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AHHOTALUSA

B I{aHHOﬁ CTaTb€ MBI HOI[pO6H0 paccMOTpuM pOJIb MCAUAJIMHIBUCTUKHU B U3YUYCHUU SA3bIKa COBPCMCHHBIX
CpCACTB MacCOBOM I/IH(bOpMaLII/II/I. MG,Z[I/IaJ'II/IHFBI/ICTI/IKa, KaK HOBOC€ H 6BICTpO Pa3BUBAIOIICCCS HAIIPABJICHUC,
npeajaracT YHUKaJIbHbIC MCTOJbI U MOAXOJbI K aHAJIN3Yy U IIOHUMAHUIO SA3bIKa CMI/I - OT HOBOCTHBIX CaMTOB U
0JIOrOB J0 COIIMaJIbHBIX ceTell u II0AKaCTOB.

Mpl JACTaJIbHO H3Yy4YHM, KaK MCAHUAJIMHTBUCTHKA MOXET IOMOYb pacmn(prBaTL n TMpOaHAJIM3UPOBATH
SI3BIKOBBIE OCOOCHHOCTH, MPUMEHsieMble B pa3nuuHbiX Gopmarax CMU. Dro BkItO4aeT B ce0sl HCCIEI0BaHUE
CTPYKTYPHBIX U JIGKCHUECKUX OCOOCHHOCTEM, a TaK)Ke aHaIM3 CTUIIS U TOHA.

B mernom, crates mnpezacraBiser co0oi BceoOBeMIIOMIMN 0030p MEIMAIMHIBHCTUKHM KaK IIEHHOTO
MHCTPYMEHTA JUIsl U3yUYEeHUs si3blka coBpeMeHHbIX CMU.

ABSTRACT

In this article, we will consider in detail the role of media linguistics in the study of the language of modern
mass media. Media linguistics, as a new and rapidly developing field, offers unique methods and approaches to
analyzing and understanding the language of the media - from news sites and blogs to social networks and podcasts.

We will study in detail how media linguistics can help to decipher and analyze the linguistic features used in
various media formats. This includes the study of structural and lexical features, as well as the analysis of style
and tone.

In general, the article provides a comprehensive overview of media linguistics as a valuable tool for learning
the language of modern media.

KuioueBble cioBa: MeauaanHTBUCTUKA, S3BIK COBpeMeHHbIX CMU, MeauaTeKcT, BOCIPHUITHE Meaua,
(hopMupoBaHHEe OOIIECTBEHHOTO MHCHUSI.

Keywords: Media linguistics, the language of modern media, media text, media perception, public opinion
formation.

BBenenue B 3Ty TeMy HauMHAETCs C NMPU3HAHUS
aKTyaJIbHOCTM M  3HAYUMOCTH M3yuY€HHUS  POJHU
MEIUAIMHTBUCTHKU B KOHTEKCTe coBpeMeHHbIx CMU
W Tenarorukd. B smoxy mmQpoBBIX TEXHOJOTHH M
nHGOPMAMOHHOTO 001IecTBa, s3Ik CMMU cTaHOBHTCS
Bce Oonee BaXXHBIM HMHCTPYMEHTOM  OOIICHUS,
WHOOPMUPOBAHUS W BIHUSHHUA. OTO  CO3JaeT
HeoOXoauMOCTh Oosiee TIyOOKOTO TOHMMAHHUS €To
CTPYKTYPBI, GYHKIHN ¥ THHAMUKH.

MeauaauHIrBUCTHKA, KaK HOBOE
pa3BHBaroleecs HallpaBJICHUE, npeagaraer
YHUKaJbHbIE METOABl W TMOAXOAbl K aHaluzy H
nonnManuio sizbika CMU. Ona uccienyer, Kak sI3bIK
dbopmupyet u nepenaeT HHGOPMAIINIO, KaK OH BIIUASCT
Ha BOCHpHUATHE ayJAUTOPUM W KaK €ro MOXKHO
WCTIOJIb30BATh JJIS IOCTHXKCHHS Pa3IMIHBIX IIeNIEH.

B KOHTEKCTE 1e/IarOTHUKH, H3yUCHHE
MEIUATMHTBUCTHKU UMEET 0COO0YI0 3HAYMMOCTh. OHO

u  ObIcTpO

moMoraeT (OPMHUPOBATH Y CTYJCHTOB KPHUTHYECKOE
MBIIIUICHUE, Pa3BUBACT UX CIIOCOOHOCTU K aHAIHU3Y U
HHTEPIPETAIH MEINATEKCTOB, a TaKKe
MTOJITOTABIUBACT UX K () (HEKTUBHON KOMMYHHKAIIUU B
COBPEMEHHOM MEIMAIPOCTPAHCTBE.

B manHO# cTathe MBI TOAPOOHO PACCMOTPHUM BCe
O9TH  aCmeKThl, OOCyAMM  TeKyllee COCTOSIHHUE
WCCIENOBAaHU B 00JaCTH MEIUAIMHTBUCTHKH U
MIPEJICTABUM TIEPCIICKTUBBI €€ PA3BUTHSL.

MeTtoi0510THYeCKU TOJIX0J, HCIONb3yeMbld B
JAHHOH CTaThe, BKIIIOYAET HECKOJILKO KIIIOUEBBIX
JTAIoB. Bo-nepBbix, MIPOBOJUTCS 0030p
CYLIECTBYIOIIEH  JHUTEpaTypsl MO  TeMe i
OTIpeZIcNIEHUs] TEKYIIETO0 COCTOSHHS WCCIICOBAHHWHA B
007acTH METUATMHTBUCTHKYA W €€ POJHM B M3yYEeHUH
s3pIKa coBpeMeHHBIX CMU. DT0 TO3BOJISET BHISBHTH
OCHOBHBIE TEOPETHYECKHE IMOAXONbI, METOABl U
TIPUHIIMITEI, IPUMEHSIEMBIC B DTOW 00JIaCTH.



Espasutickuti Coto3 YuyeHbix. Cepus: chunonoausi, uckyccmeosedeHue U Kyrbmyporoaus.. #04(115), 2024 4

3areM, B KauecTBE OCHOBHOIO HCTOYHHKA
JIAHHBIX, BBIOpaHbl pasnuynbie Gopmarer CMU - or
MeYaTHBIX W3/aHuid 110 omyaiiH-atdopMm. ITO
BKJIIOYaeT B ce0sl aHaM3 HOBOCTHBIX CTaTeH, OJIOTOB,
MOZKACTOB M COLMANbHBIX ceTeil. JlaHHbIe 0TOOpaHBI
TakuM 00pa3oM, dYTOOBI OXBaTHTh pPa3HOOOpa3me
JKaHPOB, CTHJICH U KOHTEKCTOB.

