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AHHOTAIIUA
JlaHHast CTaThs MOCBSAIICHA N3YyYCHUIO OCOOECHHOCTEH co31aHMs 0Opa3HOCTH B MPOU3BEACHUIX TATAPCKOM

JUTEPaTypHl.

B 4actHOCTH AHAJIU3UPYCTCA O6paBHOCTL U O0COOCHHOCTH yHOTp€6J'IeHI/IiI OIIUTETOB B

XYAOKECTBCHHOM TCKCTC. B PpaMKax JaHHOT'O UCCIICAOBAaHUA OCYIICCTBIIACTCA NOIBITKA OIIPEACICHUSA aBTOPCKOT'O

CTHJIA B CO3AaHUHU 06p33HOCTI/I IIpyu TOMOIIH SIIUTCTOB.

ANNOTATION
This article is devoted to the study of the peculiarities of creating imagery in works of Tatar literature. In
particular, it analyses the imagery and peculiarities of the use of epithets in the artistic text. This research attempts
to determine the author's style in creating imagery with the help of epithets.
KutioueBble cj10Ba: XyJ0KECTBEHHASI TUTEPATYypa, SMUTETHI, 0COOCHHOCTH YIIOTPEOICHUSI.

Keywords: fiction, epithets, peculiarities of use.

The artistic text is the initial stage for the reader to
reproduce the world created by the writer. And the
writer can create this world only through words. Thus,
the totality of words of a work of fiction turns into the
only opportunity to reflect the worldview of the author,
such features of the means of expression used in the text
as adequacy and typicality. But at the same time,
becoming an element of a literary work, the word
acquires new, hitherto uncharacteristic properties: the
possibility of semantic interaction with distant
components, multivalence, depending on lexical
relations and structure - the acquisition of emotional
and evaluative categories, etc.

Thus, the word in fiction, creating a figurative
poetic language and performing expressive and
figurative functions, has multiple meanings. From this
point of view, style appears to us as a lexico-semantic
category. At the same time, the peculiarities of the style
of any artistic work are revealed not only in the
semantic use of words, but also in the special
construction of sentences, text, syntactic turns.
Consequently, it is simultaneously a structural-
syntactic category.

The style of fiction prose is characterised by
emotionality and wide use of language means of artistic
expression. Here a special role is played by words of
figurative meaning, which have long been used in
literature to achieve a more vivid description of events
and objects of the real world, creating an emotional
background for the reader's perception. The formation
of figurative meaning of words is divided into several
types, of which metaphor, metonymy, synecdoche and

transfer by function are traditional and are emphasised
in the works of most linguists.

In the Tatar literary language the use of linguistic
means in figurative meaning has quite a long history
and traditionality. Here it is necessary to point out the
cultural influence of Eastern literatures and linguistic
traditions.

The second group of expressive means is formed
by means connected with the syntactic structure of
speech. They include repetition, antithesis, gradation,
hyperbole, alogism, epiphora, anaphora, parallelism,
rhetorical questions, etc. Forming a special stylistic
integrity of the artistic text, they saturate it with
increased intonation and emotionality.

This study examines the epithets used in Tatar
literature.

As it is known, an epithet is a definition attached
to a word, which influences its expressiveness, beauty
of pronunciation [Nikitina, Vasilieva, 1996: 3]. At first
glance, it is the simplest of all types of means of artistic
expression. However, they can be singled out as the
most complex and important among all poetic means.
We also adhere to this opinion.

That is why we do not limit the concept of epithet
only to traditional poetic definitions, such as kememr
40U, HA3JbI XKW, 3uda KaeH, THPSH sipa etc., but we
consider it necessary to include to epithets all kinds of
definitions (logical definitions), which were used by the
writer to create an artistic image, which reflect the idea,
the idea of the work.

The material for our study was the works of the
classic of Tatar literature Amirkhan Eniki. His work is


https://www.doi.org/10.31618/ESU.2413-9335.2024.6.114.2014

Espasutickuti Coto3 YuyeHbix. Cepus: chunonoausi, uckyccmeosedeHue U Kyrbmyporoaus.. #03(114), 2024 4

distinguished by the transition from illustration to the
problem, realistic images and philosophical
generalisations. Even today his works are popular with
modern readers.

The language of this author's works is
characterised by its versatility, melody and uniqueness.
Each of his sentences, each of his words is written
taking into account the peculiarities of the soul, the
possibilities of perception of the reader. The same
applies to the author's epithets. Epithets used by the
writer are expressed by different lexical units. In the
course of the research the following groups of epithets
were singled out:

1. Epithets expressed by adjectives.

2. Epithets-predicatives.

3. Epithets-particles.

4. Epithets expressed by homogeneous members.

5.Complex epithets.

1. Epithets expressed by adjectives. In the works
under study this type of epithets is used most often. As
a part of speech, adjectives are capable of expressing
various attributes: properties, qualities, various
attitudes that characterise persons and objects of
objective reality. Using the names of adjectives as
epithets, the writer has access to rich material and
unlimited possibilities. This kind of epithets gives an
opportunity to connect different phenomena, as a result
there are many semantic shades. In the works under
study, this group of epithets, based on their structure, is
subdivided into smaller subgroups:

1) epithets expressed by adjective-bases: sxmut
O(I)LIK, mupoH SKBIHJIBIK, deblp Carblll, dadbl XICPIT,
arceLbl HYP, komeus sippak (Short story "Child™); agoris
SAKTBUIBIK, MblIHblY TaMBCE3JICK, MblHbIY 6y1.HJ'IBIK
("Mother and Daughter");uyap sSKTBUIBIK, sKmMbL
NYJIKBIHHAP, Caneblpay XAICE3NEK, agblpy XAICE3NEK,
asvlp Oymblk, muinviy enMaro ("For an Hour");mupan
HS(prT, mupoH TAXU3JICK, 6/1KoH TBIHIIbIK, mMupaoH sdpa,
IZOMLMCIK KBUIBUIBIK, mMupoH AKbIHJIBIK, MblH AKTBIIBIK,
acolibl ¢y3 ("Looking at the Mountains"). As can be
seen from the above examples, the author chooses the
definitions  particularly  carefully, using such
compounds that convey the nuances of feelings in a
completely new way, revealing nuances that no one has
grasped before. | would like to note that in the story
"Child", which is imbued with immense love for
children, where attention is focused on the sinless
purity, sweet childlike naivety and genuine sincerity of
the child's image, light, pleasant, light epithets are used.
As a result, the horizon is bright and the girl's gaze is
filled with warm rays, even though there is devastation
and grief around, brought by the war (“aBsip carsii,
ausl xacpat”). That is, with the help of the contrast of
selected epithets, the main idea of the work is felt - the
belief in a bright future, in the victory of purity and the
firmness of hope. The seemingly discreet epithet
attracts special attention xemew sgppax ("silver leaf").

The epithet antein sppax ("golden leaf") is
considered traditional. But in this case, A. Yeniki uses
a completely new definition to depict the unique
beauty, mystery and soothing silence of the predawn
forest. Yeniki uses a completely new definition.
Perhaps it was the silence and calmness of this moment

of the story that prompted the writer to use this epithet,
because gold is characterised by brightness, lushness,
some inner energy, etc. Besides, the time of year
depicted in the story is not the time of golden autumn,
but the end of August - the time of ripening of the
harvest. At the centre of the works "Mother and
Daughter" and "For an Hour" are images of Tatar
women-mothers who are completely absorbed in
boundless love for their sons, exhausted by the long
separation (there is a war, sons are at the front), living
only in hope. At the same time, these are typical images
of Tatar women who personify calmness, boundless
patience and masculinity. That is why, when creating
their image, A. Eniki often uses such epithets as xpibt
(warm), TeiHbIY (calm), sxter (light), and the epithet
“reiHBIY” is repeated several times and in different
combinations. This once again emphasises the
typicality of the images of Tatar women created by the
writer, whose main quality has always been patience
and fortitude. They are "calm™ only outwardly,
although in their souls there is confusion, fear, and
sometimes powerlessness before the inevitable
separation (hence the parallel use of expressions such
as canreipay xoncesnek - "'deaf helplessness", aBbip
Oyuutblik - "heavy emptiness", 3orbliipp Hepok
"exhausted heart™). But their upbringing and mentality
do not allow them to show their mental suffering to
others, to bother their relatives with their personal
problems.

In the work “Taynapra kapar™ ("Looking at the
Mountains") the epithets Tupor and aBeip "deep" are
often used in combination with the word HodpoT
("hatred™). The centre of this narrative is the
experiences and deep emotional turmoil of the old man
Lukman.

Over the course of several pages, the author's
narration pushes the boundaries of time through the
perception of the hero, mentally returning him to the
past. In the moments when the old man loses his only
son and then his grandson, it seemed to him that life,
his existence on this earth had ceased. The only thing
that kept his heart beating was hatred, a deep hatred for
the war, for the tyrants who had taken from millions
their last hopes and dreams. Thus, the epithets of A.
Yenika, which are repeated but have different shades,
make the narrative emotional, giving rise to deep
feelings in the readers.

2) Epithets expressed by derivative adjectives. In
Modern Tatar language, the formation of adjectives by
attaching affixes is considered the most productive. In
the formation of new adjectives, the base nouns can be
used as a base (mam+ae, simvtie, cyz+tuon, um+nou),
derived nouns  (yytowpwiutav, — Kyutemtces,
aynam+ma+aer), compound words and syntactic
combinations (katievitxacpam+tie, ax uau+tne, xvicka
oyu+net) [Tatar grammar, 1995: 380].

Epithets, with affixes -ab1/-me. Affix -nbi/ne — one
of the most active and polyfunctional affixes in the
Tatar language. As a word-forming affix, it can be
attached to nouns (wamavik+awi, 6an+awer), less often to
adjectives (ax+uwi, 3oncop+nae), numerals (6uwitne,
Koipbiktavl), Verbs (kaday+nei, xaticvipy+aer) and
modal words (kupax-+re, muews+ne).
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Poetic definitions formed with the help of this
affix have many meanings, but the main one is the
characterisation of an object or a person through the
semantics of the word-forming base. Moreover, the
characterising attribute can be either permanent (static
attribute) or temporary, i.e. to define persons, objects
and phenomena through a single, non-repeating
attribute. The first group of epithets includes:uypas
MOMAH, ememie CuseHy, Kaodepie Kypeuly, 2a3anivl
maxabb6om ("For an hour"),ketine oxusm, nazvl
eneauvik, wugparer  maocup ("Looking at the
mountains™). Other epithets characterise objects
through a temporal feature embedded in the word-
forming base: satashuly kurku, satashuly tosh (“For an
hour")

Epithets with affixes -cwb13/-ce3. This affix in Tatar
language is also polyfunctional. It acts as a word-
forming affix and is also capable of expressing
grammatical relations. As a word-forming affix, it is an
antonymic variant of the affix -mei/-1e (denotes the
absence of a quality or attribute): 6axemae — 6axemces
(happy - unhappy). Attaches to nouns (katesiceis),
adjective (xwvriocwiz), verbs (myxmayceis) and modal
words  (kupoaxces). A.Yeniki often uses such
epithets:cysces yiuannvix, xances Oywinvik, Xxances

masoiue  ("For an Hour"), 2amwces poxomuex,
mapxomamees  cyeoiut  ("Child"),xances  xyanap,
Mapxamamees auy, Xopakamce3s MBIHABIK,
mapxamamces  xaxwiikams  ("Looking at  the

Mountains™), mapxamomces uwinnuik (“Mother and
Daughter™), VDbIHCBI3, Ma2bHICE3 320U3M
("Appeasement™). As can be seen from the given
examples, the epithet mopxomorces ("merciless") is
repeated in the works where the suffering brought by
war is narrated. The war itself is merciless, the hatred
of the heroes who lost their only ones on the
battlefields, and the truth that portends inexorable
loneliness and eternal pain of loss.

Epithets with affixes -bru/-eu. As a rule, this affix
is attached to verbs based on words of Tatar origin.
Such definitions are able to express more "colourful”
features, as the basis for their creation are verbs:
kbi3ranerd enMato ("For an hour"), KypKeHBEIY X209p
("Looking at the mountains"), Baemceizibik ("Child").
Amirkhan Yeniki knows how to choose every word,
every accent with precision. Let us pay attention to the
first example. At first glance, this is a completely
unremarkable, ordinary definition. However, it is far
from being so.

Firstly, there is a violation of the generally
accepted framework: if a person smiles, it means that

he is calm, he is happy about something, his soul is
calm. But in this case, the old man is smiling at his
father, who should be crying. The old men were
brought into such a state by the news of the return of
their son Gumar for only one hour. Galimjan Abzyi is
the head of the family, which means that, despite his
own mental anguish, he must remain rational and keep
calm (which the mother and daughter-in-law, who have
lost hope of meeting her husband, fail to do).
Outwardly, he succeeds: he finds the strength to calm
his wife and give the necessary instructions to his
daughter-in-law. But the thought of a soon and
inevitable parting with his son strikes him himself. That
is why his smile turns out to be pathetic. It hides both
acute regret in connection with the new parting, and
pain before his own powerlessness, and a sense of pity
for his loved ones. Thus, just one epithet, subtly chosen
by the writer, gives us a sense of the depth of the
characters' feelings and the idea of the work itself.

Epithets with affixes -bik/-ex/-k. This affix is
used in Tatar to form both nouns and adjectives. In the
formation of adjectives, it is attached to verbs (cyTex,
xumepek). It denotes a feature that is expressed through
the action of the word-forming base. In the works such
epithets include: cembik kyHen ("Looking at the
mountains"), HombIk Ky319p ("For an hour") and others.

All the above-mentioned testifies to the scale,
wide possibilities of using epithets in literary texts.
Stylistic functions of epithets are vividly manifested in
various constructions. This allows us to conclude that
all the above-mentioned features of the use of epithets
play the most important role in creating the socio-
emotional background of the work, act as vivid
examples of the author's skill. In addition, the
emotional-expressive colouring of epithets is an
evaluative means, which demonstrates the author's
position and allows expressing the attitude of other
characters to this or that character.
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AHHOTAILIUS

HGHBIO JaHHOI'O HCCICAOBaHUA ABIACTCA KOMIIJICKCHBIM aHaJIu3 PBIHKa I/I3,Z[€J'II/II71 U3 BTOPHUYHOI'O MEXa C
HU3YUYCHUCM JUHaAMHKH CIIpoca, MMPCATTOXKCHUA u HOTp€6I/IT€J'ILCKI/IX HpeHHOHTeHHﬁ. HOC]I)G,Z[CTBOM
CUCTCMATHYCCKOI'O 0630pa HOCHC,HHeﬁ JIUTCPATYPhbl U KAYECTBECHHOT'O aHAJIM3a PBIHOYHBIX JAHHBIX UCCIICIOBAHUC
HCCICAYCT, KaK 3KOJOTNICCKasA OCBCAOMIICHHOCTD, TCXHOJIOTHUYCCKUC JOCTHKCHUA U CTpaTeFI/I‘{eCKI/Iﬁ MapKCTHHT
BJIMAOT Ha OTpacib. KiroueBrie PE3YJIbTAThl YKa3bIBAIOT Ha PpacTyllylO CKIOHHOCTb HOTpe6PITCJ'I€I>i K
YCTOWYHUBOMY PAa3BUTHIO, OOYCIOBICHHYIO neMorpauueckuMu (akTopaMH W YCHICHHYIO 3((EeKTHBHBIMU
KOMMYHUKAIIAOHHBIMU  CTPATCTUSAMMU. AHaJ'lI/IS NPpECJIOKCHUA NOAYEPKUBACT BAXHOCTH TEXHOJIOTHH WU
HOPMaTHBHOM 0a3bl B pOpMUPOBaHUY PHIHOYHBIX NpeAIoKeHui. MccnenoBanue Takxke yriryOnsercs B IOBEACHHE
NoTpeOuTeNel, MOKa3biBas MPENIOYTeHHE CepTUPUIUPOBAHHBIX M 3THYECKH NPOU3BEACHHBIX TOBapoB. B
3aKJIIOYCHUE, HCCIICAOBAHUC TMOAUYCPKMUBACT IMOTCHIHAJI pPbIHKA BTOPHUYHOIO MEXa B IIJIaHE COI[eI‘/'ICTBI/M
YCTOHYMBOW MOJE, YKa3biBas Ha HEOOXOMUMOCTh IMOCTOSHHBIX HWHHOBAIIMHA M CTPATErMYCCKON ajanTaliu B
HGHOBOﬁ IMpaKTUKE. 9T0 HCCJIICAOBAHUE 1aCT HOBOC NOHMMAHNE B3aMOCBA3HU MEKIY IMMOBEACHUEM HOTpe6HTeHeﬁ
u 3BOJ'IIO].II/I617[ PBIHKA, TIOAYCPKHBAs pOJIb YCTOfIqHBOFO pa3BUTHA B UHAYCTPHUU MO/JBI.

ABSTRACT

This study aims to provide a comprehensive analysis of the recycled fur products market, examining the
dynamics of demand, supply, and consumer preferences. Through a systematic review of recent literature and
qualitative analysis of market data, the research explores how environmental awareness, technological
advancements, and strategic marketing influence the industry. Key findings indicate a growing consumer
inclination toward sustainability, driven by demographic factors and enhanced by effective communication
strategies. Supply-side analysis highlights the importance of technology and regulatory frameworks in shaping the
market offerings. The study also delves into consumer behavior, showing a preference for certified and ethically
produced goods. Conclusively, the research underscores the potential of the recycled fur market to contribute to
sustainable fashion, pointing out the necessity for continued innovation and strategic adaptation in business
practices. This study brings new insights into the interplay between consumer behavior and market evolution,
emphasizing the role of sustainability in the fashion industry.

KiroueBble cjioBa: Hepepa60TaHHHI71 MEX, YCTOﬁQHBaﬂ MmoJa, HOTpe6I/ITeJ'ILCKI/Ie npeArnoYTCHUA, TUHAMUKA
PBIHKA, OJSKOJOrnveckass OCBCAOMIICHHOCTb, TCEXHOJOTUYCCKUE JOCTUIKCHUA, CTpaTCFI/I‘{eCKI/Iﬁ MAapKETHHT,
CepTI/I(i)I/IKaTI)I YCTOfIQHBOCTH, 3THYHOC HOTpCﬁHeHI/IC, HUHAYCTpHUS MOIBI.

