CBOEH YHHMKAaJIbHOH MOJIENHPOBKE W
BBIPA3UTEIIFHOMY COJIEPYKaHHIO, BOIIIOMIAIOT B cebe
XapaKTepHbIe ICTETHYECKHE OCOOCHHOCTH, MCTOYAIOT
CHJIBHYIO MOPCKYI0 aTrMmocdepy H  IepenaroT
TIPEKpacHbIe SMOLUH JIToieH. PrIOarikie KapTHHBI - 3TO
o0pa3zHOe OTpakeHHE TPAJULUOHHOW KYJIbTYpBHI,
BEpOBaHU, JiereH]], o0bruaeB U T. A. OHU HEU30EKHO
CBS3aHBl C COLMANBHOM Cpemol, ucropuei u
reorpadueii, oObdasMu U (HOJBKIOPOM pPETHOHA,
ABIAIOTCSI ~ OTPaXGHHEM  yHHKaJIBHOTO  oOpasza
MBIIIJICHUS, KOTHUTHBHOTO CTHIS M 3KCIPECCHUHU
OCTPOBHBIX DBIOAKOB, a TaKKE OTPAKEHHEM HX
3CTETHYIECKOTO BKYCa, KyJIbTYpHOTO OONHMKa W IyXa
JMYHOCTH. PplOankue KapTHHBI MOXHO Ha3BaTh
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KpUCTAJUTM3aMENl  PErMOHANbHOM  HAllMOHAIbHON
KyJbTYpBbl, @ UX MOPCKOH KOJOPUT M pPErHOHATIbHbBIE
OCOOCHHOCTH, CKOpee BCEro, 3acTaBsiT JIFOJCH
SMOLIMOHAILHO OTOXKIECTBIATE Ce0S ¢ HUMH U
BO3BpallaThcs K HUM. 3alllUTa U Pa3BUTHE PHIOALIKUX
KapTHH HE TOJBKO CIOCOOCTBYIOT TPOJOKEHUIO
pa3BUTHUA MOPCKOM KyJBTYypbl, HO M COHEHCTBYIOT
YKPEIIICHAIO qyBCTBa CaMOOBITHOCTH u
NPUHAIIC)KHOCTH K  PETHOHANBHOW KYyJIbType ¥
CIIEIYIOMIero TMOKoJeHus . [lodToMy ero LeHHOCTb
HaMHOT'O MIPEBOCXOUT €ero COOCTBEHHYIO
XyJI0)KECTBEHHYIO IIEHHOCTh, a TaKXe HMMEET OYeHb
NIyOOKYI0 TYMaHHUCTHYCCKYIO M 00pa30BaTEIbHYIO

LEHHOCTh. BBIMYCK KYyJIBTYpHBIX M TBOPYECKHX
NPOIYKTOB 4Yepe3 pa3BUTHE OTHUX  (OJIBKIOpa,
BEpOBaHMH ¥  OOblYaeB  MOXET  yJIYYIIHTh

HacliefIoBaHUE phIOaNKUX KapTuH. KynbTypHble u
TBOPUYECKHE MPOAYKTH B CAMOOLIEHKE B TO )K€ BPEMs
MOTYT TaKke 00€CTIeYNTh COOTBETCTBYIOIIYIO OCHOBY
JUISL HEKOTOPOTO COXPAHEHUSI KyJIbTYPHI.
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CTPUT-APT B KOHTEKCTE KYJbTYPHON WJIEHTUYHOCTH:
PEI’MOHAJIBHBIE OCOBEHHOCTHU U TEHJIEHIIHN

Azvikoe Imumpuit Cepzeesuy
Xyooorcnuk 6 coocmeenrom UI1 A3vixo08,
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STREET ART IN THE CONTEXT OF CULTURAL IDENTITY:
REGIONAL FEATURES AND TRENDS

lazykov Dmitrii
Artist, individual entrepreneur lazykov,
Tula, Russia
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AHHOTALIUA