COop [MaHHBIX OCYIIECTBISIETCS C IOMOIIBIO
KadeCTBEHHBIX M  KOJHMYECTBCHHBIX  METOMOB.
KauecTBeHHBIN aHATN3 HCHOIB3YETCS AN TITyOOKOTO
HCCIICTOBaHUS SI3BIKOBBIX ocobeHHOCTeH u
CTWINCTHYECKUX IPHEMOB, npumeHsieMbix B CMU.
KonnuecTBeHHBIN aHAU3, B CBOIO 0YEPE/Ib, TI03BOJISIET
OIPEJICTINTh YaCTOTy HCIOJIb30BAHUS OIPENEIICHHBIX
SI3BIKOBBIX KOHCTPYKLMI W BBISIBUTH CTaTHCTHYECKH
3HAYMMBbIE MIa0JIOHBI.

HaKOHeH, TOJIYYCHHBIC JaHHBIC aHAJIM3UPYIOTCA C
HCIIOJIE30BaHUEM pa3THIHBIX METOIOB
MEIMANMHTBUCTUKK. JTO  BKIIIOYaeT B  ce0sd
HCCIICIOBAaHUE CEMAHTHKH, TUCKYpC-aHAIIN3, a TaKkKe
aHaM3 PUTOPHKH W uanoctwid. [lpm 3Ttom ocoboe
BHUMAaHHE YACISCTCS IeAarOTHIeCKOMY AacCIeKTy, C
AKICHTOM Ha TO, KaK MOJYUYCHHBIC 3HAHUA MOT'YT 6I)ITI)
MPUMEHEHBI B 00pa30BaTeIbHOM IPOLECCe.

MennanuHrBUCTUKA UIPAET BaKHEUIIYIO pOJib B
u3yuyeHUH  s3blka  coBpeMeHHbIx CMMUM. Omna
3aHUMAeTCsl aHaJM30M SI3BIKOBBIX OCOOCHHOCTEH U
CTPYKTYp, HCHOJB3YEMBIX B pa3IM4YHBIX CPEACTBAaX
MaccoBO HH(OpPMAIIHH, BKIIOYast HOBOCTH, pEKIaMy U
conmanbHbeie Meaua [1, c.45].

C TOYKM 3peHUs MMeAaroruKd, MEAHATHHT BUCTHKA
UTpacT PEIIaloNIyI0 POJIb B IOATOTOBKE CTYACHTOB K
pabore B chepe memma. OHa TOMOTaeT CTyICHTaM
pa3BUBaTh KPUTHYECKOE MEINUICHUE U aHATUTHICCKHE
HaBbIKH, HeO6XOI[I/IMI)Ie JII IIOHUMAaHUs u
HHTEpIpEeTalud  HWHPOpPMAlMM B  COBPEMEHHOM
obmectBe [2, c¢.78]. D10 0CO0EHHO BaXXHO B
COBPEMEHHOM MUpE, 1€ MEIMa UTPAIOT UEHTPAILHY O
poib B (HOPMHPOBAHHUH OOIICCTBEHHOIO MHEHHUS W
BJIMSIIOT HA MHOTHE aCIEeKThI HAaIlleH KU3HU.

MenuanuHTBHCTHKA  TaKkXkKe  IPEIOCTaBISCT
[CHHbIC MHCTPYMEHTHI JIJIS UCCIICIOBaHUS M3MCHEHUI
B SI3BIKC W COIMOKYJIBTYPHBIX TEHICHIUH, KOTOPHIC
OTpaXaloTCs B MeIHa. DTO MOXKET IOMOYb CTYICHTaM
Jydllle TIOHATb, KakK S3bIK OBOJIOLMOHHPYET U
AnanTUpyeTCs K MCHAOIINUMCA COITMAJIbHBIM
YCJIOBUAM, W KaK 3TU U3MCHCHUA B CBOIO O4YEPEIb
BJIMAIOT Ha OOIIECTBO.

B oeJIoM, MEAUAJIMHIBHCTUKA SIBJISACTCA
KIIFOYEBBIM JJIEMEHTOM B IIOJATOTOBKE CTYJACHTOB K
YCHEIHOM pabote B COBPEMEHHOM
MmenuarpocrpaHcTBe. OHa oOecreunBaeT CTyAeHTaM
HaBBIKM W 3HaHUS, HEOOXOAUMBIE I d(PPEKTUBHOTO
B3aUMOJICHCTBUSI C MeAWa, a TaKKe JUIs aHauu3a U
KPUTHUYECKOTO OCMBICIICHHSI MeIHaTeKcToB. VIMeHHO

HOSTOMY  MEAMAJIMHTBHCTHKAa TaK  BaXkHa B
MeJarorm4eckKOM acreKTe U JIOJDKHA ObITh BKIIIOYEHA B
Kypc oOydeHMs Ui CTYICHTOB, W3yYalOIINX
MeMaKOMMYHHUKALIMX U CMEKHBIE JUCLIUILINHBI.
MennanuHrBUCTHKA, KaK OTJIENIBHOE
HoJpasiesieHre JUHTBUCTHKH, IIPUMEHSET

YHUKaJIbHBII HabOp METONOB M IOAXOJAOB Ui
u3yueHust s3plka coBpemMeHHbIx CMU. Omun u3

OCHOBHBIX METOJIOB, UCTIONB3YyEMBIX B
MEIUaIUHIBUCTUKE, — 3TO KOHTEHT-aHaJlu3. OTOT
KOJIMYECTBEHHBIN METOJ MO3BOJISET UCCIIEOBATENIM
n3y4yaTh KOHTEHT MeJua, WACHTH(UIHMPOBATH 0OIIHe
TEMBI U TPEHABI U ONIPEeIUTh, KaK OHU OTPaXkar0TCs B
oOmiecTBeHHOM MHeHMH [3, ¢.112].

Bonee TITyOOKUit HOIXOJ, K aHAJIN3Y
MEIMAaTeKCTOB TMPEICTABISET COOON MUCKYypC-aHAIIN3.
Ortor Meron (okycHpyeTcsi Ha W3yYEeHHH S3bIKa B
KOHTEKCTE €ro WCIIONB30BAHMSA, IO3BOJSAA JIydIle
MMOHATh, KaK MEIUATEeKCTHI CO3MAIOT OIpeeICHHBIE
MpeJICTaBICHUS 00 00IIecTBe Wi KynbType [4, ¢.201].

Taxke  BaXXHBIM  METOJOM  HCCIICIOBaHUA
SIBIIICTCS KPUTHUYECKUI aHaIM3 AMCKypca, KOTOPBIH
(dokycupyeTcsi Ha pPACKPHITUM HAEH, HICONOTHH U
BJIACTHBIX OTHOIIEHUH, CKPBITHIX B Meauarekcrax. OH
TpeOyeT rIyOOKOro MOHUMaHUsI KOHTEKCTa, B KOTOPOM
CO3IaeTcs MEIMATeKCT, W TMO3BOJSIET CTYICHTAM
pa3BHUBaTh CBOE KpUTHUYECKOE MbllUIeHuE [3, c.112].