Keywords: recycled fur, sustainable fashion, consumer preferences, market dynamics, environmental
awareness, technological advancements, strategic marketing, sustainability certifications, ethical consumption,
fashion industry

Beenenne COBPEMEHHBIX  TpeOOBaHMH  yCTOMYMBOCTH W
Ha mwmpoBoM poiHKe HaOdrOmaeTcs pPACTYIIMA  ATHYECKOTO MOTPEOUTENBCTBRA.
MHTEpPEC K YCTOHYMBBIM IIPAKTHKAM, YTO OCOOEHHO Henasuue HCCIIEIOBaHMS [IOIYEPKUBAIOT

OYEBHUJHO B CIBUT€ HUHAYCTPUU MOl B CTOPOHY
U3JIeNUi U3 mepepaboTaHHOTO MeXa. JTOT Mepexo/1 He
TOJIBKO ~ OTPaXKaeT MPUBEPKEHHOCTh COXPaHEHUS
OKpyXarolei cpeabl, HO Takke corjacyercs ¢
MEHSFOIIUMHUCS MOTPEOUTEITLCKUMHE MPEIOYTCHUIMHI
1 SKOHOMHYECKUMH CTPATETUAMH, HATIPaBIICHHBIMH Ha
COKpAIlleHHE OTXOIOB W IPOIBIDKECHHE SKOHOMHKHI
3aMKHYTOTO IIMKJIa. PRIHOK epepaboTaHHBIX MEXOBBIX
W3IETUH CIYKXUT PHUMEPOM TOTO, KaK TPaIUIIMOHHEIC
OTpaciy TEePEOCMBICIMBAIOTCS ISl YIOBJIETBOPEHUS

3HAYUTEIIbHBIN CABUI' B IIOBCIACHHUU HOTpe6PITeJ'IeI>iZ
paCTyIIII/Iﬁ CEIMCHT CKJIOHACTCSA K  IMPOAYKTaM,
KOTOPbIC HE TOJIBKO 3KOJIOTMYCCKU 6630HaCHLI, HO U
TOJIYUCHBI C COGJ’HOZLGHI/ICM ITUYCCKUX HOPM. BarHep n

XaliHIenb ~ OOCYXKITAIOT  HIOAHCHI  BOCIIPHATHUS
MOTPEOUTENSIMHU TTePepadOTaHHOTO TEKCTHIISA, OTMeYast
SIBHOE NpeAnoYTeHHE TOBapam, KOTOpbIE

MOJIOKUTEJIBHO BIIMSIIOT Ha OKPYXKAloILIylo cpeny 0e3
ymiepOa s CTWIS Wi KadectBa [1]. DToT caBur
MOJIKperyieH 0oJiee MUPOKUM JBHKCHHEM OOIIECTBA B
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CTOPOHY YCTOHYMBOIO pPa3BHUTHs, KOTOPOE MEHSET
OKHMIaHWSl ~ MOTpeOHTeNnedl W,  ClleJ0oBaTeNbHO,
JMHAMHKY LIETIOYKH IIOCTaBOK B MHAYCTPHUU MOJIBI.

Kpome Toro, Ha AWHAMUKY pBIHKAa H3JEIUH H3
nepepabOTaHHOT'O MeXa BIMAIOT (pakTOphI Kak crpoca,
TaKk M TpepIoxeHus. UTo KacaeTcss HpenoKeHHs,
MPOU3BOJUTENN BCE Hallle M3YJaloT IepepabOTaHHBIE
MaTepuasl Kak cnocob MHHUMH3HPOBATh
BO3JICHCTBIE Ha OKPYXAIOIIYI0 CPely M COONIOAATh
Goslee cTporme mpaBWiIa B OTHOLICHWH YNPABICHUS
orxoxamu. C TOYKH 3pEHHUS CIIPOCA, PACIPOCTPAHEHHUE
QpoBbIX IATGOPM TOBBICHIO OCBEIOMIICHHOCTD
noTpeduTeneld M CrIocoOCTBOBAIO POCTY HHMILEBBIX
PBIHKOB, 00CITyKMBaIOIINX OIpe/ieIeHHbIC
notpedutenbckue cermMeHThl.  KambBo-Iloppans u
JleBu-MaH)XeH CUMTAIOT, YTO CTpaTeruu LU(POBOro
MapKeTHHIra MMEIOT pellaioliee 3Ha4YeHHe It
nH(pOpMHUPOBaHMS TOTPEOUTENEH O MPEUMYIIECTBAX
nepepaOOTaHHBIX ~ IPOJYKTOB U N3MCHEHHA
BOCHPUATHS ~ 3THX  IPOAYKTOB B KayecTBe
KU3HECTIOCOOHOH aJIbTEPHATHUBEI MIEPBUYHBIM
Marepuanam [2].

CrnoxHoe  B3auMoOJEiCTBHE  MEXIy JTHUMHU
(akTopamMH CO3/a€T PBIHOK, XapaKTEePU3YHOLIHHCS
BBICOKOW  CTEIEHBIO  HENOYMEHHMs,  IOCKOIBbKY
3aMHTEPECOBAHHBIE CTOPOHBI OPUCHTHPYIOTCS B
CJIO)KHOI HOPMaTHBHOMN cpexne, W3MCHEHUH
HOTpe6I/ITeHLCKI/IX Hpe[[HO‘ITeHI/Iﬁ U TCXHOJOTHYCCKUX
npobiieMax, CBA3aHHBIX C MEepepabOTKOW MPOIYyKTOB
JKUBOTHOTO TPOUCXOXICHMS. BypHBIH pocT phIHKa

OTpaXkaeTcsi B Pa3IUYHBIX IOAXOHAX, KOTOpBIE
cpgaa
TeKkemunb "
= '
oGp@geu

cBajka
.

TEKCTMﬂbH&e OTXO[IlbI’ y.jr”n_‘auk“.‘.
e, .
- cTpamermnsa
oIBeT
=5

KOMIIAHHM HCIMOJB3YIOT, YTOOBI MO3HMIHOHHUPOBATH
ceOss B OSTOM HHUIIEBOM CEKTOpE: OT JIFOKCOBBIX
OpeHI0B, MpUOEraluX K BTOPUYHON nepepaboTke,
9TOOBI MOBBICUTH CBOIO IIPHUBJICKATEIBHOCTD IS
9KOJIOTHYECKH  CO3HATENBHBIX —HOTpeduTeneit, 1o
CTapTaIIOB, BHEPSFOLINX WHHOBAIIUH c
UCIIONB30BAaHMEM HOBBIX MAaTepUaloB U OM3HeC-
MOZENCH, KOTOpBIE pa3pyllaloT  TPAJAULHOHHBIC
NPENCTaBICHUS O MOIHOM IIOTPEOICHHN.

[TockonbKy 3TOT PBIHOK HpOJOIDKAeT
pa3BHUBaThCA,  MO-IPSXKHEMY  KpaliHE  Ba)KHO
AQHAITU3MPOBATh M MOHMMATh Pa3IHYHBIC (AKTOPHI,
KOTOpBIE CIIOCOOCTBYIOT €ro paciiupeHuio. Taxoe
MOHMMaHHEe  HE  TONBKO  MPUHECET  IOJb3Y
3aHHTEPECOBAHHBIM CTOPOHAM HHIYCTPUH MOJBI, HO U
Oyner CHocoOCTBOBATh Goutee HIUPOKOMY
00CYICHHIO BOMPOCOB YCTOWYHBOTO PA3BUTHI U
9THYECKUX TOTPEOUTENBCKHX MPAKTUK HAa MHPOBBIX
PpBIHKaX.

JlutepatypHblii 0030p

Jlutepatypa B 00JacTH  YEJOBEYECKOIO
BOCHPHATHS NepepadOTaHHOTO TEKCTHIISL U KPYroBOH
MOJBI TpefcTaBieHa Ha pucyHke 1. B kontekcre
nepepabOTaHHBIX ~ MEXOBBIX  H3JIEJMA  OXBayeHO
HECKOJIBKO  ACMEKTOB  OKOHOMHUKH,  TICHXOJIOTHH
moTpebuTeneit M Hayku 00 OKpYy)Karoleh cpene,
packphiBasi  CIOXHBIE  B3aUMOCBSI3H,  KOTOpBIC
OMPENEIISAIOT 3TOT PHIHOK. B 3TOM pasmere 00001IeHbI
OCHOBHBIC BBEIBOJBI IOCICIHHX Hay4dHBIX padoT,

OCBEMIAIOTCS  JOCTIDKEHHA W COXPAHSIOIIHECS
poOJIEMBI B 3TOM CEKTOPE.
Hy:@.&hw
’ BaXKHOCTb
BANSAHME
A 4
yCTOﬁvBOCTb
S -
ofexna: N
- MogHasiihaycTpus

- e gy
OCBéﬂQMﬂeHHOCTb YHaCTHUKOB

Pucynox 1 — Tpu 6a0xa mem ucciedo8anull cé3ausl ¢ B0CNpUsmMuem nepepabomaniozo
MeKCmuisl U Kpy2o8oul MOObl

KimroueBoe wuccnenoBanue IlpetHep u  1ap.
npeAcTaBiasieT  co0Oi  KOMIUICKCHBIH aHaIu3
TOTOBHOCTH MOTPEOUTENICH TUIATUTH 3a MPOAYKIIUIO
3aMKHYTOro Lukiaa. VX pe3ynabTaTbl yKa3bIBAlOT Ha
HIOQHCHI, B KOTOPBIX IMOTPEOUTEIILCKAs TOTOBHOCTH
nmoTpeduTeNeii 3aBUCUT OT CBOMCTB MPOTYKTA, HATHIUS

9KOMapKUPOBKU H 3(PPEKTHBHOCTH MapKETHHTOBBIX
KOMMYHHUKaIwid. OHU COOOMIAIOT, YTO, XOTS B LIEIOM
MPEANOYTEHUE OTAACTCS DKOJOTUYECKH YHUCTBIM
MPOJAYKTaM, YYyBCTBUTEIBHOCTh LIEH 3HAYUTEIHHO
pa3iauyaeTcs B Pa3HbIX IEMOrpadUUICCKUX CETMCHTAX,
YTO TO3BOJISIET IMPEAION0KNATh, YTO YHHUBEPCAIBHBIN
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MOAXOJ MOXKET OKa3aThcs HEI(PPEKTUBHBIM Ha PBHIHKE
BTOpUYHOTO Mexa [3].

Yro kacaeTcs NpeIoKeHHs], ucclieoBanne Ban
U JIp. HUCCIeNyeT OSKOHOMHYECKHE IOCIIEICTBUS
nepepabOTKM B THOPUAHBIX 3aMKHYTBIX IIEMOYKax
noctaBok. OHM yTITyONsIOTCST B MPOIECCH MPUHATHS
pELICHUH MTPOM3BOANTEISIMHU, UCCIIEAYSI, KAK PHIHOTHAS
KOHKYPCHIIMSI KaK Ha PBIHKAX MepepabOTKH, Tak W Ha
PBIHKaX KOHEYHOW NPOIYKIUH BIHSIET HAa YPOBEHb
nepepabOTKH M CTpPAaTerWd IIeHOOOpa3oBaHHMA Ha
HNpOayKIHio. VIX aHamu3 MOKas3bIBaeT, 4TO JUHAMHKA
KOHKYPEHIIMH CYIIECTBEHHO BIIMSET Ha TPUOBIIIBHOCTD
MHHUIMATHB 10 BTOPUYHOM TmepepadoTKe, 4YTO
yKa3blBaeT HA HEOOXOIAMMOCTh CTPATErHn4ecKoro
COTJIACOBAHUSI U MONUTHYECKUX MEp /IS MOBBIIICHUS
9KOHOMHYECKOH  JKM3HECIIOCOOHOCTH  NPaKTUKU
nepepabOTKH B MEXOBOM POMBIIIIIEHHOCTH [4].

OnmHako WHTErpanysi HOBBIX TEXHOJIOTHH B
nepepabOTKy Mexa W JpyrUX  MaTepHalIoB
MPE/CTABISIET KaK BO3MOXKHOCTH, TaK M IPOOJIEMBI.
Kepbep wm nmp. 0OCyXmaloT TEXHOJIOTHYECKHE
JOCTHXEHHS, KOTOpBIE OOJErdmiaN BOCCTaHOBIICHHE
ANIEKTPOHHOM NMPOAYKIMH, W MPOBOAAT Hapajulesid C
MEXOBOI IMPOMBIIIJIEHHOCTBIO. Ounu NOAYCPKUBAIOT,
4TO, XOTA TEXHOJOTHMU MOTYT 3HAYUTECILHO MOBBICUTH
3 EeKTUBHOCTH MPOLECCOB MEepepadboTKH, MPoOIeMBbI,
CBA3aHHBIE C KOHTPOJIEM KaueCTBa W MNPHUHATUEM

noTpeduTeneM BOCCTaHOBJICHHOM MPOAYKIUH,
ocrafoTcsi mpeobnamaromMu. X mcciemoBaHume
MOAYEPKUBACT Ba)XHOCTh TEXHOJIOTHYECKUX

WHHOBAIMH B TPEOIOJICHUH 3TUX 0apbhepoB, HO TAKKE
yKa3bIBaeT Ha OCTPYI0 HEOOXOAMMOCTH IPOCBEIICHNUS
noTpeduTenel Uil co3aaHus Goiee BOCIIPHUMYHUBOM
PBIHOYHOM cpeabl [5].

Hakomnen, BO3JICHCTBUE nepepaboTaHHBIX
MEXOBBIX M3CIUN Ha OKPYXKAIOIIYIO CPENY SIBIAETCS
MOCTOSTHHOM TeMOW B HAay4YHOW nuTepatype. Kambpo-

IToppans u JleBu-Mansxen paccMaTpuBaroT
HOPMAaTUBHO-IIPAaBOBYIO 6azy, PETYJIUPYIOLLY IO
IPOM3BOJICTBO M YTHIHM3ALUIO  IepepaboTaHHOM

npoaykuuyu. OHU yTBEPXKIAIOT, YTO CTPOTHUE MIPaBUIa B
COYETaHNH C YCTOWYHMBBIM ITIOTPEOUTEIECKUM CIIPOCOM
Ha  DKOJOTMYECKM  YHUCTBIE  MPOXYKTBI  MOTYT
CTHMYJIMPOBaTh 0oJiee YCTOHUYMBBIE METO/ABI BEICHUS
OuzHeca. OpHAaKO OHM TaKKe OTMEYAIOT, 4YTO
CIIO)KHOCTH 3aKOHOAATENBHOW 0a3bl MOXKET CO3/1aBaTh
mpoOJeMbl Ui MajbIX W CPeIHUX TPEeANpHATHI
(MCTI), cTpemsmuxcsi BEIATH Ha PHIHOK BTOPHUYHOTO
Mmexa [2].

Takum ob6pa3zom, B 3TOM 0030pe JHTEpaTypHI
W3J0KEeH OOTaThlii CHEKTP HCCIICAOBaHHUHA, KOTOPHIE
JaloT  WHQOpMAIMIO O  pBIHKE UW3AEIMH U3
nepepaboranHoro Mexa. OH WUIIOCTPHPYET PBIHOK,
JIBIOKAMBIN CJ0XKHBIMH MIOTPEOUTETHCKUMHU
HPEANOYTEHUSMH, CTAJIKUBAIOILUIACS c
SKOHOMHUYECKUMHU u TEXHOJIOTHYECKUMU
HPENSATCTBUAMHU, HO MOAJEPKUBAEMBIM MOTEHIUAIOM
3HAYUTEIBHBIX JKOJIOTHYECKHX BHITOf. lloHMMaHne
9TOM JUHAMUKHA MMEET pellalollee 3HAYEHHE s
3aMHTEPECOBAHHBIX CTOPOH, CTpeMSIINXCA
OPHEHTHPOBATbCSI M JOOMBAaThCA ycmexa B OITOH
pa3BUBAIOIICIICS CUTYyAIUH.

AHanu3 cnpoca

Cnpoc Ha m3fenust U3 InepepabOTaHHOIO Mexa
HEPaspblBHO CBS3aH C U3MEHEHUEM OTHOLLEHUSA
noTpeduTesneld K ycTOWINBOMY Pa3BUTHIO U STHYHOMY
norpedaeHuio. B 3ToM cerMeHTe WHIYCTPUH MOJBI
MPOUCXOIAT  TOCTENEHHBIE, HO  OINpPEIEICHHBIE
HU3MEHEHHS, BBI3BaHHBIE MOBBIIIEHUEM
HKOJIOTUYECKOTO CO3HAHUS U PACTyILEH CKIOHHOCTBIO
K TPOXYKTaM, KOTOPBIE SBIAIOTCA OJHOBPEMEHHO
DKOJIOTHUYECKH YHUCTBIMM M OTHYHBIMH. AHamu3
MOTPEOUTENBCKOTO ~ CIpoca  Ha  3TOM  PBIHKE
MpearosaraeT U3yuYeHHe pPa3IuuHbIX aCHEeKTOB, TAKUX
KaK OCBEIOMJIEHHOCTh TOTpeOuTeNneil, TOTOBHOCTh
IUTATUTh M MOJAEIM  TPENNOYTEeHUil, KOTOpbIE
MOTYEPKUBAIOT CIOXKHOCTh M MEHSIOIIMHCS XapakTep
TIOBE/ICHHUS IIOTPEOUTENe B CEKTOpe YCTOHYMBOI
MO/JIBL.

[ToBeIIEHNE OCBEIOMIIEHHOCTH TIOTpPEOHTENCH
UTpaeT KIOYEBYI0 posib B (JOPMHUPOBAHHUHU CIIPOCA HA
U3AENHs 13 MepepaboTaHHOro Mexa. Tak, HampuMep,
[0 JaHHBIM MCCIEJOBaHUIl AHAIMTUYECKOrO LEHTpa
HA®U, 6onpIIMHCTBO KUTEIEH POCCHHCKIX TOPOIOB-
MUJUTHOHHUKOB (87%) 3HAIOT O CYIIECTBOBAHHU
CIEIUAJILHOM KOJIOTMYECKON MAPKUPOBKU TOBapOB U
npoaykiuu [6]. Kak ormeuaror Baruep u XaitHiens,
POCT 3HAHMH MOTpeOHTENe O BIMSHUU MX IMOKYIIOK
CTaJl KaTaJu3aTopoM mepexoja K Oosee yCTOHYMBBIM
NpakThUkaM notpednenus. OHM  OTMEYAIOT, 4YTO

06p8.30BaTeHBHBI€ KaMIIaHUH u MMpO3pavYHOCTDH
MMPOUCXOXKACHUS TMPOAYKIHNU W TIPOU3BOACTBCHHBIX
IpoHeccoB  CyHICCTBECHHO  BJMAKOT Ha PCHICHUA

moTpeOUTeNe, YTo TPUBOAUT K 0Oojee BBICOKOH
CKJIOHHOCTH BBIOWMPATh M3JCIHUS U3 MepepadOTaHHOTO
Mexa, a He U3 HaTypajpHoro mexa [1]. Ora TeHneHuus
CBUJICTENLCTBYET O 00Jiee MHUPOKOM CIIBUTE B CTOPOHY

COXpaHCHHS OKpY>Karomien cpensl, KorJia
UHQOPMHUPOBAaHHBIE  MOTPEOMTEIM  BCE  daIle
OTIPEICTISIOT PHIHOYHBIE TEHACHIIUU.