JlaHHast cTaThs PacKphIBAET CIOKHYIO B3aUMOCBSA3b MEXIY CTPUT-apTOM U KYJIbTYPHOH UAEHTUYHOCTBIO,
IMPOCJICIKMBAsA €ro 3BOJIIOLINIO OT APEBHUX III/IBI/IJ'II/I3aIH/II7I J10 €ro COBPEMCHHBIX rI100aJIbHBIX HpOSIBJIeHI/Iﬁ. HSyan
HUCTOPUYCCKOC MNPOUCXOKACHUC YIIMYHOTI'O HCKYCCTBA, UCCICHAOBAHHUE MNOAYCPKUBACT M3BEHYHOC YCIOBCUCCKOC
CTpEMJICHUE JOHECTHU 06HIQCTB€HHI)IG HEHHOCTHU, HCTOPUIO U TICPECIKHUBAHHA C HOMOIIBIO O6HIGJIOCTyHHI>IX
BU3YaJIbHBIX CPEJCTB. HpI/IMepBI PEruOHOB MOKA3bIBAIOT, KaK JIOKAJIM30BAHHBIC COLUAJIBbHO-TIOJIUTUYCCKUEC
J'IaHZ[IHa(I)TI)I, OT UCTOPUYCCKUX MOBEeCTBOBaHUH JIaTHHCKO AMepI/IKI/I 1 PACCKa30B O JKH3HECTOKoCTH bimxHero
Bocroka J0 a3HuaTCKoro Co4YeraHu:Aa Tpa[muni/i U COBPEMCHHOCTH U pOCCI/IfICKOFO NEPLCIJICTCHUA Tpazmuni/i u
I/IHHOBaLII/H\/'I, TIOBJIMAJIN HA BBIPAXXCHUSA YINYHOTO UCKYCCTBA. CTaTbs BBIABISIET TEMAaTHYECKHE rnapajjiejin CTPpUT-
apTa Ha pa3HbIX KOHTHHEHTAX B 3TOXY II00AIM3aIINH, TOTYEPKUBAS €T0 POJIb B pelieHuH o0mmx mpodieM. Kpome
TOTO, AHAJIU3UPYETCS CIIOKHOE B3aUMOJCHCTBHE MEXIY CTPUT-apTOM M KyJIbTYPHOH HUAEHTUYHOCTBIO,
PacKpBIBAIOIEE €0 JIBOMCTBEHHYIO POJIb KaK OTpakaTesis W (aKkTopa BIMSHHUS Ha CYIIHOCTh W IIEHHOCTH
yenoBedecTBa. [lo Mepe TpaHcopmarym TOPOJACKHX JAHIIMIA(PTOB CTPUT-apT CTAHOBUTCSA HE TIPOCTO
OCTCTUYCCKUM HANPABJICHUEM, HO W MOINHBIM COOHOKYJIBTYPHBIM JBMXCHUCM, OTPAXKAIOIIHUM CIIOKHOCTH H
JUHAMHU3M O6HI€CTBa. DTa CcTaThi 6y£l€T MoJie3Ha HUCKYCCTBOBCJAaM, KYJIbTypoJioraM HW COLHUOJIOraMm,
HHTCPECYIOMNMCA B3aUMOCBA3BIO CTPpUT-apTa H KynLTypHOf[ UICHTUYHOCTH B KOHTCKCTC HCTOpI/I‘IGCKOﬁ

OBOJIFOLIUU U COBPCMCHHBIX ri100aabHbIX TeHILeHHHﬁ.
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ABSTRACT

This article delves into the intricate relationship between street art and cultural identity, tracing its evolution
from ancient civilizations to its contemporary global manifestations. By examining the historical origins of street
art, the study emphasizes the age-old human desire to communicate societal values, histories, and experiences
through accessible visual mediums. Regional examples illuminate how localized sociopolitical landscapes, from
Latin America's historical narratives and the Middle East's tales of resilience to Asia's blend of tradition and
modernity and Russia's intertwining of traditions and innovations, have influenced street art expressions. The
article identifies thematic parallels in street art across continents in the age of globalization, underscoring its role
in addressing shared challenges. Moreover, the intricate interplay between street art and cultural identity is
analyzed, revealing its dual role as both a mirror and an influencer of human essence and values. As urban
landscapes transform, street art emerges not merely as an aesthetic endeavor but as a potent sociocultural
movement, reflecting society's complexity and dynamism. This article will be useful for art historians, cultural
scientists and sociologists interested in the relationship between street art and cultural identity in the context of
historical evolution and modern global trends.

KiroueBbie cioBa: YJIUYHOE€ HUCKYCCTBO, CTpHUT-apT, KYJbTypHasd HUACHTUYHOCTb, PETUOHAJIbHBIC
OCO6GHHOCTI/I, rino0ajbHbIE TCHACHINU, UCTOPHUICCKOC MPOUCXOKACHUC, CONUATIbHO-TIOJIMTUYCCKUEC JIaHL[HIa(bTLI,
TEMATUYCCKUC MapalyiCiiu, TOPOJACKUE J'IaHI[IHa(l)TLI, OCTCTUYCCKUEC YCTPEMIICHUA, COOUUOKYJILTYPHOC ABUIKCHHUC.

Keywords: street art, cultural identity, regional characteristics, global trends, historical origins, sociopolitical
landscapes, thematic parallels, urban landscapes, aesthetic aspirations, sociocultural movement.

BBEJEHUE
CtpHT-apT — TepMUH, KOTOPBIA BKIIOYACT B ceOs
MHOXecTBO ¢opm — or rpapduru, (pecok,

TpadapeTHbIX padoT 10 HHCTAIUISIINN, — BOSHUKIIO KaK
BBI3BIBAIONIMNA TOJIOC, CPEICTBO, KOTOPOE BOCCTAET
NPOTHB TPATUIMOHHBIX (OPM  XYI0KECTBCHHOTO
caMOBBIpakeHUs. ET0 KOpHH MOXHO IMPOCIICAUTH 10
JIPEBHUX [UBUJIM3ALNHI, TJ¢ TPYIIIBI JIOACH PHCOBAIN
Ha CTEHaX, 4TOOBI paccKa3blBaTh MCTOPHH, OTMEUYATh
Kakne-Imoo coOwsITHI M oOMeHmBathea uuesmu. Co
BpPEMEHEM, [0 Mepe TOTO KaK TpaHCHOPMHUPOBAIUCH
TOPOJCKHE  Tei3aKH, MEHAINCh TMpHpoja u
MpeJHa3HaYCHNE YIMYHOTO HCKYCCTBA.

