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SUMMARY
This article is devoted to English synonyms, their meaning, and usage. Synonymy is an important area of
grammar in any language, making speech fluent, vivid, and natural.
The author classifies synonyms into lexical and stylistic ones and, from this perspective, provides insights
into the use of each.
The article's content fully corresponds to its title.
PE3IOME
JlanHasi cTaThsl MOCBAIICHA CHHOHMMAM aHTJIMICKOTO A3bIKa, X 3HAYCHHIO M HCI0Ib30BaHn0. CHHOHUMEKA
Ba)kHast 00JIaCTh TPAMMATHUKH JFO0OTO SI3bIKA, YTO JICNACT Pe4b CBOOOIHOM, IPKOIl U €CTECTBEHHOM.
ABTOpBI KIACCUDHUIUPYIOT CHHOHUMBI HAa JIEKCHYECKHE M CTHIHCTHYECKHE U C OTOM TOYKU 3pEHUS HaT
0COOCHHOCTH UCIIOIB30BaHMUS KaXKI0TO M3 HUX.
CojeprkaHue CTaTbu IOJTHOCTBIO COOTBETCTBYET €0 Ha3BaHUIO.
Key words: Lexical synonyms, stylistical synonyms, phraseological expressions, polysemantic word,
similarity, difference, collocations.
KaioueBble ci1oBa: JekCHUECKHE CHHOHMMBI, CTHIIUCTHUECKHE CHHOHUMBI, (Ppa3eosiorndeckue BhIpaXKeHusl,
MHOTO3Ha4YHBIE CJIOBA, CXOJICTBO, Pa3IN4Ke, KOJUIOKALIUH

"What is a synonym?" It is a word of an expression
on that has the same or nearly the same meaning as
another in the same language.

You need to learn synonyms and their use because
they will help you to speak and write in more natural
and accurate way.

There are lexical and stylistically synonyms. The
words which denote the same basic notion but differ in
shades of meaning are called Lexical synonyms. For
instance, in the synonymic group look, glance, view,
sight, glimpse each word denotes the basic notion of the
act of seeing which is common to all of them. However,
these words differ from one another in some shades of
meaning and consequently in wusage and in
combinations with other words. Thus, glance denotes
"a quick and sudden look", and is also used as a
component of such phraseological expressions as to
give a glance, to cast a glance, etc. Sight means "the act
of seeing only when it is applied" as a component of
certain phraseological expressions, such as, to catch
sight of, to lose sight of.

Lexical synonyms may also differ in the intensity
of action, quality or emotion expressed by the words of
the synonymous group. Such words as throw, fling,
hurl illustrate the difference in the intensity of action.

Stylistic synonyms are words which differ from
one another in stylistic coloring. They are colloquial,
poetical, official words, scientific terms, etc. Thus,
within the group dismiss, discharge, sack fire, both sack
and fire are the colloquial variants of dismiss and
discharge. Behold is a poetical word as compared with
its stylistic synonym see.

The synonymic group may contain the word which

expresses the basic notion in the most general way.
For example, within the group shake, tremble, quiver,
shiver, shudder, Shake implies any kind of movement
or vibration, whereas tremble and quiver imply shaking
chiefly caused by sensation of cold, wile shudder
suggests shaking a result of disgust, fear, etc.

Synonyms may be interchangeable within certain
limits. It depends on the collocation of which the given
synonym is a component: both high and tall are applied
to plants ( a tall, high tree ; tall, high grass ), but only
tall is applicable to people or animals. Both climb and
mount occur in the collocation to climb(mount) the
stairs; but to climb a tree; to mount a horse.

Likewise: a famous writer, but a notorious
criminal; the edge of the table, but the rim of the moon.

Words making up a synonymic group may be
polysemantic, and thus may enter into a number of
other synonymic groups. For instance, take, a highly
polysemantic word, is a component of several
synonymic groups. To define it's precise meaning the
student of English must refer to the context.

Compare;

-He took the boy by the arm.(= seized, grasped)

-I took her to the cinema.(= accompanied)

-I decided to take money from her.(= to accept)

-He took the responsibility upon himself.(=
assumed)

The study of synonyms should involve the
analysis of both the similarity and difference between
them in particular situations.
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Compare the adjectives “sharp”, “keen”, “acute”
sharp’, acute come into comparison in the meaning of
“not blunt”, “not obtuse”. These words differ in usage.
Sharp is applicable to objects having a thin point, as, a
sharp pencil; also, to things having a fine edge or point
for cutting or piercing, as, a sharp knife (razor, blade,
pin, needle); sharp scissors.

Keen applies to fine edges, rarely to points, as, a
knife with a keen edge. Acute applies to angles; as, an
acute angle (=an angle of less than 90 *.

The words of this synonymic group are widely
used in the figurative sense.

Sharp, keen, acute mean:

1.“Severe”, “intense” (of sensations), as, sharp
(keen, acute) pain (agony)

eFor ex.: “He could not bear the sudden acute hurt
to his skin. That was one of his sensitive, unbearable
parts”.2 (Lawrence).

2.“Sensitive”, “quick” (of senses), as, a sharp
(keen, acute) sense; sharp (keen, acute) hearing; a sharp
ear.

oFor example: She had a sharp ear.

3.“Clever”, “bright”, “quick” (of the mind and its
activities), as, a sharp (keen, acute) boy, etc.; sharp
(keen, acute) intelligence.

eFor example: He was so keen, so alert for a boy
of thirteen.

eSharp and keen mean:

1.“Having an effect like that of cutting”, as, a,
sharp (keen) wind; a sharp (keen) look; sharp (keen)
satire (sarcasm).

2.“Perceptive”, as, a sharp keen eye.

eKeen and acute mean “very strong”, “deeply fetl”
(of interest, feelings), as, keen (acute) delight (pleasure,
distress, sorrow, nervousness, etc.). Keen is used in the
collocations a keen appetite, the keen air.

eSharp means “shrill”, “piercing” (of sounds), as,
a sharp voice (tone, cry, etc.)

eSharp also suggests the idea of distinctness, as,
sharp distiction (contrast).

eSharp, besides, means “cunning”, sometimes
“not honest”, as, a sharp lawyer (business man)

eSharp is used in the meaning of “brisk”,
“vigorous”, “energetic”, as, a sharp struggle (impulse,
walk).

Keen has the meaning of “being fond of
something”, “eager in doing something”, as, a keen
sportsman (man of business, philatelist).

For example: I know how dead keen we all were
when the war started.

In this meaning keen is often used with the
preposition on, as, to be keen on sports (music,

pictures).
Answer, reply, respond, retort.
Answer, reply, respond, retort come into

comparison when they mean “to say something in
return”. Answer and reply are close to each other,
meaning both “to say and write in return”.

For example: ‘He said a few words to her that
could not be heard. She did net not answer.

Answer and reply are also used in the sense of
“acting in return”, but these words are applied in

different situations, as, to answer the door -bell (the
telephone call); to reply to enemy fire (to an attack).

Answer and reply are used in the different
grammatical constructions: answer is followed by a
direct object whereas reply requires an object preceded
by the propositions to, as, to answer a person (a
question, a letter, an advertisement, a telephone call);
to reply to a person (a question, a letter, etc.)

Answer is a component of some collocations, such
as, to answer one’s purpose (= to suit or serve one’s
purpose) to answer to one’s temperament, disposition
(= to suit one’s; temperament, disposition); to answer
to one’s descriptions (= to conform to one’s
description); to answer one’s hopes, expectations, call
(= to correspond to one’s hopes), etc.

Respond, besides, means “to act in reply to
another person’s words or action in some way”. In this
case the verb respond often requires the prepositional
object, as, to respond with a blow (a kick, a shrug of
shoulders, a smile, peals of laughter, an ironical remark,
etc.).

Respond also means “to react to something”. In
this case the verb respond requires the prepositions to,
as, to respond to sound (noise); to respond to an appeal
(cruelty, kindness, treatment, etc.).

Respond in used in the sense of “throwing back
words quickly, wittily, ironically, in anger or in
passion, in return to an accusation, an argument, etc.”

Descend, dismount, alight.

Descend, dismount, alight come into comparison
as meaning “to move”, ‘to get’, “to go or come down”
from a height. These synonyms differ in the shades of
meaning and in usage.

Descend and alight are used to denote getting
down from a train, a bus, a carriage, a car, a tram or a
plane.

Descend and especially alight mean “coming
down from the air and setting in a certain place”. It is
usually said about things or beings which are not
weighty, very light, as, the bird alighted (descended) on
a branch; a fly alighted (descended) on his cheek; the
red autumn leaves driven by the wind alighted
(descended) on the garden bench.

Descend, besides, in used in the sense of sloping
downwards, as, to descend a hill (a mountain, a bank, a
ladder, the stairs, etc.). The direction of the movement
is often indicated by different prepositions.

Dismount in Modern English, is generally used to
denote getting down from a horse or a bicycle.

For example:

a)The pilot, thinking his plane was in peril,
descended quickly.

b)Knowing her brother was waiting at the bottom
of the staircase Eleanor descended at once

Continue, last agree in meaning “to remain in
existence on in a given condition for a certain period of
time”. However they are not interchangeable for they
have nuances of their own.

Continue distinctly refers to the process and often
stresses the fact that the process goes on for some
indefinite time, as, the dancing continued; the
performance continued for a long time.
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Last may also refer to some process, but it shows
that the process goes on within certain limits, as, the
dancing tasted till 11 o’clock in the evening; the
performance did not last long, and when I returned
home nobody had gone to bed yet.

Compare:

LI fear this wet weather will continue for a long
time (= it will go on raining)

2.How long will this wet weather last? (= when
will wet weather last? (= when will wet weather cease?)

3.She glanced throw the door. The lesson
continued.

Last differs from continue in that it also refers to a
state, as, his anger did not last long; her irritation lasted
for a few hours.

Continue and last, besides, have some other shades
of meaning.

Continue means “to go on doing something”. In
this case it is used transitively. Continue also means “to
start again after stopping”, often, “to start speaking
again”. Continue is used in the sense of “going on in a
specified condition or action”, as, to continue at school
(= to go on studying at school); to continue in good
health (= to remain healthy); to continue in the same
employment (= to go on doing the same work).

Last means “to keep in good condition”, as, the
boy was so careless with his bicycle that it lasted only
three months; “to be enough”, “to suffice, as, the driver
had enough petrol to last him to the end of his journey.

Dismiss, discharge, sack, fire.

Dismiss, discharge, sack, fire agree in meaning “to
send away from service or employment”, as, to dismiss
(discharge, sack, fire) a servant (a waiter, a clerk, etc.).
These verbs are used interchangeably. Of these sack
and fire are mostly used in colloquial language.
Dismiss and discharge, common in the above-
mentioned sense, are different in some other shades of
meaning.

Dismiss means:

1. “To allow to go”. In this case dismiss is
generally followed by an object expressed by a
collective noun, as, to dismiss a class (an assembly a
parliament).

For example: The teacher dismissed the class as
soon a the bell rang.

2. “To send away”, as, to dismiss a car (a taxi, a
cab)

For example: On the way back they got out at
Nizami cinema, dismissed the hired car and walked the
rest of way.

Discharge has the meaning of “to set free”, or “to
set free from dutes”, as, to discharge a prisoner from
prison; to discharge a patient from the hospital; to
discharge the members of a committee; to discharge an
officer (soldier) from the army.

Dismiss in the figurative sense means “to put
away from the mind”, as, to dismiss the thought; to
dismiss something or somebody from one’s mind.

For example: She could not so easily dismiss this
event from her mind.

Escape, avoid, evade, elude.

Escape, avoid, evade, elude agree in meaning “to
keep away from that which one does not wish to
encounter or experience”.

Escape and avoid often occur in the same
collocations; as, to escape (avoid) danger (death,
accidents, responsibility, observation, collision, arrest,
punishment, some situation etc.). However, each of
these words has its own shade of meaning.

Escape implies “getting away successfully from
that which actually threatens or which one is bound to
see or experience”, whereas avoid means “to keep away
intentionally, deliberately from what one does not wish
to risk, to see, to meet or experience”. Thus, he excaped
the danger means that danger threatened him, but he got
away from it successfully; he avoided the danger means
that he knew where the danger was, but prevented it by
being cautions and trying not to get near it
Syntactically, escape differs from avoid in that it may
be followed by a direct object, and in some cases by an
object preceded by the preposition from, while avoid is
followed only by a direct object, as, to escape danger,
to escape from danger.

For example: They wanted only to escape from
that dreadful and stupid situation.

Evade and elude also have their specific shades of
meaning. They suggest avoidance by the use of some
tricks or ingenious means, as, to evade (elude) a person
(a blow, an obstacle, an attack, an unpleasant question).
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ABSTRACT

The difficulty of the Arabic script in teaching literacy, the problems in representing vowels due to the fact
that Arabic is a non-sister language, and applying the law of synharmonism typical for Turkic languages were
common problems for all Turkic peoples. Therefore, the issue of reforming this writing has always been on the
agenda. Efforts to reform this script began initially in Azerbaijan and later spread to other Turkic nations. The
article aims to highlight the efforts of the Turkic peoples to reform the Arabic alphabet and the implementation of
this process in Uzbekistan.

The object of the study is the articles on the issue of literary language and spelling, published in various
newspapers in the 1920s and 1930s, which are kept in the National Archives of Uzbekistan. In the coverage of the
research topic, methods of analysis, synthesis, description, classification, comparative-historical, syntactic-
semantic, methodological-functional analysis methods were used.

The activities of “Chigatoy” gurungi, headed by Fitrat in the reform of the Arabic alphabet, the role of
singarmonism in Uzbek language, the debates on the issue of determining the number of vowels and assigning
letters to them, and the attitude of the Jadids to this issue are highlighted. The importance of the reformed Alphabet

in the development of national phonetics, its shortcomings, and the reasons for its failure are analyzed.
Despite the fact that the alphabet reform did not give the expected result and was not widely popular, it is
important because it is evaluated as the first positive step in the creation of the national alphabet and national

phonetics.

Keywords: alphabet, spelling, reform, vowel sound, consonant sound, singarmonism, letter, phoneme,

foreign letters, writing.

INTRODUCTION

From the 8th century onward, the widely
disseminated Arabic script began to be used as the
primary writing system in Iran as well. Subsequently,
in order to represent the sounds that existed in their own
language, they added four letters “<”, “z”, “3”, and
“X” to this alphabet. This very script remained the
principal alphabet of the Turkic peoples for more than
a millennium without undergoing significant change.
However, letters specific to the Arabic language, their
pronunciation, the requirement to write Arabic
loanwords exactly as in the original, the division of
vowels into long and short types according to the rules
of that language, and the absence of short vowels in
written form created numerous difficulties in matters of
writing and orthography.

Alongside this, the difficulty of teaching literacy
using the Arabic script and the challenges associated
with applying the law of vowel harmony—
characteristic of Turkic languages—constituted a
shared problem for all Turkic peoples. Consequently,
the issue of reforming this writing system had always
remained on the agenda.

The Jadids, who set as their goal the creation of a
national alphabet and the development of orthographic
rules consistent with the natural structure of the Uzbek
language, carried out a reform of the writing system.
Unfortunately, during the era of the former Soviet
regime, they were stigmatized as “enemies of the
people,” and as a result of the prohibition placed on
their activities and the study of their scholarly legacy,
the linguistics of this period remained unexplored until
independence.

ANALYSIS
METHODS

OF THE LITERATURE AND

After independence, special attention was devoted
to studying the activities of the Jadids. However,
despite the fact that many prominent Jadid intellectuals
of that era carried out significant work on the
development of the national Uzbek literary language
and the improvement of the alphabet, only a limited
number of their activities and scholarly legacies have
been studied to date. In particular, the linguistic
heritage of Fitrat and the lexicon of his works have been
examined by M. Qurbonova and Y. Sayidov, M.
Yo‘ldoshev and D. Ne'matova have studied Cho‘lpon,
Sh. Bobomurodova has analyzed Elbek, T. Tog‘aev has
researched Ashurali Zohiriy, A. Boboniyozov, Z.
Chorieva, and L. Djalolova have investigated the
creative legacy and scholarly activity of Abdulla
Qodiriy and S. Normamatov has examined the works
and scientific contributions of Abdulla Avloniy.

The object of this research consists of articles on
the literary language and issues of orthography that
were published in various newspapers during the
1920s—1930s and are currently preserved in the
National Archive of Uzbekistan. In elucidating the
topic of the study, methods of analysis, synthesis,
description, classification, comparative-historical
inquiry, syntactic-semantic examination, and stylistic-
functional analysis were employed.

RESULTS AND DISCUSSION

The issue of reforming this alphabet was first
raised in Crimea. The eminent Tatar enlightener I.
Gaspirinskiy promoted the reformed script in the
Tarjimon newspaper, which he himself had established.
Instruction in the Jadid schools he founded was
conducted on the basis of this script. Books and
journals were also published using the reformed writing
system. His initiative subsequently spread to the cities
of Kazan, Ufa, and Baku, and later reached Central
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Asia as well [12]. Naturally, these processes did not
unfold easily. On one side were the traditionalists—
known as gadimchilar—who sought to preserve the
Arabic script in its original form, and on the other side
were those who opposed the shift to the Latin alphabet
and resisted advocates of abandoning the Arabic script.

Inspired by the ideas of I. Gaspirinskiy, the
renowned Azerbaijani poet Mirzo Fatali Akhundov
also began to advocate for script reform. He pointed out
the following inconveniences of the Arabic script:

. “Although each sound should have a
distinct symbol, this alphabet does not provide such a
possibility.

. Many vowel sounds are not represented in
writing.

. Some letters are written in the same form
and differ only by the placement of dots.

. In this alphabet, letters are written in

different forms at the beginning, middle, and end of a
word, as well as in isolation, which creates difficulties
in reading and writing” [Ibrahimov, p. 37].

After Akhundov, a person named Malqumjon

raised this issue, but he too did not achieve any results.
In his book entitled Shaykh and Vizier, he writes the
following:
“With this corrupted alphabet, the East will never be
able to escape bondage. Once the foundation and
underlying structure are defective, even thousands of
assemblies, thousands of good schools, and thousands
of well-trained soldiers will be of no use in solving
cultural problems. We must take responsibility for
determining our own destiny. No angel will descend
from the heavens to save us. With a nation filled with
barely one literate person among a thousand, with
effeminate dispositions, superstition, and corrupted
beliefs, we are condemned to vanish entirely from the
world, and such an outcome is inevitable, for this is the
law of history” [Uyg‘ur, p.3].

The issue of script reform in Turkey was raised in
the 1870s. Initially, the military commander Mukhtar
Pasha established a committee in Istanbul dedicated to
modifying the Arabic alphabet. However, as we have
seen above, the activities of this committee also ended
without producing any results.

After the Young Turk Revolution of 1908, serious
efforts regarding this matter resumed. By the decree of
Nail Bey, who served as the Minister of Education, a
parliamentary commission was established. This
commission included some of Turkey’s prominent
scholars of that time, such as Najib Asim, Ahmad
Midhat, Amrillabek, Valadi Chalabi, and others.
Although this commission worked for one year and
carried out certain tasks, it did not achieve any concrete
results. Following this, attention to the issue waned,
and only articles by Husayn Cahid Bey, Jalal Nuri Bey,
and others continued to appear in the press.