CoBpeMeHHas MeIHATAHT BUCTHKA TaKXKe
AKTHUBHO HCIOJB3yeT KOpIycHbIH moaxon. [Ipu stom
METOJIC MCCIIIOBATEIN COOMPAIOT OOIbIINEe 00BEMEI
TEKCTOBBIX JAHHBIX U3 pa3NU4HbIX HcTouHHKOB CMU
U aHATM3UPYIOT UX C IOMOIIBIO CTICIIHATTU3UPOBAHHBIX
KOMIBIOTEPHBIX MPOTrpaMM. DTO IO3BONAET H3ydaTh
IIMPOKUI CIIEKTP SI3bIKOBBIX SIBJICHUI HA MaKpOYPOBHE
U BBIBJIATH OOIIME TEHICHIWH B MCIIOJIb30BAaHUU
si3pIKa [5, ¢.78].

B ofbmemM u 1memoM, MeIWATHMHTBHCTHKA
mpeyiaraet CTyICHTaM pan YVHHUKAITBHBIX
WHCTPYMEHTOB W METOJOB JJS M3YYCHHS s3bIKa
copemeHHBIX CMMUM. DOt moaxoasl 0o0y4aroT

CTYACHTOB HE TOJILKO aHAIM3y MEIUAaTEeKCTOB, HO W
IIOHUMAHMIO TOr0, KaK MeJHa BIUSIOT Ha OOILIECTBO U
KynbTypy. OHH Takke TIOMOTAlOT CTyJIEHTaM
pa3BHUBaTh Ba)KHbIE HABBIKU KPUTHUECKOTO MBIIIJICHHUSI,
KOTOpble HEOOXOOMMBI IS YCHEIIHOM paboTsl B
COBPEMEHHOM MEJIMAIPOCTPAHCTBE.
MeauanuHrBUCTHKA, COBMENIAIONIAsT MPUHITUIIBI
S3BIKO3HAHUA W MEAWAHuCCIeIOBaHWUM,  WIrpaer
3HAYUTEBHYIO POJIb B U3YUCHHUH S3bIKa COBPEMEHHBIX
CMU, o0coOeHHO C TTeJaroruaecKoi TOUKH 3peHHS. JTO
OTHOCHTEIIFHO HOBasi 00JIaCTh UCCIIEIOBAaHHM, KOTOpast
AKTUBHO pa3BUBACTCA W MpeUlaraeT HaM TIyOOKoe

MIOHUMaHWe TOT0, Kak S3bIK HCIOJB3yeTcd |

HHTEPIPETUPYETCA B KOHTEKCTE MENA.
HeHaFOFI/I‘IeCKI/Iﬁ ACIICKT MEIUAJIMHIBUCTHUKHU

MpeacTaBisieT Cco0oi  BaxHeHIIyro obimacte B

obpazoBaTenbHOM KoHTekcTe. OH BKIIOYAaeT B ceOs
NPUMEHEHHEe KOHLEMIHUi, METOAOB W MOAXOIOB
MEIMAIMHIBUCTUKA B 00pa3oBaTeNbHON cpene ¢
LENBI0  Pa3BUTHs  SI3BIKOBBIX W AHATHUTHYECKHUX
HAaBBIKOB CTYJEHTOB [6, c.34].

OnHOM W3 OCHOBHBIX O0NacTe NpPUMEHEHUS
MEIWAIMHIBUCTUKA B  OOpa3oBaHUU  SBJSICTCS
o0y4yeHHe CTYJeHTOB KPUTHYECKOMY YTEHHIO H
aHaU3y pa3IMIHBIX MEAMATCKCTOB. OTO MOXKET
BKJIIOYaTh B ceOs Bce, OT HOBOCTHBIX CTaTed 10
pEeKJIaMHBIX MAaTEPHAlIOB W IIOCTOB B COIHMANBHBIX
cetsax. CrymeHTaMm mpemyaraercs pasOuparbh dTH
TEKCTB, BBIIBIIATH KIIFOYEBBIE TEMBI, HWICH W
apryMeHTHI, a TaKkKe aHaJN3UPOBaTh, KaK S3BIK H
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CTPYKTYpa MEIUATCKCTOB BIIUSIOT HA UX COOOLICHUS U
Bocnpustue [7, c.67].

Ewe o1H0# BaskHOM 00JaCTEHIO B IIE€JarOTHYECKOM
aCMeKkTe MEIUAIMHIBUCTHKU  SIBIISIETCS  Pa3BUTHUE
HABBIKOB MEIUArpaMOTHOCTH VY CTYAEHTOB. JTO
BKITIOYAET B ce0s1 CIIOCOOHOCTH CTYIEHTOB KPUTHIECKH
AQHAJIM3UPOBATh U OLIEHUBATh MEIUATEKCThI, IOHUMATh
UX COLHUAJbHBIE U KYJBTYpHbIE KOHTEKCTBI, a TaKKe
0CO3HaBaTh, KAK MEAUATEKCTH MOTYT (OPMUPOBATH U
BIIUATH Ha 00IecTBEeHHOE MHEHHe [8, ¢.98].

B IEeJIOM, neIarorndecKui acCIIEKT
MEIUATIMHTBUCTHUKU  WTPaeT BaXHYIO pojib B
MOJATOTOBKE CTYJCHTOB K JKU3HU B COBPEMEHHOM
MenuitHoM oOmecTBe. OH IMOMOIaeT MM HE TOJILKO
Pa3BUBaTh CBOM SI3BIKOBBIE U aHATUTUYECKUE HABBIKH,
HO H CTaHOBUThCS Ooyiee 00pa30BaHHBIMH U
KPUTHYECKUMHU MOTPEOUTENIMU MeIna.

B pamkax npakThyeckoil yacTh Moed Hay4dHOH
CTaTbhH, npeaIaralTcs TpHU YIpaKHEHUS,
HaIpaBJICHHBIE Ha pasBurue HaBBIKOB
MEIUAIMHIBUCTUKH Y CTYJEHTOB.

3ananne 1: AHaIN3 HOBOCTHEIX 3ar0JJOBKOB

IlepBoe ympakHeHHe — «AHaNIM3 HOBOCTHBIX
3arOJIOBKOB». B 93TOM ympakHEeHWH CTyAeHTaM
MpeJylaraeTcsi BEIOPAaTh MSATh HOBOCTHBIX 3aroJIOBKOB
13 Pa3IMYHBIX UCTOYHUKOB U MPOAHATU3UPOBATH UX C
TOYKMA 3PCHUS sI3bIKA, CTPYKTYphl U  (DYHKIMH.
CTyIeHThl JOJKHBI OOpaTHTh BHHMAaHHE Ha BBIOOP
CJIOB, TpaMMaTHYECKUE CTPYKTYpPhl, CTUIMCTHUYECKUE
O0COOCHHOCTH ¥ TOHAJIBHOCTh. JTO YHpaKHEHUE
HaIpaBJIECHO Ha Pa3BUTHE HABBIKOB KPUTHYECKOTO
YTEHHS U aHAJIN3a MEIHATEKCTOB.