HUctopuyeckn, 3Ta hopMa CaMOBBIPAKECHUS TACTO
aCCOIMMPOBAJIACh C BAaHIAIU3MOM M pacCMaTpUBaIaCh
KaK MpH3HAK ymajaka ropoaos. Ho mo mepe Toro, kak
paSBI/IBaJICﬂ MI/Ip, MCHAJIOCh U BOCHpI/IHTI/Ie yHI/I‘IHOFO
HCKYCCTBA. 3a MOCICIHHE HECKOJIbKO IECSTUICTHI
CTPUT-apT mperepren Meramopdo3y, IPEBPATUBIIUCH
W3 H3YBEPCKOIO aKTa COIMPOTHBICHHS B 3aKOHHYIO
thopmy KYJBTYypHOTO u XyI0)KECTBEHHOT'O
caMOBEIpakeHUs. ['opoma 1o BceMy MHUPY Temlephb
YKpameHbl (ppeckaMu, KOTOPBIE HE TONBKO MPUBHOCAT
ACTETUYECKOEe Pa3HOOOpasne, HO W paccKa3bIBalOT 00
WX  HCTOPHH, YCTPEMIICHHAX M  COI[MAJIbHO-
MOJIMTHYECKUX JTanamadrax [1].

YHUKaNbHOE B3aUMOJIEUCTBUE MEXIYy CTpPUT-
apTOM M KyJIbTYpHOH HAEHTHYHOCTHIO OOOTaraercs

PETHOHATIBHBIMHU pa3nuuusMu. Kaxnpril pernoH wim
CTpaHa TPUBHOCHT B HMCKYCCTBO CBOH COOCTBEHHBIN
HaboOp KyJNbTYPHBIX, MOJIUTUYECKUX M COLUAIBHBIX
KOHTEKCTOB, JIONycCKasi MHOXKECTBO MHTepIpeTanuil u
CTHJIEH.

Ilens maHHOM CTAaThU — PacCMOTPETh CIOXKHYIO

B3aMMOCBSI3b MEXAYy YIWYHBIM HCKYCCTBOM U
KylIbTypHOH  HIEHTHUYHOCTBIO,  HCCIEAys,  Kak
pEeTHOHATBHBIE  OCOOCHHOCTH  BIMSAIOT Ha 3Ty

JUHAMUKY W KaK IJ00anbHble TEHICHIUN (GOpMHUPYIOT
ee OyIyIIyIo TPaeKTOPHIO.

WCTOPUYECKUI1 OB30P

Crput-apT B €ro COBPEMEHHOM MOHUMAaHUH YaCTO
BocIIpuHUMaeTcst Kak Geromed 20-ro u 21-ro Bekos,
HO €ro KOPHH YXOJAT ropaszo Iiy0xe, nepererasich
C caMOM YEJI0BEUYCCKOM IIUBUITNU3ALINH.

3aJ10J1T0 10 TOro, KaK ObUT BBEIEH TEPMUH "CTPHUT-
apt", JIpEBHUE LHMBUJIN3ALUN UCTIOJIb30BAIN
HACTEHHBIE  POCIIMCH B  KayecTBe  CpeACTBa
camoBbeIpakeHHsI. OT IOMCTOPHUYECKHX HACKAJIbHBIX
pucyHkoB Jlacko Bo ®paHunH, KOTOPBIE TATUPYIOTCS
npumepro 15 000 romoM m0 H.3. M H300paxkaroT
3aMBICJIOBATHIE CIEHBI ¢ M300pa’KeHUEM KHBOTHBIX U
YeJIOBEUECKUX (QUTYp, 10 HEpOrIU(OB, YKpalIaBIINX
CTEHBl JIPEBHEETUIETCKMX TPOOHMI, 3TH JApPEBHUE
"rpadpurn” CITY>KWJIH Ppa3ITUIHBIM TeJsIM:
pUTyanbHBIM, MAaMATHBIM, WH()OPMATUBHBIM WU

MPOCTO XyI0KEeCTBEHHBIM (puc. 1) [2].

Puc. 1. Hackanvnasa srcusonuce newepul Jlacko 6o @panyuu
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20-i BeKk  O3HAMEHOBAICS  BO3POXKICHUEM
MyOJIMYHOTO HACTEHHOT'O MCKYCCTBA, 0COOCHHO TECHO
CBSI3aHHOT'O C ITOJIMTHYECKUMU MOTHBaMH. bepiuHckas
CTEHa, HallpuMep, CTajla XOJICTOM KaK JJIsl BOCTOYHBIX,
TaK M JUId 3alajHbIX HeMIeB. PHUCYHKH Ha 3TOM
OeToHHOM Oapbepe OBUTH He IPOCTO AEKOPATUBHBIMU,
OHM OBUIM  CBHAETEIHCTBOM  HEIOBHHOBCHHS,
MEYTaHUH 1 OTYasTHUS Pa3/IeICHHOT0 Hapo/a.

AmnanornaaeM 00pazom, B 1970-x u 1980-x rogax
¢pecku B bendacre, CepepHast Mpnannuns, oTpaxain
rIyOOKO YKOPEHHBINHUICA MEXKOH()ECCHOHANBHBIN
KOH(QIMKT ¥ ObUIM BH3yaJbHBIM IPOSIBICHHEM
MOJIMTHYECKOH JIOSIIBHOCTH, yTpaThl M HAameXIbl B
peruoHe.