DKOHOMHUYECKHE AaCTeKThl MOTPEOUTETHCKOTO

CIpoca, 0COOEHHO TOTOBHOCTH IUTATUTh 32 M3/IETHA U3
repepaboTaHHOTO MeXa, TAK)KE BaYKHBI 11l TOHIMAaHUS
QUHAMUKU phIHKA. [IpeTHep M Ap. oOCyKOarT, Kak
SKOHOMHYECKHE CTHUMYJBI, TaKWe KaK CTPaTeruu
eHOoO0Opa30BaHus, CIEIHaIbHO pa3paOOTaHHBIC IS
TOT0, YTOOBI MOAYCPKHYTH JOITOBEYHOCTh H KAYECTBO
nepepabOTaHHBIX MPOAYKTOB, MOTYT TOBJIMSATH Ha
MOTpeOUTENbCKUE TpeanouTeHus. Mx ucciaegoBanue
MOKa3bIBAaET, 4YTO, XOTSA CYIIECTBYEeT 3aMeTHas
TOTOBHOCTD TUIATUTH OOJIBIIIE 32 SKOJIOTHYECKH YUCTHIC
MPOIYKTHl (pUC. 2), 3Ta TOTOBHOCTh 3HAYMTEIHHO
BaphUPYETCS B  3aBUCHUMOCTH  OT  Pa3IUYHBIX
JEeMOTPapUUECKUX W COLHUAIBLHO-IKOHOMHYECKUX
TPYII, YacTO TOJ BIUSHHEM TaKuX (PaKTOPOB, Kak
YPOBEHB J10X0/1a, 00pa30BaHKe U JIMYHBIC [ICHHOCTHU B

OTHOIIEHHU YCTOHYMBOro passutus [3]. Otm
pe3yibTaThl  MOKa3blBAalOT, 4YTO  MapKeToJoram
HEOOXO0IMMO MIPUHATH mddepeHpoBaHHbIC

CTpaTeruu Ijisd O6CJ'ly)KI/IBaHI/I$[ Ppa3JIMYHbIX CETMCHTOB
oTpeOuTENeH.
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Mpo6nembl okpyxatoLLei cpeabl

OueHka 3eneHoro ygyuwero

MpegnonaraemMsie NPeMMyLLECTBA
3KOTOBApPOB

BocnpuHumaemoe Ka4ecTBo
9KOTOBapOB

[OTOBHOCTL NNATUTHL Bo/bLUE
32 3KONOTMYECKU YUCThIE
NPOAYKTbI

Pucynox 2 — Cmpyxmypnas mooenv, 00bACHAIOWAsL 20MOBHOCTIL NAAMUMb OObULE
30 IKON02UHECKU YUCTbLE NPOOYKIbL

VYryOnssace B HOTPEOUTENbCKUE TIPEAIOYTEHNUS,
HCCIIEIOBAaHMS, TaKuWe Kak uccienoBanus KanbBo-
Iloppana wu JleBu-MankeHa, TOKa3bIBAIOT, YTO
MoTpeOUTEN  HE  TOJNBKO  CKIOHAIOTCS K
nepepaboTaHHBIM IPOAYKTaM, HO TaKXe OTHAIOT
NpeANoYTEeHHE MPOIYKTaM, IMEIOIIUM CepTH()UKATHI U
MapKUpPOBKH, TapaHTUPYIOIIME HX HKOJOTUYHOCTD

(puc. 3). Takue npeANOYTEHNUS YKa3bIBAIOT Ha 3PENbIi
MPOCTO
BTOPHYHO

PBIHOK, Ha KOTOPOM TIOTpEOMTENH HE
YIOBIETBOPEHBI OupKoii u3

nepepadOTaHHOTO CHIPbs, HO HINYT JOIMOITHUTEIIBHBIC
TapaHTHH TOTO, YTO MPOIYKLHS COOTBETCTBYET Oojee
BBICOKUM 3THYECKHM ¥ 3KOJOTHYECKUM CTaHAAPTaM
[2]. Kpome Toro, pacTymas TCHIOCHIWS K OHJIAIH-
TOPTOBEIM IDIaTOpMaM Takke OOJNerdmia IJOCTYH K
U3ACIHMAM M3 TepepabdoTaHHOrO Mexa, MO3BOJISA
MOTpeOUTEsIM JleNiaTh Oojiee OCO3HAHHBIM BBIOOP
Onaromapst JOCTyNmy K OOMIMpHOHW HHpOpManuum o
MpoIyKTax 1 0030pam.

ECO LABEL

Pucynox 3 — Ilpumep mapxuposku, capanmupyrowue ux 3K0102U4HOCHb

[HoaBoas uTOr, MOXKHO CKa3aTh, YTO CIPOC Ha
m3nenusi w3 IepepaboTtaHHOrO Mexa (opMmupyercs
CIOXHBIM  B3aUMOJIEWCTBUEM  OCBEJOMJIEHHOCTH
norpebureneil, SKOHOMHYECKHX  (AKTOpOB U
MEHSIONUXCS MOJAENEH MPEeANnoYTeHUH. DTOT aHaIu3
MOYEPKUBACT BaXXHOCTH HEIIPEPBIBHOTO 00pa30BaHMs
moTpeOuTeneii W BHEOPEHHS  CTPATETHMYECKHUX
MapKEeTHHTOBBIX MIPaKTHK, COOTBETCTBYFOIINX
LIEHHOCTSIM YCTOMYMBOTO pPa3BUTUS M 3TUYECKOU
oTBeTcTBeHHOCTH. [ToHMMaHME 3THX (AKTOPOB cripoca
HE00X0UMO 3aMHTEPECOBAHHBIM CTOPOHAM Ha PBIHKE

BTOPUYHOTO MeXa, 9ToO0BI 3()(PEKTUBHO COTIACOBBIBATH
CBOM TPEUIOKEHUS C OXKHUIAHUSIMH MOTpEeOUTEIeH U
TpeOOBaHUSIMH PHIHKA.

AHaJIN3 npeIoKeHus!

IIpennoxenre Ha pbIHKE BTOPHYHOTO Mexa
OIIPEeISIeTCs] HECKOJIBKUMU KITFOYEBBIMU (haKTOpamHy,
BKJIFOYasl JOCTYITHOCTD ChIPbsI, CJIOXKHOCTh TEXHOJIOT Ui
nepepaboTKu " cTpareru, HCTIOJIb3yEeMbIe
MIPOU3BOAUTENSIMHU JUTSE OOCITY)KMBaHHS SKOJOTUUECKH
CO3HATENBHOW MOTPEOUTENBCKOM 0a3bl. DTOT aHAIU3
yIayOnseTcs B TOHKOCTH J3THX  KOMIIOHCHTOB,
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06’BHCH$[$I, KaKk OHHM B COBOKYINHOCTU BJIUAOT Ha

MUHAMUKY  pbIHKa  MepepabOTaHHBIX  MEXOBBIX
H3IETIHI.
OmHMM U3 OCHOBOIIOJIATalIIMX  aCIEKTOB

LETIOYKH TIOCTABOK U3/ICNINI U3 IepepabOTaHHOTO MeXa
SBIISICTCS TIOUCK M AOCTYITHOCTH CHIphsi. Kak oTMeuator
Bar w gp., mpomecc TOWCKAa  OCIOXKHICTCS
MOTPeOHOCTRI0 B BBICOKOKAYECTBEHHOM, IPHUIOJHOM
JUI WCHOJB30BAHWS MeXEe, YTO YacTO 3aBHCUT OT
OCTaTKOB MAaTEpHAIIOB MHIYCTPUH MOJBI U MEXOBBIX
W3MIENNH, TOJapeHHBIX MOTPEOUTEISIMU. JTO CO3JacT
I[ETIOYKY TOCTaBOK, KOTOpasl CHILHO 3aBUCHT KaK OT
OTXOJIOB TOCJIC MOTPEOJICHUS, TAK ¥ OT HU3JIHIIKOB IO
noTpeOJICHUs, YTO TPeOyeT HAJCKHBIX MEXaHHU3MOB
cOopa W COPTUPOBKU il OOCCIICUYCHUS KavyecTBa
Matepuana [4]. DT MeXxaHU3MBbl BaKHBI HE TOJILKO JJIS
MOJICP)KAHUST KavyeCTBa MPOAYKIMH, HO ¥ I

obecrieueHus CTaOMIIbHBIX MOCTaBOK
yIOBJIETBOPEHUSI PHIHOYHOT'O CIIpOCa.

B ToXe Bpemsl TEXHOJOTHYECKHE NOCTHXEHUS B
nporecce mnepepaboTKU UTpaloT KIIOYEBYIO pPOJb B
JMHAMUKE TIOCTaBOK mepepaboranHoro mexa. Kepoep
U JAp. TOTYEePKUBAIOT, 4UYTO J(PQPEKTHBHOCTh U
PE3YJIbTaTHBHOCTb TEXHOJIOTHH nepepaboTKu
HampsIMyI0O BIMAIOT Ha KadecTBO M CTOMMOCThb
KOHEYHOro MpOAyKTa. VHHOBaMM B TEXHOJOTHAX
nepepabdoTKU MO3BOJIMIN MPOU3BOAUTEISAM YIyUIIUTh
JCTETUYECKUE u TaKTUJIbHBIE KadecTBa
nepepaboTaHHOrO  Mexa, clenaB  ero  Oosee
TIPUBJIEKATEIBHBIM JUIS TOTpEOUTENEeH M TeM CaMbIM
TIOBBICUB KOHKYPEHTOCIIOCOOHOCTh Ha phIHKe. OJTHaKO
NepBOHAYallbHAasE ~ CTOMMOCTb  BHEAPEHUS  OTHX
TEXHOJIOTHUIl MOXET cTaTh OapbepoM s MEJKHX
NPOM3BOJUTENEH,  MOTEHIUAIBLHO  OrpaHUYUBas
pasHooOpa3ue MpPOAYKTOB Ha pRIHKE [5].

ISt

»

Pucynox 4 — I[Ipumep uzeomognenus mosapa u3 nepepabomantozo mexa

[MosToMy B HacTosIIee BpeMs AOMHHHPYIOIIAs
SKOHOMHYECKash MOJEIh OCHOBaHAa Ha JIMHEHHOH
MOJICTH TOTPEOICHUST «IIPOU3BOJICTBO-TIOTPEOICHHUE-
OTXOJBD (pHC. 5), TAe MPUPOIHBIC PECYPCHI U CHIPhE
NOOBIBAIOTCSI, TepepadaThIBAIOTC B KOHEYHBIC
TOBapbl, a 3aTeM CTAHOBITCS OTXOJaMH IIOCIE HX
notpedienust [7]. B cBow ouepenp UMPKyJspHAas
JKOHOMHKa O0ECIeYHBaeT albTEePHATUBHYIO MOJIENb

Ao6biua
pecypcos

NpoussoacTeo

Pacnpepenenue

MOTPeOICHNs, KOTOpast ABJISETCS MOJEIBIO 3aKPBITOTO
nmpous3BojacTBa (puc. 6), TAE pecypchl IOBTOPHO
UCTIONB3YIOTCS. M XPAHSATCSl B IIMKJIE TPOM3BOACTBA U
UCIIONIB30BAaHMsA, YTO  II0O3BOJISIET  I'EHEPUpPOBATH
6ompmryto 1eHHOCTH [7,8]. IloaTOMy B SKOHOMHKE
3aMKHYTOTO LHUKJIa I[POAYKTBI M MaTepHalbl
MOCTOSHHO IIMPKYJIUPYIOT B TaK HA3BIBAEMBIX LUKJIAX
JI0 TeX 0P, TOKa OHU MOT'YT 00€CIIeUUTh LIEHHOCTb.

OTxopabl

Pucynox 5 — Jluneiinas moodens nompebaenus «npouzsoo0cmeo-nomped.ieHue-omxoosl»
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YnpaBneHue
oTX0AaMH, cbop
U nepepaboTtka

Mcnonb30BaHWE,
[MOBTOPHOE
MCO/Ib30BaHME,
PEMOHT,

PacnpegeneHve

Cobipbe/Pecypchl

1

IUEEN
[PoAyKTa

[Ipon3BOACTBO/
BoccraHoBneHwe

Pucynox 6 — Mooenw 3axpsimozo npouzgoocmasa

ITo nannbM IlpeTHepa u ap., IPOU3BOIUTENHN BCE
yame BHEAPSIOT MOJENH SKOHOMHUKU 3aMKHYTOI'O
I[UKJIa, B KOTOPBIX YINOp JeJaeTcd Ha IOBTOPHOE
UCIIOJIB30BAaHUE U NepepadoOTKy MaTepuanos (puc. 7).
3T0T caBUT 00YCIIOBJIEH HE TOIBKO KOJIOTHYECKUMU U
STHYECKUMH COOOPaKEHUSIMH, HO M SKOHOMHUYECKUMHU

MaTE€pUAJIbHBIX 3aTPaT W BO3MOXXHOCTBIO BBIXOJa Ha
CCIMCHT PbIHKA, KOTOpLIfI OCHUT yCTOﬁ‘IHBOCTB.

IIpousBoauTeny, YCHEMIHO HHTETPUPYIOUINE 3TH
MOJIeIH, MOTYT MOy YUTh KOHKYPEHTHOE
MIPEeUMyIIeCTBO, Tpeanaras MPOAYKIHIO, KOTopas

SIBJISIETCSL  OJTHOBPEMEHHO JKOJIOTHUECKH YHUCTOM U
9KOHOMHUYECKH KU3HECTIOCOOHOI [3].

MapTHepcTBO C

MarasmHaMmy ogexabl

BbII'OJIaMH, CBSI3aHHBIMHA co CHIDKEHUEM
MexaHunueckas
CcopTUpOBKa MyHKTbI Npriema ot

notpeéuTenein

BusyanbHas MHcnekuua
Knaccndukauua n
CopTUpOBKa

COTpYAHWYECTBO ¢
MPOM3BOACTBEHHLIMM
npeanpuaTUAMYN

C60p chbipbsa

Ll,enouka rnocTtaBokK

SKONOrU4Hble

pacTteopuTtenu QuunCTKa 1 NOAroTOBKa

MoaroToBkKa K
nepepa6otke

ﬂE‘pE‘Da6OTaHHOI’D MeXa

Ehmee

PucyHOK 7 — llenotma nocmaeok nepepa6omaHH020 mexa

Hakonen, HOpMmaTuBHO-TIpaBoBas  0aza U
JIaBJICHUE PBIHKA CYILECTBEHHO BIIMSIOT HA MOCTaBKU
n3zenuii u3 nepepadoranHoro mMexa. Kaixsso-Iloppans
n JleBn-MamxeH  oOCyXIalT, Kak  CTpOTrue
9KOJIOTMYECKHE HOPMBI M TIOTPEOUTENBCKUH CIpOC Ha
MIPO3PAaYHOCTh U YCTOMYMBOCTh  MOJTAIKHBAIOT
MPOM3BOIUTEICH K 0ojiee YCTOWMYMBBIM IPAKTHKAM.
OTH mpaBuiia 4acTO MNPEINUCHIBAIOT OINpPECICHHBIC
CTaHAApTHl TEPepabOTKH M YIIPABJICHHUS OTXOJAMH,
BJIMSISL HA BCIO [IETIOYKY ITOCTABOK OT COOpa MaTepHalloB
JI0 pacIpeneneHus IpoayKwa [2].

Takum o0pazom, Ha MIpeUI0KEHIE
nepepaboTaHHBIX MEXOBBIX U3/IEJINI BIMAET CI0XKHBIN
KOMIUIEKC ()aKTOpOB: OT HCTOYHHKOB MAaTepHajioB U
TEXHOJIOTUYECKUX JOCTHKEHUH OO0 CTpaTerHuecKux
pelleHni MPOU3BOAMUTENEH U JABICHHUS CO CTOPOHBI
peryimpyromux opraHos. [lornmanue 3Tux GpakTopos
UMEET Ba)XKHOE 3HAYCHUE ISl 3aWHTEPECOBAHHBIX
CTOPOH, CTPEMSAIINXCS YIYyYIINTh CBOM HO3UIMU Ha
pBIHKE W  TIPUBECTH CBOK  JCATEIBHOCTH B
COOTBETCTBHE C IPUHINIIAMH yCTOHYUBOTO Pa3BUTUS U
9KOHOMHKH 3aMKHYTOTO LIUKJIA.



Espasutickuti Coto3 YuyeHbix. Cepus: chunonoausi, uckyccmeosedeHue U Kyrbmyporoaus.. #03(114), 2024 12

HccaenoBanue
npeanoyTeHui

[NoHumaHue MOTPEOUTETBCKUX MPEIIOYTCHUI Ha
pBIHKE BTOPUYHOTO M€Xa TNpearojaraeT aHalu3
CIIEKTpa MOJIETIel MOBEACHUS U OTHOIICHU, KOTOPHIE

MOTPeOUTEbCKUX

TUKTYIOT ~ BBIOOp  moTpeOureneii B TONB3Y
9KOJIOTHYECKH YUCTOH MOABL. JTO HCCICAOBAHHE
NpONMBAaET  CBET HA  MEHJIONIMECS  MOZENIHU

MOTPEOUTENBCKUX MPEANOYTCHHH, KOTOPBIE BCE Yalle
OTHAIOT MPEANOYTEHUE IepepabOTaHHBIM MPOIYKTaM
0 3TUYECKUM H KOJIOTHYECKIM COOOPasKCHUSAM.

B uccnenosanue [IperHepa u ap. moI4epKUBAIOT
3HAQUUTEJbHbIE  pa3IM4usi B MOTPEOMTENLCKUX
NPEANOYTEHUAX B 3aBUCHUMOCTH OT JIeMOrpadUuecKux
(hakTOpOB, TaKUX KaK BO3PACT, IOXOA M 00Opa3oBaHueE.
Wx  pe3ynpraThl  IOKasbIBAIOT, 4YTO  MOJIOJbIE
NOTPEOUTENM M JIIOAM C BBICHIUM OOpa3oBaHHEM
MPOSIBILSIIOT OONBITYIO CKIIOHHOCTH K ITOKYIIKE U3AEINI
u3 nepepadboTanHoro Mexa. Ha sty nemorpaguueckyto
TpyMIy ¢ OOJBIIEH BEPOSTHOCTBIO BIUSIOT STHIECKUE
cooOpakeHHsT ¥ BBICOKas OCBEAOMIICHHOCTH 00
9KOJIOTMYECKHUX MPOobIeMax, KOTOPbIE OHH YYUTHIBAIOT
IpY NPUHATHHN pemeHuii o mokynke [3]. Kpome Toro,
peuIaoyto posib Urpatot reorpaduueckie GpakTopsl;

NOTpeOuTEeNM B  TOPOJCKMX  paifoHax, Ooiee
HOJBEPKCHHBIE pa3Ho00pa3uio PBIHOYHBIX
OPEeJJIOKEHU U KaMIIaHUAM [0  yCTOMYMBOMY

pa3sBUTHIO, C OOJBIICH BEPOSTHOCTBIO OTHALYT
MPEIIIOYTEHIE U3CITUIM U3 TlepepaboTaHHOTO Mexa.