Script reform among the Tatars began in the
1911s. The initial initiators of this matter were the
brothers Zokir and Shokir Ramiev. In their work Khatti
Taboat yohud Oyrim Harflar, they presented their
proposals concerning the reform of the Tatar—Arabic
alphabet. Another Tatar scholar, Said Ramiev,
criticized the brothers’ above-mentioned work in issue

No. 308 of the Idil newspaper of 1911, stating: “There
will be no result from attempts to merely correct the
Arabic letters. What we need is not modification but the
complete replacement of our current letters with
another set of letters that suits our needs; we require
appropriate letters for writing Tatar words.” However,
he does not specify which script should be adopted or
which letters should replace which.

After some time, in the same Idil newspaper, in an
article entitled “Do we only need the correction and
reform of letters, or do we need to change our letters
entirely?”, he discusses the convenience of the Latin
alphabet and demonstrates how certain Tatar letters
could be written using Latin script. Nevertheless, he
refrains from explicitly stating that it is necessary to
adopt the Latin alphabet. Later, while criticizing the
views on language and orthography expressed by an
intellectual named Hasanali in the Idil newspaper, he
asserts that Tatar words can be written correctly only
with Latin letters [Uyg‘ur, p.7].

In Uzbekistan, this initiative was undertaken by the
“Chig‘atoy Gurungi” led by Fitrat. “Chig ‘atay Gurungi
realized the difficulty of the pre-revolutionary book
language for the general public. It understood how
difficult it was to eradicate illiteracy using the writing
system and orthography of that time. Therefore, it began
its work. It launched a strong campaign to bring the
literary language closer to the spoken language of the
people and, for this purpose, to eliminate the blemishes on
our language—the foreign words and their foreignness. It
advanced the idea of restoring the authority of our own
language. Considering it necessary that our language
function according to its own laws, it undertook the task
of teaching these laws” [Ramazon].

In 1921, the first regional congress on the Uzbek
language and orthography was held in Tashkent. Among
the three main presenters at this congress, two (Fitrat and
Botu) were representatives of this group, and the decisions
of the congress were drafted by them. It should be noted
that, regarding the alphabet issue, the members of the
group were divided into two factions: those who
advocated reforming the Arabic alphabet and those who
supported creating a new alphabet based on the Latin
script. At the same time, there were many forces opposed
to reforming the alphabet at all. Secondly, among the
Jadids, there were also those who believed that such
reform would be contrary to Turkic unity and Islamic
unity.
At the first regional congress held in January 1921,
the following issues were discussed:

1. Reports from the localities.

2. The issue of letters and orthography.

3. The issue of morphology (sarf) and syntax
(nahv).

4. Matters concerning fine arts and literature.

5. Establishing a “Scholarly Council” within
the People’s Commissariat of Education.

6. Miscellaneous issues [The decisions of the
first national congress held in January 1921, p. 7].

Fitrat, Shokirjon Rahimiy, Shahid Ahmad (the
Commissar of Education), Nurulla Murod (from
Kattaqo‘rg‘on), and Vadud Mahmudiy (from Jizzakh)
were elected to the presidium of the congress.
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Regarding the first issue, the representative of
Andijan, Hamid Yunusov (Cho‘lpon), took the floor
and stated that several currents existed in Andijan
concerning orthography—the old orthographers, the
middle orthographers, and the new orthographers—yet
the majority supported the new orthography. The
representative of Uratyube, Bahriddin O‘ratepa,
reported that the teachers of Uratyube were also in
favor of the new orthography and were conducting
lessons using it, but they had not been able to reach a
decision on how to write Arabic and Persian words;
therefore, they had continued writing them in their own
manner.

Abdumannon Ramz, the head of the Department
of Education of the old city, delivered a report stating
that prior to the revolution, there was no concept of
orthography in schools. In the present period, however,
new individuals who understood orthography had
emerged, and a group called the “New Orthographers”
had come to the fore. Since the orthography they
proposed was convenient for teaching, it began to
spread widely in government schools. At the same time,
he noted that various obstacles, difficulties, and
problems had arisen in the dissemination of this
orthography. One such problem was related to the
Turkish officers involved in the teaching process.

It is known that, at that time, due to a shortage of
teachers in the new-method schools established by the
Jadids, Turkish officers in Tashkent were also engaged
in the educational process. The speaker said the
following about them: “Because our own students were
insufficient, several Ottoman officers were assigned to
serve as students. Since their dialects were heavily
influenced by Arabic and Persian and differed
significantly from Turkish, they did not adopt our new
orthography. Through the people gathered around
them, they spread various forms of oppression, which
greatly hindered the dissemination of the new
orthography” [The decisions of the first national
congress held in January 1921, p.8-9].

At the congress, the main report was delivered by
Fitrat. He spoke about the objectives of the
organization he had established, the “Chig‘atoy
Gurungi,” the complexities of the existing alphabet in
the educational process, and the fact that the letters of
the alphabet did not fully correspond to the sounds of
the Uzbek language, emphasizing the necessity of its
reform:

“When writing Turkic words, we adopted four
diacritical marks: ' 5 $ «, which were considered
haraka. We also use (& sb 50 as letters in words. We
do not write all diacritical marks in their proper
positions. For example, when writing (A, we hear
it as oL and write o8, When writing i, we hear G and
do not place a diacritical mark after & The short form of
a long word — our writing has no consistent rules; our
orthography is flawed. This is the logic of our new
orthographers. The reasons they insist on the new
orthography are as follows. The orthographers state:
because some letters have the same form even with
diacritical marks, it is necessary to provide sufficient
diacritical marks and to distinguish between the shapes

of letters and diacritical marks” [The decisions of the
first national congress held in January 1921, p.14].

The following letters were recommended for
representing vowel sounds in the Uzbek language:

The full vowels in the first syllable of the words
daa,) 58 (ko ‘rmak), dwiss (go ymagq), S8 (qol), & s
(so‘ng), and SR $S (ko ‘ngul) are represented by “s,”
which is called zammayi nagila.

The light (thin) vowels in the words e, 55
(yugurmak), 3= (sut), and J3S (kul) are represented by
“%.” which is referred to as zammayi hafifalar.

The full upper vowels in the words e b
(bazarg ‘a), &% (bagqa), b (al), and J&E (gal) are
represented by “0,” called fathayi mamduda.

The upper vowels in the words 4 (ana), 4w
(mana), 2 (gal), and AK (aylangan) are
represented by “4,” called fathayi hafifa.

The full lower vowels in words such as £ (kel),
Jiu (bel), and L (ber) are represented by “¥.” called
kasrayi saqila.

The short lower vowels in the first syllable of the
words <4ly (bilak) and <415 (filak) are represented by
“2” [The decisions of the first national congress held in
January 1921, p.14].

Fitrat, while discussing the high vowels (ust
chozgd) “' - »” noted that they were used
inconsistently in words. Therefore, the new
orthographers divided these vowels into two groups
according to thickness: in “thick” words, “1”” is used,
and in “thin” words, “°” is used, which was introduced
as a rule.

At the teachers’ congress held in Tashkent in
1920, a decision was made to reduce the letters from
four forms to two forms. Fitrat addressed this issue,
praising the decision and noting that, based on it, the
number of letters had decreased from 150 to 50,
representing a bold step toward simplification. He
offered further suggestions for reducing the number of
letters, proposing that only the initial letters be retained:

“The new orthographers are currently suggesting
that since a letter should not exist in more than one
form, some letters can be omitted and entire words can
be written using only initial letters. If this is accepted,
the number of letters and vowels will decrease to 29.
This, it is believed, will be beneficial for printing and
other practical purposes” [The decisions of the first
national congress held in January 1921, p.16].

At the conclusion of his speech, he presented the
following proposals:

1. Since the old orthography is flawed and
inconvenient, our education system cannot be
expanded using this orthography and writing. To
expand education and eliminate illiteracy, it is
necessary to reform our orthography.

2. A six-vowel orthography should be adopted.

3. Foreign words containing vowels (yat words)
should also be written using these six vowels.

4. Each letter and each vowel should have its
own specific form.

5. Inorder to write the high vowels correctly, the
thickness and thinness of words should be taken into
account. The four principles should be applied to
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Arabic words incorporated into our language as much
as possible.

6. The forms of letters should be reduced from
two to one, and entire words should be written with
initial letters.

7. Foreign letters (yaf) that have entered our
language should be written using Turkic letters [The
decisions of the first national congress held in January
1921, p.17].

The Commissar of Education, Shahid Ahmadiev,
spoke in support of Fitrat’s report. The proposals
presented in the report sparked serious discussions.
This can be understood from the questions posed and
the comments made by the specialists. One of the
participants of the meeting, Davud, addressed the
speaker with the following question:

“It seems that we have adopted - instead of the
letter © and u= instead of _+. However, there is a need
for these letters, - and u=. Therefore, what do you say
about words such as s and LI?”

In response, Fitrat stated that he had proposed that
the number of Uzbek letters should be 23, and that the
letters 5, <5, b, 1 &~ =, 3 o=, and & belong to Arabic
and Persian and are not included among the letters he
had proposed.

A person named A. Salohiddin raised an objection
regarding the letter <, questioning why it had been
included among foreign letters. He argued that this
letter exists in the Uzbek language; for example, when
turning off a lamp (sham or fonar is meant here — [.A.),
people do not say <3, but rather < 8. Furthermore, if
the word z 3= (islah) borrowed from Arabic is written
as g, its meaning is entirely distorted. The word
normally means “to be corrected” (tuzanuv), whereas
ol written with o+ would mean “weapon.” The
speaker responded that the meaning of a word is never
dependent on its writing; rather, it depends on sounds.
Changes in sounds can result in changes in meaning.
Moreover, ordinary Uzbeks who are unfamiliar with
Arabic do not pronounce it according to the rules of
giroat. In Uzbek, the word g3« can convey both
meanings: “to be corrected” (tuzanuv) and “weapon.”

Regarding the letter < (its sound), the Jadids
correctly included it among the foreign Iletters.
However, for some reason, Fitrat did not respond to A.
Salohiddin’s objection. Specialists noted that this
sound is not inherent to Turkic languages and entered
Uzbek through words borrowed from Arabic, Persian,
and later Russian [Sadigov, p.124].

In his own report, Ashurali Zohiriy stated that
there are four vowels in the old orthography. However,
the actual number of vowels in the old orthography is
three. He raised objections such as: the “hamza” is
specific to Arabic—does it exist in Turkic? When
writing b (a), one sound is produced, yet it has two
written forms. In response, it was noted that in the
madrasa they recognized only three Arabic vowels;
concerning the old orthography, as mentioned above,
there are indeed four vowels. Moreover, the “hamza”
also exists in the Uzbek language, and for b and 4, there
is one letter representing one vowel.

Ashurali Zohiriy delivered a report on the issue of
orthography. While adopting the new orthography
recommended by Fitrat, he criticized certain aspects of
it. In particular, he strongly objected to the removal of
foreign letters specific to Arabic from the alphabet and
to the adaptation of words written with these letters to
the national language. He noted that the reform of
orthography had been initiated earlier by the Tatars, but
they continued writing Arabic words in their original
form. For example, the Tatar Jadid scholar Olimjon
Ibrohimov, who conducted effective work in this
regard, wrote his name in the novel Bizning Kunlar not
with the “hamza,” but with ¢.

He argued that eliminating foreign letters could
lead to a disconnection from the culture of other Turkic
peoples. Therefore, he proposed either to write them in
their original form or, if written according to the new
orthographers’ proposal, to indicate the original form in
parentheses:

“However, if we write foreign words using our
own letters and vowels, we will become distanced from
the Tatars, who are our closest neighbors, and
disconnected from the broader Muslim world. If we
become accustomed to teaching with the new
orthography and go abroad (for example, to Kashgar)
to teach, no one will be able to read what we have
written. We cannot read the educational and literary
books compiled so far. Therefore, my opinion on this
matter is as follows: we should write foreign words
with their original letters. It is acceptable to also write
them with our own vowels and letters, but
subsequently, we should indicate the original form in
parentheses” [The decisions of the first national
congress held in January 1921, p.20].

According to Elbek, the appeal of a language and
its position among the world’s languages are
determined by the adaptation of loanwords in its
vocabulary to the national orthographic rules.
Naturally, this observation is pertinent, because failing
to conform Arabic, Persian, and Russian words to
national orthographic norms created difficulties even
for students who were just beginning to acquire
literacy, as they could not distinguish between native
and borrowed words. Furthermore, the perfection of
orthography also determines the status of a
language.For this reason, the writer recommends a bold
approach in this matter, suggesting that the same
method used by the Arabs for foreign words should be
followed:

“Let us leave aside any disrespect regarding this
issue; we have learned from the Arabs themselves.
They wrote letters not present in their own language
using the closest available letters in their alphabet (for
example, ‘j’ instead of ‘g’, ‘s’ instead of ‘ch’, ‘ginral’
for ‘jineral’, ‘chin’ for ‘sin’), and under the term ta’rif
they introduced a mechanism to accommodate foreign
words without distorting them, achieving this with
ease. In this way, many foreign words remained fully
in Arabic form and script, while losing their native
forms (similar to how geography is written in Arabic
script)” [Jamolkhanov, & Umarov, p.41].
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It should be noted that the implementation of the
congress’s decisions was not uniformly ensured
everywhere. There were several reasons for this:

First, there were disagreements regarding the
adaptation of words borrowed from Arabic and Persian
to the rules of the national language. Prominent
intellectuals such as Ashurali Zohiriy and Munavvar
Qori Abdurashidxonov opposed the decision that
foreign words incorporated into our language should be
written using our own letters. They proposed that such
words be written in their original form and that
exceptions be made in the rules for them, but this
proposal was not accepted. Even after the congress,
these debates continued, and instances of non-
compliance with this provision increased. As a result,
in 1923, during the gathering of educational and
cultural workers in Tashkent, a committee consisting of
M. Qori, Sh. Rahimiy, Sh. Ehson, and Elbek was
established to resolve internal disagreements. The
committee adopted the following decision:

“...foreign letters removed from schools and
school textbooks, as well as from printed materials and
school curricula, and foreign words, should be written
with vowels; however, this does not apply to entire
sentences in Arabic or sacred words” [Bobomurodova,
p.41].

Second, the congress’s decision was not binding
for certain republics such as Khorezm and Bukhara, and
therefore, the old tradition of writing continued in those
regions.

hird, in the Arabic alphabet, there are seventeen
letters with dots. Ten of these letters are distinguished
by dots, with some having one dot, some two, some
three, and four letters having three dots. Among them,
twelve letters have dots placed above, and five letters
have dots placed below. In addition, there are six
diacritical marks. Thus, the alphabet consists of 28
letters, of which 23 carry dots or marks. The difficulty
of writing and reading such an alphabet is self-evident
[Opinions on language and alphabet, p.22].
Furthermore, the addition of ten more forms through
the application of various marks further complicated
writing and orthography.

Fourth, qadis and imams strongly opposed these
changes, arguing that such actions would lead to the
corruption of sacred books. In mosques, they labeled
the Jadids’ activities as acts of infidelity and declared
them as unbelievers.

Fifth, some Jadids opposed this process on the
grounds that it would undermine Turkic unity and
Islamic unity.

Sixth, due to the shortage of teachers in newly
established schools, individuals with traditional
knowledge were also employed as instructors. These
individuals, in various ways, resisted the widespread
adoption of the reformed script and new orthography.
Regarding this, the representative of the Tashkent
Department of Education, Abdulmannon, wrote:

“Because we previously lacked teachers, after the
revolution, we assigned individuals whom we
considered knowledgeable and influential to the newly
established schools: however, their dialects were
influenced by Arabic and Persian, deviating from

proper Turkic, and thus the new orthography did not
suit their disposition. Through the people gathered
around them, they spread various misgivings, creating
strong obstacles to the dissemination of the new
orthography. At one time, during a teachers’ meeting
held by the former education commissar Afandizada
(Qafqazli Ahmad Amin), teachers using the new
orthography in their lessons were given various
warnings, and it was announced that teachers who
subsequently taught using the new orthography would
be held accountable” [Jamolkhanov, & Umarov, p.89].

These factors, combined with the difficulties in
teaching, made literacy acquisition more challenging
and ultimately led to the failure of the reformed
orthography.

CONCLUSION

Despite  its  inherent  difficulties  and
shortcomings, the reformed script that was in use
from 1921 to 1929 holds an important place in the
history of Uzbek linguistics. It represented the initial
efforts by the Jadid intellectuals to create a national
alphabet, orthography, and national phonetics. These
processes later paved the way for a complete
abandonment of the Arabic script and the adoption of
a new Uzbek writing system based on the Latin
alphabet.
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OBYYEHHU PYCCKOMY S3bIKY TYPKMEHCKOU AYJUTOPUHA
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THE USE OF RUSSIAN VERBS IN FICTION FOR TEACHING RUSSIAN TO A TURKMEN
AUDIENCE

KOPKOM AJIABUSTTA OPYC I'IATOJIJIOPYH TYPKMOH AYAUTOPUSICBIHA OPYC TUJIUH
OKYTYYJA KOJJOHYY.
DOI: 10.31618/ESU.2413-9335.2026.5.126.2246
AHHOTALUSA

JlanHasi cTaThs paccCMaTPHBAET METOAUYECKHE MOAXOAbI K O0YYCHUIO PYCCKHM IJIArojiaM TYPKMEHCKYIO
ayJIMTOPHIO, HUCIONb3yss B KAueCTBE OCHOBHOTO UIAKTHYECKOTO MaTepHaia PYCCKYIO XYI0KECTBEHHYIO
nautepatypy. llpeanaraetcss KOMIUICKCHAsS METOMMKa, HAMpaBIeHHAs Ha (OPMHUPOBAaHHE TPAMMATHYCCKUX H
JICKCUYCCKUX HABBIKOB, a TAK)KC Ha pa3BUTHUC KOMMyHHKaTHBHOﬁ KOMIIETCHI MU Y€PE3 aHAJIN3 I'JIar0JIbHbIX q)OpM
Y UX CMBICJIOBOM Harpy3Ku B KOHTEKCTE JIMTEPATYPHBIX TPOU3BEICHUMN.

ABSTRACT

This article examines methodological approaches to teaching Russian verbs to a Turkmen audience, using
Russian fiction as the primary didactic material. It proposes a comprehensive methodology aimed at developing
grammatical and lexical skills, as well as fostering communicative competence through the analysis of verb forms
and their semantic load within the context of literary works.

KBICKAYA MA3BMYHY

Byn Makanaza TYPKMeH ayJIUTOPHAra OpycC IIaroiiJ0pyH OKYTYYHYH METOJUKAIBIK bIKMalapbl Kapajar,
HETH3TH JIMIAKTHKAJIBIK MaTeprall KaTapbl OpyC KOPKOM alabusIThl KOJIIOHYIAT. Byl MeTO/IMKa rpaMMaTHKAIIBIK
JKaHa JIEKCUKAIBIK KOHIYMAODPIY KaJbINTAHIBIPYYTa, OLIOHION 3¢ ajabuil upirapMmaiap/blH KOHTEKCTHUH]IE
rnaron (opmanapblH JKaHa alapAblH CEMaHTHUKAIBIK JKYKTOMYH TaJ00 apKbUlyy KOMMYHHUKAIUSIIBIK
KOMIIETEHTTYYJIYKTY OHYKTYPYYT® OarbITTajraH KOMIIEKCTYY METOMKAHbI CyHYIITAMHT.

KuaroueBble cioBa: PyCCKHil SI3bIK, MPEMNOJABAHHE PYCCKOTO S3bIKa KaK MHOCTPAHHOTO, TYPKMEHCKas
Ay auTOpuUsd, Tj1aroji, XyJa0KEeCTBECHHasA JIUTCpaTtypa, METOAUKA, aHaJIN3 TCKCTa, MEKKYJIbTYpHasd KOMMYHHUKalWs.