Konen 20-ro Beka, 0COOCHHO B TaKUX TOpOjax,
kak Hero-Mopx u ®umanens(us, 03HAMEHOBANCH
HosiBJIeHHEeM rpadGuTH Kak HEOThEeMJIEMOW YacTH
TOPOJCKOH MOJOJSKHOW CyOKympTypel. To, dYTO
HaYMHAIOCh KaK CIOCO0 IS OTHEIBHBIX JIIOACH WIIN

IPYIIIHPOBOK 0003HAYATH TEPPUTOPHIO, TPEBPATHIIOCH
B CIOXHBIE W3AENHS, JEMOHCTPHPYIOIIHE Kak
CTHJIMCTHYECKHE WMHHOBAIlMM, TaK W COLHAaJbHBIC
KOMMeHTapuu. B sror  mepuon, — upeBaThlit
IKOHOMHYECKOU OOpHOOH, pacoBOi HANPSHKEHHOCTHIO
U PaCTyLIMM pPa304apoBaHHEM, MOJIOJEKb BBIXOIMIIA
Ha YJIULBL, IpeBpalias 0OIeCTBeHHBIE IPOCTPAHCTBA B
apeHBI U1 CAaMOBBIPKCHHS M IPOTECTA.

CTouT OTMETHTH, YTO Ha pyOeke ThICTUCICTHI
BOCIPHATHE HAYAJIO MEHATHCS. YJIMYHbBIC XYIOKHHUKH,
Takue Kak baHkcH B BemmkoOpuranmm (1m0 MHOTHM
BepcusM ero Hacrosimee uMs PoGepr mnm PoOun
BoHKC), Hawanu  3aBOEBBIBATH  MEKAYHapOJIHOE
NIPU3HAHUE, CTHPasl TPaHUIBl MEXTy BaHAAIU3MOM U
3aKOHHBIM HCKyccTBOM (puc. 2). I'opoma Hauamm
O0CO3HAaBaTh MOTCHIMA]I CTPUT-apTa KaK CpeJcTBa
OMOJIOYKEHUSI TOPOJICKUX IPOCTPAHCTB, YTO MPHUBENO K
MOSBIICHUEO ~ CAaHKIMOHHMPOBAaHHBIX  (pecok
(ecTuBanei ymmaHOTO UCKyccTBa [3].

Puc. 2. Pabomut ynuuno2o xyoosicnuka bankcu

B Hame Bpems cTpuT-apT (QyHKIMOHHPYET Kak
robanbHas  Tardopma, pemaromas  MHOXECTBO
BOIIPOCOB — OT OJKOJOTHYECKHX MpoOieM, mpaB
4eloBeKa 0 COXpaHEHHs KyJbTypbl. C MOSIBICHHEM
COLIMANIBHBIX CETeH O0XBaT YIWYHBIX XYMOKHUKOB
pacmmpuics B TE€OMETPHUYECKOH Mporpeccuu, YTO
C/eNano WX MOIIHBIM HHCTPYMEHTOM IJIO0AIbHOTO
JMajora v KyJIbTypHOTO OOMEHa.

PETMIOHAJIBHBIE OCOBEHHOCTH

B3aumocBsI3p Mexay CTPUT-apTOM U KYJIbTYPHOH
HICHTUYHOCTBIO CTAHOBHTCS elle Oojiee 3allyTaHHOM,

€CIIM paccMaTpuBaTh €€ 4Yepe3 MPHU3MY pEeruoHa, TO
Be3JIe UCKYCCTBO HCIIOJIb3YETCs MO-Pa3HOMY, CO37aBast
KaJIeW0CKON MHTEPIPETALUi, TEXHUK U HAMEPEHUI.

Jlamunckass Amepuxa: Mmo3auxa Hacreous u
conpomuenenus

B JlatuHCckoit Amepuke (Gpeckdn ©U CTPUT-apT
4acTo HCTIOJTb30BAJIHCH JUTS COIMATBHBIX
KOMMeHTapueB. Takue cTpaHbl, kKak Mekcuka, ¢ ee
6oraTeIMu TPaIUIISIMA XYIOXHHAKOB-
MOHYMEHTAJINCTOB, TakuX Kak Juero Pusepa (puc. 4),
Opocko X. K. (puc. 3) m Cuketipoc . A,
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U300MIIYIOT SIPKUM UCKYCCTBOM, KOTOPOE 3aTParuBaeT

HCIIOJIb30BAJIM  UCKYCCTBO JJIsi IOBECTBOBAHUS O
TeKylIe

PCBOIIOIMSIX, CONMANBHOW 0OOppdC W KyJabType  KaK HCTOPUYECCKHE CIOXKETBI, TakK U
KOPEHHBIX HapOoJOB. B Hallle Bpemst Takue ropojia, Kak  COIMANbHBIC TIPoOIeMsl [4].