A Ttakxke 35(()EeKTHBHOCTP MAPKETHHTOBBIX H
KOMMYHHUKAIIHOHHBIX CTPATeTHii HMEET pelIarolee
3HaYeHHe M1 (QOpPMHUPOBaHHS TOTPEOUTENECKUX
npeanoutreHuil. Barnep u XalHuenb OTMEYarT, 4TO
XOpOIIO TPOJyMaHHBIE MApKETUHTOBBIC KaMITaHHH,
MOMYEPKUBAIONINE  SKOJOTHYHOCTH M KadyeCTBO
nepepabOTaHHBIX ~ MEXOBBIX  M3ICNIUH,  MOTYT
CYIIIECTBEHHO U3MEHUTh BOCIIPHSITHE TOTpeduTenei u
MOBBICUTH WX TOTOBHOCTH TIOKYTIATh TaKue usnenus. B
3THX KaMITAHUSAX YacTO HCIOJb3YIOTCSA IH(POBBIC
cpeacTBa MaccoBod  mH(pOpMAnMM I OXBara
IIUPOKON ayIOUTOPWH, TIPEAOCTABISAS MOAPOOHYIO
HHPOPMALIMIO O 3aKyNKax H IPOM3BOJCTBEHHBIX
mpoIieccax, 4TO IMOMOTaeT YKPENHUTh IOBEpHE CPeau
notpedurenei [1].

KansBo-Tloppans u JleBu-MaHxeH 3aMeTHIIH, 4TO

MOTpPEeOHTENN  OTHAIOT  SBHOE [IPEeANIOYTEHUE
IIPOLYKTaM, HAMEIOLIUM cepTUHKATEI u
9KOMapKUpPOBKH,  KOTOpblE  CIIy>)KaT — rapaHTuei
COOTBETCTBUSL ~ INPOAYKTOB  OJKOJIOIMYECKMM U
THYECKUM cTaHAapTaMm. Ot MapKUPOBKH

CYIIECTBEHHO BJUAIOT Ha PEHICHHUA O IIOKYIIKEC,
IMMOCKOJIbKY MHOT'HC 1'[0Tp66I/IT€J'II/I BOCHPHUHUMAIOT UX
KaK IIOKa3aTeJib Kayc€CTBa U YCTOﬁqHBOCTH. Hamnuue
TaKHUX CepTI/I(I)I/IKaTOB MOXKCET IIOBBICUTH JOBEpPUC
HOTpe6I/ITeJ'IeI71 u IIOBBICHUTH BOCIIPpUHUMACMYTIO
HOCHHOCTb MPOAYKIIUH, TEM CaMbIM CHOCO6CTByH Ooiee

OnaronpuATHOMY  OTHOLIGHHUIO IOTpedHTeNed K
W3IENUSIM 13 TiepepaboTaHHOTO Mexa [2].

Takum obpazom, HUCCIIEI0OBAaHUE
HNOTPEOUTENBECKUX — MPEANOYTEHUH B OTHOLICHHH

n3genuii w3 TepepaboOTaHHOTO MeXa IT0Ka3bIBaeT
CIIO’KHOE B3anMo/ieiicTBrE JeMorpapIIecKix
BIMSHUN, 2(()EKTUBHOCTH MapKeTUHra W BIHMSHUS

ceprupukanui. B coBOKymHOCTH 3TH  (DaKTOPEI
CIIOCOOCTBYIOT pacTyliedl moTpeOuTenbckoil 0Oase,
KOTOpas. ~ OCO3HaeT M  LEHUT MpeuMyllecTBa
nepepaboTaHHOTO  Mexa, 4YTO OTpaxkaeT OoJee
LIMPOKYIO TEHJCHILHUIO K YyCTOWYNBOMY MOTPEOJICHHUIO.
[lonnmanue 3TUX NPEANOYTEHUN HMEET pelIarollee
3HaYeHHE M7 MPOU3BOAUTENE M MapKeTOJOIOB,
cTpemsmuxcs 3ppeKTHBHO HAIETMBATh M PACIIUPSTH
CBOIO JIOJII0 pPBIHKA B 3TOH HHIIE, OJHOBPEMEHHO
paciupss CETMEHT PhIHKA.

O6cy:xaeHue

Hccnenosanue pBIHKA U3JeNUN us3
nepepabOTaHHOTO MeXa B paMKax JaHHOW CTaTbu
MOJYEPKHYJIO CIOXHOCTh M JAWHAMM3M, MpPHCYIUE
CEKTOpaM YCTOMYMBOM MOABL. biaronmaps uszydeHuro
pasiuuHBIX  cWi,  (OPMHPYIOIIMX  CIPOC U
MIpeI0KEeHHE, a TaKxke HOTPEOUTETBCKIX
MPEANOYTEHUH, 3TO MCCIEJOBAHUE HE TONBKO JaeT
MIPEICTAaBICHHE O TEKYIIEW PHIHOYHON CUTYallH, HO U
JaeT MPeJCTaBICHHE O MOTCHLIUANBHBIX TPACKTOPHIX
Pa3BUTHS STOH OTPACIIH.

Bo-nepBbIX, aHamu3 cOpoca BBIBUII CHJIBHBIN
C/IBUT IIOTpeOHTENIeH B CTOPOHY IKOJIOTHUECKH YUCTHIX
NIPOJLyKTOB, BEI3BAHHBIH ITOBBIILIEHUEM IKOJIOIrMUECKON
OCBE/IOMJICHHOCTH M ITHYECKUX COOOpaKeHWil. DTOT
CABUI JOIIOJTHUTCIIBHO NMOAACPIKMUBACTCA
pa3sHoo0pa3HbIMU JieMorpaduyeckumMu (pakropamMu U
yOenuTeNnbHOW CHJIOM  IIeJEeBBIX  MapKETHHIOBBIX
cTpaTeruil.  Bo-BTOpBIX, aHamU3  MPEIIOKEHHS
MOTYEPKHYI PEHIAOYI0 pOJb TEXHOIOTHMYECKHX
JOCTHIKEHHH M CTPATErMYeCKHX MPOU3BOJCTBEHHBIX
MPAKTUK B YJIOBIETBOPEHHU OTOTO MEHSIOIIErocs
cnpoca. [IpousBoanuTenu, KOTOpbIE alaNTHPYIOTCA K
9THM M3MEHEHHsSIM, BKIIOUYas NepepaboTKy OTXOM0B U
yCTOIUMBOE pa3BUTHE B CBOM OCHOBHBIE OM3HEC-
CTpaTeruy, KaK IPaBWIIO, IMOIy4al0T KOHKYpPEHTHOE
MIPEUMYIIECTBO.

Bonee ToOro, nmmckyccus o MOTPEOUTEITBCKUX
NPEANOUTEHUSIX HapHcoBala MOAPOOHYI0 KapTHHY
CIIO)KHOCTH PBIHKA, TOKa3aB, KaK JeMorpaduyecKue

TIepeMeHHbIE, MapKETHHTOBBIE TIOJIXOJIbI u
cepTuUKanus MPOJYKTOB BIIMSIIOT Ha
MOKyTaTenbckoe  nosepeHue.  O4eBHUAHO,  YTO

MOTpeOUTEN HE TOJNBKO WIIyT HepepaboTaHHbIE
MIPOJYKTHI, HO M OoJiee TIIATEJIFHO, YeM KOTAa-1nbo
MpeXJe, HM3y4YaroT O3KOJOIHMYECKHE XapaKTepUCTHUKU
JTHUX IPOLYKTOB.
3akiai0yeHue

B 3akmioueHme, pBIHOK  MepepabOTaHHBIX
MEXOBBIX H3}16HI/Iﬁ HaxXoaguTcs Ha TNEPEIyThE
BO3MOXKHOCTeH M mpobneM. PacTymmas CKIOHHOCTB
MoTpeduTene K SKOJOTMYECKH YHUCTBIM IPOAYKTaM
OTKpBIBAET 3HAUNTEIbHBIE BOBMOXXHOCTH JJISI pOCTa U
nHHOBalMi. OpHaKO HeNb3s YIyCcKaTh W3 BUAY
po0IeMbl, OCOOEHHO € TOYKHM 3PEHUS BHEAPECHUS
TEXHOJIOTHH u HEoOX0oaANMOCTH Ha/Ie)KHBIX
MEXaHM3MOB LIENIOYKH MOCTaBOK. Bymymmii ycriex Ha
9TOM pBIHKE, BEpOSTHO, OyJIeT 3aBHCETh OT
CIIOCOOHOCTH 3aMHTEPECOBAHHBIX CTOPOH 3P PEKTHBHO
CTIPABIISITBCS C STUMU CIOXHOCTSIMH, TapaHTUPY I, ITO
YCTOWYMBBIE  TNPAKTUKH  CTaHYT HE  IPOCTO
MapKeTHHTOBBIM TPIOKOM, a (pyHIaMEHTalIbHBIM
ACIIEKTOM IIPOM3BOACTBEHHON M OU3HEC-CTpaTernuy.
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OTO WCCIeOBaHUE 3aKiaJblBaeT OCHOBY IS
JaNbHEHIINX HCCIIEIOBAaHUMH, KOTOPbIE MOTJH OBl
U3Y4YHUTh JOJITOCPOYHOE BIHMSIHUE O3TOW PHIHOYHOMN
JVUHAMMKM Ha T[J00ajbHBIE II€IH  yCTOWYMBOTO
pa3BUTHSL W TOTEHLMAIbHBIE BOJHOBBIE 3(dexTs B
IPYTHX CEKTOpax WHAYcTpuH Mozbl. [lomydyeHHble
30eCh HMIOEH IOJDKHBI CIIOCOOCTBOBATH aKTHBHOMY
MOIX0/1Y K pa3pa0oTKe MOTUTHKY M OW3HEC-CTPaTeruy,
HalpaBJICHHOMY Ha KOMIUICKCHOE YIy4IIeHHe Kak
BO3JCHCTBHA Ha OKpPYXAIOIIYI0 Cpeny, Tak u
YIOBJICTBOPEHHOCTH IOTpeOHUTENeld B HHAYCTPHH
MOJIBI.
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AHHOTALMUS

PucyHok mnpernosaBaHusi UCCIEOBaHMS, PUCYHOK MNpENOJaBaHMsi B KaueCTBE Ba)KHOW 4acThio 0a30BOTrO
NpernoiaBaHus IIKOJIbI, ero yueOHbIe HAeH U METO/Ibl 00yUeHHsI 0OCOOCHHO BayKHBI, Mbl MEHSIEM II€pBOHAYAIIbHbIC
onHOOOpa3Hble METOAbI OOy4YeHMd, TaK YTO CTYJEHTHl aKTHBHO YYHUTHCS. DTO 0OydeHHe BKIIOYaeT B ceOs:
TEOPETHYECKUE 3HAHUS U Pa3IMYHbIE CMEXHbIC JAMCIMIUIMHBI IIOHUMaHUS U OCBOCHUs. UTOOBI Jydlle CBs3aTh
o0ydeHHe W BOCIHTAaHWE, MpENoAaBaHWe M OOydeHHe OpraHuyHO codeTatorcs. OOy4yaTh CTyICHTOB B
COOTBETCTBHM C HX CIOCOOHOCTSIMH, BIOXHOBJIATH CTYIEHTOB HCIIOIB30BaTh CBOW MO3r, OOJbIIE PHUCOBATH,
Oosibiie BHIETH, OObIIE JyMaTh, OOJbIIEe Pa3MBIILIATE. Ha mpounoMm (yHIaMeHTe, MOHUMAaHHM CKETYMHTA,

YyBCTBE HCKYCCTBA.

ABSTRACT

Figure teaching research, figure teaching as an important part of the basic teaching of the school, its teaching
ideas and teaching methods are particularly important, we change the original monotonous teaching methods, so
that students actively learn. This learning includes: theoretical knowledge and various related disciplines of
understanding and mastering. To better link learning and education, teaching and learning are organically
combined. Teach students according to their ability, inspire students to use their brain, draw more, see more, think
more, reflect more. On a solid foundation, understanding of sketching, sense of art.

KumoueBblie ciioBa: O0yueHHE PUCYHKY, PEIPOIYKINH, XYI0KHUKH, HCKYCCTBO.

Keywords: Teaching sketching, reproductions, artists, art.

OHepaHI/IOHaﬂLHOG OIIPEACICHUEC pUCYHKa:
JKUBOIIUCH, B KOTOpOﬁ HCHOJIb3YETCs OAMH LBCT, YTOOBI

€CTCCTBCHHO, 6yueT XOpoI1I0 pUcCoBaTh U B MacCJITHOM
JKHUBOIIUCH. Bo3HukHOBeHHE PUCYHKa MPUHATO

MOKa3aTh BapUallMi OCBEUIEHHOCTH. XYJ0>KECTBEHHAs
JIEATENBHOCTh 10 HAaMEPEeHHOMY (OPMHUPOBAHHUIO
dbopmbl mpeaMeTra Ha HOCUTENe H300pakeHUsS B
COOTBETCTBUU C  OINpPENCICHHBIMH  TPHUHIUTIAMHU
pucynka. CKETYMHT SBJISETCS  Pa3HOBUIHOCTHIO
HaOpocka. YpOBEHb PHCOBAaHUS 3CKH30B - OAWH M3
BaXHEHIIINX [TOKa3aTeJeH, OTPaXaroIuX CIIOCOOHOCTh
pHUCOBaJIbIINKA K MIPOCTPAHCTBEHHOMY
MOJETUPOBAHUIO. PHCYHOK - 3TO OCHOBA KHUBOIIKCH, €€
CKeNIeT; 9TO TaKXe HCKYCCTBO, TpeOyroree
HanOOJNBbIICH  CHEPKAHHOCTH W PasyMHOCTH B
oKazaHuu nomomu. HaunHaromui AOKEH cHavama
HAYYHUTBCS PUCOBaTh, @ TOT, KTO XOPOIIO PHCYET,

OTHOCUTb K d1oxe Bo3pokneHusi, a Ha caMOM Jene
rpedeckass OyTBUIOYHAs >KMBOMHUCH M CKYJBITypa
HMEIOT XOpOIIYID OCHOBY B pHCYHKe. B paHHue
BpeMEHa PHCYHOK DPacCMaTpPHBAJICS KaK OCHOBa IS
JKUBOTIMICH, HampuMmep, Ui (PECKH CHadayla JOJDKEH
OBITH HAOPOCOK HJIEH, 3aTEM PUCYHOK OCHOBBI, & TAKKE
TOYHBIE PUCYHKH PYK U jmna. [ pucoBaHus Gpecok
NPUHATO HE CMOTPETb Ha MOJENb, a IOJHOCTHIO
roJiaratbCsl Ha 3apaHee MOJTOTOBJIEHHBIE SCKHU3bI U
naMsATh XyJOXXKHUKa. B mocnenHee Bpemsi pUCYHOK
mepecTan ObITh ICKM30M M YIPAKHCHHEM U MOXET
OBITh  OICHEH KaK IPOU3BEJCHUE HCKYCCTBA.
OTHOIIEHNE K PUCYHKY - 3TO HE TOJIBKO BOCIHTAHHE
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CIIOCOOHOCTH K OINUCAHWIO, HO W BOCIIUTaHHUE
CIIOCOOHOCTH K MOJICIMPOBAHUIO, W, B KOHEYHOM
c4eTe, TOJIbKO PUCYHOK MOXET pacCMaTpUBaThCs Kak
MPOU3BEICHUE HCKYCCTBA, 3aCIIy’KUBAIOIIEe BBICOKOM
oneHku. HanpoTus, 0 TOM, HaCKOJIBKO XOPOILO aBTOP
BJIaI€ET PUCYHKOM, MOXKHO CY/ANTb, JINIIb B3ITISTHYB Ha
KapTHHBI, HAITCAHHBIE MACIIOM.

Takum o00pa3oMm, pHCYHOK - 3TO OCHOBA
JKUBOIINCH, €€ CKEJIET, M HAaYMHAIOIINM XyI0KHIKaM B
T000M CIydae CTOUT CEPhE3HO M3ydYaTh PHUCYHOK.
Crporo roBopsi, 3CKH3 - 3TO TOJIBKO MOHOXPOMHBIH
4epHO-0€JIbIii PUCYHOK, HO €CIIM B HEro jJ00aBJICHEI
CBETJIble TOHA WIM I[BETa, TO OH BCE PaBHO MOXET
cuuTaThcad pUCYHKOM. CroCOOBI BRIpaKEHHs PHCYHKa
JemsTcss Ha: Bo-mepBbIX, MO Marepuayliam Ui
PHCOBaHHMS MOXKHO Ppa3AeiuTh Ha HAOPOCKU YIJIeM,
HaOpOCKM KapaHIalloM, HaOpPOCKU YIjeM, HaOpOCKH
mepoM, HAOpPOCKH cepeOpSHBIM TepoM, HaOpOCKH
KUCTBIO M Tak pajee. Bo-BTOpBIX, MO MpeaMeTy
PHCYHKa MOKHO pa3/eJIUTh Ha THUIICOBBIM PHUCYHOK,
Nel3aXHbIH PUCYHOK, PUCYHOK HaTIOPMOPTA, PUCYHOK
YeJIOBEUECKOT 0 TeNa, (haHTa3uiHbIN prcyHOK. [1o nemn
PHCOBaHHs PUCYHOK MOYKHO Pa3[elMTh Ha HaOPOCOK
KaK 3aMblcell, HaOpOCOK KaK PHUCYHOK, HaOpOCOK,
paboThl, yIpaKHEHHS.