Keywords: Russian language, teaching Russian as a foreign language, Turkmen audience, verb, fiction,
methodology, text analysis, intercultural communication.

AYKBIY CO3/10P: OPYC THJIH, OPYC THJIHMH YT THIH KaTapbl OKYTYY, TYPKMOH ayAUTOPHUSICHI, TJIAroi, KOPKOM
a/1abusT, METOIMKA, TEKCTTH TANIJI00, MaJaHU OaiIaHbIII.

OOyueHue pycCKOMY SI3BIKY B YCIIOBHSIX, KOTJ[a OH  CPEJCTB, SABISIETCS HEOLEHHMBIM pECypcoM IS
He SBISETCA  POJXHBIM, TIpEIIoyiaraeT MOWCK  TPENoJiaBaHUs HHOCTPAHHBIX S3BIKOB. BkimodeHue
3¢ GEKTUBHBIX METOMOB M IPHEMOB, CIHOCOOHBIX HE  JIHTEPATypHBIX TEKCTOB B  y4eOHBIH  mporecc
TONBKO  TIepelaTh  S3BIKOBBIE 3HAHMSA, HO W TIO3BOJIIET  HE  TOJBKO  MPOJEMOHCTPUPOBATH
c(hOpMHUpOBATh YCTOHYMBBIA HMHTEpEC K S3bIKYy M  (DYHKIMOHHPOBAaHUE S3BIKOBBIX SBICHUHN B

KynpType. TypKMEHCKas ayauTopHs, HMes HWHOH  eCTEeCTBEHHOM KOHTEKCTe, HO M CIenaTh IpoIecc

SI3BIKOBOM  (DOH, CTAJKMBAETCS CO CHEIM(PUUISCKIMH
TPYJIHOCTSMH MPU OCBOSHUM PYCCKOW IPaMMATUKH, B
YaCTHOCTH, TJIaroJIbHOM cucTeMbl. Pycckuit riarod, c
ero 0oraTeIM apceHasioM (OpM, BHIOB, HAKIIOHCHUH U
MEPEXOAHOCTH, TPEACTABISICT COO0OH OmHy W3
HauboJlee CIIOXKHBIX JUIST YCBOCHHUS TEM.
XymoxKeCTBeHHasl JUTEparypa, ¢ ee¢ OOpasHOCTEIO,
SMOILIMOHAILHOCTEI0O M 0OOraTcTBOM  JIEKCHYECKHX

oOydeHunst Ooyiee YBIEKATEIBHBIM W OCMBICICHHBIM.
Jannas  craths  TOCBAIIEHA  pa3paboTke W
00OCHOBaHMIO METOAMKH HCHOJIB30BaHUS PYCCKOH
XYZOKECTBEHHOW JIUTEpaTypbl Ui 3((HEeKTHBHOTO
OCBOEHHS TIJIarojOB PYCCKOTO S3bIKAa yYalIUMHUCS-
TYpPKMEHaMHU.

Pycckuii Tarosr oTaMyaeTes OT II1arojoB JpyTuX
S3BIKOB, B TOM YHCJIE€ TIOPKCKUX, PAIOM 0COOEHHOCTEH,
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KOTOpPblE ~ MOTYT  BBI3BIBATH  3aTPyAHEHUS Yy
TypKMeHCKHX yvamuxcs[1]:

e Bug riaroia
(coBepILICHHBII/HECOBEPIICHHBII): JTa  KaTeropus

SIBIISIETCS OJTHOM U3 CaMbIX CJIO0XKHBIX. B TYPKMCHCKOM
A3BIKE HET MNOPAMOrO a”Hajora KaTre€ropuu BHOA, H

yyampecs — YacTo  HCHBITBIBAIOT — TPYAHOCTH €
NpaBWIBHEIM ~ BEIOOPOM  HYXHOW  ¢GOpMBI B
3aBUCUMOCTH ~ OT  3HAYeHUS  (OJHOKPATHOCTb,

PE3yNBTaTUBHOCT, JUTUTEINEHOCTD JCHCTBHUS).
e JlepexoIHOCTH/HETIEPEXOTHOCTE: B pycckom

SA3BIKC NEPEXOJHOCTh rjaroja OIpeaACIACT
HCO 6XO)II/IMOCTI) nin OTCYTCTBHC psAMOro
JOMOJIHCHUA, YTO MOKET OTINYAThCA OT IpaBU

TYpPKMEHCKOI'O f3bIKa, IJle¢ 3TU KOHCTPYKIUH MOTYT
OBITH OpraHU30BaHbI HHAYE.

e Hakmonenue (U3BSIBUTEIBHOE,
MIOBEJINTENBHOE, YCIOBHOE): DOpMHUpPOBaHHE HABBHIKOB
WCIIONB30BAaHUS  J3THX  HAKIIOHEHWH,  OCOOEHHO
YCIIOBHOTO, TpeOYyeT BpEMEHH U MPAKTUKH.

e Bpewms riaroma: XoTs cucTeMa BpEMEH B
PYCCKOM S3BIKE HMEET CXOJCTBO C HEKOTOPHIMH
JOPYTHMH  sI3bIKAMH,  HIOAHCBI  yNOTpeOJeHus
MPOLIEIIEro, HACTOALIEr0 W OyAyIero BpeMeH, a
TaKXKe UX CBsI3b C KaTeropuei Buaa, TpeOyT 0coboro
BHUMAaHUS.

e BossparHocTb: Mcnonb3oBanue nocrdukca "-
csi/-Cp" TaKKe MOXKET MPEICTaBIIsATh TPYAHOCTb, TaKk
KakK ero (yHKIUHN U 3HAYCHUS pa3HOOOpa3HEI.

TypkMeHCKHA S3BIK, KaK W APYTHE TIOPKCKHUE
SI3BIKH, XapaKTepU3yeTCs arriIIOTHHATHBHBEIM CTPOEM,
YTO O3HAYaeT HaJIW4Yue OOJBIIOr0 KOJHYECTBA
cypPuKcoB, MPUCOSTUHIIOMMUXCS K OCHOBE CIOBA IS
BBIP@KEHUS PA3INYHBIX I'PaMMaTHYECKUX 3HAYCHMH.
310 orimyaercss OT (UIEKTHBHOTO CTPOSi PYCCKOTO
S3BIKA, TJie TPAaMMaTHYECKHE 3HAUYCHHS BBIPAXKAIOTCS B
OCHOBHOM OKOHYaHHMSIMH. Taxoe ¢yHZaMeHTaIbHOE
pasnuyne B CTPYKType si3bika Tpedyer ocoboro
MOX0/1a K 00YYCHHUIO.

Hcnonp3oBaHue XyIOKECTBEHHOH UTEPATyphI B
nporiecce 00Y9IEeHUS pyCCKOMY S3BIKY 00agaeT psaoM
npeumyuiectB[3]:  KonrTekcryanuzaumsi:  TekcThl
MOMOTAIOT YBHIIETh, KaK TJIATOJIBI HCIIONB3YIOTCS B
pearbHBIX KOMMYHHKATUBHBIX CHUTYAIUX, PACKPHIBAs
WX CceMaHTUKy u ¢yHKOuio. OOpa3HocTh U
IMOLIMOHAJILHOCTH: SIpKre 00pa3bl U SMOLMOHATIbHAS
OKpacKa JIMTepPaTYPHBIX ITPOU3BECHHUIT CIIOCOOCTBYIOT
Jy4ImIeMy 3alOMHHAaHUIO JIEKCHKM M TpaMMAaTHKH,
co3maBasi  ycToiuuBele  accormanuu.KyabTypHoe
norpys;xeHue: Jluteparypa sBISeTCS HOCHUTEIIEM
KyJIBTYpHl, 3HAKOMS y4YallUXci C  peajHsMHu,
HEHHOCTAMH W OCOOCHHOCTSIMH  MEHTaJINTETa
HocutTenel  s3bika. HMHTepec M MOTHBAaLMA:
VBlEKaTeIbHBIE CIOKETHI, HHTEPECHBIE NEPCOHAKHU U
BO3MOKHOCTb "IMPOKUTB" UCTOPHIO BMECTE C FepOSIMU
CTUMYJIUPYIOT HHTEPEC K U3YUEHUIO S3bIKA.

JIis TYpKMEHCKOW ayJuTOPUH OCOOEHHO IEHHBI
MIPOM3BEICHUS, COJEPXKAIIIUE MHOTO IKCIIPECCHBHBIX
TJIATONBHBIX ~ (OpM,  ONHCHIBAIONIMX  JIEHCTBHA,
cocrosiHus, sMoruu[2]. Hanbonee moaxoasmmmMu st
HAYalbHOTO M CPEIHEro ypOBHEH OOydYeHUs MOTYT
OBITH TEKCTHI PYCCKOM IETCKON JINTEpPaTyphl, a TaKkxke
aJlaliTUPOBAHHBIE  OTPBIBKM M3  NPOM3BEICHUI

KIIACCUKOB, KOTOPLIC OTINYAOTCSA CpaBHHTeJ’IbHOﬁ
HpOCTOTOﬁ CHHTAaKCHCa U ACHOCTBIO JICKCUKH.

[Mpennaraemast METOIUKA npeanoaraet
CHCTEMHYI0 paboTy, BKIIIOYAIOUIYID CICAYIOLIHE
STaIbL:

ITonroroButenbHbIN 3Tall: BBeneHne B TEKCT

1. TlpenrexcroBas pabota: IIpenBapurenbHOE
03HAaKOMJIEHHUE ¢ TEMOU U nepcoHaxamu: [IpencraButh
obmee cojxepKaHHE OTPHIBKA, IIO3HAKOMHTH C
KIIIOYEBBIMH ~ TIEPCOHAXKAaMH, HMX  OTHOLICHUSIMH.
MoOXHO  HUCHOJB30BaTh  WUIIOCTpPAlMM, KpaTKUN
nepeckas, IPOCMOTP d3KpaHM3alMN (eclnu ecTh).
AKTHBHU3aIUSl ONMOPHOI JeKkcHkH: BBecTu HOByIO

JIEKCUKY, CBSI3aHHYI0 C KOHTEKCTOM, HO HE
SIBJISIFOLLLYFOCS rnaronamu[4].IlepBuunoe
03HAKOMJIEHH € c neJeBbIMHU rJIaroJiaMmm:
IIpencraButh  HECKOJNBKO  KJIIOUEBBIX  TJIAroJjoB,

KOTOpbIE OYyIyT HUrpaThb BaKHYIO pOJb B JaHHOM
OTpBIBKE. MOXKHO J1aTh UX B HEOIPEACICHHON opMe C
KpaTKuM OOBSCHEHHEM 3HAueHHs WIN Momo0paTh
TYPKMEHCKHHI aHaJIOT (€CIIM OH CYILECTBYET).

2. YrteHue Tekcra:Ilepeuunoe YTeHue
(yuuMTesaeM MJIM TIOATOTOBJIEHHBIMH YYeHUKAMM):
UreHue MOXeT OBITh ayIUTHBHBIM (IIPOCITyIINBaHHUE
ayJauo3alicy) WIM BHU3yalbHbIM. |7aBHas 3amada —
MOHATh OOImMN CcMBICIT.O0BbsICHEeHHEe HEeNMOHSITHBIX
CJI0B U BhIpa:keHuii (0e3 aKIleHTa HA IPAMMAaTHKY):
Y4uTens NOACHSET, YYeHUKHU 3aal0T BOTIPOCH.

AmnanmuTtHdeckuit stam: Pabora ¢ riaromamu B
TEKCTE

1. Brinenenue riarojoB:Ilonck "
BBINUCHIBAHME TJIATOJIOB: Ydamuecs HaxoIiIT B
TEKCTE BCE IJIAaroJibl, BRITUCHIBAIOT MX. Ha HauansHOM
9Tale MOXKHO MPEATOXKUTH BBIIHCATh TIJIAroibl B
HeonpenesneHHol ¢popme (nHGuHUTHBE)[6]. PadoTa ¢
(dopmoii raarona: Ha Gosee mpoIBHHYTHIX 3Tamax,
yualiecss aHaIM3UPYIOT (OPMBI TJIArojoB: BpeMs,
JIUIIO, YUCIIO0, PO (B MPOIIEIIEM BPEMEHH).

2. Anamms 3HAYECHUS u byHKIMN
rnarona:Onpenenenne aeiicteusi/cocrosnus: Kakoe
JIEWCTBHE WM COCTOSIHUE BBIpa)kaeT AAHHBIHM IJ1aroi B
JAHHOM KOHTEKCTe? AHAJIU3 BU/A rJaroJia: SBmusercs

MM JEeWCTBHE  3aBEPIUCHHBIM,  OJHOKPATHBIM,
mTenbHeIM?  COOTBETCTBYET JIM  3TO  3aMBICITY
apropa? Hanpumep, "OH wuger mno jecy"

(HecoBepIIeHHBIN BUJ, mporecc) vs. "OH npuuiesa B
qoM"  (COBEpIIEHHBI  BHJ, pe3ysbTar).AHAJIM3
NepexoJHOCTH: SIBISIETCS JIM TIaroj NepexOTHBIM?
Ectp 5 mpsmoe pononnHenue? Eciam ma, To B KakoMm
nagexe?Padora ¢ ¢paszeosorusmamu: BrisiBieHue
yCTOfI‘IHBBIX TJ1aroJIbHBIX BLIpa)KeHHﬁ, UX aHalu3 "
o0BsicHeHHe (Hanmpumep, "ouTh Oaxrymun", "BOIUTE 3a
Hoc").BbIsiBJIeHMEe IMOLMOHAJBLHOH W CMBICI0OBOM
Harpy3kn: Kak BbIOOp KOHKpPETHOro riaroiia
IIOMOTaeT aBTOpYy IHepelarb HacTpOEHHEe, XapakTep

TepcoHaXxka, JAWHAMUKYy coObituii? Hampumep, "oH
TONTAJ Jpopory" (JUTMTEbHBIH, HHOrJa
YTOMHUTENBHBIM  mporecc) Vvs. "oH  mpodexas

kusomeTp" (OBICTpOE, 3aBepIIEHHOE IEHCTBHE).

3. CpaBreHmne ¢ TypkMeHCKHM s3bIkoM:Ilouck
a”HaJjoroB: ECTh 1M B TypKMEHCKOM S3BIKE IJIATOJIBI
WIH BBIpaKECHUS, Tepearonye CXOXKHH
cMbIcn?BoisiBiienne pasinnumii: B uem 3akirouarorcs
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pasnmuuus B [epejavye  3HaueHMs  (Hampumep,
OTCYTCTBUE KaT€ropud BHUJA, HMHBIE CIHOCOOBI
BBIP@KCHUSI 3aBEPIIEHHOCTH/HE3aBEPLIEHHOCTH)

-
-
-
-
-
-
-
-
-
-
-
-

- = >
> vl »

{

()

Pucynox 1 Hapoonas cxaska "Konooox"

ITpumep 1: Yposens A1-A2 (Ilpumep u3 ckazku
"Komo6ok")

Texct: "Xun-0em gen. Ilompocun oH CTapyxy:
«Hcnekn komobok». Crapyxa Habpana MyKH, 3aMecuIa
TECTO, HaJIeNIIa KOJI0OOK 1 U3Kapuia ero B Maciue."

IleneBble raronbl: SKWJ, TONPOCHI, HCIIEKH,
HaOpasa, 3aMecuiIa, HaJleTIHIa, H3KapHia.

DTansl paboter: IloAroTOBUTEIBHBII:
Pacckazatb o Treposix (mem, crapyxa), MOKa3aTh
KapTUHKU. OOBSICHUTB, KTO Takoi
"K0JI00OK". AHAJIMTHYECKHIi: BrImucaTh raaroJsl.

OmnpenenuTts, KTO COBEpLIaeT ACHCTBHE (ONPEaeTUTh
nojJiexaiiee). AHalu3 BUAa TIAroioB (MOMPOCHII,
ucriekn, HaOpana, 3aMecuiia, HaJlelwia, H3Xapuia —
COBEpIICHHBIH BUJ; KW — HECOBEPIICHHBIH BHN).
OOBsicHUTH pa3HUIy MeXAy "Hucredp", "3aMecuts',
"Hanenurs", "U3KAPUTHY. CHHTeTHYeCKHuI:
CocraButh mnpemioxenus: "Ien xun B nome".
"Crapyxa 3amecuna Ttecto". " wumcmeky nupor".
IMompocuTh  ydYammxcs  HM300pa3suTh  JCHCTBUSA
(mampumep, "3aMecuTh TecTo").

Pucynox 2 A.Il. Yexosa

IMpumep 2: Yposenr Bl (IIpumep m3 pacckasza
A.I1. YexoBa)

"UBan JIMHTpHUY, YENOBEK C UpE3BBIYANHO
KpPacHMBOH BHEIIHOCTBbIO, CTPAacTHO JIIOOMI CBOIO
cobaky. OH mpoBokaa e KaXAbIH JIeHb B MapK U
3actaBiasl Oerarh 3a nankoil. OH Opocan maiky, a
cobaka, B3paruBasi BCEM TEJIOM, HecJIach 3a Hel U
PaocTHO BO3BpaIajiach."

LemeBbie  THaromsl:  JTIOOWI,  TPOBOXKAM,
3acTaBisil, Oerath, Opocan, B3aparmBasi, HECJach,
BO3BpaIIaIach.

Orambl pabotel: IloaroroBurenbHbiii: Onucath
WBana JImutpuua u ero crpacts K cobake. Pacckazath
0 cobake. AHaJIMTHYECKHii: BpmucaTh r1aroisl.
Onpenenutb, KTO coBepuiaeT AedcTBus[8]. Anamu3
BUJA! "nmpoBoxkain", "3acTaBysin’”, "opocain",
"B31paruBas’” (neenpuuacrue), "Hecnacs",
"Bo3Bpamanace” — HecoBepuIeHHbIH Bua. OOBSCHNTD,
YTO STHU TJAroJbl OMHCHIBAIOT MOBTOPSIOUTUECS, WIIN
JUTATETLHBIE, HITH TTPOIleCCyalibHbIe AeicTBrA. Kak aTn
TJIaroJibl MOMOTAIOT TIepeaTh YBICUYEHHOCTh XO3sIMHA
u pagocth cobakn? Cunternueckmii: Ilepeckaszars
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OTpBIBOK, oOpamiasi BHUMaHME Ha ynorpebieHue
IJIaroJIoB  HecoBepileHHoro  Buga.  CocTaBUTh
NPEUI0KEHUs], ONMCHIBAIOIUE PYTUHHBIE ICUCTBUS:
"Kaxnpiif neHp s xoxy B yHuBepcurer'. "Kaxapii
Bedep OH yuTaeT KHUry". COCTaBUTH NMPEIOKEHUS C
MIPUYACTHSAMH U JECPUIACTUIMH.

Pucynox 3 Hapoonas ckaska ""Tepemoxk

[Ipumep PabGota ¢ OTpHIBKOM U3 CKa3KH
"Tepemok"

®parmeHT Texcra: "CTOMT B TOJNE TEPEMOK.
bexxur MuUMO MBIIIKa-HOpYILIKA. YBHUJAEIA TEPEMOK,
OCTaHOBMJIACK U clipamnBaeT: — Tepem-tepemok! Kto
B TepeMme >xuBeT? HukTO He oT3BIBaeTca. Bomua
MBIIIKA B TEPEMOK U CTaja TaM >KUTh."