Bampnapanco, UYwmmu, wu bBorora, Komxymbus,

X. K. @pecka «Henogex 6 ocrer

uc. 3. Opocko
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Puc. 4. JJueco Pusepa. Mypanec 6 HayuonanoHom 06opye

Brusicnuti Bocmok: cmenst, komopwvie 2080psm o
cmouxocmu

bimxanin BocTtok MIpEACTaBISAET co0oit
MPOH3UTENHHOE TIOJNOTHO, Ha KOTOPOM CTPHT-apT
CBUJICTEIILCTBYET O €ro OypHOH WCTOpUH U
coBpemeHnHoi Ooprbe. B Ilamectmre, Hampumep,
OappepHBIC CTEHBI YKpAIICHBl IPOU3BEACHUSIMH

Asusa: Couemanue mpaouyuil u cO8PeMeHHOCHU

Aznarckue ropoja, Takue Kak Ilemanr B
Manaiizuy, UCTIONb3YIOT CTPUT-apT B Ka4eCTBE MOCTa
MEXIy HacleIUeM M COBPEMEHHOH KYJIBTYpPOM.
®pecku Ilenanra (puc. 6), HanpuMep, SBISIOTCS HE
TOJIBKO TyPHUCTHYECKHMH JOCTOIPHUMEYATEIbHOCTSIMH,

UCKYCCTBa, OTpaXKaroIUMH CTpaJaHus,
COIIPOTHBIICHHE W dasHMA ee Hapoxaa (puc. 5). Ot
TpagapeToB ¢  KIIOYaMH, CHMBOJIM3HPYIOLINX

OCTaBJICHHBIC JIOMa, IO MOPTPETOB BIMATEIBHBIX
¢uryp, 3TH TIPOM3BEINCHUS HCKyCCTBAa IPEIAraroT
BU3yaTbHOE MOBECTBOBAHHE O IPOAOJDKAIOIINXCS
KOH()JIMKTaX M HaJeKAaxX.

HO M apXvBaMH €ro MYJbTUKYJIbTYpPHOTO HAacCIEaus,
paccKasbIBAIOIUMHK O peMeciax, (ecTHBAIIX, TeposixX
KyJIbTOBBIX ~(DMJIBMOB U  TOBCEIHEBHOW JKU3HH.
AHanoru4HeiM o0pazom, ropopa WHpauu, Takue Kak
Hemn n MymOau, HCIOJIB3YIOT CTPUT-apT Kak st
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BOILIOIICHHUS BEKOBBIX Tpa}.'[PII.lHﬁ, TaK U i pCIICHUA
COBPCMCHHBIX TOPOACKUX 3a1a4.

Puc. 6. Cmpum-apm na Ilenanee. «bpioc Juy

Poccus: Ilepennemenue mpaouyuii u uHHOBAYUL

Oo6mmpHas reorpadus Poccun, B couetanum ¢ ee
Ooraroiif McTopueil U pa3HOOOPA3HBIMHU KYJIBTYPHBIMHI
HIOAHCaMH, MOPOAWIa MHOTOTPAaHHYIO CLEHY CTPHT-
apra. Hcrtopmdyeckm Ha mnabmmk-apr B Poccum B
3HAYUTEIHHOW CTENEHHU TMOBIHSAIM OOIIMPHBIE SIIOXH
XYJOXKECTBEHHBIX TEUCHHUH, OT O0raTo yKpalleHHBIX
PeTUruo3HbIX (PECOK 10 aBaHTrapJHBIX CTHJICH Havaa
20-ro Beka.

B mocTcoBeTckylo 3IOXYy TOpOJCKHE Iei3aKu
Poccun, 0oco6eHHO B Takux Merarojucax, kak Mocksa
u Cankr-IleTepOypr, cTaiu CBHACTEISAMH JBOJIIOLUU

e < [

e ..
CBRY e

YIIMIHOTO UCKYCCTBA, COYETAIOMIECTO B ceOe TpamuIiu
U COBPEMEHHOCTh. XYAOKHHKA YacTO dYepraiu
BIIOXHOBEHHE B PYCCKOM (OJIBKIOpE, JHUTEpaType U
KYJBTOBBIX (DHTYpax, BOIUIOIIAS MX B COBPEMEHHBIX
BEIpKCHUSIX Ha CTeHaX U pacamax. Hanpumep, B 2022
roJy TiaBHOE 3maHue KuHocTyauu "Mochumpm”
(Poccusi, MockBa) ObUIO YKpaleHO MOPTPETaMH
BBIIAIONIMXCSI POCCHHCKHX KHHEMAaTorpa)ucToB —
Anapes Tapkosckoro, Jleonunma Taitnas, HWcaaka

HynaeBckoro, Cepres DOiizeHmrteiiHa U Braxumupa
MenbuioBa.

Puc. 7. [lopmpemuwl gvloarowguxcs poccutickux kunemamozpagucmos (Pomo: caiim «Mocguavmay)

Bomee TOro, OTYETNIMBO  TPOCIECKUBACTCA
coueTaHue TpaiuUMid MW  HMHHOBauuil. MHorue
XYIOXKHAKH TIEPEOCMBICITBAIOT KJIACCHYECKHE

PYCCKHE CKasKu WJIH TpaAUOUOHHBIE MOTHUBBI B
COBPEMEHHOM  KJIIOYE€, HCIIOJIB3ysT COBPEMECHHBIC
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TEeXHUKH, CTWIM WIM BOOpaB B ce0s aKTyajbHbIC
MUPOBBIE TEHACHIUH.