MOHOXPOMHBIA PHUCYHOK, BBIIIOJHEHHBIN YIJIEM,
KapaHJaloM, IIepoM U T.1., C UCIIOIb30BaHUEM JINHUH
JUISL CO3JIaHMsI CBETa M TbMBI B OOBEKTE, HA3bIBACTCS
CKeTYMHroM. MOHOXPOMHasI aKBapeslb 1 MOHOXPOMHAs
MacysiHasl JKHBOIHMCH TAaKXXE MOTYT paccMaTpHUBaThCS
KaK PUCYHOK, a TPAAULMOHHBIN KUTaWCKUI PUCYHOK
OenmiaMu M TYHmbIO - Kak ckKeTduHr. OOBIYHO MO
TEPMHUHOM "pucyHox" [0/Ipa3yMeBaIoTCs
KapaHJallHble ¥ YTOJbHBIE PHUCYHKH. OCKH3 - 3TO
OCHOBa JIIOOOW  KHBONHCH, W OH  SBISAETCA
HEOOXOJMMBIM JTalloM B U3YYEHHH HCKyCCTBa
xkuBorucH. HaOpocku ~ OOBIYHO — BBINOJHSIIOTCS
METOZAMH, OCTaBIAIONIMMHU CJIE€Asl Ha IUIOCKOM
MOBEPXHOCTH, TAKUMH KaK YTroJjb, II€PO, KUCTh, TYIIb,
Oymara. KoHtyp u nuHMs - 9T0 O0IIMe TEPMHUHBI JJIs
o0o3HaueHuns acku3a. Habpocku HMEroT ecTecTBEeHHBII
putM. PasHble INTPUXM  CO3AAIOT  pa3IUYHBIC
OTHOIICHHS ¥ PUTMBI JIMHUN U CEYEHUsI, aKTUBHOTO U
MTACCUBHOT'O OKPY>KEHHS, INTOCKOCTEH, 00heMOB, TOHOB

" QaKTyp.
PucyHok - 3TO (opmManbHOE XYJ0)KECTBEHHOE
TBOPYECTBO, HCIIOJNB3YIOIIEE MOHOXPOMATHYECKHE

JIMHUH JJIsl ”HTYUTHBHOTO H300pa)KeHUsI PEJIMETOB, &
TaKOKe Uil BBIPAKEHHS MIEH, KOHLEMIUH, B3TJISIO0B,
YyBCTB, (paHTa3Wil, CHMBOJIOB M Jaxke aOCTPaKTHBIX
dbopm. Bmecto TOro dTOOBI COCPEAOTOUUTHCS Ha
TOTAJILHOCTH M IIBETE, KaK B KPACOUHOH KHMBOIIUCH, OH
(okycupyeTcst Ha CTpyKType U popMme.

1. Omaronmapst 6a30BOMYy OOYUYEHHIO PHCOBAHHIO
JCKHM30B, CTYAEHTHI OCBAaUBAIOT 3CTETUUECKHUE 3aKOHBI
JKUBOIINCH.

OOyyeHue KONMMPOBAHHWIO PHCYHKA HE TOJBKO
pa3BHBaeT y CTY/ACHTOB CIHOCOOHOCTh K TOYHOMY

MO/JICJIMPOBAHUIO, HO ¥ [O3BOJISIET WM OCBOUTH
JCTeTHYeCKne  3akoHbl  "gopmbel" w  "tema'.
OObekTrBHAs  (QopMa  KOMIIO3HWIIMM  JIMHHA |

MMOBEPXHOCTEH, dYepHO-OeNble W Ccepble W3MEHEHUS
YPOBHSI, TOHUMAHUE JTHHUMN, (PaKTyphl, Ma3KOB KUCTH,

Pa3pCIKEHHbIX U IJIOTHBIX OTHOIICHHI H YMHOC
HCIOJIB30BAHUC UX 4 MOJACIUPOBAHUA (bOpMLI,
YyBCTBa KpacoThl, Ba’>XHOI'O COACPIKAHUA.
MHorouucieHHas IpakKTUKa JAOKa3ajaa, 4YTO TOJIbKO
6naro;[ap51 6OHLIHOMy KOJIMYCCTBY TPEHUPOBOK 110

CO3/1aHUIO HaOpOCKOB MOYKHO HIOCTOSIHHO
COBEpPIICHCTBOBATh CII0COOHOCTB CTYJCHTOB
yIaBIMBAaTh OCOOCHHOCTH HW300paKeHHS  BEIIeH,

9TOOBI 3aJI0KUTH MPOYHEIA QYHIAMEHT IS OyayIero
U3Y4CHHS U CO3JAHUS UCKYCCTBA, a TAKXKE 00CCIICUUTh

yCTOW4HBOE HPOCTPAHCTBO pa3BUTHAL TSt
(opMupoBaHUs OyyLIET0 TBOPYECKOTO CTHIIS.
2. KyJIbTUBHUPOBaTb B CTYJCHTaX CTPOTHH,

YIIOPSIOYCHHBIN, CEPhEe3HBIH U palMOHANBHBIN 00pa3
MBIIIICHUS Yepe3 00yYeHHe KOMMPOBAHUIO PUCYHKA.

IIponecc oOydyeHHs PUCOBAHHUIO UYEPE3 UETKYIO
Lenb, JTal, IPOIPECCUBHBIA M  CTPOrHH, 3TO
OOBEKTHBHBI OOBEKT, (opMa, CTPYKTypa, 00BeM,
TEKCTypa, CBET U TEHb, MMPOCTPAHCTBO, BCECTOPOHHEE
orpaxeHue. bmaromaps 31Ol cepum 00y4eHus,
CTYZEHTHI OyIyT U30€raTh HETEPIEHHs, 1 TIOCTETICHHO
pa3BUBaTh CTPOTHH, pAIMOHAIBHBI TEMIIEPaMEHT
MBIIIJICHUS, YTO, HECOMHEHHO, 3aJI0KHT XOPOLIYIO
OCHOBY JJIs1 Oy IlyIlero CO3aHMs XapaKTepa.

3. dyepe3 oOyueHHE KOIHMPOBAHUIO PHCYHKA,
KyJIbTHUBUPOBATh CMEJIOCTh CTY/ICHTOB, HACTOHYMBOCTh
1 XOPOIIO JyMaTh O TyXe HHHOBAIHH.

OO0y4eHue KOMPOBAHUIO PUCYHKA CTPOroe, Jake
MOXKHO CKa3aThb CKY4YHOE, W B IIpoIecce OOydeHHs
OyZIyT BO3HHMKATh Pa3JINUHBIC CIOXKHBIE MPOOIIEMBI, CO
BPEMEHEM 3aCTaBUT CTYIEHTOB OCTENIEHHO Pa3BUBATh
CBOETO pojla 3HaHWE TPYAHOCTEH, CMEIOCTh B arake,

HacToiuMBOCTE M aAyx. C TakuM HacTpoem,
OTHOCHUTEIILHO TBOPYECTBA, Oyner UrpaThb
MHOXHUTENbHBIH 3(dekr. Kpome TOro, mporecc

peeHus TPYAHOCTEH - 3TO ellle U MPOLecC aKTHBHOTO
MBIIUIEHUST M TOWCKa HOBBIX WJEH, YTO MOXeT
HPUHECTH OOJIBIIYIO T0JIb3Y B BOCIIUTAHUH Y YUSHHUKOB
YyBCTBa TBOpYECTBa, yOWBas JABYX 3aillieB OJHHUM
BBICTPEJIOM.

4. uepe3 oOy4yeHHE KONMPOBAaHMIO pPHCYHKa,
KyJIbTHBUPOBAaTh  CTYJEHTOB  XOpPOWIMH  MeTo[
HaOmoneHnss U "HCKyccTBO" "ocTphIil" crocoOHOCTH
HaOIIONECHUA.

[Tpouecc o00yueHHs KONHMPOBAaHWIO pPHCYHKA,
XOpollee WM IUIOXO€ HCIOJMHEHHE W MeTOJ
HaAOJIOJICHUST HEpa3[eNMMbl, MBI BBICTYIaeM 3a
BBIpAIIMBaHUE CTYACHTOB B IEJIOM, BCECTOPOHHEE, OT
TJIABHOTO JO BTOPOTO, OT OONBIIOTO 1O MAajoro

MIPAaBUIBHOTO MeToza HaOTIOJCHUSL. Ion
PYKOBOJICTBOM TIPaBMIIEHOTO METO/1a HAOIIOACHNUS, MBI
MIOCTENEHHO KyJIbTUBUPYEM OCTpPYIO

HaOIIOaTEIFHOCT CTYAEGHTOB M XYJIOXKECTBEHHOE
SCTETUYECKOE  BHJEHHME,  JelaeM  YJIydlleHUe
HaOJII0IATEIFHOCTH CTYJIEHTOB B KadecTBe (hokyca
00y4eHHs, U CTPEMUMCS IOCTHYb KOOPIMHALINY TJ1a3a,
PYKH U cepaua.

5. depe3 oOydeHHE KONMHMPOBAHUIO PHCYHKOB
ITOCTOSTHHO ~ COBEPIICHCTBOBATh  XYZO)KECTBECHHYIO
KyJNbTypy CTYICHTOB.

Ecmu roBOpHTE 0 XyIO’KECTBEHHOM Pa3BUTHH, TO
9TO OYEHb pACIUIBIBUATOE IMOHATHE, €r0 TPYIHO
MIPEACTaBUTh, HO OHO OINPENEIsIET YPOBEHb PaOOTHUKA
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UCKyccTBa M jau3aiiHa. Kak Mbl Bce 3HaeM, HEBaXKHO,
JKMBOIIUCH 3TO WJIM JU3aiiH, HEBa)XHO, HAPUCOBAHO JIN
OHO OT pYKM WIM CO3JaHO Ha KOMIIbIOTEpE,
MPErMYIIECTBA U HEJOCTAaTKU €ro KOHEYHOTo dddekra
BO MHOTOM 3aBHUCST OT XY/IO’KECTBEHHOU ITOJTOTOBKH
aBTOpa. KoHeuHO, cymecTByeT MHOXKECTBO KaHAIOB U
CIOCOOOB  yNy4YHINTh  KyJBTHBUPOBAHHE,  HO
JUIATENIFHOE,  CTporoe, (QopMmaiapHOe  OOydYeHHe
KONMPOBAHUIO PHCYHKOB SIBISETCS HEOTHEMIIEMOM
JacThIO KyJIbTHBUPOBAHUS, 0COOCHHO
"XyIOXECTBEHHOTO KYJIbTHBAPOBAHUA". DTO TO, B UEM
HACTOSIINI XYAOKHUK WIN Jau3aifHep OyneT HUMeTh
Oosee TIIyOOKHU OTIBIT.

3aki0ueHne

[TogBoxs WTOT, MOXXKHO CKa3zaTh, YTO OOydeHUE
KOIMPOBAHUIO PUCYHKA UIPAaeT HE3aMEHHMYIO POJIb B
UCKyccTBe. B cucreme mpernojaBaHusi HCKyCcCTBA OHO
3aHMUMAaeT OYCHb Ba)XKHOE MECTO, M €ro BIMSHHC
pacmpocTpaHseTcs  Ha  BCE  XYAOKECTBCHHBIE
JVCIUTITHHBL.
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AHHOTALUSA

HccnenoBanue ¥ BBIpOXEHHE IPOCTPAHCTBA B IKMBOIKCH SHOXHM Bo3poxkaeHus ObLIO MHpOLECCOM
HEMPepBIBHOTO Pa3BUTHSI M COBEPIICHCTBOBaHUsL. VccieioBaHue IPOCTPAHCTBA B JKUBOIMCH 3110XH Bo3poskaeHus
OBLIO HAIIPABJICHO HA TO, YTOOBI Jy4IlIe BOCIIPOM3BECTH PealibHOE IPOCTPAHCTBO U BBIMTH 32 €0 MPEAEIbl, YTOObI
JIOCTHYb 1M KaPTUHHOTO I[OBECTBOBAHHMs, BbIpa)kas TaKUM OOpa3oM HIEU PEJUIHH, TEMbl M MOATEKCT
IryMaHH3Ma, YTO 0Ka3aJI0 IIy0OKOe BIMSHHE Ha MOCIEAYIONIHE TOKOJIESHHS )KUBOIIUCH.

ABSTRACT

The exploration and expression of space in Renaissance painting was a process of continuous development
and refinement. The exploration of space in Renaissance painting aimed to better reproduce real space and go
beyond it to achieve the purpose of pictorial narrative, thus expressing the ideas of religion, themes and subtext of
humanism, which had a profound influence on subsequent generations of painting.
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KiaroueBble ciioBa: PeHeccch, OPOCTPAHCTBO AJIA )KUBOMMCHU, Xy HOKHUKH, UCKYCCTBO.

Keywords: Renaissance, painting space, artists, art.

B snoxy Bo3poxkaeHust Xy 10’)KHUKH BBIPBAIHCH 32
mpenenbl  MpadyHOM — TEOKpaTUYEeCKOW  HIEOJIOTUH
CpenHeBeKOBbS, TYMaHHCTHYECKass M paIOHAIBHASL
KynbTypa JpeBHel ['penuu Oblia yCOBEpIICHCTBOBaHA
W TIEPEOllCHEHA, a HayKa M TyMaHU3M AaKTHBHO
MPOTIATaHIUPOBAINCE. B o0macTé  KHUBOIUCH
XYJIOXKHHUKH OOBEIMHIIN HAYKY U HCKYCCTBO, aKTHBHO
WIIa CIOCOOBI OOBEKTHBHOTO ¥  PEATUCTUIHOTO
BOCIPOU3BEIEHUS IPUPOAHOTO MpocTpancTsa. C 31O
LENBI0  XYNOKHUKH yIIyOWJINCh B TCOMETPHIO,
MEPCIEeKTUBY, AaHATOMHIO, BO3IyX, CBET MU TEHb,
OTHOCSICh K JKMBOMHUCH C HAy4YHBIM MOJIXOJOM, U
XyJIOKHUKH, Ka3alloch, CHOBa CTaiu yuyeHbIMU. [lo
Mepe pa3BUTUSI €CTECTBEHHBIX HAyK IOCTETIEHHO
chopMmupoBaach ~ Hay4dHas  CHCTeMa  TEOPHUH
MIEPCIEKTHBEI, KOTOpas oOecreunia MOoYTH Hay4YHBIH
Ha0Op KPUTEPHEB IS WCTHHHOTO BOCHPOHM3BEICHIUS
obrexTHBHOTO MHupa. Kak yrBepxknman JleoHapmo na
Bunuu, xuBOmMCH - 3TO CaMblil UyBCTBUTEIbHBIA U
TOYHBIHA CHoco0 mmepezadyd 00pa3oB BHEIIHEIO MHUpa
YeJI0BEYECKOMY BOCTIPHUSATHIO, U IO3TOMY OHA SIBIISIETCS
camMoif mosie3HOW Haykoil." XyHOXHHKH SHOXH
Bospoxaenus paccMaTpuBaiy KUBOIKCH KaK HayKy,
OTPAKAIOIIYI0 BH3YalIbHYI) PpEAJbHOCTh, YTOOBI
BBIPA3UTh PEAJBHOCTh BBIIIC MPHUPOIBI, YTO OBLIO
BOIUIOIICHUEM 3amagHor Quiocopun "pasgencHus
cyObekTa W O00BeKkTa" B OICTCTHYECKOM HIcale.
3amagHbEIA B3TILI UCIIONB3YET H3MEpHMEIe "THdps”
JUIS BBEIPAXKEHHUS TOTO, YTO JIFOAU BOCIIPHHUMAIOT Kak
pearbHOCTh. 32 YEeTHIPECTa JIET, MPOUICAIIAX C AIOXU
BospoxneHus, XyIOXHHKH HCHOJB30BATH  STOT
HAy4YHBId  TOAXOJ  JJs  CO3/IaHUs  MHOXKECTBa
MOTPSICAIOIIE PEATUCTUYHBIX paboT.

B omnoxy BospoxaeHus M CTPEMMIUCH
panoHaIbHO OOBSCHUTH MHP, & XYJIOKHUKH OTOIIN
OT CTEPEOTHITHBIX, KECTKUX 00Pa30B CPeIHEBEKOBOI
JKUBONIMCH W HAJCNWIM CBOM 00pa3bl KpPOBBIO H
SMOLUSAMH, OOBEAWHUB WCKYCCTBO W HAYKy IUIS
pearbHOTO  BOCIIPOM3BEACHUST OOBEKTHBHOTO MHDA.
UroObl  cmenmaTh  CBOM  KapTHHBEI  HambOoiee
PEATUCTUYHEIM OTOOpaKEHHUEM TIPUPOTHOTO MHUDPA,
XYJOXKHUKH MEHSUIA TEXHUKY W MaTepHUalibl, U3ydalld
3aKOHBl TIEPCTIEKTHBBl M TMPOBOJIWIM JJISI 3TOTO
MHO>KECTBO JKCTIEPUMEHTOB. ITepBoHauanbHO
MEPCTIEKTHBY M3Y4aJld, pACCMAaTPUBAs TPEIMETHI Uepe3
CTeKJI0, n300pakass HabmogaeMble (OPMBI Ha CTEKIIE,
a 3aTeM MepeHOCs ATH U300pakeHHs Ha TTIOBEPXHOCTD,
B pe3yibTaTe dYero IMoydyanach IepCleKTUBHAS
¢urypa. B  kadecTBe  aJbTEPHATHBBL  MEXKIY
HaOmromaTeieM ©  OOBEKTOM TIOMEINANach paMKa
BUJIOMCKATENsI, MOKPHITAs CETKOH, W W300paKeHHe,
HaOJroTaeMoOe B paMKe, MPOCIEKHUBAIOCH 0 METpa,
KOTOPBI 3aTeM U300pa)kalicsi Ha XOJCTE, MOKPBITOM
CeTKON TeX K€ MpOoMOpLUMHA, TaK 4YTO IMOJydeHHas
¢urypa ObIIa TaKOH e TOYHOMH, KaK U Ta, KOTOPYIO MBI
BuauM. Jlst 9TOM 1enu XyHOXKHUK Jaxke MpuIyMait
MAIIWHY U1 CO3JAHUS JIUI[ B TEPCIEKTHBE, M MBI

MOXKEM BHJETh Ha Makere Jlropepa '"MamuHy A
pucoBaHUs", KOTOPYI XYAOXHHK H300pen uist
HM3y4YeHHS TePCIeKTHBHI (puc. 1). Xym0KHUK TTOMEITal
IUTACTHHY TPO3PAvHOTO CTEKIA Mepes HaTIOPMOPTOM,
KOTOPBI OH PHCOBAJI, a 3aTEM CMOTPEJI Ha HETO OJJHUM
TJ1a30M, H300paxkast Ha CTEKJIe H300pakeHHe, BUIUMOE
yepe3 CTEKJIIHHBIA 3aMOK.