1.9tanm moaroroBku: BeibepuTe MSATH HOBOCTHBIX
3aroJIOBKOB M3 Pa3IUYHBIX HMCTOYHUKOB. DTO MOTYT
OBITh 3aroJOBKH M3 Ta3eT, HOBOCTHBIX CAWTOB WU
TENIeBU3HOHHBIX HOBocTel. [lompoOyiiTe BBHIOpaTh
3ar0JIOBKH, KOTOPBIE OTHOCSITCS K Pa3IMYHBIM TEMaM U

JKaHpaM.

2.0tan urenus: [IpounTaiite Kakaslif 3ar0JIOBOK
BHUMarenbHO. Ilocrapaiitech TOHATH  OCHOBHOE
coo0IeHne, KOTOpoe HECeT 3TOT 3aroyoBok. Kakyrio
naopmanmio oH jaer? YTo OH  OCTaBiIAET
HECKa3aHHbBIM?

3.0rtan ananuza: Ilpoananusupyiite  S3bIK,

WCIIOJIE30BaHHbBIN B 3arojoBkax. OOpaTuTe BHUMaHUC
Ha BBIOOP CJIOB, TPAMMATHYECKHEC CTPYKTYphl H
CTHIIUCTUYECKHE 0COOeHHOCTH. Kak 3TH DIeMEHTHI
BJIMAIOT Ha O0IIlee BIIEYATIIEHHUE OT 3aroJIoBKa?

4.Otan pasmbimuieans: Ilogymaiite o QyHKINHM
KakI0oro 3arojioBka. UTo OH mbITaeTcs caenarh?
KakoBa ero 1ens? Kak 3arogoBok BiuseT Ha
BOCTIPHUSITUE YNATATEIS?

5.0T1an 3anucy: 3aluIIuTe CBOM HAOIIONEHUS U
BBIBOJIBI. DTO IIOMOYKET BaM JIy4Ille OPraHU30BaTh CBOU
MBICITH ¥ ¢(DOPMYITUPOBATH CBOH HJICH.

3ananune 2: Co3naHne MeIUaTEKCTa

Bropoe YIPaKHEHUE - «Co3znanue
MeIuaTeKcTa». 3ajada CTyJCHTOB - CO3JaTh CBOM
COOCTBEHHBI MeauaTekcT (HampuMep, HOBOCTHYIO
CTaThIO WX OJIOT-TIOCT) Ha 3a1aHHyI0 TeMy. CTyIeHTBI
JIOJDKHBI TIPUMEHHUTH 3HAHUS O CTPYKTYpE W S3BIKE
MEIUATeKCTOB, YTOOBI CO3/1aTh YOeAUTENbHBIH U

3¢ PEKTUBHBIN TEKCT. ITO YIIPpaKHEHHUE HAITPABJICHO Ha
pa3BUTHE HABBIKOB NUChMa U CO3JaHUS MEHATEKCTOB.

1.Oramn Be1Oopa Tembl: BeibepuTe TeMy A1 CBOETO
MeIuaTekcTa. JTO MOXeT OBITh YTO-TO, 4YTO BaM
HMHTEPECHO, WIN YTO-TO, YTO BBl XOTUTE UCCIIEIOBATE.
IlogymaiiTe 0 TOM, KaK Bbl MOXKETE MOJOHTH K ITOU
TeME C TOYKH 3PEHUS] MEANATHHT BUCTHKH.

2.Dtan Hanmcanus: Hanuimure cBoil MEIHATEKCT,
UCTIONB3Ys 3HAaHMA O  CTPYKTYpe U SI3BIKE
MenuatekcToB. OOpaTuTe BHUMaHHE HA TOHAILHOCTb,
CTHJINCTHKY U BBIOOD CIIOB.

30ran penaktupoBaHusa: Ilepecmorpure u
OTpeAaKTUpyiTe CBOHMl TekcT. YOeautech, 4TO Ball
TEeKCT siCeH, yoeaureneH u 3pdekTuBeH. DT0 BaKHAs
yacTh Ipolecca, KOTOpas IIOMOraeT YIIydIIUTh
Ka4yecTBO BAIIIETO TEKCTA.

4.9tan obcyxaenus: [logenurech CBOMM TEKCTOM
¢ Kijaccom wm Tpynmnoi. OOcymure, Kak BbI
MPUMEHSUIM  TIPUHIUINBl  MEIUATMHTBUCTHKHA — TIPH
CO3JIaHUH BAILETO TEKCTA.

3ananue 3: Kputuueckuil anaau3 pekyiaMbl

Tperbe ynpaxnenne — «Kpurnueckuil anamus
pexnambl».  CryneHTaM — mpejajiaraeTcs — BbIOpath
PEeKIIaMHBIH POJIMK U IIPOBECTH €TI0 JETAIBHBIA aHAJIN3.
OHu JOMKHBL OOpaTuTh BHUMaHHE Ha  S3BIK,
BHU3yaJIbHBIC 3JIEMEHTHI, ayIUTOpPHIO, Ha KOTOPYIO
OpPHEHTHPOBaHA peKJaMa, U COOO0IeHHe, KOTOPoe OHa
MBITAaeTCA NepeaaTb. DTO YIPaXXHEHHE HallpaBJIEeHO Ha
pa3sBUTHE HABBIKOB KPUTHYECKOTO aHamW3a H
MTOHUMAaHHS MEIHarpaMOTHOCTH.

1.Otan BEIOOpa: BeibepuTe pekIaMHBIH POIHK AT
aHamu3a. ITO MOXKET OBITh JTF000H pEeKIaAMHBINA POJIHK,
KOTOpBIIf BaM MHTEPECEH WIIM KOTOPBIH BBl CUHTAETE
3HAYNMBIM.

2.0tan HabOmoneHus: IIpocMorpure pexiamy
HECKOJIBKO pa3, obpamias BHHUMaHHE Ha pPa3JINYHBIC
aCTEKThl, TaKMe KaK S$3bIK, BHU3yaJbHBIC JJIEMEHTHI,
ayJIUTOpHs U COOOIIEHHE.

3.Oran aHanu3a: AHAIM3UPYHTE KaXKAbIH U3 3THUX

aciektoB. Kakoii s3pIk  mcmoms3yercsa?  Kaxwe
BU3yaJbHBIE JJIEMEHTHl TNPHUCYTCTBYIOT? Ha Kakyto
ayIMTOpHIO  OpueHTHpoBaHa  pexyama?  Kaxoe

COOOIICHNE OHA MBITACTCS NepeaaTs?