OCHOBHBIC TJIAaroJibl: CTOUT, OEXHUT, YBHUIEIA,
OCTaHOBWJIACH, CTIPAIIMBACT, )KUBET, OTO3BaCA (HET),
BOIIUIA, CTAJIa )KUTb.

Bamanwue 1: "Yranmaii, kto nger?"

Onucanne kapTuHkM: HapucoBan  mycroi
JIEpEBEHCKHH JIOMUK (TepeMOK) mocpean moist. Mumo
OeKUT MaJeHbKas MBIIIKA.

Wnuctpykuusa: "IlocmoTpuTe Ha KapTUHKY. DTOT
JIOMHK Ha3biBaeTcs TepeMoK. KTo k Hemy Oexut?"

Lens:  AKTyanu3upoBaTh IJIarojibl  cmoum
(onmcepIBaeT  COCTOSIHME IpeAMeTa) W Oedcum
(omHchIBaeT MEHCTBUE TIEPCOHAXKA).

IMpumep 2: Pabora ¢ orpeiBKOM 13 pacckasza A.C.
[Tymxwuna "JyopoBckuii”

Pucynox 4 Poman "[[yoposckuit” A.C. Ilywxun

IoarorosurenbHsblii 3Tan: Ilorpy:kenne B Mup
HCTOPUH

Hens: CoznaTh MOTHBAILMIO, BBECTU B TEMY,
MIO3HAKOMUTD C OCHOBHBIMH I'€POSIMH U CUTYallUCH.

"

3amanwme 2: "Vcropus ogHOTO MHA"

Omnncanne kaptuakw: Cepust n3 3-4 ManeHbKHX
KapTHHOK: 1) Mpblka BUAUT TepeMoOK. 2) Mbiika
MOJIXOAUT K TepeMKy. 3) MBbIIIka CTy4uT B 1Bepb (MU
MBITAETCA OTKPBITH). 4) MBIIIKa BXOJUT B TEPEMOK.
WucTpykums: "[TocmoTpuTe Ha KapTHHKH.
Pacnonoxure ux mo mopsnky. CocTaBbTe pacckas,
WCTIONB3Ysl  TJIaroJibl:  MIIET, HaXOIUT, CTY4YHT,
CIIpaIllNBaeT, BXOIWT, kuBeT." ("MBIIKa HIIET JOM.
Ona Haxoxut TepeMok. OHa ctyunt. OHa crpammuBaeT:
«Kto 3mecy xuBer?». Hukrto He orBeyaeT. MBEIIIKa
Bxout. OHa OyzAeT XUTh 3/1eCh.")

Henp: OtpaboTaTe TNaronbl OEHCTBUS, BBECTH
MOHATHE TIOCIIEAOBATEILHOCTH JCUCTBHUM, HadaTh
paboTy ¢ OyayIuM BpeMeHeM (OIIHOHABHO).

AHasuTudyeckuii 3tam: "Mukpockon" s
rjaroJja

Ienb: JletansHO pa3oOpath riarojbHbie (HOpMEI,
UX 3HaYCHUE U (QYHKIIHIO B TEKCTE.

O®parment Tekcra: "Opnaxabl [{yOpoBckuit
cuzen B cBoell koMHaTe. Bapyr oH yciblan rpoMKuit
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cTyK B aBepb. OH IpHKasan ciyre OTKpbITh. Bomien
Kakoii-To yenoBex."

OCHOBHBIE TJ1aroJibl: CUJIEJ, YCIIBIIIAN, IpUKa3all,
OTKPBITB, BOILEII.

e 3ananue 3: "Kro uro nenan?" (Bup riarona)

Omnwucanne kapTuHKA: M300pakeHWe KOMHATHI,
T/Ie 3a CTOJIOM CHIHT MOJIOIoH deroBek ([yOpoBckuii).
Psnom crout ciyra.

Wnctpykums:  "I[locmoTpuTe Ha  KapTHHKY.
JyOpoBckuii cunen (uro aenan?) B komHate. Ero ciryra
crost1 (uro peman?) y meepu. Bapyr JlyOpomckuit
yenelman (4ro cpaenan?) cryk. OH mpukaszan (4To
caenan?) cinyre. Cinyra oTkpsli (4T0 crenan?) ABEpb.
Kro Bomen (uro caenan?)? Yenosek."

Lens: HarmsagHo mnokaszaTh pasHUIy MEXAY
rJlarojlaMd  HECOBEPIIEHHOro  Buaa  (mporecc,
JUIUTENBHOCTD - cudell, CMosil) U COBEPILICHHOTO BUIA
(pe3ynbTaT, OTHOKPATHOCTH - YCAbIWAN, NPUKA3AT,
OMKPpbLL, OULEN).

e 3amaHue 5:
(CpaBHenue)

Wucrpykuus: "B TypKMEHCKOM S3BIKE HET TaKOH
¢dopmsl, kak 'cuzpen’. Kak Bbl CkaxeTe MO-TypKMEHCKH
'oH cuaut/cupen'? A kak 'oH ycusiman'? B ouem
pazuuna?"

Lenp: MOMYEpPKHYTH S3BIKOBYIO Pa3HUILY, IOMOYb
OCMBICIIUTH CIIEIU(DUKY PYCCKOTO BHUJIA.

M3yuenne pycckoil  INIaroiabHOM  CHCTEMBI
MPE/CTABISIET oTIpeieTICHHBIE BBI30BBI ULt
TYPKMEHCKHX yJamuxcs. Hrke npuBeieHbI KITIOUEBbIe
PEKOMEHAAINH, KOTOpPBIE MOMOTYT IIPETIOIaBATEIII0
3((eKTHBHO OpraHWU30BaTh MpoIecC OOY4YCHHA U
MHHUMH3HPOBATh TPYAHOCTH:

1)Onopa Ha poaHOH SI3bIK Ha HAYAJIbHBIX
sramax: He cnenyer wu30eraTb HCHOJNB30BaHUS
TYPKMEHCKOI'O sI3bIKa B KaueCTBE MHCTPYMEHTA IJIs
OOBSCHEHUS CJIOXHBIX I'PAMMATHYECKUX KaTerOpHH,
0COOCHHO Ha HaYalbHBIX YPOBHSAX OOy4eHHs. OTO
MOMOTaeT Y4YallUMCsl JIyYllle MMOHSATh JIOTHKY PYCCKOM
rpaMMaTHK{, TIPOBOIS TApaJUIeNd WIH  BBIIBISA
pasnuuust ¢ pOXHBIM s3bIKOM. OJHAKO C TEYEeHHEM
BpPEMEHH HEOOXOIMMO IIeJIeHANpaBIEHHO COKpAIlaTh
MPOLICHT MCIOIb30BaHUS TYPKMEHCKOTO S3bIKa, YTOOBI

"Kak 5310 moO-TypKmMeHCKu?"

CTHMYJIIPOBATh epexo;y K AKTUBHOMY
WCIIONB30BAaHUIO ~ PYCCKOTO,  JAedas  ymop  Ha
KOMMYHHKAIIUIO.

2)MakcuMajibHast BH3YyaJIH3aLMA:
3HauuTeNbHAS  YacTh  TPYAHOCTEH  cCBs3aHAa C
a0CTPAaKTHOCTBIO TJIArOJIbHBIX 3HAYCHHM, OCOOCHHO
KaTeropud BHAAa M BO3BpaTHOCTH[9]. AKTHBHOE
HUCIIOJIb30BaHUC Pa3JINIHBIX BHUJIOB BPI3ya.HBHOI71

MOJIEP>KKY — MILTIOCTPALINH, Ta0JIUIL, CXEM, THarpaMm,
a TakXKe MaHTOMUMBI U JKECTOB — CYIIECTBEHHO
obJsier4aeT BOCHpHATHE W 3armoMuHaHue. KapTuHKH,
u3oOpaxaroniue JeficTBus, COCTOSIHUS UIu
pe3yabTaThl, CTAHOBATCS HArJSIHBIM BOILIOLICHHEM
TJIaroia, Jieyiasi ero 3HaueHue 0oJee JOCTYITHBIM.
3)CucremMHOCTH M TOBTOpeHue: l3ydenue
[JIarojoB  TpedyeT CHCTEMAaTHYECKOro MOAXOAA.
BaxHO HE TOJBKO BBOIWTH HOBBIE TJIATOJIBI M (POPMEI,
HO W PpEeryJsIpHO BO3BpAIIATECS K TPOHAEHHOMY
MaTepHaiy, peiaras yIpaxXHeHNs Ha 3aKpeIUIeHue U
aktTuBm3anuioo. Yem wame  ywammecs — OynyT

CTaJIKMBATHCS C IIarojlaMy B pa3JIMuHbIX KOHTEKCTAX U
BBINOJIHATG 33/IaHHS, TEM MNPOYHEE OHU YCBOST MX
3HAYEHHS ¥ NIPABHJIA YIIOTPEOJICHHUSI.

4)IndpdepeHnupoBaHHBINH NOAX0A: AyauTOpUS
BCerJa HEOJHOPOJHA, W YpPOBEHb IIOATOTOBKH
YYaIIUXCS  MOXET  CYHIECTBEHHO  Pa3iIHYaTBCS.
[Ipumenerne  mud¢epeHITUPOBAaHHOTO  MOAXO0Ha
MO3BOJIIET  KAXIOMY  Y4eHHKy  paboratb B
ONITHUMAJIHOM JJISI HETO TEMIIE ¥ C COOTBETCTBYIOIIECH
CTENEHBIO CIOXXHOCTH. OJTO MOJKET BBIPaKaThCsl B
MIPEAOCTaBICHUN JOIOJHHUTENBHBIX, 0OJiee MPOCTHIX
3aJ[aHui JJ1s TeX, KTO MCIIBITHIBAET 3aTPyAHEHNUS, WIIH,
HaoOopoT, Oojee TBOPYECKUX M aAHATMTUYECKHX
3aJlaHuii A7t OoJiee MOArOTOBICHHBIX.

5)Co3naHue MO3MTUBHON U MoJlepKUBAONIEH
aTmMocgepbl: Ycnex B M3yYEHHH 53bIKa BO MHOTOM
3aBUCHT OT IICUXOJIOTMYECKOro KoM(popTa ydammxcs.
Co3manne armocdepbl MONICPKKH, TAC OIIHOKH
BOCIIPHUHUMAIOTCSI KaK €CTECTBEHHAsI 9acTh y4eOHOTro
Tporecca, a 0Bl MOIBITKH HCII0JIb30BATh IT1arojIbl B
peUH aKTHBHO MOOIIPSIOTCS, MOTHBUPYET YHaIIUXCs K
aKTMBHOH KOMMYHHKALMM W MPEOJOJICHHIO CTpaxa
nepe] OmnOKOH.

6)TmareabHbIH noadop yueOHO-
METOANYECKUX MaTepuaioB: KauecTBo oTOMpaeMbIx
TEKCTOB UMEeT  IePBOCTEICHHOE  3HA4YCHHeE.

JlutepatypHble nNpou3BeAEHUS AOJKHBI HE TOJIBKO
COJIepKaTh pa3HOOOpa3HbIE U MOJIE3HbIE I H3yUCHUS
TJIarojbl, HO U OBITh MHTEPECHBIMH, YBJIEKATECIbHBIMHU
U TIOHATHBIMH YYallUMCS C TOYKH 3pPEHUS WX
XKHU3HEHHOTO OTIBITa n MHPOBO33PEHHS.
AnmanTupoBaHHBIC BEPCUH KIIACCHYECKUX
TIPOMU3BEACHUH, KOPOTKHE PacCKa3bl, ITOCIOBHUIBI — BCE
9TO MOJKET CTaTh [ICHHBIM HCTOYHHKOM ISt pabOTHI.

B 3awmroyeHne  MOXHO — CKaszaTh,  4TO
HCIIOJIb30BAHUE pycckoi XyJ0KECTBEHHOU
JIUTEPATYPhI KAK OCHOBHOT'O UCTOYHHKA MPU 00yIESHUH
IJIarojaM pyccKOro si3blKa TYPKMEHCKYIO ayAuTOPHUIO
SBIISIETCS 3¢ HEKTHBHBIM MOJIXOJI0M,
CIIOCOOCTBYIOIIUM HE TOJIBKO YCBOCHUIO
rpaMMaTHYecKuX (OpM, HO W Pa3BUTHIO SI3BIKOBOM
UHTYHIH, (OPMHPOBAHHIO yMEHHS IIOHMMAarh |
UCTIONIB30BATh TJ1aroJIbHbIE KOHCTPYKIMH B PA3IMYHBIX
KoHTekcTaXx. (OOpa3sHOCT M 3MOLIMOHAIBHOCTH
JIUTEPATYPHBIX TEKCTOB JIENIAIOT IIPOLecC OOydeHUs
Oomee yBIEKaTENBHBIM, a 3HAKOMCTBO C PYCCKOM
KyJIbTYpOH  d4epe3  JIUTepaTypy  CIOCOOCTByeT
IIOBBIIICHUIO MOTHUBAIIUU K N3Yy4YCHUIO S3bIKA.
CuctemHas paboTa, coyeTaronas aHajIu3, IPaKkTUKY U
KOMMYHHUKATUBHbIC 3aJlaHUsl, TO3BOJISIET MPEOJIONETh
OCHOBHBIC TPYJAHOCTH, CBA3AHHBIC C 0COOEHHOCTSIMHU
PYCCKOHM TTIaroibHON CHCTEMBI, M JIOCTHYb BBICOKOTO
YPOBHSI BIaJeHUS S3bIKOM. BakHO IOMHHUTB, YTO
KaXJ0€ 3aJaHue JOJDKHO OBITh aJalTHPOBAaHO K
YPOBHIO ydYalMxcs, a I0A0Op JHMTEpaTypHOTo
Marepualla — COOTBETCTBOBATH WX BO3PAcCTHBIM U
JIMHTBUCTHYECKUM OCOOEHHOCTSIM.
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JEOUHNINA «cAJEKBATHOCTb», TUIIBI 1 YPOBHU AJEKBATHOI'O ITIEPEBOJIA

bapanosckaa b.B.
Poccutickas @edepayus, 2. FOxcno-Caxanunck

DEFINITION OF "ADEQUACY", TYPES AND LEVELS OF ADEQUATE TRANSLATION

B. V. Baranovskaya
Russian Federation, Yuzhno-Sakhalinsk

HaCTOHH.[a?[ pa60Ta MOCBAIICHA aACKBATHOCTHU IIPU MNEPCBOAC KaK OTACJIbHBIX TCPMHUHOB, TdK U TCKCTOB B

1eJIoM. AJIEKBaTHOCTH IEPEBO/1a BO3MOXKHA B TEX A3bIKaX, IJI€ S3bIKOBBIC M BHELIHNE (PAKTOPHI 10 OTHOIICHHIO K
S3bIKAM HMCXOJHOTO TEKCTa M TEKCTa IePEeBOJA CXOXKH IO CTPYKTYpe, KYyJbType, JIMHTBUCTUYECKHM U
CTPYKTYPHBIM 0COOeHHOCTsIM. [IpM 3TOM SKBHMBAJEHTHOCTh KaK B3aMMOCBSI3aHHBIH JJIEMEHT aJleKBaTHOCTH
BO3MOJKHO 110/100paTh EPEBOTUMKY UCXOJsl U3 CMBICIIOBOIl HATPY3KH, KOTOPYIO XOTEN MepeiaTh aBTop, IS 4ero
HEOoOX0IMMO 3HaTh HAIIMOHAIBHO-KYJIBTYPHBIE OCOOCHHOCTH, IPUCYIIHE CTPaHe, B KOTOPOIl CO3JaBacsi TEKCT,
BpeMs U TEPPUTOPHIO MPOKUBAHUS aBTOPA, €0 B3MIISBI 1 MUPOBO33peHue. [t aiekBaTHOTO MepeBoa TeKCTa
HEePEeBOIYHKY TAKXKEe HEOOXOAUMO HALICTUTCS Ha XOPOLIHHA, IPABHUIILHBIN U TOJTHOLCHHBIH IEPEBOBL.

This paper examines translation adequacy, both for individual terms and for entire texts. Translation adequacy
is possible in languages where linguistic and external factors are similar to those of the source and target languages
in terms of structure, culture, and linguistic and structural features. In this case, equivalence as an interconnected
element of adequacy can be selected by the translator based on the semantic load that the author wanted to convey,
for which it is necessary to know the national and cultural characteristics inherent in the country in which the text
was created, the time and territory of residence of the author, his views and worldview. To translate a text
adequately, the translator also needs to aim for a good, correct, and complete translation.

KoaioueBble ci10Ba: ajeKBaTHOCTb, IEPEBO/], YPOBHH, THUIIbI, TEOPHUH, NOAXO/I, TIOJIHOLEHHBIN MEPEBO]]

Keywords: adequacy, translation, levels, types, theories, approach, full-fledged translation

OcHoBHas 3a/la4a MCPpeBOAYMKA 3aKJIIFOYACTCA B
nepegayde TOYHOTIO, OEJIOCTHOTO u IIOJIHOT'O
COACPIKaHUA OpUTI'MHaJIa CPECACTBAMUA APYIOTro SA3bIKa C

HCKaKCHUH Hepez[afomﬂﬁ €ro COJACpIKAaHUC, a TAKIKE
Bpra)KaIOH.II/II\/‘I TC XK€ KOMMYHUKATHBHBIC YCTAaHOBKH,
YTO M CaM OpuruHall. CyH.IHOCTb aJICKBAaTHOCTH

COXPaHCHHEM O3KCIIPECCUBHBIX M CTHIIMCTHYCCKHX  IEPEBOJa CBOIAUTCA K KATETOPHSIM CMBICIIOBON
ocobernHocTel. [Ipn 3TOM TakUM TEPEBOAOM MOXHO  ITOJHOTBHI M TOYHOCTH.

Ha3BaTh IEPEBOJ, TNepeAalonInii  HWHPOPMALHIO, «AJIleKBaTHBIN  TIEpeBON — 3TO  TIEPEBO],
KOTOpasi COACPXKHUTCS B TMOJIMHHOM TEKCTe TPW  OTBEUAlOmMH TocTaBleHHOW 1enu. CrpemiieHue
MTOMOIITM PaBHOIIEHHBIX CPEACTB. TakuM MmepeBo oM U 00eCrevnTh  aJeKBAaTHOCTh  OMNpENEsieT  BBIOOp
Ha3bIBAIOT aJIeKBaTHBIN mepeBon. OH TpEACTaBIsAeT CHOCOOOB  MepeBoja, W TOITOMY  TOHATHE

c000ii OJTHO U3 OMpPE/ICIICHNH, KOTOPBIN UCIIONB3YETC  «aJCKBATHOCTH» OTHOCHTCS K TIPOIECCY MepeBo/a,

IIpU IEPEBOJEC U OCHOBAHO HA OLEHKE KauecTBa  KOTOPBIH  MOXET  OCYLIECTBISITbCS — aJE€KBaTHBIM
mepeBojia Kak TOYHOTO MOJHOIIGHHOTO CMBICIIOBOTO  crocobom» [12].
aHaJIora 10 OTHOUICHHWIO K OPUI'MHAIY MEPEBOANMOrO [TpoGmembl  ajgekBaTHOCTH  TepeBoja  Ha

TCKCTA.
I'naBHOM LEJIbIO IEPEBO/JAA ABJIACTCA JOCTHIKCHUEC

agekBaTHocTu. [lox  ajnekBaTHBIM — MEPEBOAOM
[IOHUMAETCA EPEBO/L, MaKCHMaJIbHO
COOTBETCTBYIOITMA  OpPWTHHATY, TOYHO U  0Oe3

MPOTSKEHUH AJTUTEIBHOTO BPEMEHU PaCCMaTPUBANINChH
H3BECTHBIMH YUYEHBIMH-NIEPEBOJOBEAMH B TOW WM
nHOM  Mepe.  HecmoTps  Ha  akTyalbHOCTb
«aJEKBaTHOCTH IEPEBOJA» B TEOPUU U TIPAKTHKU
MepeBo/ia, a TaKXKe MEKKYJIbTYPHOH KOMMYHHUKAIUH,
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MHOTHE aCHEKThI TOM TEMEBI J0 HAaCTOALICTO BPEMCHU
HCAOCTATOYHO M3Y4YCHbBI W HC IMOJYYWUJIU IMOJHOTO

packpbiTusi. [l TeopuHM TEpeBoJa 3HAYMMOCTH
po6IIeMbI aJIEKBATHOCTH pu nepeBo/ie
copmupoBana pazHoobpasue HCCIIeI0BaHMUIA,

MOCBSIILICHHBIX BCEBO3MOXKHBIM ~acCIeKTaM JaHHON
TEMbI, MHOTOYHCIICHHBIC TOJIKOBAHHUS CAMOT'0 TEPMHUHA
Y UCCIIEIOBATENbCKHE TTOIXO0/IbI K HEMY.