OTOT METOA W3Yy4eHHs | IIPEICTABICHUS
MEPCIIEKTHBBl  KapTHUHBI ~ YeTKO  c(OpMYJIMpOBaH
Anpbeptu B padore "O xuBonucu", rJe OH Ha3bIBaeT
KOHYC, OOpa30BaHHBIII OOBEKTOM IKHMBOIUCH Kak
OCHOBAaHHUE, TOUKY 3pEHHsl KaK BEpIIUHY U JHHHIO
B3IJILIa KaK CTOPOHY, BHU3YaJIbHBIM II03BOHKOM, a
KapTHHY - YYacTKOM 3TOTO BH3YaJbHOT'O IO3BOHKA.
@DakTHYECKH, 3TOT YYacTOK SBIAETCS NPO3padyHOi
MIOBEPXHOCTBIO, PACIIOJOXKEHHOH MEXAy TOYKOH
3peHus] U OOBEKTOM, KOTIZa XYIO)KHHK CMOTPUT Ha
OOBEKT OJHMM TJIa30M B (UKCHPOBAHHOH TOYKE
3penus. [Ipu TakoM criocoOe pHUCOBaHUS HOTyYaeTCs
KapTUHA, BO MHOTOM COBIIQJIAloIIas ¢ H300paKeHUEM,
BUIUMBIM IM1a30oM. [Io3ToMy OH cuuTal, YTO JKUBOIUCH
JIOJDKHA OBITH TOX0%Ka Ha "B3TJISLI Yepe3 OKHO", M 4TO
XYJOXHHK JIOJDKEH HCIOJb30BATh pELIeTyaToe OKHO
iy "mecyaHblii 9kpaH", 4ToOBl BOCIPOM3BECTH (HOPMY
U TPEXMEpPHOCTh 00BeKTa. 31ech "MecyaHblid dKpaH"
(dakTHYeCcKH JeHCcTBYeT Kak CTEKJIO, MoMemas
TIECYaHBIH DKPaH MEXTY XyJOXXHHUKOM H OOBEKTOM,
YTO  TapaHTUPYeT, 4YTO TPH  MOHOKYJSIPHOM
HaOJII0ICHUH XYHO0KHUK MOXET BUJIETD
(UKCHpOBaHHOE W HEM3MEHHOE M300pakeHHWe, U 4TO
JIETKO HAWTH JIMHUM KOHTYpa WM TPAHUIBI BUANMOMN
MOBEPXHOCTH 00bekTa. [loJ0KEeHNEe BaXKHBIX JeTalleH,
HaOJIOAaeMBIX  dYepe3  IEeCOYHOe CHTO, 3aTeM
NEepEeHOCUTCA Ha MaHeNb, KOTOpas pa3JielieHa B TOM XKe
Macriraoe. PaccmoTpum rpaBopy Hropepa
"N306paxxenne moTHU" (pUC. 2), Ha KOTOpPOH JBa
YeIoBeKa N300paXaroT MOTHIO. XyI0KHUK YCTaHOBHII
THIIOTETUYECKYI0 TOYKY 0030pa Ha NpaBod CTeHe, a
MEXIy TOYKOW o0030pa W JIIOTHEH IOMECTHI
"MepCreKTUBHBIN anmapar"”, MOXO0XKUH Ha
ATBOCPTUHCKAN TIECOUHBIA JKpaH, COCTOSIIUN U3
JCPEeBIHHOM  pamMbl C  JOBYMS  BBLABHIKHBIMH
MTOTIEPEYHBIMH TIPOBOJIAMH M TIOJIBIDKHOM JOCKH IS
pucoBanus. [lanens mokpsiTa Oenoit Oymaroii. Touka
MepecedeHusl THX JIMHUN C TOBEPXHOCTHIO, KOT/Ia OHU
MPOXOAAT dUepe3 paMmKy, (QUKCHpyeTcs JABYMS
MEPEeCeKAIOUMHUC JHHUAMH, W 3Ta TOYKa 3aTeM
n3obpaxkaercsa Ha gocke. [IoBTOpHO, KITFOUEBBIE TOUKH
npubopa mn3o0paxaroTcss Ha Oenoil Oymare, W 3TH
TOYKH COETUHSIOTCS BMECTE, YTOOBI OJTY4UTh TOUHYIO
U PEATUCTUUYHYIO NEPCIEKTUBY PyTeHHs. JTa Hay4Has
MEPCHEKTHBA SIBIIIETCS HE TONBKO BU3yallbHBIM
BOCIIPOU3BEJCHUEM  MPEANOYTCHHHA  3pPUTENBHBIX
OpPraHOB YyBCTB, HO U MOJPa3yMeBaeT palllOHAIIbHOE,
Hay4qHOE CTpeMJICHHE XYIOXHHUKOB ATIOXH
Bospoxaenus Kk HICKyCCTBY.
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Puc. 1 Tiopep, epasiopwl Puc. 2 [Jiopep, spasiopui (¢ uzobpasicenuem niomuu)

Ecnmu  ¢okanbHOe 3epKaibHOE OTpaKEHHE WU
JIMHEHHbIC TpagleHThl pemunu npoGnemy
MPOCTPAHCTBEHHON CTPYKTYpbl B JKHBOIIUCH, TO
JpyTUM BEJIMKAM TBOpPEHHEM 3M10xu Bo3poxaeHus
CTaJI0 HCIIOJIb30BaHME CBETa M I[BETa I peEIICHUs
npoOJieMbl CBETa M TEMHOTHI M LIBETa B JKHUBOIIHCH.
CBeT U LBET UrpaloT BaXKHYIO POJib B (hOPMHPOBAHUH
MPOCTPAHCTBA, TIIOCKOJIBKY OCBELICHHE OOBEKTOB
NPUBOANT K U3MEHEHHIO CBETA U IIBETA, a BO3IYX, KaK
cpema, BIMAIOIIAs HAa PacIpoOCTPAHCHHE CBETA,
OKa3bIBAa€T BO3JECHCTBUE HA CBET U LBeT. lIpeamerst,
HAXOIAIIMECS OMU3KO K HaM, UMCIOT 0oJiee CHIBHYIO
OCBEILICHHOCTh U IIBET, YeM T€, KOTOpPhIE HaXOMAATCS
JIaJIeKo0, U3-3a Pa3peKCHHOCTH IpUMeEcer B BO3IyXe.

Vcnonp3oBaHue  BO3AYIIHOM  NEpCHEKTHBBHI
MO3BOJISIET XYJOXKHUKY OoJiee IeTalnbHO H300pa3uTh
(hopMy, IIBET U TEKCTYpy OOBEKTOB B IPOCTPAHCTBE,
YTOOBI JIOCTHYD IIENH XYJOXKHUKA - OOBEKTHBHON
peanpHOCTH. Macaquo UCTIONb3YeT Ty NMEPCIEKTUBY B
cBoeld pabore "HamoroBwle aeHBru", pPENTUTHO3HBIN
CIOKET, H300paKEHHBIII Kak CBETCKas CIeHa, B
KOTOpPOH XYIO)KHHK pa3MeIaeT oObIuHbIE (UTYpHI B
PEATMCTUYHBIX IPHUPOIHBIX YCIOBUSAX B COOTBETCTBUU
C UX CTaTyCOM U MOJIOXKEHHEM, (GUTyPHI TOPKECTBEHHBI
U TSDKEJIOBECHBI, a IPOCTPAHCTBO, B YACTHOCTH, UMEET
CIWIBHYI0O TIyOWHY, B COOTBETCTBHH C METOAOM
MIPOCTPAHCTBEHHOM MEPCIIEKTUBHI.

B 16  Bexke  Jleomapnmo ma  BunHunm
CHCTEeMaTH3HPOBaJl 3HAHUS O MEPCIIEKTHBE, aHATOMHH,
CBETE M TEMHOTE B CBOEM TEOPETHYECKOM TpYAE II0
skuBoncu "TpakraT o sxuBonucHu". M3yuass 3aKOHBI
MPUPOJTHBIX W3MEHEHHH, OH OOHApYXHJ, YTO BO3IYX
OKa3bIBAa€T OMNPENEICHHOE BIMSHUE HA MPOCTPAHCTBO,
W CYMTaN, YTO CIEHBl Ha OOJNBIIOM pPacCTOSTHUU
co3maroT roiyood TymaH. OH TPUMEHHI 3TO
NMOHUMAaHWE K JKWBOIMCH, B pe3yJbTaTe dYero
MOJTy4nsIach pabora c OecmperieICHTHO I
IIPOCTPAHCTBEHHOMN rTyOUHOM. B "Mone
JIme"Xymo)XHUK co3man Apkuil 3¢ ¢ext, rimyboko u
BHUMATEJIbHO BIJLIIBIBASCH B CWIYSTHBIE JIMHUU
¢urypsl, kak OyaTo oHU cKpbITHL. Ileizax 3a MoHoi
JIuzoif mMOKpBHIT OJEeAHO-TONYOBIM TyMaHOM, OH
JUIMHHBIA W mycTol. B npyroit pabore Jleonapmo na
Bunuu, "Manonna c¢ CaHTa-AHHOH", CHIIYSTHI
Manonnst  u  CaHTa-AHHBI  CKpBITBI,  (opMBbI
€CTECTBEHHBI U MATKH, KaK OyJITO OKPYKEHBI TCHIMH,
a He0O W TOphl BAANM OJEAHO-CEporo IBeTa. B
JKUBOIINCH 3M0XH BO3p0oskAeHNs Takke UCTIOIb30BAJICS
METOJl Opeosia ISl BBIACNEHHS KOHTYpoB (hopm
npenMetoB. B kaptune Padasns "Manmonna Amn6a",
YTOOBI CHJIbHEE NOAYEPKHYTh (GHUIypy Ha 3aJHEM

maHe, XYJOXHUK BBIJCIUI KOHTYpPHBIE JIMHUU
¢Gurypel OJNCIHBIM M HCYCTKUM SPKUM CBETOM,
KOTOPBI MOCTECIICHHO TEMHEET U CIUBAETCSI ¢ (DOHOM
mo koHTypam ¢urypel. Takoe BHHBETHPOBAaHUE
CYIIECTBYET KaK €CTECTBEHHOE SIBJICHUE, U XYJA0XKHUKH
smoxu Bo3poskIeHns HCIIOB30BAIN €TI0 B )KUBOIIHCH,
YTOOBI TTOTYCPKHYTH OOBEKTHI.

3AKJIFOYEHUE

B snoxy Bo3poxieHus XymOXKHUKH 3amagHOi
JKIBOITUCH TIPOBETH PSA HCCIEJOBaHUI METOIOB
MIEPCTIEKTUBBI C EJIbI0 BOCTIPOU3BEICHHS BU3YaIbHON
peanbHOCTH,  (DOKAJBHBIX  3epKaj,  JIMHCHHBIX
rpaJueHTOB, CBETOBOI'O U I[BETOBOI'O MPOCTPAHCTBA U
TJ. W CO3MaNd  OCCUYHCICHHBIC IPOU3BEACHUS
HCKYCCTBa, OTPaXKaloIlhe BHU3yalbHYI0 PEabHOCTD.
Ota HayyHas MEepCHEeKTHBa HE TOJHKO BOCCTAHOBMIIA
BH3YAIILHYIO pearsHOCTh, HO U SBWIACH
KpHUCTaJUTU3AIIe peHeCCaHCHOH )KUBOIIMCH B 00J1aCTH
HAYKH U UCKYCCTBA.

OpHako XyHOKHUKK TakKKe NPU3HAIOT, YTO
[EeHTpaJlbHAs TIePCIIEKTHBA COOTBETCTBYET OOIINM
3aKOHAM YeJIOBEUECKOT'0 3PCHMS, HO HA B KOEM CITydae
HE SKBUBAJICHTHA Hauein HaO0JII01aTENbHO N
nesitenbHOCTH. Eciu MBI OyieM mosiaraTbest TOJIBKO Ha
3aKOHBI MEPCTIEKTUBBI JUTST MIpEeICTaBICHUS
MPOCTPAHCTBAa, MBI HE CMOXEM YJOBJIETBOPUTH
MOTPEOHOCTH  XYAOXECTBEHHOTO  TBOPYECTBA, U
MMO3TOMY XYIOXXHHKH 4YacTO THOKO HCIOJB3YIOT
3aKOHBI TEPCICKTHBHl B CBOHMX XYJIOKECTBEHHBIX
mpousBeneHusX. Kak roopur ["'omOpux, "KuBOMHUCH -
9TO AEATENFHOCTH, IO3TOMY TEHACHIINS XYIOXKHHKA -
BHICTH TO, YTO OH XOYET HApHUCOBATh, a HE PUCOBATh
TO, YTO OH BUIUT".
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AHHOTALIMS
AKTyaJ'IBHOCTB HCCIICOOBAaHUA O6YCJ'IOBJ'I€H8. BSaI/IMO,I[ef/‘ICTBI/EM MY3bIKH W TaHIA, KOTOPOC OIPCACIIACT
OMOIUOHAJIBHOC U APTUCTUYCCKOC U3MCPCHUC APTCHTUHCKOT'O TAHTO, FJ'Iy6OKO BJIMAA HA €r0 MHTECPIPCTANUIO U
BOCHPHUATUC, U HECCMOTPSA HA 3HAYUTCIBHOC BJIUAHUC, 10 HACTOAIICTO BPEMCHU OTHOCHUTCIBHO MAJI0O BHHUMAHUA
YACTAIOCH U3YUCHUIO TOI'0, KAK KOHKPETHBIC MY3bIKAJIbHBIC 3JICMCHTBI — TCMII, pUTM, JUHAMHKA, MY3bIKaJIbHbBIC
MOTHUBBI — BSaHMOHeﬁCTBYIOT C TaHLOCBAJIbHBIMH JIBMJXXCHHAMH, B CBA3M C OTHUM JaHHOC HCCICIOBAHHC
HaIlpaBJICHO Ha 3allOJIHCHUC CYHICCTBYIOLICTO np06ena, npeaiaras HOBBIH B3I Ha BSaHMOHeﬁCTBHe MY3bIKH U
TaHLla B ApreHTHMHCKOM TaHTO M ero 3(Q@QekT Ha 5MOLHUOHAJIBHOE COCTOSHHE HWCIIOJHHUTENCH W 3pHUTelNeil.
MeTOILOJ'IOI‘I/Iﬂ HCCJICJOBaHUA COJIC€pIKajla aHaJIn3 ay,uno3anuce171 HU3BCCTHBIX TAHTO KOMHO3HHHﬁ, Ha6mo/:[eH1/1e 3a
HUCIIOJTHCHUSIMU HpOCbeCCI/IOHaHLHLIX TaHIIOPOB 1 CpaBHI/ITeHBHHI\/’I AHAJIU3 PA3JINYHBIX CTUJIEH MCIIOTHEHMUS TaHTIO,
ynop Obu1 caenan Ha Tpu kommosunmu: «La Cumparsitay, «El Choclo» u «Milonga del Angel», BeiOpaHHbIM 3a
UX HCTOPHYECKOE 3HAYEHHE M My3bIKaJbHOE pa3HooOpaszue. Pe3ynbpTaTel HCCIIEIOBAHUS BBISBHIIHM, YTO
MY3BIKaJIbHBIC XapaKTCPUCTUKHU BO3}Z[CIZCTByIOT Ha UHTEPHIPETANIO U BBIPAZUTCIILHOCTD apICHTUHCKOT'O TaHI'0, TO
€CTb MY3bIKa — HE TOJIBKO (I)OHa JJIs1 TaHla, HO U aKTHBHBIN Y4aCTHUK TBOPYCCKOI'O NpoNecca; a Kaxaas n3
AHAJIU3UPYCMbIX KOMHOSI/II_[I/Iﬁ O6J'Ia£[aCT Ha60pOM XapaKTCPUCTHK, KOTOpBIP‘I BJIMACT Ha BBI60p TaHICBAJIbHbIX
J_'[BI/I)KCHI/Iﬁ 1 UX BbIPA3UTCIIbBHOCTH (CTpaCTL, HOCTAJIbI'usA U UTPUBOCTH TaHI_la). B cBs3u ¢ O9TUM, AaHHas CTaThbA
HalpaBJicHa Ha BbIABJICHUC I[MOHUMAHUA My3BIKaJ'IBHOI7[ COCTaBJIﬂIOHICﬁ APréHTUHCKOIO TaHIo JJId Ooitee
l'IOJ'IHOI_IeHHOI\/'I u BpraSPITeJ'IBHOﬁ HUHTCpIIPpETAllMU TaHLA, MAaTCpHalibl CTATbU IMPCACTABIIAIOT IMPAKTHYCCKYHO
HCHHOCTD JId TAHLHOPOB, xopeorpa(bOB 1 MY3bIKAHTOB, KOTOPBIC CTPEMATCA K Oouee FJ'Iy60KOMy B321PIMOZ[€I7[CTBPIIO
MEX/ly MY3bIKOH M TAHLIEM B CBOEM UCKYCCTBE.
ABSTRACT
The relevance of the study is due to the interaction of music and dance, which determines the emotional and
artistic dimension of Argentine tango, deeply influencing its interpretation and perception, and despite its
significant influence, until now relatively little attention has been paid to the study of how specific musical
elements - tempo, rhythm, dynamics, musical motifs - interact with dance movements, in this regard, this study
aims to fill the existing gap, offering a new perspective on the interaction of music and dance in Argentine tango
and its effect on the emotional state of performers and spectators. The research methodology included the analysis
of audio recordings of famous tango compositions, observation of the performances of professional dancers and a
comparative analysis of various styles of tango performance, focusing on three compositions: “La Cumparsita”,
“El Choclo” and “Milonga del Angel”, chosen for their historical significance and musical diversity. The results
of the study revealed that musical characteristics influence the interpretation and expressiveness of Argentine
tango, that is, music is not only a background for dance, but also an active participant in the creative process; and
each of the analyzed compositions has a set of characteristics that influences the choice of dance movements and
their expressiveness (passion, nostalgia and playfulness of the dance). In this regard, this article is aimed at
identifying an understanding of the musical component of Argentine tango for a more complete and expressive
interpretation of the dance; the materials of the article are of practical value for dancers, choreographers and
musicians who strive for a deeper interaction between music and dance in their art.
KiroueBble cioBa: APréHTUHCKOC TaHIr'o, MY3bIKAJbHOC BJIMAHUEC, TaHICBaJlbHasd WHTCpHOpETALlUs,
9MOIMOHAIBEHOE BOCHPUSTHE, My3bIKaIbHbIE XapaktepucTukd, "La Cumparsita", "El Choclo", "Milonga del
Angel", B3aumoseiicTBIe My3bIKH U TaHLA, aHAJIN3 TaHTO.
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BBeaenue

B kon1e 19 Bexa apreHTHHCKOE TaHTO MOSIBHIIOCH
B mopToBoM npuropoae bysnoc-Aiipeca, JIa-boka, rae
B OCHOBHOM OOMTAaTH UIMMHUTPAHTHI U JIFOJH U3 HU3IIUX
CI0€B O0O0IIeCTBa, H3HAYAILHO TAHIO HCIIOIHSIIN
HCKJTFOYUTETHHO MY>KYHMHBI Ha YIIHIAX U B 0apax, HO CO
BPEMEHEM OHO CTajO MapHBIM TaHIEM, [JI€ KEHIIMHA
CJeyeT 3a MY KUMHOM, TOJHOCTBIO TOBEPSSICH EMY.

APreHTHHCKOE TaHI0 MOYKHO DPa3IeNUTh Ha JBa
OCHOBHBIX CTHJISL: TPAJAUIIMOHHOE apTeHTHHCKOE TaHTO,
KOTOpPOE CYMTAaeTCs 0ojee ayTCeHTHYHBIM H XPaHUT
CTapble TPAIUINH, ¥ TAHTO, BXOAAIICE B €BPOIICHCKYTO
mporpaMMy OallbHBIX TAHIIEB, XapaKTepU3yIOIIeecs

CTPOTOM  perliaMeHTalued  HCIOIHEHUsS;  TaHel|
XapaKTepu3yercs 0co0BIM MY3bIKaJIbHBIM
COIPOBOKICHUEM, HCIOJB3YIOUIUM OIPaHUYCHHBIN

Ha0bOp MY3bIKaJIbHBIX HHCTPYMEHTOB [2].