4.9r1amn 3anucy: 3alMIIUTe CBOW HAOIONEHUS U
BBIBOJIBI. DTO TIOMOKET BaM OPraHU30BaTh CBOU MBICIIH
1 cPOpPMyIHUpOBaTH CBOH HECH.

Bce atn ynpaxHeHHsT cocoOCTBYIOT Pa3BUTHIO
METUAIMHIBUCTUUECKUX HABBIKOB Y  CTYIEHTOB,
MOMOTAIOT WM JydYllle TOHMMATh S3bIK MeAna |
CTaHOBUTHCS ooiee OCBEIOMIIEHHBIMH "
KPUTHIECKHUMH MOTPEOUTEIIMU MEINNHBIX
MPOJYKTOB.

OOt pe3ysbTaT BBITOIHEHUS THX 3aJaHUN -
yIIy4IlIeHUuE MEINATMHTBUCTHISCKHAX HaBBIKOB
CTYACHTOB. OTO BKIOYaeT B ceOs MOHHMaHUC
HCIOJIb30BaHUs SI3bIKa B MeJlMa, KPUTUUECKUH aHaIU3
MEIMATEKCTOB, CO3JaHHE CBOUX  COOCTBEHHBIX
MEIUATEKCTOB M IMOHMMAaHWE, KaK MEIHWa BIUSIOT Ha
00111eCTBO.

B pesynbrare BHIOTHEHUS IEPBOTO YITPKHEHUS
CTYJICHTHl PA30BBIOT CBOW HABBIKM KPUTHYECKOTO
YTEHHUS U aHAJIM3a, YTO ITOMOJKET MM ITOHATH, KaK S3BIK
U CTPYKTypa HOBOCTHBIX 3arojJOBKOB BJMSIOT Ha
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nepenauy uHdopmanuu. OHM Hay4aTcst pacloO3HABATh,
Kak BBIOOp CJIOB, TpaMMaTHYeCKHE CTPYKTYpPBl M
CTHJIMCTHYECKUE OCOOCHHOCTH HCIIONB3YIOTCS IS
NpPUBJICYCHHUST  BHUMAaHHS  YHUTATeNsd,  CO3JaHUs
OIpENIeNIEHHOT0 HACTPOEHUsI UJIN TOHYCa, a TaKxkKe JUIs
MOAYEPKUBAHNUS OTPEIEICHHBIX aCTIEKTOB HOBOCTEH.
Bonee Toro, CTyAEHTBI CMOTYT OIIPEAEINTH, KaK
3aroJIoBOK ()OPMHUPYET MEPBOE BIEUATICHHE HOBOCTH
M KaKk OH MOXET HalpaBUTh HIN C(HOPMUPOBATH

OKHJAHUS YNTATENs OTHOCHTEIBHO COAEPKAHUS
cratb. OHM TarKKe Haydyarcsi IIOHHMAaTh, Kak
3aroJIOBKM MOTYT OBITh  C(OPMYJIHPOBAHBI IS

NpUBJICUCHHsT OOJBIIEH ayAMTOPUH WIM JJISI TOTO,
4TOOBl  IOMYEPKHYTH  ONpEAEIEHHbIE  aCIEKTHI
HOBOCTH, KOTOpPBbIE PEIaKTOPhl CUMTAIOT HauOoee
BKHBIMH UITH PHBJICKATEIbHBIMH.

Ilocne  BBINOIHEHHS  BTOPOrO
CTY/ICHTBI CMOT'YT MPUMEHUTh CBOM 3HAHHUS O
MEIUATMHIBUCTHKE B TMPAKTUYECKOM KOHTEKCTE,
co3/aBas CBOM COOCTBEHHbIe MeauaTekcThl. OHU
Hay4daTcs WCIOJb30BaTh MPABHIbHBIA TOH, CTWIb U
BBIOOp CIIOB Il  CO3/aHHs TEKCTa, KOTOPBIi
3¢ GEKTUBHO TIEpeNacT UX COOOIICHUE U JOCTUraeT UX
LETIH.

Hcnoinb3ys HaBbIKY PEJAKTUPOBAHUS, OHU CMOTYT
YIydlmiuTbh CBOM TEKCTBI, O€JIas HX 60ﬂee SICHBIMH,
COIJIaCOBaHHBIMH H y6e[[I/ITeJ'IbHI)IMI/I. Taxxe oHu
Hay4daTCsd YYUTBIBATH CBOIO ayJUTOPUIO U KOHTEKCT,
YTOOBI CO3/IaTh TEKCT, KOTOPBIN OyIeT pE30HUPOBATH C

YIPaKHEHUS

yutatenssMd ¥ AGQPEKTHBHO  mepenaBaTh — UX
cooO1IeHunE.
[Mocne BBINMONHEHHS TPETHErO  YIPAKHEHUS,

CTYIEHTHl OYAyT B COCTOSHUHM IPOBECTH TIIyOOKHA
AHAIN3 PEKJIaMHBIX POJIMKOB, TIOHHMas WX IIEJH,
METOBI ¥ BO3JICHCTBUE Ha ayauTopuio. OHM HaydaTcs
AHAJIU3UPOBATh, KaK A3bIK, BU3YAJIbHBIC D3JIEMCHTHI U
3BYKOBBIC 3PPEKTHI HCIIOIB3YIOTCS JJISl TIPUBJICYCHUS
BHUMAHUs, CO3JaHHUs ONPEACICHHOro obpasa u
nepeavui KOHKPETHOTO COOOIICHHUSI.

Kpome TOro, oHM CMOTYT MOHSATH, KaK peKiIaMa
HCTIONB3YET U GOPMUPYET COIHANBHbIE M KYJIbTYPHBIE
HOPMBI U OXKHIAHHUS, ¥ KaK OHa MOKeT (JOPMHUPOBATEL U
BIMSATE Ha OOIIECTBEHHOE MHEHHWE W TIOBEICHHUE
noTpeduTeNe. ITO MOMOKET CTYAEHTaM CTaTh Oojee
OCBEJIOMJICHHBIMH M KPUTHYECKUMH HOTPEOUTEISIMU

MeJua.
Bce oTtH  ympaxHeHHS TMOMOTYT CTyACHTaM
pa3BUTH u yriyOuTh CBOE IMOHMMaHKE

MCAUAJIMHIBUCTHUKH, qTO caciact nux 60nee
MOJTOTOBJIEHHBIMHU K 3()(peKTHBHOW KOMMYHHUKAIH 1
aHaIM3y B COBPEMEHHOM MEIUIHOM JlaHamadre.