BriepBbie MOHSATHE «aJCKBATHOCTH IEPEBOJA»
[21] madanm wWCMONB30BaTh W3BECTHBIC JUHTBHCTHI
B.IO. Poszenuseiir 1 U.M. Pes3un B 60-¢ romer XX
BEKa, KOTOPBIC TIOJ «aJICKBATHBIM ICPEBOIOM»
MOHUMAITU TIOJTHOIICHHBIN TIEPEBO/I, OTIUYNTECILHBIMU
MpPU3HAKAMH KOTOPOTO SIBJSIFOTCS HCUCPIIBIBAFOIIAS
nepeavya CoNepKaHus UCXOJHOTO TEKCTa U Iepeaayda
COJICpKaHUS PaBHOIICHHBIMH CPEIICTBAMH.

Ux MIPUBEPKCHIIAMHU CTau MHOTHE
OTEYECTBEHHBIE H HHOCTPAHHBIE MCCIIEIOBATENH .

OueHka KayecTBa IMEpeBOJa Ha CETOJHSIIHUIN

IeHb WMEeT pa3NW4yHble moaxonmbl. Hawmbonee
HMHTEPECHOMN MIpEICTaBISETCS MHOIXO0JT B.H.
KomuccapoBa, KOTOpHI aIeKBaTHOCTH IepeBOJa

CTAaBMT BO IIaBy KaY€CTBEHHOI'O XOPOIUIETO NEPEBOAA.
[Moaxon, pa3paboTaHHBI y4YEHBIM, JIEr B OCHOBY

0o0pa3oBaHKMs TaKMX ONpENeNeHUH Kak CTeleHb
OMM30CTH OpUTHHAJa C MEepeBOAOM, OOLIHOCTh
COJICpIKaHMUsl OPUTHHAJIA C IEPEBOJIOM H JIp.
«AJIEKBaTHBIM Ha3bIBACTCS TepeBo,
obecrevnBawImuii nparMaTHYecKue 3a/1a91

MEPEBOYECKOI0 aKTa Ha MAaKCHUMAaJbHO BO3MOXHOM
JUISL JOCTHKEHUSI STOM 1IeJIM YPOBHE SKBUBAJIEHTHOCTH,
HE JI0IyCKasi HapyLIEHHUs] HOPM U y3yca IEPEBOASILETO
SI3BIKA, cobmronast YKaHPOBO-CTUIIMCTHYECKUE
TpeOOBaHUS K TEKCTaM JAaHHOTO THUIA M COOTBETCTBYS
oO01Ienpu3HaHHON KOHBEHILMOHAIILHOM HOpME
nepeBojia. B HecTporom ynotrpebaeHNn «aeKBaTHBIN
MepPEBOJ] — 3TO «XOPOUIM» IEPEBO/, ONPABABIBAIOIINI
OKU/IaHUSI KOMMYHHKAHTOB WJIH JIMILI, OIICHUBAIOIINX
KauecTBo nepesona» [13].

HeoueHnMeIii BKJ1a] BHEC aHTITMHCKUH yUeHBIH A.
Tytler (1747 — 1813), oTMeYaromuii, 9TO OCHOBHAs

ecb nepeBoJa - IIoJIHaA nepegada naeu,
3aKIIFOYCHHOH B OpuruHaje TEKCTa C HMHTaHHeﬁ
aBTOPCKOT'O CTHIIA u TOYHOI'O COOTBETCTBUA

OpUTHHAITY IO CBS3HOCTH M YA00OYUTACMOCTH.

Kak mummer B.B. CmoOHukoBa, amgeKBaTHOCTH
CTPOUTCS Ha TPHUHIMWIIE, KOTOPHIH 3aKII0YaeTcs B
CIIOCOOHOCTH  MEpeBOJIa  BBIMONHATH  (QYHKIHIO
aQHAJIOTMYHYIO OPUTHHATY. AJIEKBATHOCTh B MEPEBOJIC
JIOCTUTAeTCsl TYyTEM  pealu3alliid  ONpeAesIeHHOM

1 Hanpmv[ep, ((A}IeKBaTHBIM NEPEBOIOM» MOXKET CUUTATBHCA

«mepeBof, B KOTOPOM  BOCIIPOM3BOAHUTCA  (ByHKIMOHAIbHAS
JOMUHAHTa HCXOJHOTO  COOOMIEHHMS B  COOTBETCTBHU  C
KOMMYHHUKATHBHOH MHTEHIUEH OTHpaBUTEIS UCXOHOTO

coobmenus» / Cnobnukos B.B., TlerpoBa O.B. Teopus nepeBona.
M.: ®nunra, MIICH, 2006. - 416 c; [Tox aneKBaTHOCTHIO IEPEBOA
nofipa3yMeBaeTcsl TOYHAs Iiepenada ComepkaHus H  (HopMbl
HO/UIMHHKUKA C MOMOIIBI0 PAaBHOLEHHBIX cpeacTs // UepemuHoBa
0O.B., Kpacnoa O.A., PomanbkoBa M.H., Tokapesa JLB.
CemaHTHYECKasi BAPHATHBHOCTD JIEKCHYECKUX SIMHHUIL IIPH IIEPEBOIE
Hay4HbIX MequUUHCKUX TekcToB // PHILOLOGY. 2020. - Ne 1 (25),
C. 60; AnexBaTHBIII MEPEBOJ — 3TO COOTHOLICHHE HCXOIHOTO M
HEPEBOSIIETO TEKCTOB, PH KOTOPOM JIOCTUTAeTCsl ONpEAesICHHas
uenb  (JIMHTBUCTHUYECKUH TEPEBOA», «Y4UeOHBIA MEpeBOI»).
AZICKBaTHOCTh OPHUEHTHPOBAaHA Ha IEPEBOJ, Kak Ha mpouecc //

CTpaTerMy MEepeBOja, 4YTO M SBISAETCA  LEIIbI0
NepPEeBOAYECKON JESTEIbHOCTH B YCIOBHSX
KOMMYHHUKAIMK, KOTOPOW NpHCylle crnenupuyeckue
ocoOeHHOCTH [24].

Henp3s He cormacutecs co  CIEAYIOLINM
OIIPEAEIICHIEM a/IeKBaTHOCTH: «aJIeKBaTHOCTh
XapaKTepu3yeT NEPEBOAIECKYIO IESTEIBHOCTD C TOUKH
3pEHUS MOJTHOIEHHOCTH BOCIIPOM3BEICHUS B TEKCTE
nepeBoaa CEMaHTHYECKHX, CTHJICBBIX,
JMHTBUCTHYECKUX U CTPYKTYPHBIX OCOOCHHOCTEH
MOJUTMHHUKA C YYETOM HOPM IIEPEBOJSILIETO S3BIKa»
[23].

Kak BepHo ykaseiBaer Bunorpagos B.C.,
a/IeKBaTHBIM CUMTAETCS NMEPEBOJ, TOUHO Nepeaaromuil
dbopMy H cCOIepKaHHWE OpUTHHAJA TEeKcTa B HX
HEpPa3phIBHOM CBSA3HM, BOCCO3[aBas CMBICIOBYIO U
CTHJIUCTUYECKYIO CTOPOHBI [6].

MHorue  yd4eHble  BBICKa3bIBAlOT  MHEHHE
OTHOCHTENIBHO  TOTO,  9YTO  aJeKBaTHOCTb -
UCKJIFOUYNTEIHHO TEPEBONIECKUA TEPMUH M C TOUYKH
3peHus] OOLIMX TNPHHIMIIOB HayKd HE OTHOCHTCS K
TEpMHHAM H  yNOTpeONseTcss  MCKIOYUTEIBHO
«HEeTepMHUHOJIOTHYecKn» [15].

Bomnpoc agexkBaTHOCTH NepeBOia paccMaTpUBasICs
y4EeHBIMH> IOMHMO MPOYErO M B KOHTEKCTE TEPEBOIA
XYJOXECTBEHHOT'O TEKCTa, KOTOPBIH TaKXke sBISAETCA
OCHOBOW HCCJIC/IOBaHUS B HaIIeH paboTe.

Kak ormeuaer M.C. AnekceeBa, aJeKBaTHOCTb
€CTh COOTBETCTBHE IIE€PEBEICHHOTO TEKCTa LEIH
nepesoja [1].

JI.C. bapxynapoB TpakTyeT aJeKBaTHBIH MEpEBOL
KaK IEepeBOJ, OCYIIECTBIIEMBIH Ha JOCTATOYHOM W
HEOOXOAMMOM YypOBHE ISl MHepenaddl COAEpKaHUS
MIEPEBOANMOrO TEKCTa C COOIIOJCHMEM HOPM SI3BIKA
nepeBosia. AJCKBaTHBIM IepeBOJl €CTh BOJBHBIM,
OyKBaJbHBIH MepeBon [2].

Kak ykaseiBaer T.A. KazakoBa, amexkBaTHbBII
NEepeBOJl HEBO3MOXEH M3-3a pPAa3IUuusi KyJIbTyp,
KOJINYECTBA CJIOB, TPAMMATHYECKOTO CTPOSI U APYTHX
pa3iIu4uii B SA3bIKaX, KOTOpPBIE BIMSAIOT Ha TOYHOCTH,
CHOCcOOBI U pe3ynbTaThl mepesona [9]. dpyroii aBTop
Ha3blBa€T B KayeCcTBE INPHMYMH HEBO3MOXXHOCTH
J0OUTHCS aIeKBaTHOCTH IIEPEBO/1a IMHIBUCTHUECKHE U
SKCTPAJIMHTBUCTHYECKHE NpuunHbI. K repBoii rpymme
OTHOCSTCSI BHYTPHS3BIKOBAass OMOHHMMHUS, IOJIHCEMHS,
CHHOHMMHS, W30BITOYHOCTP U  HEIOCTaTOYHOCTB;
pa3IMYMs MEXAy S3BIKaMU OpUTHHANAa TeKCTa U ero
nepeBoJia Ha ypoBHE HOPMBI U cucteMbl. Ko BTOpOIt
Tpynne OTHOCSATCS aBTOPCKHE OCOOEHHOCTH U
HPEANOYTEHHS B IEPEeBOJie; KyJIbTypHas U BpEMEHHas

Eroposa T.A. [IlpoOnembl omnpeneneHust aAeKBaTHOCTH U
9KBHBAJICHTHOCTH IepeBoa // BecTHuk Haykn n obpa3oBanus. Nel8
(54). Yacrs 1. 2018, C. 80 u mp.

2 Tax, nanpumep, P.K. Munbsp-benopyueB cuuraer, 4to wuenib
XYIO0KE€CTBEHHOTO TEKCTa — €r0 aJIeKBaTHBIH IIepeBOJ], KOTOPOro
MOKHO JJOCTHYb TOJBKO BOCCO3/1aB €AUHCTBO ()OPMBI H COCPIKAHHS
HCXOJ/THOTO TEKCTa C TEKCTOM IepeBoja // Munbsip-benopyues P.K.
OO6uras Teopus nepeBoa u ycTHslil nepesoa. M.: Boenusnar, 1980,
C. 188; mo muennio A.A. CMUpPHOBA, B XYJOKECTBEHHOM TEKCTE
aJIeKBaTHBII ePeBOJ] BO3MOXKEH TOJIBKO € IIepeiadeii IepeBOTYMKOM
BCEro KOJIOPHTA, PHUTMa, OOpPa3HOCTH U JPYTUX Cpencrts //
KaceimbexoBa A.A. [Ipobiema aneKBaTHOCTH B JIHAXPOHUH
nepeBoga (Ha Marepmane pomaHoB A. Kpwuerm):  mmc.
...KaHn1.¢unonor.Hayk. — Mertuiu, 2021, C.34
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JIUCTaHIMSI MEXKAY TeKCTaMH OpUTHHAJIA U IePeBOa, a
TaK)Ke MNPUHAMIEKHOCTh TEKCTa K ONpPEJCICHHOMY
HaIpaBJICHUIO B CTUIIMCTHKE [16].

AJICKBaTHOCTB TIEPEBO/JIA JIIOO0H STUHUIIBI TEKCTA
MIPUPABHUBAETCS K MAKCUMaIbHON UIEHTUUHOCTH BCEX
YPOBHEH COAEpKaHUS TEKCTOB M COOTBETCTBEHHO
JIOCTUTaeTCsl MOCPEACTBOM OCYILECTBICHUS IEPEBOAA
ONPEIEIIEHHbIM TEPMUHOM APYTOTo fA3bIKA, MPU 3TOM
ONMcaTeIbHbIA MEPEBOA, UCIOIb30BAHUE AHAJIOIOB U
CUHOHMMHYECKUE 3aMEHBl HCIIOJIB3YIOTCS TOJIBKO B
cly4yae, KOrja OTCYTCTBYIOT COOTBETCTBYIOILHE
TEPMUHBI JJIsl IEPEeBOIA.

HeBo3MOXHO HE COTJIacCUThCS C MHEHUEM
ITmenkuHoU T.I, BBICKA3bIBAIOLICHCS, 4To
aJICKBaTHOCTH TIEPEBOJIa MOXKET OBITh JJOCTUTHYTA MPH
YCJIOBUHM, KOIZa JIMIO, OCYUIECTBISIOLIEE IEPEBOJ
OpUEHTHUpPYETCS HHM TOJBKO Ha JIMHIBUCTHUYECKUE
KOMIIOHEHTbI, HO W Ha Jpyrue, a HUMEHHO
3THOTICHUXOJIOTHUECKHUE u 3THOKYJIbTYPHbIE
0COOEHHOCTH, TIPUCYIINE HAPOAY, Ha S3BIKE KOTOPOTO
CO3/1aH OpUTHHAJ TEKCTa. DTO O3HAJaeT, 4To 0Oa3oi

a/IeKBaTHOCTH SABISIFOTCS KakK  SI3BIKOBBIC, TaK U
BHESI3BIKOBBIE (haKTOPBI U KOMITOHEHTHI [20].
Oco0bIli  uHTEpEC  3acCiy’)KUBaeT  TeOopus

I'ap6osckoro H. K., xoTopslii cuuTaer, 4To TEpMUH
«aJIeKBaTHOCTb» TpHUIIET B TEOPUIO IiepeBoja u3
TEOpUM TIO3HAHMA, BeAb TIOJA «aJIeKBaTHOCTHIO»
MOHUMAETCS TOUHOE BOCIIPOU3BEACHUE B CYXKICHUAX U
MPEICTABICHUAAX pEATbHBIX CBA3¢H W OTHOLICHUH
JIEUCTBUTENIBHOCTH [7], B CBSI3U C YeM aJIEKBaTHOCTh

nepesoaa TCCHO CBs3aHa C Q)yHKHI/IOHaHBHOI}‘I
KOMMYHUKATUBHOCTBIO, Hpennonara}omeﬁ
BOCCO3JaHUC HOMHHaHTHOﬁ (1)yHKL[I/II/I TCKCTa B

HaWBBICHIYIO CTCIICHD, C(bOpMI/IpOBaHHy}O Ha OCHOBC
KOMMYHUKATUBHOTO 3aMBbICIa CO34aTejisl TEKCTa C

LEIIbIO JOCTUKEHUS OIIPE/IECTIEHHOTO
KOMMYHHUKATUBHOTO 3(¢deKra CcOo CTOPOHBI €ro
quTaTeNs.

Hpyryio Teopuro («OIUCATEIbHYI0») BBIJBUTACT
I'. Typu, KOTOPBII OPUEHTUPYETCSL UCKIFOUUTEIBHO Ha
TEKCT MEPeBOJa KaK €ro pes3yibTaT, IJI€ KOHEUHBIM
MYHKTOM aHajii3a BBICTyNMaeT (YHKIMOHHPOBaHUE
TEKCTa MepeBOoJa B CHCTEME TEKCTOB Ha  S3BIK
nepesojga. [l HEro mnepeBoJ — 3TO CPEICTBO
KOMMYHHUKAallUd B paMKaxX KyJbTypHO-S3bIKOBBIX
IpaHull, IpU IIOMOIIM KOTOPOH TEKCT IepeBola
JIOJDKEH COOTBETCTBOBATH OPUTHHAIY, YTOOBI SABIATHCS
aJIcKBaTHBIM M B TO € BpEMs JODKEH OTBEYaTh
S3BIKOBBIM TPAAMILMAM, HOpPMaM S3bIKa IE€pPEeBOAa U
COOTBETCTBOBATh JINTEPATYPHOI CUCTEME
aKLENTUPYIOLIETro s3blka. MakcuManbHasi TOYHOCTb

COOTBETCTBUA OpurvuHaza SABJIACTCA OCHOBHOI
aJICKBATHOCTH. HpI/I 9TOM MOXHO YUUTBIBATH
00s13aTeabHEIE pacxoxacHus, BbI3BAHHBIC
HCO 6XO,HI/IMI>IMI/I pasinuuaMmn MCKIY SA3BIKOM

NepeBoJia U MCXOAHBIM S3bIKOM. IlepBbIM 3TanoMm B
JIOCTIDKEHUH aJICKBaTHOCTH IIEPEBOZa HEOOXOIUMO
YCTaHOBUTD MOTEHIUAJIbHY IO JIOCTUKUMOCTh
pe3yJibTata MepeBojia ONPEEICHHOTO TEKCTa, 3aTeM
ONpPENENUTh CTENEeHb OTKJIOHEHHS OT TEOPETHYECKH
BO3MOKHOW a/IeKBATHOCTH, TO €CTh JE€UCTBUTEIIbHYIO
SKBUBAJIEHTHOCTh M IOTOM OTBICKAaTh KOMIIPOMMCC
MEXKITY CTPEMJIEHUEM K TIPUEMIIEMOCTH u

anekBatHOCTH. CTENEeHb OTKIIOHEGHUS 3aBHUCUT OT
pellicHUsT TEepPeBOAYMKA, a TaKKe OT pa3IH4yuii,
CYHICCTBYIOIUX B CHCTEMax SI3bIKOB, KOTOPBIC
HEBO3MOXHO H30ekKaTh, TaK KaK OHHU OTHOCATCS K
00s13aTeIbHBIM OTKJIOHEHUM [18].