B nauane 20 Beka apreHTHHCKOE TaHTO OBICTPO
pacnpoctpanunock 1o EBponme wu CIIA, craB
CHUMBOJIOM MOJBI U yBJICUEHUS HOBOMOJHBIM TaHIIEM,
HO TI0CJI€ BOGHHOTO nepeBopoTa B ApreHtuHe B 1950-
X TOJax ¥ YHUYTOXXEHUS My3BIKQJIbHOTO apXUBa TAHTO
MePeXKUIIO TIepro 3a0BEeHUs, JUMBIIHKCSA okoio 30
net, 1980-X rojax TaHro CHOBA BBILUIO HA MHUPOBYIO
creHy Omaronmapsi CO3/IaHMIO HM3BECTHBIX TAaHTO-IIOY,
KOTOpBIE racTPOJIMPOBAJIM 110 BCEMY MHUPY [6].

«30710TOH BEK» apreHTHHCKOTO TAHTO NPHIIEINCS
Ha 30-40-e romer 20 Beka, Korja TaHro CTajo
HaIlMOHAJIFHBIM TaHIeM ApreHTuHsl, a mnecHu K.
I'apgens cranmu cuMBOJIOM JaHHOro nepuozaa. Tak,
My3BIKa TaHTO, HATIOJIHEHHAsd CeHTUMEHTAIbHOCTBIO U
HOCTaJIbI'MeH, Halllla OTKJIMK B CepALlaX apreHTHHIIEB,
a TaHro-OpKECTPHl U NMPOQEeCcCHOHATBHBIE MY3bIKaHTbI
COJICHCTBOBAJIM IIMPOKOMY PaclpOCTPAHEHUIO TAHTO
KaK Hapo/HOTO TaHIIA.

CoumanbHple W TIOJIMTHYECKHE TIEPEMEHBI B
AprentuHe B cepeaune 20 Beka NOBIHUIN HA Pa3BUTUE
TAHT0, 3aCTaBHB €r0 YHTH B TOATOJIEE, HO TEM HE
MEHee, apreHTHHCKOE TAaHT0 COXPAHWIO CBOIO
cnenn(uKy ¥ TPOJOIDKMIO DPAa3BHBATHCS, BIUAS Ha
MHPOBYIO KyJIBTYPY ¥ HCKYCCTBO.

Mys3bIKanbHas CTPYKTYpa TAHTO UMEET HECKOIIBKO
yacTel, Takue KaK alaXkio ¥ BapHaIUIo, a Pa3INIHbIe
CTMIM  TaHT0 —  KAaHXKEHIre M OpPUXKepo,
SBOJIIOLUOHUPOBAIM CO BpPEMEHEM O] BIHMSHHEM
TonnuByna B 1940-x rogax.

C TOuKkM 3peHMs BIMSHUA MYy3bIKM Ha
TaHIIEBAJIbHBIE JKAHPbl M YMOLUOHAIBHOE COCTOSIHHUE
YyeJIOBEeKa MHOTHE HCCIIeOBaTeNH (OKYCHUPYIOTCS Ha
B3aMMOCBS3H MEXAY MY3BIKATbHBIMA KOMIIO3HIIUSMH
U UX CIOCOOHOCTBIO  BBI3BIBATH  Pa3lIMYHbBIC
SMOIMOHAIBHBIE  PEaKUUW, B TOM 4YHCIE U
JIBHUTATEJIbHYIO aKTUBHOCTB, TAKYIO KaK TaHel. To ecTh
My3bIKa MOXET BBI3BIBATH INKBAJI 3MOOMH — OT
PagoCcTH U BOCTOpra A0 I'PYCTH M TPEBOTH, Oyarojaps

CBOEMY 0COOOMY BO3ICHCTBHIO Ha MO3T W HEPBHYIO
CHCTEMY, HalpuUMep, KOMIIO3UIMHA C MeEIJICHHBIM
TEMIIOM U HU3KUMH YaCTOTAMHU YaCTO aCCOLUUPYIOTCS
C pacciabiicHHEM H CIOKOWCTBHEM, TOIJa Kak
OBICTpBIC ¥  PUTMHUYHBIC MEJOJMMA  IOBBIMIAIOT
HACTPOCHUE U YPOBEHb SHEPTHH.

HecmoTpss Ha BKIam My3BIKH B apreHTHHCKOE
TaHro, CYIIECTBYET OTHOCUTEIBHBIN HEIOCTaTOK
HCCIICIOBAHUIA, KOTOPBIC ObI CBA3BIBAIA MY3bIKAJIbHBIC
QJIEMEHTHl C HMHTEPIIPETAllMe TaHIlAa, OOJBITHHCTBO
HCCIICAOBAHHUNA TAHT'O COCPEIOTAauNBACTCA Ha UCTOPHUU
€T0 Pa3BUTHSA, KYJIbTYPHOM KOHTEKCTE U IBHKCHHUAX, B
TO BpeMs KaK BJIHMSHHE MY3BIKH HAa 3TH TPHUHITUIIEI
YacTO OCTAIOTCS B TEHM.

B c¢Bs3u ¢ 3THM, II€IBI0 JaHHOTO HCCIIEIOBAHUS
SIBIIICTCS M3YYCHHC TOTO, KaK My3blKa BIMSCT Ha
HUHTEPIPETALNIO U BOCIPUATHE apreHTHHCKOTO TaHTO,
a I JOCTHXKEHHSI JTOH Liedd ObUIM IIOCTABJIEHBI
CIIeTyIOIINE 3a/Ia4H:

1.Ananus MY3bIKaJIbHBIX KOMIIO3HIIUH,
CBSI3aHHBIX C APTEHTHHCKUAM TaHTO, U ONPeICIICHHS
WX BIVSIHAS Ha CTHIIb M BEIPA3UTEIFHOCTH TaHIIA.

2.CpaBHEGHHE pa3IMYHBIX CTHJICH WCIOTHEHHUS
TAaHT0O C [EJIbI0  BBIABICHUS  CHEIH(PHISCKIX
MY3BIKaJbHBIX DJIEMEHTOB, BIHAIONINX Ha BBIOOP
JBIDKEHUH U VX BBIPa3UTEIBHOCTE.

MaTtepuajbl H METOIbI

JIiss M3ydeHus] PO MY3bIKH B HHTEPIPETAI[UH
APTreHTUHCKOTO TAHTO OBUTH MPUHSITHI METOIBL:

—AHanM3a  ayauo3amuced, OBUI  IPOBEIEH
THIATSJILHBIA ~ aHAIM3 BBIOPAHHBIX  MY3BIKATBHBIX
KOMITO3HI[HIA, UCTIOJIb3YEMbIX B apICHTHHCKOM TaHTO,
U B XOJI¢ aHAJIM3a U3YYaJiCh TEMII, PUTM, TUHAMUKA 1
My3BIKaJbHBIE MOTHBBI, H WX B3aHMOCBS3b C
WHTEpIpeTanrei TaHIa.

—HaGOmrofeHne  3a  UCIOJIHEHHEM, Janee
HCIIO0JIb30BaINCh BHUCO3AIIUCH HCIOJIHCHUH
apreHTHHCKOTO TaHTO mpodeccCHOHaTLHBIMU
TaHIOpaMH, Ha KOTOPBIX JIEMOHCTPHUPYIOTCS

pas3NuyHble CTWINM U TEXHUKH MCIOJHEHUs, BHUMaHHUE
YIENSIOCh W3MEHEHHUSIM B JIBUWKEHHSX TaHIOPOB B
OTBET Ha My3bIKaJIbHbIE OCOOCHHOCTH KOMITO3UIINH.

Ot60p Tpex xommnosunmii («La Cumparsitay, «El
Choclo», «Milonga del Angel») O6b1 OcHOBaH Ha HMX
TIOMYJIIPHOCTH, UCTOPMYECKOM 3HAUCHHHU JUISl JKaHpa
TaHTO ¥ Pa3sHOOOpa3Hy My3bIKaIbHBIX XapaKTEPUCTHK,
KOTOpBIE MTO3BOJIIIOT U3YyYHUTh B3aUMOAEHCTBUE MEKIY
MY3BIKOH M TaHIIEM.

OmnperienieHbl OCHOBHBIE TTAPAMETPHI /IS OLEHKH
BJMSHHMS MYy3bIKM Ha TaHIEBAJbHOE HCIOJIHEHHE,
TaKHe KakK: BIUSHHE TEMIIAa M PUTMa Ha CKOPOCTb M
SHEPTHUIO JABWKCHUH; POJIb AWHAMHKU B MOMYJIALMH
BBIPA3UTEJIBHOCTH WM OMOLMOHAIBHOIO  3apsjaa
UCIIONHEHUS; BO3/ICHCTBHE MY3BIKAJIbHBIX MOTHBOB H
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0coOCHHOCTE Ha BBIOOP TaHLEBAILHBIX (UTYp U
CTHJIb UCTIOJHEHHUS.

WIITIOCTPUPYIOT B3aHMOH€ﬁCTBHC MY3bIKaJIbHBIX
DJIEMCHTOB C TaHIEM, TaK KaK JaHHBIC MPOU3BCACHUA

Pe3yabTaTsl TO3BOJISIIOT UCCIIEIOBATh, KaK TEMII, PUTM, TUHAMUKA U
Jns aHanmu3a  My3bIKaJIbHBIX ~ KOMIO3WIIMMA,  MY3bIKaJIbHBIE MOTUBBI BIUSAIOT HA MHTEPIPETALUIO U
UCIIOJIB3YEMBIX B apreHTHHCKOM TaHro, BBIOpAHBI TPH  BOCHpHUsATHE TaHUa (cM. Tabmuiy 1).
Pa3IUYHBIX TIPOU3BEACHUS, KOTOpBIE SIPKO
Tab6muma 1
Tabauia XapakTepUCTHK BHIOPAHHBIX KOMNO3ULMI (TeMIl, pUTM, AMHAMHKA U MYy3bIKaJbHble MOTHBBI).
Table 1
Table of characteristics of the selected compositions (tempo, rhythm, dynamics and musical motifs).
OcHOBHBIE
HazBanue MY3bIKaJIbHbIE
Kommnoszurop Temn Putm JnHamuka y
KOMITO3UIIUU MOTHBBI U
0COOCHHOCTH
CuiibHbIE
AKLIECHTHI,
aMaTu3M,
Gerardo . AP
«La . . | Perynspusiii, MNHTeHcuBHas ¢ HCIIOJIb30BaHUE
. Matos Cpenunit/bricTphiit .
Cumparsita» Rodriguez YETKUH HayaJia 10 KOHIa CTPYHHBIX U
aKKOpJeoHa JJIst
BBIPAKEHUS
cTpacTu
Spxas menoaus,
. WUrpa Ha KOHTPACTE
< PurmudHeId, ¢ Memnsromascs, P P
Angel . . JIMHAMUKH, 4aCTO
«El Choclo» . Cpennuit aKIEHTAMU Ha OT MATKOH K
Villoldo . HCTIONB3YETCS IS
CHUHKOIaxX CUJIbHOU
JIEMOHCTpaIu
WUTPUBOCTH TaHIA
MenaHxoJquYHbIE
o ITocrenennoe
. CnoxHbIH, ¢ MOTHBBI, IIUPOKOE
«Milonga Astor . HapacTaHue,
. MeuieHHbI MepEMEHHBIMU HCIOJIb30BaHUE
del Angel» Piazzolla AMOLMOHAIbHBIE
aKLIEHTaMu mays3 1 TeMOpOB,
BCILIECKU
SKCIPECCUBHOCTD

«La Cumparsitay, Hamucannas X.M. Ponpurecom
B Hayasie XX BeKa, 3aHUMAaeT 0co00e MECTO B UCTOPUH
TAHT'0 KaK O/IHO U3 CaMbIX 3HAMEHHUTHIX NIPON3BECHUN
B 3TOM JKaHpe, BeJlb IepBOHAYAIBHO JaHHAS MEIOIHS
IpeqHa3Hayanach Uil KapHaBajda U ObUla BIIEPBBIC
ucronHena nyomnyno P. ®upno. OcobeHHOCTHIO
KOMITO3MIIMH CTAJIO0 TO, YTO K HeW OblaM 100aBIICHEI
HoBble cioBa I1. Kontypcu u 3. Maponu, 1aB Hauano
e€ momynspHocTh B ucnonHeHuun K. Tapmens —
nanHas Bepcus «La Cumparsitay Obictpo oOpena
MHUpPOBYIO  M3BECTHOCTh U  CTajla  CHMBOJIOM
ApreHTHHCKOTO TaHro, XOTs NepBOHAa4YalbHO ObuIa
HalMcaHa ypyrBaiCKUM KOMIIO3UTOPOM [4].

Crermndrueckue sneMeHTol «La Cumparsitay,
XapakTepHble Ui MY3BIKH ApreHTHHCKOTO TaHIo

comepKaT  CIIOXKHYIO CTPYKTYpy MW TIIIyOOKyIO
OMOIIMOHAJIBHYIO HACBINICHHOCTD, MeEJ10aUs1
OJIAIIETBOPSET CTPAcTh M HOCTAIBTHIO, KOTOPBIC

SBIIIIOTCS. OCHOBOH JUIsl TAHTO, U B HEW IIPUCYTCTBYET
MHp HECOBITOYHBIX OKeJaHWH ¥ nevanu. JlaHHas
My3bIKallbHasl Clelu(uKa MperocTaBisieT TaHIopaM
IIPOCTOP Ml MHTEPIIPETALUH, TTO3BOJISII UM BBIPA3UTh
TaHel] — yHUKaJIbHOe ucrionHenne. O0benHss B cebe
JJIEMEHTHI ApamMaTu3Ma M TpaJAuLUOHHOro TaHro «La
Cumparsitay CTaHOBHTCSI HE IPOCTO MY3bIKAIbHBIM
MIPOU3BEICHNEM, HO U BBIPA3UTEIEHBIM HHCTPYMEHTOM
JUIS Tiepe/iady IyBCTB uepe3 TaHer (cM. PucyHok 2).
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Pucynox 2 — Bzaumooeticmgue mysvixu u manya 6 «La Cumparsita»
Figure 2 — Interaction of music and dance in “La Cumparsita”

JlaHHass KOMITO3MIUSI, HACBILICHHAs CTPACThiO U
HOCTaJIbI'HEH, BJIMsAET Ha OoJiee SMOLMOHAJIBHOE |
BBIPA3UTEIBHOE HCIOJIHEHHE TaHLEBAJIBHBIX (UTYp,
TaK, MYy3bIKaJIbHBIC MEPEXOJbl OT HOCTAIBTUYECKOMN
MENOJMN K WHTEHCHBHBIM SMOLMOHAIBHBIM ITHKaM
CO3Jaf0T MPOCTPAHCTBO sl ApPaMaTHYECKUX |
TeaTpalbHBIX JJIEMEHTOB B TaHIe. [loaTomMy MHOTHE
TaHLOPBHl  3a4acTyl0  HCIOJB3YIOT  MEIUICHHBIE,
BBIPa3UTEIbHBIC JBIKCHUS JUIS Iepeladyd 4yBCTB, a
3aTeM MEePEeXOsiT K CTPACTHBIM H CJIOXKHBIM (DUTrypam B
MOMEHTBI My3bIKaJIbHOH KyJIbMHHALNY.

Bropoe nzysaemoe Hamn npomsBeneHne — «El
Chocloy, o0mHO W3 caMbIX MOMYJSAPHBIX TaHrO
ApreHTHHBI, KOTOpOoe ObUT0 HanmucaHo A. BUmionbsio B
1903 rony. Ha3BaHue KOMIO3UIUM MEPEBOIAUTCSA KaK
«Iloyatok KyKypy3bl», M H3HadaJbHO OHa OblIa
TOCBSIIIIEHA BJIaJesbIlly HOUHOTO KiTy0a, IMOydIHBIIEro
npo3suie «El Choclo». Ilpembepa mnpousBeneHus
cocrosmack B bysHoc-Alipece B 3JI€raHTHOM

pecropane El Americano, #Ho co BpemeHem «El
Choclo» OBbLIO MCIIOJIHEHO MHOTUMH TaHIEBaJIbHBIMH
OpKECTpaMH, OCOOCHHO B APIEHTHHE, M MOJY4YHIIO
HECKOJBKO BOKANBHBIX Bepcuid B COenMHEHHBIX
Hrarax B 1952 roxy. Cpean Bcex Bepcuii Hamboee
TIOMYJIAPHOM CTajma Ta, KOTOpylo wucnomHuiaa JIx.
I'm66¢c, nocturays nepsoro mecra B 4yapte Billboard
o Ha3BanueM «Kiss of Firex» [1].

A. [Ilpsiunosna, WCHOJIHUTEIb KOMIO3HUIIHH,
TIOBJIMSLT HA Pa3BUTHE TaHTO, J00ABUB 3JIEMEHTBI JKa3a
W KIacCHMYEeCKOH My3bIKH, B CBf3M C OTUM
HHTEPIPETALS «El Choclo» BBIIEIICTCS
32)KUraTeNIbHBIM ~PUTMOM, KOTOPBIH HEBO3MOXKHO
UTHOPHUPOBATh, OH CTAJl HACTOSIIMM PEBOJIIOLUOHEPOM
TaHTO, IPEBPATHB KJIACCHYECKOE HAIPABJICHUE B HEUTO
HOBOE M 3aXBaThIBAaIOILIEE, ITO3BOJIMB 3TOH MYy3BIKE
HalTH OTKIMK y COBPEMEHHOW ayJUTOPHU CBOUM
PUTMOM W DHEpPrHeil, SKCIPECCUBHOCTBIO U
CTPacTHOCTBIO apreHTHHCKOTo TaHro (cM. PucyHok 3).
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Pucynox 3 — Bzaumooeticmeue mysviku u manya 6 «EI Chocloy
Figure 3 — Interaction of music and dance in “El Choclo”

Tak, My3blka K JaHHOMY TaHIO OTJIHYaeTCs
3KUTaTeNIbHBIM PUTMOM W yYCKOPEHHEM TEMIIa,
KOTOpOoe  IOJTalKUBaeT  TaHINOpOB K  Oonee
SHEPTUYHBIM W CTPAacTHBIM  JIBIDKCHHUSIM, XOTh
WCIIOJIHEHNE HayMHAeTcsl ¢ 0a30BBbIX IIArOB TAHIO,
MOCTETIEHHO MEePexoAs K CIOXXHBIM U JWHAMHYHBIM
(urypam, TaHLIOPBI BCE PABHO JIEMOHCTPUPYIOT CBOIO
TEXHHUKY M BBIPA3UTEIIBHOCTh, WIPAIOT C TEMIIOM U
PUTMOM MY3bIKH, JIeTIasi yIIOp Ha SHEPTETHKY U CTPacTh
TaHTo.