MoxHO CKa3arh, 49TO pa3BuTHE
MeIMATHHTBUCTUIECKUX HABBIKOB CTYICHTOB, KOTOPOE
SBIISICTCS. OOLIMM PE3yJITATOM BBIONHEHUS OSTHX
3aJJaHui, BaXHO Ui WX 0oOmIero oOpa3oBaHHsA U
MOJITOTOBKH K KU3HU B COBPEMEHHOM
MearanaHamadTe. ITH HaBBIKH IIOMOTAl0T CTYICHTaM
CTaThb 60Hee OCBCAOMJIECHHBIMHU W KPUTUYECKUMH
YYaCTHHUKAMH MeEJINa, YTO SIBJISIETCS BAXKHOH LIENBIO
COBPEMEHHOTO 00pa30BaHMUA.

Bo3moxxHbIMU OrpaHNUYCHUAMU TCKYLIECTo
nuccjiea0oBaHusd MOryT OBITH OTCYTCTBHUC BBIBepeHHOﬁ
METOO0JIOTHH OLICHKH mporpecca CTYACHTOB,
OIrpaHNMYCHHOCTDb BI)I60pKI/I n OTCYTCTBHC

JIOJTOCPOYHOTO OTCICKUBAHUS PE3yIIbTATOB.

MenuanuHrBUCTHKA WIPAeT BAXKHYIO pPOJIb B
M3yYEHUH s13bIKa coBpeMeHHbIX CMU, ockonmpKy OHa
IIOMOTaeT TOHATh, KaK S3bIK HCHONB3YETCS |
aJanTHpPyeTcss B Pa3NUUHBIX Menmadopmarax. OnHa
obecrieuynBaeT MHCTPYMEHTBI M METOJBI JUIS aHAIN3a
MEINAaTEeKCTOB M IMOHNMAaHHMS, KaK OHH (OPMHUPYIOT U
BIMSIOT Ha OOIIECTBEHHOE MHEHHE. DTO OCOOEHHO
Ba)XKHO B COBPEMEHHOI1 Meauacpene, rae nudopmanus
pacripocTpansiercss  OBICTPO ¥ MOXKET  HMETh
3HAYUTEJIBHOE BIMSHUE HA OOIIECTBO.

Tekymast cTaThsi BHOCHT BaXKHBIH BKJIQJ B 3Ty
obyacTe,  MCCllenys  IENaroruueckuidi  acrekT
MenuanHrBUCTHKA. OHA TOAYEPKHBACT BAXHOCTh
pasBUTHSL ~ MEAMAIMHTBUCTHYECKHX  HABBIKOB Y
CTYZICHTOB, TaKMX KaK KPUTHYECKOE YTCHHUE, aHAIN3 U
CO3JJaHHE MEIUATEeKCTOB. JTO HE TOJHKO IOMOTaeT
CTyIeHTaM Jy4dlle [OHSATh W  aHAJIU3UPOBATH
MeIMaTeKCTbl, HO W jJenaer  HMX  Oojee
OCBCIOMJICHHBIMU W KPUTUYCCKUMHU YUYaCTHHUKaMH
MeAuacpebl.

Takum o0pazom, MEIUAINHIBUCTHKA
06ecne‘1HBaeT BaXXHbIC MHCTPYMCHTBI U TEXHUKU IJIA
aHaJM3a ¥ MOHUMaHus coBpeMeHHbIXx CMU, a Texymias
CTaThsi BHOCUT 3HAYMTENILHBIM BKJIaJ B 3Ty 00JacTh,
uccienyss M IOJYEPKHBas IENarorniecKylo CTOPOHY
9TOM AMCIMIUINHEIL.
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ABSTRACT

The article analyzes the novel "Khotgor, the Administrative Unit" by M. Hasbagan, a famous modern Inner
Mongolian writer, from the cultural point of view, discusses some aspects of the Ordos rituals in the novel and
concludes that the national and local characteristics are the most prominent features of the work.

AHHOTAIIUA

B craree amammsmpyercs pomaH "XoTrop, aaMuHHCTpaTHBHas exuwHuma" M. XacbaraHa, H3BECTHOTO
COBpEMEHHOro nucatenst Buyrpenneii MoHronuu, ¢ KyJbTypHOH TOUKHU 3PEHHUS, PACCMaTPUBAIOTCS HEKOTOPHIE
ACIICKThI pUTyajla OpAOCHEB B pOMAHC U ACIACTCS BBIBOA O TOM, YTO HAllMOHAJIbHBIC U MCCTHBIC 0COOEHHOCTH
SIBJIAIOTCS Hanbosee XapaKTCPHbIMHU Y€pTaMU ITPOU3BCACHUA.

Keywords: Administrative Unit, Ordos culture, ritual tradition, local characteristics

KiroueBble ciioBa: AIMUHUCTpaTHBHAS €IMHHIA, OPIOCCKas KyJIbTypa, pUTyalbHas TPaaUIHs, MECTHbIE

0COOEHHOCTH

"Khotgor, the Administrative Unit" is a work by
M. Khasbagan, a famous writer of Mongolian origin, in
the 1980s. The novel can also be called a summary of
the history of the first decades of the 20th century in
Ordos and a chronicle of life. In general, all aspects of
the social and historical life of Ordos at that time were
concentrated in a special environment called the
Khotgor as an administrative unit. The Khotgor, the
Administrative Unit was used as a platform for
historical characters, and many special characters were
created. The novel has formed a system of two major
events or themes. First, from the point of view of state
history, the rebellion of the people of Ordos was
summarized as much as possible, and the rebellions of
Shini-lam, Vandanyam, and Loroy Taij, which
occurred in different times, were written totally.
Another wrote an abiding love for the human world.
This love includes many aspects, such as country,
nation, ethnicity, love, and family. In addition, the
novel has retained some of the characteristics of the
great epic by using the traditional Mongolian character
of a good man and some of the motifs of traditional
fairy tales.The nation's unique rituals and the Ordos
area's traditional culture are widely discovered in the
novel and are closely integrated with the stories as well.

In the novel “Khotgor, the Administrative Unit”,
the Khotgor refers to a large depression connected to
the west from the administrative center of the mountain
province. Therefore, in the novel, the history of Ordos
at the beginning of the 20th century is based on social
events, and Ordos culture and customs are a specific
tradition of creation. The novel focuses on the uprising
of the people of Ordos, culminating in the massacre of
March 26, 1943, which shook the whole world. The
novel “Khotgor, the Administrative Unit” is
characterized by national and local characteristics. For

example, Chinggis' virgin worship and wedding rituals
in the novel clearly show these characteristics.