AJIeKBaTHOCTP IIEPEBO/IA - 3TO KATETOPHUS OLCHKH
CO3IaHHOTO IIEPEBOJHOTO TEKCTa C MAaKCHMaIbHO
JOCTUTAaeMBIM COOTBETCTBHEM OPUTHHAIFHOMY TEKCTY
B (YHKINOHAIBHO-TIPArMaTHIeCKOM aCITIeKTe,
OXBATHIBAIOIIEM JIEKCHKY, CHHTaKCHUC, CTHIINCTHKY
JOpyTHE CYIIHOCTHBIE OBIIEMEHTHI, XapaKTEPUCTHKH.
IMox npyrumu CyIIHOCTHBIMH XapaKTEPUCTUKAMHU MBI
nonnMaeMm ¢opMmy (0COOEHHO B  TOA3THYECKOM
nepeBosie), O0Opa3sHOCTh (OCOOCHHO B MEPEBOJE
XYJOXKECTBEHHONH  Tpo3bl,  (ONBKIOpa,  MECHH)
0COOEHHOCTH CIOXKETHBIX JTUHUMA U Tip. [10]

OjHa U3 TECOPETHKOB B 00J1aCTH IEPEBOIOBEICHHS

Cous TupkonHeH-Konaut HOHUMAET ox
aJIEKBaTHOCTBIO nepeBoia BOCIIPOH3BEICHHE
Ba)KHEHIIINX 0coOeHHOCTEN OpHUTHHAIIA, 9TO

MIPOBEPSETCS COTOCTABICHAEM HanbOoIee rIo0aIbHBIX
XapaKTepUCTHK TEKCTOB OpWTHHAJa U IepeBoja.
Takumu r106aTFHBIMU XapaKTEPUCTUKAMU CUUTAIOTCS
(YHKIIMOHATIBHBIC U HEPAapXUUCCKUE CBSA3U MEXKITY
NPEANIOKEHUSIMU, ~ TPYNIaMU  OPEJIOKEHUH |
a03amaMu  BHYTpU TekcTa. Hampumep, Takue
BHYTPUTEKCTOBBIE  OTHOIIEHHS, KaK «Te3UC —
AQHTHUTE3UC», «OOIIC TOJIOKEHHE — YTOYHSIOIINE
JeTanm»,  «mpodiieMa —  pemieHne» W T.L
HecoBnageHne BHYyTPUTEKCTOBBIX CBSA3CH B OpUTHHAIIC
U TIepeBOJIC pacCMaTpUBACTCS KaK CBUICTEIBCTBO
HEaJeKBaTHOCTHU NepeBoja [26].

MsI coryacHBI ¢ MHEHHEM aBTOpa, KOTOPBIHA

aJIcKBaTHOCTh nepeBoia MPEACTABIISET, Kak
Ppe3yJbTUPYIOUIMH KOMIUIEKC IEHCTBUM, KaxAbIH W3
KOTOPBIX  XapaKTepu3yeTcsi  CBOEH  CTENEHbIO

aJIcKBaTHOCTHU, 4 UMEHHO:
— aJIeKBaTHOCTb «HA BXOJZE»: IIOJHOE U TOYHOE
BOCHPUSITHE BHEIIHEH (DOPMBI MCXOIHOTO PEueBOro

MIPOU3BEJICHHUS;
— aJeKBaTHOCTh paOOTBl «UYEPHOTO SIIUKA»:
CIIOKHBIHI PEYEMBICIUTENBHBIN Tpo1ecc,

MPOTEKAOIIUI BHYTPH TEPEBOINKA U BKIFOUAIOIIHNA
B ce0s MeNmslid psiig COCTABISAIONIMX, Ha4YWHAS C
CHHTAarMaTHYECKOTO aHaim3a (B Cllydae ayJuaIbHOTO
BOCTIPUSTHSL TEKCTA) Y€PE3 OCMBICIIEHHOE BOCIIPUATHE
C BKIIIOUCHHEM MEXaHU3Ma MPUHSATHUS TIePEeBOAUECKOTO
pelieHus;

— aJeKBaTHOCTh Ha BBIXOJAE: OOJieUeHHE
pe3yabTaToB pabOThl KYEPHOTO SIIIHUKa» BO BHEIIHIOKO
MaTepHAIbHYIO (OPMY TEIeph yKEe B COOTBETCTBHH C
3aMBICIIOM IEpeBOJUHKa [29].

Ha xaxqoM U3 3THX 3TarnoB BO3MOKHBI TIOTEPU B
aJIeKBaTHOCTH, BIUSIOUIME Ha TOYHOE BOCHPUATHE U
MOHATUE TEKCTa, TaK KaK B pe3ylbTaTte oOpasyercs
KOPPENSATUBHBIA ~ KOMIUIEKC  HOBOIO  KayecTBa,
aJICKBaTHBIA caMOMy ce0e, HO He UCXOJIHOMY TEKCTY
nepeBojia. ITO MOATBEPKAAET TOT (PAKT, 4TO O0OBEM
TEKCTa «HA BXOJIE» M «BBIXOJNIE» MOXET OTINYAThCS,
49TO 00yCIIOBJIEHO 00BEKTHBHO TIPUPOIOH
(OYHKITMOHUPOBAHMS IBYX SI3BIKOB.

D. Purbum cuurtaeTr, 4TO aJEKBATHBIA IMEPEBOJ
TEKCTa, OCOOCHHO  XYAOKECTBCHHOTO,  JIOJDKCH
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MOJYUHATHCS MPHUHIUITY KOMITO3UIIMOHATBHOCTH, B
OCHOBE KOTOPOTO JIGKUT NEPEeBOJ NPEJIOKECHHUIA,
MEepexXoAsdiuii B TMEPEeBOJ CJIOB, YTO MO3BOJISET
MEPEBOMYMKY TMEPEBOJNTh MBICTH, a HE clioBa. Tem
CaMbIM TEPEBOJAYUK CTAHOBHUTCS IO CYTH aBTOPOM
MIPOM3BEICHUS, TaK KaK OH (PAKTHUECCKH HE IIEPEBOIUT
ero, a cosmaer HoBoe. [Ipm TakoMm mepeBone
JIOITyCKAETCSl JIeNaTh IONpPaBKA Ha TpaMMaTHYecKue
B3aUMOCBs3U. «IlONHOCTBIO aJEKBAaTHBIM IEPEBOJ
XYJIOXKECTBEHHBIX TEKCTOB HEBO3MOXCEH, MpHUIeM
OBIBAIOT MPOM3BEACHUS, KOTOPHIE TOAMAIOTCS «Oojee-
MeHee» aJIeKBaTHOMY IMepeBojy (TeM MeHee OHHU
LCHHBI C XYJIO)KCCTBEHHON TOYKH 3pCHHMS), a OBIBAIOT
MPOU3BENICHUS, KOTOPBIE MPOCTO HEBO3MOXKHO Jake
MPUOTU3UTEIIFHO aJICKBATHO TMepEeBECTU (HAIpUMeEp,
CTUXOTBOPHBIE MTPOU3BEACHUS BETUKUX MTOATOB)» [22].

Uro kacaeTcsi aleKBaTHOCTH KaK HEOTHEMJIEMOTO
CBOMCTBa JIO0OTO TPABWIBHOTO IIEPEBO/A, TO 3TO
KadecTBO  MPOSBISIETCA  TOJIBKO B KOHTEKCTE
pa3BEepHYTOTO TEKCTa, OJIIEMEHTAPHON eIWHUIICH
KOTOporo nuktema. Jlukrema (BBICKAa3bIBaHHE) —
eAWHUIlA, pACIONOKEHHAass Ha BEpPXHEM YPOBHE
CEerMEHTHOH HepapXuu s3bIKa, GopMHUpyemas OIHUM
Ui HCCKOJIbBKUMH MPECAJIOKCHUSAMMU. SIBnsisICh
JJIEMEHTApHOW EJMHULEH TEeKCTa, OHa SIBJIAETCS
LEHTPaJIbHOU €UHULICH NIEPEBO/Ia TEKCTA U BhIPAXKAeT
CBOIO COOCTBEHHYIO MUKpOTEMY [3].

B HayKC BbIACAOT CICAYIOIMUE TUIIOJIOTHUU
aJIeKBaTHOCTH IIEPEBO/IA, C TIOMOIIHIO KOTOPBIX MOXKHO
OIICHUBATh AJCKBATHOCTh MEpeayll CONCpKaHWA W
(hopMBI OpUTHHANA TEKCTa C IEIhI0 COXPAHEHUS ero
COJIEpXKaHWUs, OTAaBas MPHOPUTETE KOMMYHUKAaTUBHON
ENTH TIePEeBOIA.

CormacHo TEOpUH o (hyHKIIMOHATIHHO-
MparMaTU4ecKon aJiekBaTHOCTH, pazpadboTanHoit FO.B.
BaHHI/IKOBI)IM, CYHECTBYET YE€TBIPEC TUIIa
aJIeKBaTHOCTH:

1.0neHOYHAsT aeKBATHOCThL - BJIMSIET HAa
CHCTEMY B3IJISII0B H MUPOBO33peHHE YNTATEJS;

2.JIpeanucepiBaomasi a1eKBaTHOCTh — BJINSIET
HAa MOBeJIeHNe YHTATeJIsI;

3.AndopmanuoHHAsT aJeKBATHOCTh — BJIMSIET
HA CHOCOOHOCTh OPHUTHHAJBHOTO M TEPEBOTHOTO
TeKCTa OTPAXKaTh AelHCTBUTEJbHOCTh U COOOIATH
YHTATEJSIM ONpeAeIeHHYI0 HH(POPMAILUI0;

4.CucremaTu3upywmasi  aJleKBaTHOCTb  —
OpraHu3syeT 3HAHUSI YUTATeJsl B OMNpeeSeHHYIO
cucremy [5].

B ocHOBe [aHHOI TeOpUM JIEKUT TOYHAs
nepenaya CMbICIAa YUTATEN0 MCXOJHOTO TEKCTa MpH

MoMOIMU  CTUJIMCTHYCCKUX HOPM A3blKa U €TI0
0COOEHHOCTEH JJIA 0ojlee IOJHOIO M SICHOTO
BOCHPUATUA TCKCTA YUTATECIIEM.

Paznmuuenue THUIIOB aJICKBAaTHOCTH BBOOUT
MepeBoa B Kpyr OCHOBHBIX COCTaBJIAIOIIHNX

KOMMYHHKaTUBHOTO akTa. [loHsATHE aJeKBaTHOCTU
3[eCh TOJHOCThIO BOWpaeT B ceOs BCE THIIBI
COOTBETCTBHUSI MEXJY TEKCTOM OPHTHHAJIA U TEKCTOM
nepeBojia. B 3ToMm ciydae MoHsTHE SKBUBAJICHTHOCTH
OKa3bIBACTCS W3IHIIHUM. Takoi (QyHKIMOHAIBHBIN
MOJIXO/JT HE MPElyCMaTPUBAET PACCMOTPEHHS OTIEPAITHIA
[0 MaKCHUMAaJIbHO TOJIHOMY II€PEOCMBICIEHUIO BCEH
CHCTEMBbl  3HAYEHUH, 3aKIIOUYEHHOH B  TEKCTE

opuruHaia. A MOTOMY KaK KOMMYHUKATHBHBIA aKT —
9TO HE TOJIBKO YYAaCTHUKU KOMMYHUKAIMH, HO U CaMO
COO0IIEHNE, CHCTEMA CMEICIIOB B CJIOBECHOM OOJIUYHH,
HE MCHEE BEpPHBIM MPEJCTABISCTCA U TAaKOW B3TJIS Ha
MEPeBOJ, MPHU KOTOPOM MaKCHMAllbHOE COBIAJICHHE
MEXIy COIepKaHWEeM OpHWrMHajlla ¥ IepeBoja
CUMTAETCST OYEBHUIHBIM.

CornacHo apyromy ucrtounuky FO.B. Bannukos
paszenser aaeKBaTHOCTh Ha 4 ypOBHS:

1. CeMaHTHKO-CTHIIMCTUYECKAsT — OIpEesieTCs
TTOCPEICTBOM OILIEHKH CEMaHTHYECKOU "
CTUJIHUCTHYECKON HSKBUBAJIEHTHOCTH TEX S3LIKOBEBIX
CIMHUI], KOTOPbIE BXOAAT B TEKCTHl OpPUTHMHANA U
MepeBoIa;

2. OyHKIMOHAIFHASI — OPUCHTUPOBAHA HA OILICHKY
COOTHOIIICHUS TEKCTa MEPEBO/ia ¢ KOMMYHUKATHBHOM
YCTaHOBKOW ajpecaHTa COOOIICHUS, OTPAKCHHON B
TEKCTe OpUTHHAJA. DTOT THI aJCKBATHOCTH TaKXKe
HA3BIBACTCS ParMaTHYECKOH;

3. JlesumepaTtuBHas — 3aBHCHT OT 3alpOCOB
azgpecara (TIoJIydaTensi) COOOMICHNUS, T. €. OT YATATEId
TEKCTa MepeBO/Ia;

4. BonroHTaTuBHAasS — OIpeaesseTcss dYepes
KOMMYHHMKAaTUBHYIO YCTAaHOBKY IIEPEBOIYHKA.

HekoTopbie aBTOpBI CYHMTAIOT, YTO IOOUTHCS
MOJTHOW aJICKBATHOCTU MpPH TMEPEBOIC HEBO3MOXKHO,

TaK KaK CYHIIECTBYIOT  PAaCXOXACHHS  MEXIY
OpUTHMHAJIOM U IIEPEeBOJOM Ha YpPOBHE CHCTEMBI U
HOPMBI, BHYTPHS3BIKOBAS

N30BITOYHOCTE/HEIOCTATOYHOCTH,
TIOJIMCEMHS1/OMOHUMHS/CHHOHUMHS (JIMHIBUCTHYECKHE
NIPUYMHBI); KyJIbTypHas JAWUCTAHIWS, BPEMEHHAs
IVCTAHIMS, aBTOPCKHE OCOOCHHOCTH, OIpEIeTICHHOE
CTHJINCTHIECKOE HarpasJeHHE TEKCTa
(3KCTpaTMHIBUCTUYECKHE IPUIMHEI) [27].

Kaxk HpeAaroiaraeT H.K. I'ap6oBckuii,
NOJJEPKUBAIOIUI TEOPUK ypoBHEH BaHHuKOBa
10.B,, (GyHKIIMOHATTBHAS aJIeKBaTHOCTh
OTOKECTBIISIETCS C MParMaTHYECKHIM yYPOBHEM, LIEIBIO
KOTOPOTO BBICTYIaeT KOMMYHHMKAIlUS, a Takke
CEeMaHTHUKO-CTHINCTHIECKUM YpOBHEM,
OITMCHIBAIOIINM CHTYAIIO M CIIOCOO €€ TOJIKOBaHMS.
Ot 3TuX IByX ypOBHEH OTINYAIOTCS A€3UAECPATHBHBIN,
B KOTOPBIH BXOIMT pedepupoBaHe, BHIOOPOYHO-
YaCTHYHBIN IIEPEBOA, aHHOTUPOBAHUE M TPOCMOTPOBOE
YTEHHE, a TaKKe BOJMIOHTATUBHBINA. O0a 3THX ypOBHSA
HEBO3MOJKHO IPUMEHHUTH npu nepeBojie
XYJI0’K€CTBEHHOTO MPOU3BeACHUS [7].

C TOYKHM 3peHHS TepeBOAa XyA0KECTBEHHOI'O
TEKCTa  aJeKBaTHOCTb  BOCCO3JaeT  E€AMHCTBO
cozepkaHusi ¥ (GopMbl NOAJIMHHHKA TaKOI'O TEKCTa
nocpeacTBoM apyroro sizbika [19]. Ona nepenaer Bce
HaMEpeHHsl aBTOpa C MOMOIIBIO HCHOJb30BAHUS
KOJIOpHTA, 00pa3HOCTH, PUTMa U T.JI.

Kak npasunsHo nongmerun B.H. Komuccapos, npu
NEPEBO/IE XYJOXKECTBEHHOIO TEKCTa MNEPEeBOIUHUKY
HEOOXOAMMO TiepesaTh HH TOJBKO XYy/I0XKECTBEHHO-
3CTETUYECKHE OCOOCHHOCTH OPHUTHHANA, HO U CO3IaTh
MTOJTHOIIEHHBIN XYy/IO)KECTBEHHBI TEKCT Ha S3BIKE
IepeBo/ia, IMO3TOMY HEPEBOIYMK JODKEH KEPTBOBATH
OTIEIBHBIMH JICTATIIMHI HCXOTHOTO TEKCTA.

OmnpeneneHne «aJeKBaTHOCTBY HOCHT OIEHOYHO-
HOPMAaTHUBHBIA XapakTep, T.€. OCHOBBIBA€TCS Ha
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peanbHOM TpakTHKE IepeBoJa M HE JOIyCKaeT
YaCTUUHYIO Nepeavy COAEp:KaHUs TEKCTa U IIPU ITOM
HE JIOITyCKaeT HCUEePIIbIBAIOLICH nepefayn
JIOCKOHAJIBHOTO COZAEPKaHUs IEPEBOAUMOTO TEKCTA.

AZIEKBaTHOCTh HOCHT TaKXe ONTHMaJbHBIN
Xapakrep, NPOSIBISTIONIMNCS B HaXOXKACHHH
KOMITPOMHCCA TIEPEBOJYUKOM, IIPH 3TOM HMHOTJA IS
Ha TOTEpH BO HMs TEpeladd CYNIECTBEHHOTO U
BRXHOTO B HCXOJHOM TEKCTEe. AJEKBaTHOCTh
OpPHEHTHPOBaHA Ha COOTBETCTBHUE NepeBOa (hakTopam
BTOPUYHONH KOMMYHHUKATHBHOH cuTyanuu (yCTaHOBKA
Ha JPYyTroro ajgpecaTa, Ha IPYrylo KyJIbTypy, Ha HHYIO
HOpMY IiepeBoJila M JMTEPaTypHYIO TpPaJgULHUIO,
cneruduyeckas KOMMYHHKAaTUBHas Lelb HepeBosia U
Ip.).

Hcxons u3 U31105KEHHOT0, MOXHO CeJIaTh BBIBOJ,
9TO aJ€KBATHOCTh IMEPEBOJAa BO3MOXKHO TOJBKO MpHU
COOMIOZICHNA BCEX IIATH AacleKTOB  (SI3BIKOBOH,
COZIEPKATEIBHO-CMBICIIOBOM, KYJIbTYPHOH, 3HAKOBOM,
KOMMYHHUKaTHBHO-pEaIbHON) HOPMBI mepeBopa. Jlis
Hac, aJCKBaTHBIH TIEpPEeBON - 3TO  IEPEBOJ,
MaKCHMaJIbHO TOYHO COOTBETCTBYIOIIMH OPUTHHAIY,
nepeaaonui 6e3 HCKaKeHUH ero coAepikaHue, Ho Ipu
9TOM BBIPKAIOIIUN Te >Xe TIIyOOKHEe YCTaHOBKH,
KOTOpbIe OBLIM BJIOKEHBI aBTOPOM OpPHUTHHAJIA TEKCTA.
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The article reviewed the image of Alexey Nezhdanov, his main character traits and inner world.
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B 1869 — 1870 romax B Poccum mpoucxomut
HOBBIH 00IIIECTBEHHBIHN MHOIBEM. Uneonorus
PEBOJIIOLIMOHHOTO HAPOJAHUYECTBA MOIYUYAET MIMPOKOE
pPacIpoCTpaHEHUE B CTYACHUYECKOH M MOJIOAEIKHOMN
cpere. U COBEpIIEHHO €CTECTBEHHO, 4YTO 3TO
«OypieHHe» IIIaCTOB POCCHICKOTO OOIIEeCTBa, €ro
UIEO0JOTMYECKU CIOpPbl U TOJEMHKA INPUBJIEKAIOT
BHUMaHWE TIHcaTeneil - COBpPEeMEHHUKOB. Bce 3To
HAIIJIO CBOE OTpa)KEHHUE U B MocieiHeM pomaHe MBana
Cepreesuua Typrenesa «HoBb».