OIHOBPEMEHHO CYHIECTBYIOT OOIIECTBEHHBIE
WHHIMATUBEI, TOAO0OHBIE MOCKOBCKOMY IPOEKTY "Most
ynuna', HampaBi€HHblE HAa  BO3POXKICGHUE U
OMOJIOXKEHHE TOPOACKUX MPOCTPAHCTB. DTH MPOCKTHI
OOBEMUHSIOT  DJIEMEHTHI  POCCHHCKOW  WCTOpHH,
KyJIbTYypBl U 3CTETHKH, YCHIIHBAsL TyBCTBO TOPAOCTH H
CBSI3U CO CBOMMH KOPHSMH.

Ilo cyTtmn, poccuiickuii CTpUT-apT BOIUIOLIAET B
ce0c  TapMOHMYHOE  COYETaHHE  JIETCHOAPHOTO
HOPOILIOr0 M JUHAMUYHOTO HACTOAIIETO, OTpakas
HaIlMOHAJIBHBIHN 1yX XKU3HECTOMKOCTH, KPEATUBHOCTHU U

IIOCTOSAHHOTO CTpEMJICHUA K Xy}.'lO)KeCTBeHHOﬁ
3BOJIFOLIUH.

Chv' PEruOHAIBHBIC HUCCJIICAOBAHUA
MOAYCPKNUBAIOT aJalITUBHOCTb CTpUT-apTa KakK

cpeacTBa MaccoBoi mHGpopMarmu. B To Bpems kak
(yHmaMeHTambHAs CyTh OCTAaeTCS KOMMEHTapueM K
00IIEeCTBY M €0 HIOAHCAM, MIPOSIBICHUS PAa3IHYaIOTCs
B 3aBHCHMOCTH OT MECTHOM HCTOpPHH, KYJIbTYpHl H
COIMATBHO-TIOINTHYECKOTO KinMara. byap To sipkue
oTTeHKH JIaTMHCKON AMEpuKH, >KH3HEPaJOCTHHIC
ronoca bimxHero BocToka, HCTOpUYECKUE OTTOJIOCKU
A3un MM yBEKOBEYeHHBIe nuIla Poccum, yiaudaHOe
HCKYCCTBO CIIY>KUT 3€pKajioM JyIIH CBOETO PETHOHA.

I JIOBAJIBHbBIN JTJAHAIIA®T CTPUT-APTA

B coBpeMeHHOM MHpe CTPUT-apT BBIXOAUT 3a
pPaMKH pETMOHANBHBIX TPaHHUI M TPOSBIACTCS Kak
rII00aIbHOE SIBJICHHE, YEMY CIIOCOOCTBYIOT BO3pOCIIIAs
MOOMJIBHOCTh M pacHpoCTpaHeHHe U(POBBIX MeaHa.
PazroBop 00 yauyHOM WCKyccTBe Oonblie He
OTPAaHWYMBACTCS H30JMPOBAHHBIMH MECTHBIMH HIIH
PETHOHANBLHBIMH TUCKYPCaMH, @ OXBaThIBAaET Bce Ooiee
OOIIMPHBIH THANOT.

Denomen  pecmusana: 3a TOCIETHHE JBA
JECSITUIETHS  CTPUT-apT  (EeCTHBAIH  TMOJYUMIN
[IMPOKOE PACIPOCTPAHEHHUE 10 BCEMY MUY, BBICTYIast
B Ka4ecTBE TOYEK COIPUKOCHOBEHHS Xy/I0KHHKOB M3
pasHBIX cioeB oOmecTBa. Takue QecTuBanm, Kak
POW! WOW! wna Tapaiisax, Upfest B bpucromne mm
MURAL B Monpeasne npeBpaTHid TOpoJia B rajiepeu
MOJI OTKPBITHIM HEOOM. DTH MEpONPUSTHS HE TOIBKO
MPEIOCTABISIOT IUIOMAIKH JUIS XYIOKHUKOB, HO H
CTUMYJIUPYIOT MECTHYIO SKOHOMHKY, IPOABHUIarOT
TYypHU3M H yIy4IIAIOT TOPOJICKYIO 3CTETUKY.

Bnusamenvuvie Mmuposvie xyoooicnuxu: Taroke
MOSABIICHUE KYJIBTOBBIX YIMYHBIX XYIOXXHHUKOB, TAaKHUX
kak bankcn u3 Benmmko6putannu wnn Hlemapn @eiipn
n3 CHIA, 3HaYUTENbHO TIOBIUSJIO Ha MHPOBOE
BOCTIpHSITHE  CTpHT-apTta. Mx  paboTel, Yacto
HAIOJIHEHHBIE OCTPBIMHM COLUAIbHO-NOIUTUYECKHMU
KOMMEHTapUsMH, BBI3BAIM JUCKYCCHUM JaleKo 3a
npefenaMy  HUX HEMNOCPEICTBEHHOIO IPOXKHMBAHUS.
O¢emepnsie paboTel bauken, B yacTHOCTH, Oy b TO Ha
ymunax Jlonmona mim B creHax 3amajgHoro Oepera,
MNPUTTIAIIAIOT MHUPOBYIO ayAMTOPHIO IOPA3MBICIUTH
HaJl TAaKUMHM HACYIIHBIMH  npoOieMamH,  Kak
HpeciieI0BaHNE, KATUTAIN3M HIIH MUTPALIHs.