One. About herding life and behavior in the
novel “Khotgor, the Administrative Unit”

Some scholars rate the work “Khotgor, the
Administrative Unit” as the first ethnic novel with a
historical and revolutionary theme in modern inner
Mongolian literature history. This conclusion is
immediately consistent with the written life and
description of the novel. The main content of the novel
starts immediately from the first year of the Middle
Kingdom of China (1912) and ends in the middle of the
forties. However, in the middle of the narrative of the
main events, the events of the last period of the Manchu
Qing State were constantly interspersed. The novel
depicts the social life and customs of the Inner
Mongolian country as a common environment in the
Khoshuu, an administrative division, that was the
political center of the Ordos region at the time, and
highlights the themes of political history, morals, and
humanity in this scene. The story of the novel usually
develops along two lines. To highlight the topic of
politics and history, it mainly depicts the uprising of the
people of Ordos, culminating in the "Massacre of
March 26, 1943" which shook the whole country and
the whole world. It forms a single system of events
related to the rebellion of Shine-lam, Vandannyam, and
the noble Loroy, and the uprising of the people, the
warriors led by Loroy Taiji, the noble of the province,
and his defeat form the main part of this event. This is
the historical value of the novel. The ethnic conflict,
class conflict, revolutionary conflict, and internal
divisions of many classes in Inner Mongolia, which
have passed from a new era to the present, have
reappeared in historical descriptions, and poor, but
tragic and majestic historical searches are honestly
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depicted as a poor and empty Mongolian ethnic group.
Many of the characters on which the events are based
are very convincing because they are historical figures.
It reflects the author's interest in political history and
aesthetic sense in his portrayal. He wrote on the themes
of morality, humanity, country, ethnicity, love, and
family, and made it the main theme of the story with
special love. People like Arvintsogt, Darbal,
Lundangaa, and Darisava appear here, and Arvintsogt's
character is the main clue. In the characters of the
novel, you can see the trace and shadow of a historical
person, but also the magic of artistic imagination is
manifested. One of the characters in the novel, Loroy
Taige, is a historical figure. The love of the nation and
patriotism become the crux of the character. The noble
Loroy’s vision, goals, and actions are even more
important. The love of this nation and land is the main
driving force behind his rebellion. Dol Arvinzogt, a
canny one will become another main character.
Arvinzogt is a hero and a sensible, ideal person. He will
be the mainstay of the people of the state province.
Shagdarjav, Ochirbat, Ochirguyagt, and blind Taiji, a
noble man will be the image of the upper class of the
time. Their personalities include quite confusing
morals and historical content. Bayansan, Munkhu,
Sarabai

Naran-delger, Sumber bayan, Aylingaa, and
Banzargard are the destroyers of pure morality. The
characters of women like Darbal, Lundangaa,
Darisavaa, and Yunren-bal are filled with the author's
love morality, and human desire. Then, to reveal the
characteristics of these different characters, the author
describes in great depth the life and behavior of a herder
in the novel. The novel can be said to be a short story
about the life of a herder, but it can also be said to be a
summary of the ethics in Mongolian land.

It can be said that the herder life in the novel
"Khotgor, the Administrative Unit" is characterized by
the skillful use of describing the five kinds of livestock,
but it is an important method to clearly show the local
characteristics and national features in the novel.
Specifically, "when the sled horse continues to trot and
go on a long journey of fifty fathoms, something
extremely sagging comes out of the mouth of the well"
[2], "While Hishigdelger changes the halter rode of a
brown horse, he is neighing louder, as if he wisely
knows that his master is doing this..." [3]. You can say
It is a transparent depiction of the local culture and
mentality of how a shepherd interacts with his cattle,
and not just a description of pastoral life. In addition,
you can read a lot of herders’ everyday life and their
culture described in the following episodes, including
"the man caught a castrated ram, tied his four legs, and
sat riding on the road, passing the ram through in front
of the saddle of his horse." [4], “We are people who live
in a yurt, the felt tent during four seasons of a year to
graze livestock for fattening.” [5] ... Then you
understand the picture of life in the country where
herders live. In these illustrations, you can learn about
the unique rituals of preparing food and drinks in the
Ordos region, as well as the castration of domestic
cattle, the production of felts, and the slaughter of
sheep. There is an episode, “Returning from the Tsam,

a religious dance, Lundangaa has decided to embroider
a knife case while choosing colored strings.” [10] From
this, in ancient times, you can find the customs of
Mongolian women to sew a knife case and tobacco
pouch for their loved ones who hadn't seen or missed
them for a long time. Therefore, it is true that the novel
“Administrative Khotgor” is a Mongolian existence
depiction and a brief history of the Ordos ritual culture.
In this way, special features of the national novel and
the local literature are shown clearly. You can find out,
how well the writer recognized their culture and rituals,
as well as life experience. On another note, the novel
contains a lot of horse imagery. The novel clearly
shows that "the special relationship between horses and
Mongolian people has become a cultural phenomenon
and has been passed down for generations in the
intellectual history of the Mongolian nation” [11]. In
general, this kind of imagery is used in all novels, so
citing examples one by one would be a little too much.
If the culture and customs of the Ordos region are
mentioned in detail in the novel, it would be a mini
encyclopedia.

Two: The folk song in the novel ""Khotgor, the
Administrative Unit".

Scientists believe that the Ordos region is a place
that preserves the historical culture of mankind, but it
is also one of the origins of human culture. Ordos
people are very talented at singing folk songs. The
people of Ordos had a good tradition of singing folk
songs since ancient times. In ancient times, due to poor
road connections and the inability of foreign cultures to
penetrate, folk songs became the main form of
entertainment for the masses and nobles. On the day of
the festival, the princes have fun and to show off their
region, they admire their talents, inviting a large
number of folk singers to demonstrate their wonderful
songs. It was a large gathering of folk songs and was
very active in creating and spreading folk songs.
However, as many herders were deprived of the right to
study literature and lost the condition to acquire other
forms of art, life in the form of folk songs appealed to
the masses and showed their intentions and aspirations.
Because of this, the folk song has developed so much
that it has become the song of the working shepherd
himself.

Ordos has a history of suffering through modern
upheavals, and due to the rapid transformation of all
social life, many crises and conflicts have been
concentrated, and it has become a wide stage for
political power contests of many groups. That is why
the long line of history is visible in Ordos folk songs.
For example, songs such as "New-lama" are full of
admiration for the bravery of the radical revolution and
the joy of overcoming everything, as they contain the
faith and admiration of the herdsman people for the
national hero and the people's army. New-lama is also
a main character in the novel. Everyone knows about
New-lama, even if it is not detailed here. However,
depicting the feelings of the people who created the
song about him will make the national identity of the
novel more prominent. Ordos folk songs generally
reflect many forms of life in a wide range of patterns.
The contents of the song include memories of military
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life, relatives, homesickness, praise of parents, love
songs, and opposition to feudal family customs. In
general, even now, the Ordos people are very talented
in song and dance, so they can act on people's passions,
habits, traditions, and education through the voice of
social dialogue, and through it, people's actions such as
good and bad, central and eccentric, honest and
illusory. Some scholars believe that the moral view that
evaluates the functioning and thus regulates the
relationship between people, between individuals and
society, protects the social order, and shows the social
life [12]. Therefore, when creating the characters in the
novel, songs are often used to reveal the character's
narrative. For example: “Can you have a house the size
of a barn on a cliff and sit on the ground the size of a
felt rug?”, and [13] “I sewed your black silk vest / I
sewed it in the dark time with my ten fingers, | sewed
it with love / to let you know that you are going home ”
[14] is described by the singing style of the Ordos folk
song. The author did not use these lyrics as a
compulsion, but it was a very good recording method
to reveal the character's personality and to express the
local characteristics of the novel. In general, folk songs
are sung differently in different places, but the folk
song in the novel shows the style of singing by native
folk singers of the Ordos region, and the lyrics of the
song can show the characteristics of the language of the
Ordos region. For example:

“Instead of riding my fluffy horse

It's better to walk

Instead of marrying a worthless man

It's better to go alone.” .... or “It is in a bottle /
as the London Black Vodka /

To present this to you, sir / as Crazy Black Arza-
vodka / The tone is good for you, the timing is better for
me” [15], etc., by using a song in many stanzas or one
or two lines to reveal the common characteristics of the
characters and fully show the local characteristics of the
novel, it is also an important feature about Ordos
culture and behavior in the novel. It can also be said
that it is an aspect that is different from any other novel.