ITosiBnenue «HoBu» BeI3BANIO IIKBaJI KPUTUKU U Y
nubepangoB, Wy peakiuuoHepoB. OpHu ObUIH
HEJ0BOJIbHBI CATUPUYECKUMU 00pa3amMu TaKUX TepPOeB,
kak Kamomeiinies n CHITATHH, ApyTHE K& HE 0A00psITH
caMy PEBOJIOLMOHHYIO HAaIlPaBJIEHHOCTh poMaHa. Tem
He MeHee TteMmaTuka «HoBu» Obuta Oosiee yeM
37000JHEBHA, MMPUHUMAs BO BHUMAaHHE MPOIECC HaJ
MSATBIOJECATHIO HAPOJHUKAMH — MPONaraHANCTaMU
1877 roma, a OCTpOTa COLHAIHHOTO KOH(JIMKTa U
HATOJTHSIOIIAs €T0 caTupa JeNaiy Topsiuel MoJIeMUKyY

BOKpyr npousBeneHus. IlpaBoussl cioBa II.B.
AnHeHkoBa o0 pomaHe «HoBp»: ecnmu poman
«TIPEJICTaBISIET  BEJIUKOJICIHYIO HUCTOPHUYECKYIO

KapTI/IHy, TO HE MCHEC BeHI/IKOHeHHyIO KapTI/IHy B
Pa3HBIX CMBICIIAX IMPEJACTABAT W TOJIKH O HeM. Tak
Bcerja ObiBaeT C  OOJIBIIMMH  JIMTEPATYPHBIMHU
SBJICHUSIMHA.»>

B cBoeM nocnieinem pomane TypreHeB HecrpocTa
BO3BpAIllAeTCsl K TEME PEBOJNIOLUH. BHHMaHHe
mucaTessi MPUKOBAHO K JEATENbHOCTH HAPOJIHUKOB,
WIerd KOTOPOM OH HE pa3jelisl, cuuTasi, 4YTO B HUX
OTCYTCTBYET «JIyXOBHAas CTOPOHA», MEPEXOIAIas «B
CJ'Iy)K6y, B ME€XaHHU3M, BO YTO XOTHUTEC, TOJIBKO HC ) KMBOC
nemno» [1, c. 54]. SABnsisich TOCTENIEHOBIIEM, OH TBEPJIO
yOeXIeH, YTO TOMNBITKKM HApPOJHUKOB IOJHSTH
KPeCThIH HAa BOCCTaHWE AOCOJIOTHO  TIIETHBI.
IIpomacte MeXITy MPOCTHIM MYKHKOM U IEMOKpaTaMu
— WHTCIUINTEHTaMH B mopedopmeHHOH Poccum
HACTOJIFKO BEJIHMKA, YTO MEPBEIC MPOCTO HE MIOHUMAIOT

3 MLM. CracrofieB1Y U €ro COBPEMEHHUKH B UX
nepenucke. Cn6., 1912. T. 3. C.336

U He NPUHUMAIOT HJeH BTOpPbIX. OnHAaKO, BENUKHH
MUCaTelh TOHKO YyBCTBOBAJ HOBBIC OOIIECTBEHHBIC
BESIHMSL W TIpsAAyllde  MEepeMEHbl, XOTb W
TIpUICPKUBAJICS THOEPaTbHBIX B3TIIIOB.

B pomane «HoBb» TypreHeB He Has3bIBacT HMX
HapOJHUKaMHU, HO peBoionuoHepamu. [lucarens
AQHAIM3UPYET XapakTepbl MPEACTABUTEIEH HOBOIO
JBIDKEHUS, CTETIeHb X HEOOXOAUMOCTH TS CTPAHBI U
COLIMAJIbHBIE aCTIEKTHI TOTO BPEMEHH.

«HoBb» yxe He 00 OTAEIBHBIX JUYHOCTIX, HO O
1[eJIOM OOIIECTBEHHOM JIBKEHUHU. BHYTpeHHIE MUPHI
repoeB aHAIM3UPYIOTCS YKe He depe3 JII0OOBHYIO
nvuHu. B «HoBu» cTankuBaroTCs pazinyHbIE CIOU U
MapTUH: KPECThSIHE U PEBOJIIOLIMOHEPHI — aruTaTopPHI,
OJIHUM U3 KOTOpBIX sABsieTcss Anekceil JMutpueBuy
Hexnanos.

OmuH U3 TJaBHBIX TIE€pPOEB poMaHa MMEET
peanbubli nporotun B ule A.®D. Orro — OHeruna, ¢
kotopbiM TypreHeB mo3zHakoMmuicst B KoHue 1890-x
rojoB. HaGmoienne 3a cnoxxHeIM 00pazom OHernHa u
HATOJIKHYJIO TTHCaTelsl Ha OCHOBHYIO MbICTh «HoBm».
Buas B HEM «caMOHMCTpeOHUTEIbCKHiD» THIT, TypreHes
MOHUMAET, YTO MOAaBIeHHOCTh OHErnHa BBI3BaHA HE
TOJNBKO €ro HE3aKOHHBIM pPOXICHHEM U TeM
MTOJIOKEHUEM B OOIIECTBE, KOTOPOE OH 3aHWMAaJ, HO H
TTyOOKUMH COIUATBHBIMU TTPOTHBOPEUHSIMHA BHYTpPHU
CTpaHbI, a TaKk)kKe HEBO3MOXXHOCTHIO HAWTH Js cels
moniesHoe mpuMeHeHne. YepTsl oOpasa Hexmanosa,
koropbie U.C. TypreneB BKJIaJbIBAE€T B CBOErO Iepos,
cxoxH ¢ yepramMu OTT0 — OHErnHa.

Tak keM ke MpeACcTaeT Nepe YUTaTesIeM TJIaBHbIN
repoii pomaHa «HoBp»? MBI BHIUM MOJIOJOTO
YernoBeKa,  CTyACHTa, yYaCTHHKA  IOANOJIBHOMN
OpraHU3allyH, IeJTb KOTOPOTO COBEPINATH «XOXKICHHS
B HApoa» C LENbI0 MOACTPEKAaTeIhCTBA KPECThIH K
MATexXy. Anekceit HexiaHOB Ha3bIBaeT cebst B poMaHe
«3alIUTHUKOM», HaJeeTcsi Ha BUXpPb IEpEMEH.
damunus  Tepost COOTBETCTBYET €ro obpasy W
xapaktepy. OH He TOJBKO Cily4ailHO oOKazaics
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Y4aCTHUKOM PEBOIIOLIMOHHOIO JABMXKEHUS, MOTYYHII
CBOIO (paMUITHIO OT OTLIA — FTeHEpal — aJIbIOTaHTa: OTel]
«HE OXHIA» POXACHUS CBbIHA, «OTTOTO OH U
HexnanoBeiM ero nposBan» [7, ¢. 149]. A.A. benbckas
oTMeyaeT, 4ro  (amMWwiIusd ~ [JABHOTO  Tepos
CHMBOJIM3HPYET €r0 HECBOMCTBEHHOCTH OOIIECTBY U
Hapozy: «IToMHMO ABYCMBICIEHHOTO, «()aJIBIIUBOTOY,
conuansHoOrOo TonoxkeHus («Kakoe mpaBo mMen oH
BTOJIKHYTh MCHS B XW3Hb, CHAOIUB MEHS OpraHaMH,
KOTOpbIE HECBOWCTBEHHBI CPElle, B KOTOPOU s AOJKEH
BpaIaThesa?»), «IyXIocTe» HexnaHoBa 3TuM ABYM
MHpaM OOyCJIOBJIEHa €ro JyXOBHOH HMHOPOJHOCTHIO
Kak cBeTckoMy ooOmectBy («Ecmm oH He xouer
OCTaThCs B OJJHOM KOMHATE C apUCTOKPAaTOM<...> TO s
€ro XBaJIo 3a 3TO...»), TaK ¥ HapoAay («CTeHa MEXIy
HamMHW»), a Takxke HapogHukaMm («Bzmop! B3mop!
B3aop!»)» [1, c. 55]

VYunrenem HexganoB momagaer B - ycaapOy
CaHOBHMKA, TAE €ro MLeJNbI0 OBUIO TOACTPEKAHHUE
KpecTbsiH K MATexy. [locnme monrmx xosnebaHuil
COMHEHMH, OH HauWHAaeT BOIUIOILATh B KU3Hb CBOHU
IUTaHbI, HO OHHM OOpeYeHBI Ha mpoBai. I, BO3MOXHO,
JIeI0 B H3HAYaJIbHO 3aJI0KEHHBIMH TypreHeBBIM
MPOTUBOPEUYMBEIME YepTaMM XapakTepa TJIaBHOTO
repod. Benp mnmcatens caM oOmpeneNmn e€ro Kax
«POMAaHTHKa peanu3Ma.

HexnanoB, uMewmMI  apUCTOKpaTUYECKOE
Hayano I0 MPOMUCXOXKJICHHIO, OTYasSHHO CTPEMUTCS
OpUOIM3UTECA K = PEATBHOCTH  NPH  TIOMOIIA
PEBOMIONIMOHHOM AesTenbHOCTH. Ho, CTONKHYBIIHCH €
HEH, BUAWT €€ TIpsA3b U IKECTOKOocTb. HasbiBas
«3CTETHKY» TaryoHoH, orpunas ee, Hexnanos, Tem He
MEHee, BUIUT e¢ B ce0e U CTBLANTCA €.

II.A. Kponotkun 3ameTui1, 4To TypreHeB 4yTKO
YJIOBHIII JIBE CYLIIECTBEHHBIE YEPTHI CAMOW paHHEeH (a3bl
HapOIHUYECKOTO JIBUKEHUS, a HUMEHHO:
«HETIOHMMaHHEe aruTaTopaMi KPECThSIHCTBA, BEpHEE —
XapaKTepHYI0 HECIIOCOOHOCTh OOJIBIIMHCTBA PAaHHHUX
JesiTeNied  IBMKEHUS IOHATh PYCCKOTO MYJKHKA,
BCIEACTBHE  OCOOEHHOCTEH  uX  (aJIbIIMBOTO
JUTEPATypHOrO, HUCTOPUYECKOTO U  COLHAIBHOIO
BOCIIUTAHHS, - U, C IPYrOil CTOPOHBI — UX TaMJIETU3M,
OTCYTCTBUE PEIIUTENBHOCTH, WM, BEPHEE «BOIIIO,
ONEKHYIIYI0 U OOJICIONIYIO, TIOKPHIBASCH OJIETHOCTHIO
MBICITHY...». [2, ¢. 122]

B xome arutauum KpectbssH  HexnaHoB
CTaJIKUBAeTCA ¢ HEMMOHMMaHHEeM U HenosepueM. Ho u
€ro MOIIBITKH BECTH PEBOJIOIHOHHYIO NESATeIhHOCTh
KpaifHe ciabbl. OH He MOXET BECTH 3a co00i MpocToit
JIFO/ HE TOJBKO MOTOMY, YTO Y HETO OTCYTCTBYET CHJIa
BOJIM, BHYTPEHHHH CTEP>KEeHb, HO ¥ IOTOMY, YTO CaM He
BEpUT B TO, YTO roBopHT. B oOpase Hexnmanosa mbl
MOXEM BHJIETh COUYeTaHHEe yma M ciaboil Bouw,
HECIOCOOHOCTh MMOBEPUTH B CBOU CHUIBI.

Hecmyuaitno  Ilaknue B pomaHe — Tak
xapakrepusyer HexnpanoBa: «910 pycckuii ['amner,
mupuuHbld pomanTuk. O! I'amner, mpunn [latckuid.
Uro HyXHO cHenath, 9TOOBl HE MOBTOPUTH TeOS BO
BCEM, JTa)ke€ B TOM CaMOM CTBIIJIUBOM YyIOBOJBCTBUH,
KOTOpOe TMPHHOCHUT camoyOumiictBo?»  (Oombpmias
SHIMKIIONEANS JHUTEPaTypHBIX TrepoeB) M B 3TOM
MPO3BUIIE CKPBITA CYIIHOCTh IICHXOJIOTHIECKOTO
obpaza HexmaHoBa. Kcratn, cam TrnaBHBIH repoit

MPEKPAaCHO OCO3HaeT cebs «B TeHH [amieray.
Bcnomuum ciioBa camoro Hexmanosa: «O, I'amier,
Tl'amunet, natckuii NpuHL, KaK BBIMTH U3 TBOEH TeHU?
Kak mepectats mompaxkaTh TeOc BO BCEM, Jaxe B
MMO30PHOM HaCIaXICHUU camoomueBanus?» [7, c. 233].
BuyTtpenne npotuBopeuuBblii HexxnaHoB, poMaHTHK
[0 HAType, CTaJKHBAaeTCsi C peambHbIM. U, XOTs,
AJIeKcell W TOHHMMAeT, YTO COMIDKEHHE C HapoaoM
BO3MOJKHO Yepe3 TPy U 00BIYan, OOIINH 36K, OH
HE MOHMMAET IICHXOJIOTHU W HACTPOCHUH KPECTHSH.
Ero mpomarananucTcKas OEeSATETHHOCTh TEPIUT Kpax,
4yTO MPUBOAUT HexxaHOBA K MOTHOMY pa304apOBaHUIO
B cebe. DTO mocienHee BOIUIOIICHUE TYPreHEBCKOIO
reposi B OJJOOHOM KOHTEKCTE.

HexnaHoBy HPUHOCHT TiIyOOKHE CTPaJaHUS TOT
(axT, yTO OH UyXa Hapoay. Ero apucrokparmdeckas
MOJIOBMHA HE MOHUMAET U He MPUHUMAET BHYTPEHHUN
MHp TIPOCTOTO MYXHKa M €ro MOBEACHHE: OH He
CIOCOOCH THTH C KPECThSIHAMH BOJKY B IIpOIIECCE
CBOCH arWTaIliOHHOHN IEATENbHOCTH WM TIePEOACTHCS
B Tps3HBIN KadTaH. JJocraBneHHbIit Ha (abpuKy, rae
OHM ¢ MapuaHHO yKpBIBAJIUCh NOJ 3aIIUTON
ConomuHa, oH 60pmoueT: «— A! Mapuanna! <...> TbI
BCE F'OBOPMJIA: O... OTPOC... OIPOCTENbIe; BOT TEHEPh 5
HacToswui omnpoctenslil. IloToMy Bech Hapon Hall
BCET/a MbsH... 3HAUUT... OH YMOJIK; TOTOM NpoOypyai
YTO-TO HEBHATHOE, 3aKphLI I'7aza — M 3acHym» T. e.
BIAJ1 B TO CaMO€ COCTOSHHE, B KOTOPOM, IO €ro
MHEHHIO, TmpeOpBan Hapon. [6, c. 86-87]. Oto
cocrosiHUE «crmiel Poccumy HexnaHoB ommckIBaeT B
CBOEM CTHXOTBOpeHHUU «COHY.

«... Her! Hukora eie TakuM y>KacHbIM CHOM

Mowu mo0e3HbIe COOTYHYH HE CIIan!

Bcé criut kpyrom: Be3zie, B IEPEBHAX, B TOPOIaX,

B Tenerax, Ha caHsX, IHEM, HOYbIO, CHJISl, CTOA...

Kyrern, YnHOBHHK CHIHT; CIIUT CTOPOXK HA Yacax,

[Tox cHEXHBIM XOJIOZOM U Ha TIPUTIEKE 3HOsI!

W noacyaumslii CIAT, U IPBIXHET CYIUS;

MepTBO CIIAT MYXHUKH: )KHYT, AT — CIISIT;
MOJIOTSIT —

CIAAT TOXe; CIHT OTEIl, CIUT MaTh, CIIUT BCS
CEMBAL...

Bce crat! Cout TOT, KTO OBET, M TOT, KOTO
KOJIOTAT!

OnuH 1mapeB kabak — TOT HE CMBIKAET IJ1a3:

U, mrrod ¢ ounieHHoH Beell nsaTepHei coxumast,

JI6oM B mosroc ynepiuch, a natkamu B KaBkas,

Crnut HenpoOyIHBIM CHOM OT4YM3Ha, Pychk
ceartas!y [7,c. 328-329].

C110BO «COH» MMeeT MeTadopryeckoe 3HaYeHue,
yKa3plBaeT Ha «3acToil» obmectBa. B cBoe
CTHXOTBOPEHHE  TEpOd  BIOXKHI  BCE  CBOC
pa3ouapoBanue mopedopmerHoit Poccueit. Crina cHa
3aKIIF0YaeT B ce0s BCKO CUCTEMY, C KOTOPOH OOprOTCS

repou «HoBw». Tak B poMaHe HaxoIUT CBOE
OTpaKEHHE OCHOBHOW KOH(IUKT: CO3HATEIBHEIC
JEHCTBUST HAPOTHUKOB W OECCO3HATENBHAS pPEaKIusl
KpPECTBSIH.

HexxmanoB  MedtaeT 0  «IpOOYXICHHUN,
BOCCTaHMM  Hapoaa. BoO3MOXHO IOTOMy  3TO

MPOU3BEACHNE W TaWT B cebe CTONb CHIBHBIN
SMOLMOHAJIBHBIN BCILIECK, Belb Ha Jene HexnaHoBy
HE YIaeTCsl pealu30BaTh CBON MPU3BIB.
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B  pomame U.C. TypreneBa  «Hosb»
UCCIIEAOBaTEeNM  MOJUYEPKUBAIOT  COCTaBIISIOLIUE
MIOATUKHU JHocTtoeBckoro Ilo cioam  O.H.
OCMOJI0OBCKOTO, CBOEM pOMaHeNUcaTeIb aHAIU3UPYET Te
O0COOCHHOCTH 4YEJIOBEYECKOM MpHUPOJIBI, KOTOpBIE
HPENATCTBYIOT  OCYIIECTBICHHIO CO3HATEIbHON
JEATEIBHOCTH, IPUBOST K TPArH4ECKOMY TyIIEBHOMY
pazaBoeHMo. [ uX nuTepaTypHOMl mnepenaud OH
npuberaeT K IpUeMaM W CPEICTBaM, HMEIOINM
CYIIECTBEHHBIC CXOJCTBA C IO3THUKOH IyIIECBHOTO
aHanmm3a B pomaHax Jlocroesckoro [5, c. 108].