Cmpum-apm u yugposwvie medua: lludponas apa,
OTMCUCHHAs MIOBCEMECTHBIM MPUCYTCTBUEM

COLIMANIBHBIX CETCH, paclIMpuia OXBaT CTPHUT-apTa.
XyMOKHUKH W DHTY3WAaCTBl MOTYT MTHOBEHHO
JICTUThCS HOBBIMH paboTaMH, co3/1aBasi rio0ambHOE
COOOIIECTBO TOKJIOHHUKOB, KPUTHKOB M KOJUIET-
XYJOXKHUKOB. OTOT MTHOBCHHBIH OOMEH TaKke
OpocaeT BBI30B TPaJUIMOHHO MPEXOJIICH MPUPOJE
CTPHUT-apTa, COXpaHssi ero B HU(BPOBOM BHIE, TakKe
€CIIM OHO U3HAIIMBACTCS MM YUYTOKACTCS.

Temamuueckoe conusicenue: T1OCKOIBKY CTPHT-
apT HAXOOUT OTKIMK B TJI00aTbHOM MacmTabe, B
pasHbIX  pErHOHAaX  BO3HHMKAIOT  ONpPEICIICHHBIC
TEMAaTHYEeCKUE TMapajiend. Takue BOIPOCH], Kak
W3MCHCHHME KIIMMAara, TEHICPHBIC IpaBa, pPacoBOC
PaBEHCTBO WM KpH3HC C OCKEHI[AMU, HAXOMIST
OTpaKEHHE Ha CTCHAX MO BCEMY MHPY, MOTYCPKUBAs
B3aMMOCBSI3b COBPEMECHHBIX BBI30BOB.

Huckyccus o kommepyuanuzayuu: Ilo Mepe Toro
KaK CTPUT-apT HAOUpPAET NOMYJIIPHOCTH BO BCEM MHPE,

OH HEeH30eKHO CTAJIKUBACTCA C TOHKOCTAMH
KOMMEpIHATIN3alun. OT BBHICTaBOK B rajepesx,
AYKIIMOHHBIX MnpoJaax, Mepqu/:[af/'BHHra 0

COTPYJHHYECTBA ¢ OpeHIaMHM — HEKOTZa MSTEXHBIN
BUJI MCKyCCTBAa  OCBaMBaeT  CIOXHYI  cdepy
MOHETH3alMU. DTa DBOJIOLMS BBI3BIBAET CIIOPHI 00
AYTEeHTHYHOCTH, IPUYEM CTOPOHHHMKH COXpPaHEHUs
NIEPBO3JJAHHOCTH  CTPHUT-apTa  YTBEPXKAAIOT, YTO
KOMMEpPYECKHE WHTEPEChl MOTYT pa30aBHTh CHIPYIO,
HEQUIBTPOBAHHYIO CYIHOCTh YJIMYHOTO HCKYCCTBA.
I'moGaneHBIN maHamadt CTpHUT-apTa,
OTMEYCHHBIHI  Ooratoii  mamuTpoil  BEIpaKCHUH,
COOBITHII M BIMSHUM, TOJYEPKHUBAET €TI0 IBOJIIOINIO OT
JIOKJIBHBIX TTOBECTBOBAHMH K INIOOAJIBHBIM JIHAJIOTaM.
B TO BpeMs Kak 3TOT BHJ MCKyCCTBa COXpaHSET CBOM
OCHOBHOH JTyX KOMMEHTAapHEB U CONPOTHUBIEHUS, €ro

B3aUMoOJeHcTBUE C MIOOANbHOW ayauTOpHed W
npobiieMaMi  [IEPEOCMBICIMBAET €ro  MacluTaobl,
BBI30BBI U TIOTeHIMaI B 21 Beke [5].

CTPUT-APT KAK WMHCTPYMEHT

KYJIbTYPHOU UJIEHTUYHOCTU
B pa3nuuHbIX peruoHax CTPUT-ApT YACTO UIPAET

pemanlylo  poib BH3yalbHOTO HcTOpuka. Ot
n300paXeHUsT 3HAUYMMBIX  COOBITHH,  CpakKeHHH,
PeBONIIOIMHA 1O  BIMATENBHBIX QUTYp — 3TH

MPOM3BEICHUSI KMCKYCCTBA [JAlOT MPEJACTABICHUE O
MpOIUIOM dYeloBedecTBa. Hampumep, ¢peckun B
Bendacre B CeBepHoii Mpmanann spko OTpakaroT
JIEeCATUIETHS] KOH(DIMUKTOB M CTPEMJIEHHE K MHDY,
rapaHTupys, 9To OyyIIve MOKOJIeHUs Oy yT TOMHUTh
MPOIILJIOE M U3BJCKATh U3 HETO YPOKH.