Three: the depiction of wedding rituals in the
novel “Khotgor, the Administrative Unit”.

Ordos wedding is different from other ceremonies
in all parts of Inner Mongolia. The Ordos wedding was
created during ancient Mongolia and the Yuan
Dynasty, and in the 15th century accompanied the
Ordos province and entered the Ordos region. Ordos
wedding is distinguished by its special ceremony. In the
Ordos area, the wedding ceremony is still quite intact,
and through its evolution, it has become a ritual,
standardization, custom, and a song and dance have
already become a folk practice and cultural
phenomenon. On May 20, 2006, the Ordos wedding
was included in the list of intangible cultural heritage
of the first group of countries with the approval of the
State Affairs Commission of the People's Republic of
China. In general, the territory of Inner Mongolia is
very vast, so the wedding ceremonies of Mongolian
people are diverse. The Ordos wedding has been passed
down for more than 700 years, and still cherishes its
ancient style and status, the atmosphere of deep life
with the unique characteristics of its nation, the

beautiful song and dance forms, and the generous
hospitality of the hardworking, brave, heroic and
intelligent Ordos. It can indicate Mongolian people's
pursuit of a good life and quick-witted character.
Weddings in Ordos consist of many beautiful
sequences, such as meeting future relatives, choosing a
matchmaker, asking for a future daughter-in-law, riding
a horse with a quiver, seeing off the bride, etc., and
many rituals associated with the wedding ceremony.
Therefore, in the novel “Administrative Khotgor” this
cultural ritual is very clearly reflected.

“A bright red horse

Faster on the go

Decorated with pearls and corals

My daughter is ready for matchmaking

The horse has a redhead

He's trotting on the move

Dressed up and decorated with silk

My child is ready for going to strangers...” [16] as
it is sung in the song “The brown horse” for the
wedding feast. Expressing benevolence, they want to
live happily and peacefully. “ As fates have willed

All have come to the feast

Let them live longer peacefully ...” [17]

In their conversation between guests and hosts
said,

“We are from Sumber, a rich family

Related to the marriage, visiting Bat-Buren Taiji

What happened to you? To be closed the door?

Your door!

Is it a door you close every day?

Did you close it for me to come today?

Is it a month-to-month door?

Did you close the door, while we were coming
recently?' [18]

The host family man named Khonjin replied,

"Well, so be it

This door of ours is open every day

Today, when you arrived, we have done it

It is not a door that closes every month

Recently, | closed the door while you were
coming...” [19] using the special expression for this
reason according to the ritual 'Closing door' during the
wedding ceremony, the proposing marriage. In this
way, the author describes the wedding ceremony while
using phrases for the ritual 'Closing door' reflecting
features of the Ordos area. There are many such
examples in the novel, and the Ordos wedding here is
distinguished by the fact that the writer reflected many
forms of wedding dances and songs, not just to openly
show the rituals of riding a horse with a quiver, closing
the door, and seeing off the bride. This is a very
important feature of the Ordos culture in the novel. As
literature is considered to be a reflection of life, the
novel "Administrative Unit" is a reflection of Ordos'
culture and behavior... We can see these cultural
practices very clearly in the language features of the
novel. Many scholars have already mentioned it, so |
think it is unnecessary to talk about it here, but to say
one thing, when using folk songs in the novel, all of
them do not forget the accent word “doo” that is
characteristic of Ordos songs. To give another example,
words such as khulkhun*, bazaamjmai* in "The help
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mister's khulkhun*- footing makes her happy in bed”
[20], "Be bazaamjmai* - careful while worshiping the
fire...” [21], etc. are also words of Ordos folklore.
Literature is the art of language, especially the very
appropriate use of the spoken language of the people
can be fully understood from the features of the
language in the novel. It is important not only to
improve the language in the composition of the novel
but also to enrich the vocabulary. Based on these, it is
clear that if the novel “Khotgor, the Administrative
Unit” is analyzed from the cultural point of view, it is
possible to get the many elements of Ordos culture and
behavior.

In conclusion, besides these major topics, the
novel also contains many other things, such as the
customs of the Ordos lunar month holiday, the custom
of making offerings, the Ordos calendar, nature
conservation practices, nicknames, etc., so it is
impossible to include all of them in this short article.
But the novel “Administrative Khotgor” is a novel that
reveals the characteristics of the nation and locality,
Mongolian culture and customs, and rediscovers the
real people and objective causes in the history of Ordos
through art, and uses the living language of the people
to describe of the people vividly. This is a thematic
novel of culture and behavior regarding the herdsmen's
life. Just like this historical life, life is written with the
thoughts of a writer with real-life experience. Loroy's
character in the novel is patriotic and hates the evils of
Lamaism. The character of Arvintsogt, created by
imagination, is a strong, witty, supportive, and goddess
of love in the place. Jamsranjav, Shagdarjav, Ochirbat,
the blind nobleman, and Ochirkhuyagt are those
characters who believe that everything is fine or they
will not lose their rights. Bayansan, Munkhuu, Sarabai,
Narandelger, the rich man Sumber, Ailangaa, and
Banzargarde are the image of a violator of pure
morality. Daribal, Luntangaa, Darisawa, and Yunrev-
bal are the main characters in the novel. The characters
above are created very clearly, as they cannot raise their
heads under the oppression of society, and the reason
why they are overflowing with love and morality and
the desire of humanity lies in the fact that the culture
and native mentality can be presented in the novel.
Thus, according to the scientist J. Rinchindorj

"Administrative Khotgor” is not the author's ready-
made conclusions about history based on the actual text
of the true history, but a description of the social
situation of Inner Mongolia in the historical process of
transition from old era to the new from a modern
historical point of view and acute personal awareness.
At the same time, the situation is reflected on a wide
screen and in an epic style, and reflections on history
are presented in an artful form. [22] Therefore, it can be
understood that culture and tradition played the most
important role in discovering the unique character of
the heroes in the novel.
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