Tperse npoussenenne — «Milonga del Angel»,
KOMITO3MLIMSL yIOMsAHYyTOro panee A. [Ipsmmosuisl,
SIBIISIETCS 4aCTh0 CEpUH «AHrem», Co31aHHOH B 1965
roJy, OHO 3allMCaHO BIEPBBIE B TOM K€ FOJly, a 3aTEM B

ansoome «Tango: Zero Hour» 1986 roxaa, Beiemnsiercs
B penepryape A.IlbsAnnosusl cBoedl 3MOLMOHATBHON
rTyOMHOM M My3BIKaJIbHOI HHHOBAITUEH.
«Milonga del Angel» coueraer TpamHIHOHHbBIE
TaHTO PHUTMBI C DJJIEeMEHTaMH [pKaza |
KJIACCUUYECKOI MYy3bIKH, ¥ IPUBHOCHUT B TAHTO 0COOYIO
atMoc(epy pa3MbIIUIEHHS M TOCKH, OTpaxkas Ooiiee
rIyOOKHE SMOIMOHAIBHBIE CIIOW, XapaKTEepPHbIE IS
npousseaeHuil [psnnomnsl. BiusHue nanHOW My3bIKH
Ha MHTEPIPETALUIO TAHIA 3aKII0YaeTCs B €€ yMEHUU
repeiaBaTh YyTKHE SMOIMH M CO3/1aBaTh arMocdepy,
KOTOpasi MO3BOJSIET TAHIOPAM BBIPA3UTh CTPACTh U

HOCTAIIbTHIO, MPUCYLIHE APTeHTHHCKOMY TAHTO (CM.
Pucynox 4).

JJIA
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Pucynox 4 — Bsaumooeiicmeue mysviku u manya é «Milonga del Angel»
Figure 4 — Interaction of music and dance in “Milonga del Angel”

Komnozuiust oTauyaeTcs 3MOIHMOHAIBHOCTRIO U
JIUPUYHOCTBIO, KOTOPhIE OTPAaXAroTCAd Ha MATKOCTH U
TUIaBHOCTHU TAHIIEBAIBHBIX JBIDKCHUH. B CBsI3M ¢ aTHM
MY3bIKaJIbHOE CONPOBOX/IEHHE TPeOyeT OT TaHIOPOB
GoutbIIeil COCPEeIOTOYEHHOCTH Ha BBIPA3UTEIHLHOCTH 1
nepe/ade SMOLHMii yepes Tanen, B «Milonga del Angel»
HaOJo1aeTcs TUIaBHOE Pa3BUTHE OT THXOTO Hadaja K
SMOIMOHANBEHONH  KyJbMHUHALMK, 4YTO  ITO3BOJISAET
UCTIOJIHUTENSIM TI0OKa3bIBaTh TEXHHUKY JIMHEHHBIX WU
KPYTOBBIX [BIJKEHHH, HCIOJIB30BATh IMPOCTPAHCTBO
JUIS CO3/IaHMsl BIIEYATIEHUS «IOJETa» U JIETKOCTH.

Ho, Bo Bcex TpéX Mpou3BEACHUSIX MY3bIKAIbHOE
COTIPOBOJKICHUE OTIPEIENAET XapaKTep TaHIIEBAIBHBIX
¢uryp, Hampumep, B «El Chocloy — »meprus u
crpacth; «La Cumparsita» HanpaBiIsieT HCTIOJHUTENEH
Ha OoJjee TIyOOKYI0 IMOIMOHAIIBHYIO AKCIIPECCHIO, a
«Milonga del Angel» — mmpwunOCTH M TIIABHOCTB
JIBHOKCHMIA.

Oobcyxnenue

Tak, MBI PUXOAMM K BBIBOJIY YTO TaHTO, Kak
JKaHp TaHIA W MY3bIKH, UMEET MHOXXECTBO CTHIIEH,
KaXIbI U3 KOTOPBIX 007agaeT cBoel cruennuaeckoit
XapaKTepPUCTHKONH M TpeOyeT CBOEr0 MY3BIKaJIbHOTO
o OopMIICHHUS.

Hanpumep, TpamuipioHHOE TaHTO, WM «tango
rioplatense», 3apoxunocs B konne XIX - Hagane XX
Beka B paiioHe Puo-ge-nma-Ilnata, Ha Tpanuune
ApreHTuHBl 1 YpyrBas U XapaKTepU3yeTcs IIaBHbIMH,
HO YETKO BBIPAXKCHHBIMH JBUKECHUSMH, CHUIbHBIM
SMOLIMOHANBHBIM ~ MOATEKCTOM UM HWHTEHCUBHBIM

B3aUMO/JICHCTBUEM TMAPTHEPOB; TPATUIIMOHHOE TaHTO
TpeOyeT MY3bIKH C YETKUM PUTMOM H MEJOIHEH,
00BIYHO WCIIONHSACMONH OPKECTPOM, TO €CTh MY3bIKa
JIOJDKHA OBITH IPaMaTH3MOM H CTPACThIO [9].

Tanro Hy’BO (HOBOE TaHT'0) — 3TO HAIPaBIICHUE,
BO3HUKIIee B cepeamHe XX Beka Omaromaps
KOMIO3UTOPY M My3bIKaHTy A.Illpsrmome, koTopoe
OTIIMYACTCS IKCIIEPIMEHTaMH ¢ (POPMOMA, BKITFOUCHUEM
9JIEMEHTOB  JIKasza, KIACCHUYECKOH  MY3BIKH U
COBPEMEHHBIX TAHICBAJIBHBIX TEXHUK. TaHro HY3BO
Tpebyer 6osee CJI0KHOTO MY3BIKaJIbHOTO
COTIPOBOKICHHUS c HW3MEHYHBBIM TEMIIOM,
ACUMMETPUYHBIMH ~PUTMaMH W HCOXXHIAHHBIMH
My3bIKaJIbHBIMH [TOBOPOTAMH, a IPUMEPBI TaKHX
xommosumuii — «Libertango» u «Milonga del Angel»
[IeATIONTEI, My3bIKa B 3TOM CTHJIE YaCTO COICPIKUT
HMMITPOBU3AL[MOHHBIE SJIEMEHTHI [5].

MuiioHra — 3TO TPEANIECTBEHHUK TaHTO, Oolee
OBICTPBII M PUTMHYHBIA TaHEI, OTIHYaeTcs Ooiee
JKH3HEPAJOCTHBIM M  WIPUBBIM  XapakTepOM IO
CPaBHEHHMIO C KIACCUYECKHMM TaHTO, JJIs MHJIOHTH
XapaKTepHO OBICTPOE TEMIIO U PUTMUYHOCTh, KOTOPHIE
TpeOyroT crenupuIecKoro MY3BIKaJIbHOTO
opopMJICHHS C aKIEHTOM Ha CTa0WILHOM OwuTe,
My3bIKa JJI1 MUJIOHTH 0OoJiee TIPOCTasi U Becemnasi, 4eM
JUIL TPAJAIUOHHOTO TaHTO, C YETKO BHIPAKCHHBIM
pUTMOM.

Jarnee, ucciieioBaHus MOKA3bIBAIOT, YTO MEXKITY
My3bIKAJbHBIMH TPEATIOYTCHUSAMHU 4YEIIOBEKa U €ro
JIUYHOCTHBIMU ~ XapaKTCPUCTHUKAMH  CYIICCTBYET
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3HAUUTENbHAsE KOPPEISIMs, HalpuMep, YYEHbIe U3
VYHuBepcurera Texaca oOHapy XUy, 910
OINpEe/ieNIeHHbIE MY3BIKAJbHBIE JKAHPBI CBSA3aHBI C

KOHKPETHBIMH YepTaMH XapakTepa: JIIoOuTenu 0ro3a,
KJIACCUYECKOI MY3BbIKH, (POJKA U JIXKa3a OMUCHIBAIOTCS
KaK «CJIOXHBIE» JIMIHOCTH, CKIOHHBIE K peQIIeKCHH,
nrbepaabHbIe M WHTEIUIEKTYal bHBIC, B TO BPEeMs Kak
MIPEIIOYTEHIE aTbTePHATUBHOM MY3bIKH, XeBH-METalIa
M pOKa YKa3bIBaeT Ha «HAIIOPUCTHIE W OYHTYIOIIHE)
HATYpbl, TIOKIIOHHUKHA KAHTPH, IION-MY3BIKH U
CayHATPEKOB YaIlle BCETO SBILIIOTCS ONTHMUCTAMH H
9KCTpaBepPTaMu, a Te, KTO MPEAMNOUUTAET FIEKTPOHHKY,
XUI-XOM, P3M U COYJ, 00JaJar0T BRICOKHM YPOBHEM
sHepruunocty u 1Q [3].

JlomnonHuTeNbHO, UCCIIEIOBAaHUE, MPOBEACHHOE B
Yuusepcurete Xepuotr-Barr B DnuHOypre, nokasaio,
YTO MY3bIKaJbHbIE TPEANOYTCHHS CBUICTENbCTBYIOT O
Pa3IMYHBIX CTOPOHAX JIMYHOCTH, TaKUX KaK YPOBEHBb
OTKPBITOCTH K HOBOMY OIIBITy, CaMOOIICHKa W
KpPEaTUBHOCTh, HANPUMEp, MOI-MY3BIKy IIOOST He
OUYeHb KpeaTHUBHBIC JIOMU C BBEICOKOW CaMOOIICHKOMH,
(aHaTBI poMa W XWI-XOHa OONAJAOT  BBICOKOM
CaMOOIICHKOM, a JIFOOUTETH XIBH-METaJl OMMCHIBAIOTCS
KaK HEXXHbIE, HO HEJOCTAaTOYHO YBEpEeHHbIE B cebe
JUYHOCTH, (aHATBl HHOU-MY3bIKHM CKJIOHHBI K
WHTPOBEPCHH, KpPEATUBHOCTH, HO TPU STOM MEHEe
TPYAOJIIOOUBBI U CKIIOHHBI K IECCUMU3MY.

HuTtepecHo, 4TO nroouTenu Ppa3HBIX
MY3BIKQJTbHBIX JKaHPOB AEMOHCTPHUPYIOT Pa3IAIHEIC
KOTHUTHBHEIC u SMOIHOHAIIEHBIC peaxmmm,
uccnenoBarenn Roche m McConkey BBISBHIIM, dTO
JIOAH C BBEIPAXEHHOHW MOTPYKAaeMOCThIO, TO €CTh
CHOCOOHOCTBIO TIIYOOKO TMOTPYKAaThCS B MY3BIKY,
UCTIBITHIBAIOT ~ OOllee  CHIBHBIC  3IMOIMOHAJIHHBIC
PEaKIuu U MPENNOYUTAIOT CIOKHYI0 MY3BIKY, TaKyIO
KaK KJIACCHUKA TI0 CPaBHEHHMIO C POKOM, UTO CXOXKeE C
YepTON «OTKPBITOCTH OMBITY» [7].

Tanen, Oyay4n TECHO CBSI3aHHBIM C MY3bIKOM,
SIBIISICTCS. (DOPMOM BBIPKEHUS, KOTOpas MO3BOJISIET
WHIVBUIAYYMY BBIPA3UTh CBOM OMOIMHM U UYBCTBA
4yepes ABIKCHIUE, a My3bIKa B TaHIIE CIYXKHT HE TOJIBKO
(oHOM, HO W BIOXHOBEHHEM IS TAaHICBAIBHBIX
JIBIDKCHUH, YCTaHABJIMBASI PUTM U TEMIT, B TO BpeMS Kak
My3bIKa HalpsIMyI BO3JCHCTBYET Ha 3MOIMOHAIBHOE
U TICUXOJIOTMYECKOE COCTOSIHUE YeJIOBEKa, TO €CTh
TaHEel[ TMO3BOJISIET  (U3WYECKH  TPOSBUTH  ITH
OMOIIMOHAILHBIE COCTOSHUS, CO37aBaTh CBS3b MEXIY
WCTIOTHUTEIISIMU 1 3PUTEIISIMHU.

[ToaTOMy B COBPEMEHHBIX UCCIIEIOBAHUIX aBTOPHI
Bce Ooubiie POKYCHPYIOTCS Ha TOM, KaK KyJIbTYPHBIH
KOHTEKCT BJIMSIET Ha MY3BIKAJIbHBIC MPEANOYTESHUS U
CTHJIb UCTIOJTHEHUSI:

1)UccnenoBanue k. HOaHbp mokassiBaer, 4to B
3MOXY 3KOHOMHUYECKON U KYJIBTypHOU TII00aIH3aiuu
JIOMUHUPYIOIIAs My3bIKaJdbHAS KyJIbTypa IPHOOpETAET
pa3Ho00Opa3HbIe XapaKTePUCTUKH, 3HAUUTEIFHO BIUSSA
Ha TPAAULMOHHYIO HAlIUOHAJIbHYIO KYJIBTYPY, TaK, 4YTO
COXpaHEHHE W pPa3BUTHE TPATUIIMOHHON KYJIBTYPHI
CTAaHOBUTCS TJIABHBIM TIPHHIWIOM TyXOBHOTO W
KyJIBTYPHOTO CTPOHMTENHCTBA B COBPEMEHHOM MHpPE
[10].

2)B napyroii pabote, asrop C. 3aHr ucciemyer
METOABI (POPMHUPOBAHUS CTHIUCTUYCCKON KYJIbTYPHI

UCIIOJTHEHUS MY3bIKaJIbHBIX IPOU3BEICHUH Oy IyIIIMU
YUUTENSIMH  MY3BIKQIBHOTO HCKYyCCTBa, B HUTOTE
uccienoBaTesb BBIJICTISIET NpaKTHYECKUE
MIPEUMYIECTBA TPEUIOKEHHBIX METOIOB, TaKHUE Kak
CKeTY-CTHJINCTHYECKass 00paboTKa My3BIKAIBHOTO
MaTepuana, CTHIMCTHYCCKHI aHalu3 W CpaBHEHHS,
KOTOpBIE COJCHCTBYIOT PACHIMPEHUIO MY3BIKaIbHO-
MTO3HABATENBHBIX BO3MOXKHOCTEH cTyIeHToB [11].
3)[pyrue aBropsl Takue kak M. Kieiiton u ap.
MIPEATIOKMIN MOJENb, PA3NUYAOIIyI0 KOMIOHEHTHI
B3aUMOACHCTBHUS MEX/y yYaCTHUKAMH MY3BIKQIEHOTO
UCIIOJTHEHUS, TaKue Kak CEHCOMOTOpHas
CHHXPOHM3ALU U KOOPMHAIMS, 311€Ch UCCIICI0OBAHUE
BHOCUT BKJaJ B MOHHUMaHHE KpPOCC-KYJIbTYPHBIX
CPaBHEHHH MEX]y B3aUMOACHCTBUEM YYaCTHUKOB B
€CTECTBEHHBIX MY3bIKaJIbHBIX UCTIOJTHEHUSIX,
uaeHTHGUUUpPYst (aKTOpbl, KOTOpHIE BIHUSIOT Ha
MEXJIMYHOCTHYIO0 CUHXPOHU3ALMIO B MY3bIKE [8].
3aki04yeHue

B xone Hamero nccienoBaHHUs OblIa TINATEIHHO
W3ydyeHa  polb  My3BIKH B HMHTEpIpETanuy
apreHTHHCKOTO TAHT0, YTOOBI IIOHATH B3aNMOACHCTBHUE
MEXIY MY3bIKaJIbHBIMU 3JIEMEHTaMHU u
TaHLEBAJbHBIMU [JIBIDKCHUSIMH, TO €CThb MY3bIKa,
SIBJSSICH  HEOTBEMJIEMOW YacThIO TAHTO, OINpeZessieT
ero SMOILMOHAIBHY IO HACBILIEHHOCTh u
BBIPa3UTENILHOCTD, IPEI0CTABIISA TAHIIOPAaM HE TIPOCTO
pUTM Ui JBW)KEHHs, HO W BJIOXHOBEHHE JUIS
TBOPYECKOH MHTEPIIPETalNH.

Mpbl  BBIBHIM, 4YTO KaXAas My3bIKalbHas
KOMITO3HIIUS BHOCHT cBOU 3JIEMEHTBI B
MHTEPIIPETAHNIO TaHIa, (OKYCHUPYsSICh Ha PA3IMYHBIX
€ro MpuHOWMNax, Oyab TO CTPACThb, HOCTAIBIHS, WIH
urpuBocth, a «La Cumparsitay, «El Choclo» u
«Milonga del Angel» ObuTH NpOaHATU3MPOBAHBI Kak
HpUMEpPbI KOMITO3HULIUH, SIPKO WUTIOCTPUPYIOMINX, KaKk
TEMII, PUTM, OUHAMHKAa ¥ MY3bIKAIbHBIE MOTHUBBI
BJIMSIIOT Ha BOCHIPUSITHE U UCIIOJHEHHE TAHTO.

Ha  ocHoBe wHammx  HaOmOAeHWH MBI
PEKOMEHyeM TaHIOpaM M MY3bIKaHTaM YAENIATh
MIOBBIIIIEHHOE ~ BHUMAaHHWE BBIOOPY  MY3bIKaJbHBIX
MIPOM3BEACHUH ISl TaHTO, OOpanaTh BHUMaHWe Ha UX

CTPYKTYDY, JTUHAMUKY u HMOIUOHATHHYIO
HACBHIIIEHHOCTh, TOTOMY YTO 3TO YJIy4YIIaeT TEXHUKY
WCTIOJIHEHUSl, M PacKpblBaeT  3MOLUOHAJIbHBIN
MOTEHIIUAJ TAHIIA.

JlanpHelnme HUCCIICIOBaHUS MOTJIN OBl
COCPE0TOUNUTRCS Ha M3YYCHHUH BIIMSTHUS
WHIUBUAYAIbHBIX ~ MY3BIKUIBHBIX — MPEATOYTCHUN

TaHIIOPOB Ha BHIOOP MY3BIKAIFHOTO COIMPOBOXKACHUS
JUIS @pTEHTUHCKOTO TAHTO, TaK KaK 3TO TO3BOJIMIO OBl
IOHATb, KAaK  JIMYHBIE  BKYCbl  BJIMAKOT  Ha
HMHTEPIIPETALMIO TaHLA, U BBIABUTH HOBBIE TEHICHLIUH
B €r0 pa3BUTHM, Jajee HHTEpEC IPEACTABIIACT
HU3y4eHHE KpOCC-KyJIbTYPHOTO B3aUMOJEHCTBUS B
ApreHTHHCKOM TaHT0, OCOOCHHO C TOYKH 3pEHUS
rno0aau3aliy Uil TOHMMAaHHUsL €ro SBOJIOUMH B
Pa3IM4HBIX KyJIbTYPHBIX TPAJAULIUSX.
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