B MHOrOKynbTYpHBIX  CTpaHax  CTpPUT-apT
BBICTYIIAa€T B KayecTBE rojioca 000COOIEHHBIX
cooOmectB, oOecrieyuBass ©M  BHIUMOCTb U
MpEeCTaBUTENbCTBO. B Takmx ropogax, kak Jloc-
Anmkenec wimn TOpoOHTO, pa3iIWYHBIC 3THUYCCKUE
KBapTaJlbl UCIOJB3YIOT Tpad(HUTH, 4TOOBI MPOCIABHUTH
CBOC YHHKQJIFHOE KYJIBTYPHOE HAcIeque, OT
JIEMOHCTpAIUH TPAAUIUOHHBIX TAHIIEB, (QecTUBANCH
O OCBEUICHHS BIMATENBHBIX (HUTYp U3 CBOETO
coobmrectsa (puc. 8) [6].
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Puc. 8. Annes zpagb(j)umit, Toponmo, Kanaoa (gbomoepddmx asmopa [appen Beup)

IToMuMO HCTOPUYECKUX MOBECTBOBAHMM, CTPUT-
apT CIYXHUT OTPaXEHHEM TEKYyIIEro COCTOSHUSI
9eJIOBEYECTBA, €r0 yCTPeMJICHUH 1 po0iIeM B peskume
peampHOro BpeMeHH. OT pelleHus COLUalbHO-
MOJUTHYECKUX TPOoOJeM, TakuX Kak HEpaBEHCTBO,
JUCKpPUMUHALUSA, KOPPYILHS, A0 SKOJIOTUYECKHX, ITU
paboTsI MPUTIAMIAIOT OOIIECTBEHHOCTD K
Pa3sMBIIUIEHHAM, BOIIPOCAM U YJaCTHIO.

B 1O BpeMs Kak CTpUT-apT 4acTO MPOCHABIAET
TpaIUIMOHHbIE IIEHHOCTH, OOBIYal ¥ CUMBOJIBI, OHO B
paBHOW CcTemeHW OpocaeT BBI30B  YCTOSIBIIMMCS
HOpMaM. B o0I1ecTBax, MepeKUBAIOIINX
CTPEMUTENBbHYIO TpaHC(OpPMAIINIO, XYIOKHUKH MOTYT
UCIIONIb30BaTh CBOM pabOThl, YTOOBI IOJBEPTHYThH
COMHEHHIO COIMAJIbHbIE HOPMBI, TeHACPHBIE POJIH HIIN
yCTapeBIUE€ TpaAWLUM, MOATAIKHBAas JIIOJEH K
caMOaHallu3y U IepeMeHaM.

CToUT MOAYEPKHYTh, YTO CTPUT-APT H3MEHSET
TOPOJCKHE MeH3aH, IpeBpallas Cepble CTEHBI B SIPKHE
MIOJIOTHA, 3a0pONIEHHbIE NPOCTPAHCTBA — B LIEHTPHI
TBOPYECTBA, a OOBIYHBIE YJHIBI — B Tajieped I0J
OTKPBITHIM HeOOM. DrTa TpaHcopMalusi BIUSET Ha
YYBCTBO MPUHAJICKHOCTH, TropaoCcTH u
COTIPUYACTHOCTH XHUTEJIEH CBOMX TOPOJOB, YKPEILII
KYJIBTYPHBIE CBSI3H U CAMOOBITHOCTb.

B3aumoneiictBue crpur-apra ¢ KyJIbTypHOH
UAECHTUYHOCTBI0 MHOTOIpaHHO M JuHaMH4yHO. OH
OTpakaeT JOyX BPEMEHHU, IMpe/uaras I[OHUMaHUE
YeJIOBEUECKOH CYIIHOCTH, Ipo0JeM 1 ycTpemiieHuil. B
MOCTOSHHO MEHSIOIUXCA TOPOACKUX JEKOpalMsax
YJINYHOE UCKYCCTBO OCTAETCS APKUM CBUAETEILCTBOM

CTpEMJICHUSI  YEJIOBCYECTBA K  CAMOBBIPAKCHUIO,
CaMOOBITHOCTH H CBSI3SIM.
3AKJIIOYEHUE

Hcropuueckass pomocioBHas CTPUT-apTa HMEET
riTryOOKHe KOPHH, YXOISIINE B APEBHHUE IMBHIM3AINN
U Iepejamle HMX  HacleAue  IMyOJHMYHOTO
camoBbIpakeHus. Takas OoraTas UCTOPUS HE TOIBKO
JEMOHCTPUPYET HU3BEUHOE IKEIaHHE 4YeJOBEeYeCTBa
00IIaTbCS. ¥ TIOBECTBOBATH C IIOMOILBIO BH3YaJbHBIX
CPEeACTB, HO M TOAYEPKHUBAET AaJaNTHUBHOCTh K
MEHSIOIUMCS 0011IECTBEHHBIM CTPYKTYpaM,
LEHHOCTSM U BBI30BaM.

Ha pernoHaiabHOM ypoOBHE CTpUT-apT SBIAETCA
CBHJIETEIILCTBOM  TIJIyOOKOrO  BIMSHHS ~ MECTHBIX
KyJnbTyp, MCTOPHM M  COLMATBHO-TIOJIUTHYECKUX
MaHAmAa(gTOB Ha XYHOKECTBEHHOE CaMOBBIPAXKCHHUC.
Or BeI3BIBatOINX Gpecok bendacra 1o rapmoHIIHOTO
COYETaHUs TPAAWLUI U COBPEMEHHOCTH B a3HATCKHUX
ropoax CTPUT-apT CIy’)KUT OKHOM B IyIIy PETHOHOB,
packpbiBas WX YHHKaJIbHBIE WCTOPUH W OOMmIHi
YEIIOBEYECKUH OIIBIT.
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