TypreneB yxe He TOJBKO MCHOJIb3YeT IPUEMBI
«TallHOW TICUXOJIOTMM», OH OTKPbIBaCT HaM MHUP
HexxnanoBa, B  KOTOPOM OH  JKHBET, HEKUM
COOCTBEHHBIM 00pa30M, COBEPIICHHO YHUKAJIbHBIM
u cyObekTHBHBIM. [lucarenp mom4yepkuBaeTr, Ha
MEePBBIN B3I, €T0 cCaMble He3aMETHBIE epeKUBaHUS.
B03MO0XHO, MBI MOKEM TOJIATaTh, YTO 3TO M3-3a ABYX
MOIIHBIX, HO IIPOTHUBOIIOJOXHBIX BIHMSIHUH, O]
KOTOPBIMH OH HaxOIWTCS: €ro Bepa B CBOHU
PEBOJIIOIIMOHHBIC NPHHIMIIBI U CcKenTHIM3M. Kak u
Joctoesckuii, TypreHeB mokaspBaeT MPOTUBOCTOSTHAC

pasyma M CTUXMMHO  BO3HHUKIIUX  3MOIUH,
JIBOMCTBEHHOCTh CO3HAHUS T'€pOEB U UX BHYTPEHHUH
KOH(JIMKT.

Bepuemcs k MoHosnory HexxnanoBa: «O, acTeTHK
npoksiTeiid! CkenTuk! — 6e33ByYHOIIENTANN €ro TyOBI.
— Ortyero 3Ta ycTajocTh, 3TO HEXEIaHHE Jdaxe
TOBOPHUTH, KaK TOJIBKO OH HE KpHYHT U He OecHyeTcs?.. 1
9TH JiBa CYILLIECTBA, KOTOPbIE TENEPh UIYT MEPEN HHUM,
910T MapkenoB, 3T0T COJIOMMH... — pa3Be OHU HE
OTIIMYHBIC O0PA3IUKH PYCCKOH CYTH, PYCCKOH KU3HU —
W 3HAKOMCTBO, OJHM30CTb C HAUMH HE €CTh JIH TaKXke
cyactbe? Tak OTYEro k€ 53TO HEONpeAeNeHHOE,
CMyTHOE, Homollee 4yBcTBo?.. — Konu ThI pedextep u
MEJIaHXOJIHMK, — CHOBA IIIETITAJIN €0 TyOBl, — KAaKOM e ThI
K 4epTy peBostorioHep? Thl MUIIN CTUIIKH, 1a KUCTb,
Ja BO3UCH C  COOCTBEHHBIMH  MBICISIMH U
OIIyII[EHBUIIAMH, Ja KOTIalcs B pas3HbIX
MICUXOJOTMYECKUX COOOpakeHbHUIIaX U TOHKOCTSX... O
T'amuner, I'amner, 1aTckuil NpUHIL, KaK BBIATU U3 TBOEH
teHn? Kak mepecraTth mojpaxkaTs TeOe BO BceM, Jaxe B
MO30PHOM HaCIaXICHUH camoOmaeBanusa?» [9, c. 233].

Msr BuamMm, u9to HexaaHoB HaspBaeT ceOs
MECTOMMEHHUEM TPETHErO JIMIA, YTO YKa3bIBaeT Ha €ro
OTCTPAaHEHHOCTh OT CHUTYyallid, OH BHAHUT B cebe
cobecenHuKa, 00palasch K caMoMy cede Ha «ThD) U
YHOTpeOIsieM TIaroibl MOBEIUTENIBHOTO HAKIOHEHHUS.
Bce 310 yka3piBaeT Ha JIBOMCTBEHHOCTh MOHOJIOTA
HexxnanoBa, Ha ero JIUaJOTH3UPOBAHHOCTH, UTO
MOMOTAEeT YUTATETI0 YBHUIETh PAa3BOCHHOE CO3HAHUE
IJIaBHOTO Teposi, HEYMEHHE B3STh O] KOHTPOJIb
CUTYAIIHIO.

OOpatuMcst K  JIpyruM  cioBaM  AJiekces
HexnaHoBa, KOTOpBIE OTCBUIAIOT HAacC K CXOACTBY C
HocroeBckuMm: «J/la, Hamr Hapox cnwut... Ho, mHe
caéres, ecM YTO ero pa3oyaAuT — 3To OYAET He TO, YTO
MBI TymaeMm...» [8, c. 231].

I'maBHBII repoif TOACTPEKaeT My XHUKOB K OyHTY B
Kabake, ¥ 3TO HAlIOMHUHAET HaM COH PacKoJbHHKOBA:
«I"pomaHBIi TapeHb B MOMYNIyOKe TOXKE LETOBAJICS C
HUM - 9yTh pEOpa eMy He IMPOIABHI «IIepepBy
IIOTKY! — phIYall OH, MEpepBy ITIOTKY BCAKOMY, KTO

Hamiero Opara 3a0mkaer! A He TO — MSKHY €ro Io
Makymke... OH y Mens 3anumut! MHe Beap uTO: o
MSICHUKOM OBLT, JeJa-TO 3TH 3Hato xopomro!» W npu
TOM OH TMOKa3blBaJl CBOW TPOMAIHBIM, MOKPBITHIN
BECHYIIKaMH Kynak...» [§, c. 244].

[lonbITKM CKJIOHUTH KpPECTbSIH K MSTEXKY HE
yBeHUasIuch ycrnexoMm. Ho mbsiHas Tonma, ¢ KOTOpOM
HexnanoB cTonkHyics, Da€T MPEACTAaBIECHUE O TOM,
Kakas CTpalIHasg HppalfioHAIbHAS CTUXHS CIIOCOOHA
KOT1a-HUOYAb BEIPBATHCS HAPYKY.

Hnst repost «HoBu» XapaKTepHBI
HEPEUIUTENbHOCTh, HEOMPEIEICHHOCTb, BHYTPEHHUN
pasnaa. OTo OTPaXKaETCsl U B €r0 JIMYHBIX OTHOILICHUSX
¢ MapuanHoii. [To1r00UB ee ¥ COeNUHSACH ¢ HEl paau
TIOJIB3BI JI€J1a, 3apakasich ee dHTy3uasMoM, HexnaHos,
TEM HE MEHee, CYMTaeT ceOsi HEeIOCTOMHBIM ee.
MapuanHa BbI3BIBAET B HEM MYLIEBHBIH TMOABEM,
JKeJIaHWe NPOAOJDKAaTh HA4yaToe JeJ0, HO NEPBBIE Ke

IIPOBAJIBHBIC TIOIIBITKH B36yHTOBaTB KpPECTBAH
HIPUBOJAT €TI0 K OTHASTHUIO U CaM0y6I/II\/'ICTBy.
TpreHeB CJIOBHO «uUrpacm» rpaHuaMu

BHYTPCHHETO MHUpa CBOETO Treposi, TOKasbiBas Ooiee
CIIO)KHBIE 4yBCTBa, OoJiee JETalbHO pacKpbIBas
MPUYUHBI €r0 TICHUXOJIOTHYECKHE COCTOSHUSA. OTO
Takke cOmmkaeT ero ¢ reposimu JloctoeBckoro. Ho
CTOMT OTMETUTb, 4TO Koyebanusi HexnaHoBa
HermocTosiHHbl. K camMoyOMICTBY €ro NpHBOAUT
OTHIOZIb HU NMPOBAIBHOE «XOXKJIEHHE» B HApOJ, HU €ro
WACWHBIC B3TJSABL, HO BHYTPCHHHH pa3mang |
HECIIOCOOHOCTh ~ OTHABaThCA  UYEMY-TO  ICITUKOM,
HECIIOCOOHOCTh CaMOOTBEP)KEHHO MpPUHECTH ceds B
JKEPTBY PajJyl MOJB3HI erry. BemoMaNM mpencmepTHOe
muceMo Hexnmanosa: «... JIoxp Oblla BO MHE — a HE B
TOM, yeMy ThI Beputlib!» M.E. KoHsimieB ormedaer, 4to
Terneph MPU OMHCAHUHM CBOEro repos, TypreHeBy HeT
HEOOXOIUMOCTH  TNPHMEHATh  «IICHXOJOTHYECKYIO
JeTaIu3alyio», TaK Kak HUKaKue BHYTPEHHHE
konebanusi HexxJjaHoBa He M3MEHAT ero pemieHus. [4,
c.85]

HexxmaHoB 0Ka3aJicsi COBEPIICHHO «HEXIAHHBIMY
HU CpelH Hapona, HH Cpeau CBOMX ToBapuiieil. OH
YXOIUT CO CICHBI XU3HH, YCTYyIash MECTO «HOBOMY»
4genmoBeKy — Oomee mpaktmaHOMy — COJOMUHY.
COOTBETCTBEHHO CHagacT TO MOIIHOE HaNpsHKCHUE,
KOTOPBIM TIPOHW3aHBl JyXOBHBIE HCKAaHUS TepOCB
KJIACCHYECKOTO pOMaHa.
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AHHOTAIUA
B Hamreii ctatbe paccCMOTPEHBI KBAHTOPHBIE MECTOUMEHHS «KaXKABII, «TII000M), «BCAKUIY, KOTOPHIE MOTYT
BBICTYIIaTh B KaueCTBE CHHOHMMOB B TEKCT€, HO HMEIOT IIPArMaTUYECKHE CO3HAYCHMs, HaKJaJbIBAIOLIUE

OrpaHN4CHHsI Ha CHHOHUMMUIO.

CHUHOHHUMHYIHOCTD OTPpAXKACTCA U B Z[G(I)I/IHI/II_II/IHX CJIOBAps, XOTA pacCMAaTpUBACMbIC MECCTOMMCHHUS HE BCEr1ad

B3aNMO3aMCHACMBI.

B HameM coo0IeHnH peacTaBIeHbl JOMUHAHTHBIE KOMITOHEHTHI CEMaHTHKH 3THX MECTOMMEHHI, KOTOPBIE,
KaK MPEJICTABIIAETCS, BAMAIOT Ha HOPMAaTHBHYIO 0a3y MCIOJIB30BAHMS UX B KOMMYHHKAIIAH.
ABSTRACT
Our article examines the quantifier pronouns «everyoney, «anyoney, «anyoney», which can act as synonyms
in the text, but have pragmatic meanings that impose restrictions on synonymy.
Synonymy is reflected in the definitions of the dictionary, although the pronouns in question are not always

interchangeable.

Our report presents the dominant components of the semantics of these pronouns, which seem to influence

the regulatory framework for their use in communication.

KuaroueBble ciioBa: MECTOMMEHHE, CEMAHTHKA, ICHOTAT, O)UINATIEHO-IEIOBON CTHIIb.
Keywords: pronoun, semantics, denotation, official business style.

OTMeueHHble  MECTOMMEHHS B Hay4dHOH
JUTEpaType pPacCMaTpPUBAIOTCS MPEUMYILECTBEHHO
otnenbHO [3amu3usik, [Tagydena 2020: 7-26]

B aBropuTeTHOM ciioBape non pena. . H. Ymakosa
OHH JTaHbI TaK:
KA)K‘JILH?I, KaXxiast, KakJoe (MH. YHOTp. TOJIBKO TIpH
CJI0BaX, IMEIONINX (GOPMY MH., a 3HAYCHHUE - €/I. YUCIT
a, a TaKoKe TPU COYETAHMUAX KOJMY. YUCI. C CYIL.).

1. Besikuit B JaHHOM KOJIMYECTBEHHOM Sy, JIFO0
oii u3 cede Mo J0OHBIX, MPU3HABAEMBIX PAaBHOLIEHHBIM
U, ¥ TOT, U APYroil, u Tpetui u 1.1. Kaxkaplii yenosek.

«/[lenv Kasicovlil, Kaxcoyo 200UHY NPUBLIK 51 OYMO
il nposodicams. » Iywkun. Kaxxnas KHATa B 0cOO0M TIe
pemiere. B xaxxom ropose cBon Hpassl. Ha xaxom

mary. Kaxplil U3 yaeHHKOB noiy4uii no kaure. Kax
JIbIH JICHB (eXeTHEeBHO ). KakIplii maThIi eHb. Kaxk
bIM yTpoM. Kaxnyto BecHy s ye3xato B KpeiM. Kax bl
e cyTku. Kax/ple necsatb qHE.

2. B 3Ha4. CyII. K&K/, KaXXI0T0, MH. HET, MYX.
Kaxapiii, Besikmii genmoBek. [1ycTh Kakaplid 3a00THTCS
caMm o cebe. He kaxxplii CrtocoOCH Ha TaKoe JIeIIO.

JIIOB’OM, mo6as, moboe (-pase. ).

1. Besikuit, kaxxapiid. «Tpyn Mol moboMy Tpyy
poncTBeH.» MasikoBckuit. B mo0oit wac OHA ©
Houu.| To ke, ¢ 3Hau. cyw. moOOH, IHOOOTO, “MydHC.,
mobas, Jo00H, ocen. JIlobo# Ha TBoeM MecTe
MTOCTYTIHI OB TOYHO TaK XKeE.


https://www.doi.org/10.31618/ESU.2413-9335.2026.5.126.2247
https://dic.academic.ru/dic.nsf/ushakov/1100354
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2. Kako#t yromHo Ha BeIOOp. JIoGoii u3 Bac.
BriOupaiite mo0yro.

BCﬁKHﬁ, BCSIKasi, BCSIKOE.

1. JIroOoi, kaxslii. Bo Besikoe Bpems. Beskuit p
a3. Beskuil yenoBex cTpeMUTCs K TydIlIeMy.

|| To *e, B 3HaY. CyIII. BCSIKHH, BCIKOTO, MYXK. (pa
3r.). Besikomy cBoe. «B odunouecmee cnocoben sicumo
He scakutl.» Kpvinos. « Beakuti mewaemcsi, 8CAKOMY X
ouemcs NoKA3amb, Ymo OH modice YMHblll yenogexk.» I
02071b.

2. Pa3nbIii, camblii pa3HOOOpa3HbIid. Topryer Bes
KUMU ToBapaMmu. TyJa 3aX0sT BCAKHE JIIOU.

|| To e B 3Ha4. CyII. BCSKOE, BCIKOTO, MH. HET, C
p. (pasr.). Besikoe ObiBaert.

3. He 3acmy>xuBaromuil yBakeHus, I0Xoif (pasr.
npeHeop.). Henb3s uMeTh €m0 co BCIKUMH TPOXOAN
MI[AMH.

|| To *e B 3Ha4. CyIIl. BCAKWH, BCAKOTO, MYX. (pa3
I. mpeHedp.). Beskuit Toxxe Oynet coBatbes! XomsT Ty
T BCSIKUE, TOTO TIISAH YKPAIYT.

4. TIpu cym1. ¢ mpemioromM "6e3" ynoTp. B 3Ha4.: ¢
oBceM 0e3. be3 Bcsakoit sxxanoctu. bes Beskoro paccyx
JICHHUS.

JlaHHBIE MECTOMMEHHS B TOJIKOBAaHUSX B CIIOBape
nox pen. J.H. Ymakosa nanel npyr yepes apyra, T.e.
KaK CHHOHUMBI.

OpnHako OHM HE BCcerja B3aHMO3aMEHSIEMBI:
OTIIMYMUS KacaloTCs CIEAYIoUMX Oa30BBIX aCIEKTOB

CEMAaHTHUKH, KOTOpPBIE B JKHBOW pEYd MOTYT
HUTHOPHUPOBATHC:

MecTouMeHue Kaxcowlii:

1) BaxHOCTH, JUIT TOBOPSIIETO CEMAHTHKH

3HAYNMOCTH OTHENFHOTO JCHOTaTa, Ha KOTOPBIH
yKa3bIBaeT MECTOMMEHHE. JTO Kacaercs Kaxcoozo (7
106020, 6CAKO20).

5o paspymenue llepxBu, ¥ BUAHO OBLIO, YTO
OHO KacaeTcs KaXJI0T0, TIEPEKUIbIBAsICh HA OTICIbHBIC
CyIpObI:  TPONUUIOTOJAHWUM  MOW COH  HAaYMHAI
BOIUIOIIATHCS BO BCEeX CBOWX monpoOHocTsx. (B.[.
ITpumsuna. HeBuammerii rpax (1962))

2) cIOCOOHOCTPH MCTIONB30BAThCS B O(PHIIUATEHO-
JIEIIOBOM ¥ BBICOKOM cTwie KaXIplii denoBek
otBeTcTBeHeH nepes Otuusnoil. Ho: ? Jlwoboit, écakuii
YeIIOBEK OTBETCTBEHEH Nepe OTUN3HOM.

Cocrosncs koHcunyM. Kaxaplil BeIckazai CBOIO
TOYKY 3peHHi. MHEHHs COBINAIM: Heo0XoauMa
onepanusi. (TokapeBa Bukropusi. CBos mnpaBma //
«Hogsrit Mup», 2002)

XOoT  HEKOTOphIe
BCTPEYAIOTCS:

«Beakuii nepes BCeMU 3a BCEX U 3a BCE BUHOBATY.
(®.M. Hdocroesckuii. bpates Kapamazossr).

JIroOormeITHO, uTO B AeiicTBytomeil Koncrurynun
Poccuiickoit Denepanun CJIOBO Kaxcowlit
YIOTPEOIISIeTCS IECATKH pas3, a CII0Ba 0001 U 6CAKUIL
HU pasy.

ciay4yan — ynoTpeOieHus

MectonmeHnue J11060ii:

1) TpuCyTCTBHE CEMAaHTHKH BO3MOXHOCTH
BbIOOpa JeHOTaTa Il coOeCeHUKa Y MECTOMMEHUS
ar06011. MoxeTe CIIPOCHTE J1#00020 (MOXKETE CTIPOCUTH
*Kaxc0020, 6caK020 — BEIOOPA HE TIPETIONAraeTcs).

B cymuocTy, ecnu CpocuTh 1106020 y4acTHUKA
PBIHKA, TO HE HAJO OBITH CEMH ISJCH BO JIOY, YTOOBI
YCTaHOBHTH YETKUE TPABUIIA UTPHI U OJFOCTH TOPSIIOK
Ha Toprax. (Anekcannp JlaOwikuH. HeecrecTBeHHBII
ot6op // «DkcmepT», 2015)

2) HECMOCOOHOCTh HCTIOJTb30BAThCS B
ouIHAITBEHO-IETIOBOM U BEICOKOM CTHIIC;

MecTouMEHUE @CAKUIL:

1) mpucyTcTBHE IUIS TOBOPSAIIETO CEMAHTHKH
MaJIO3HAYMMOCTH OTJEIFHOCTH JICHOTATa, CKOpee, 3Ta
OTICTBHOCTh MPEIIoNaraeT HEKyl OOIIHOCTh, B
KOTOpOH 3Ta OT/AENBHOCTh HE Ba)KHA; HECIIOCOOHOCTh
HCIIONB30BaThCS B OMUIMATIBHO-ICTIOBOM H BBICOKOM
CTHIIE.

[Tponarorcs caxue *kascovie, *106b1e MENOUM.

JloMa Bce OBLIO Yy THO OPraHU30BaHO — KOMHATKA,
KpoBaTtka, écakue menoun. (Caru CnuBakoBa. He Bcé
(2002))

2) CITOCOOHOCTH pa3BHBATh
HHTEHCU(DHUIUPYIONYI0  ceMaHTuKy. Yame mpu
npeanore 6e3. be3 ecakoii (*kaxcooii, n1060ir)

JETTMKATHOCTH.

Beu BeiOpaceiBaet 0e3 gcakoii xanoctu. (Hamm
JIeTU: Iloapoctku (2004)). Hcxons u3
BBILIIECKA3aHHOTO, ~ OCHOBHOE  3HAU€HHE  OTHX
MECTOMMEHHUM B TOJIKOBOM CJIOBApPE MOXKCT BLITJIAJACTD
CIICAYIOIIMM 00pa3oM:

KAXKBIM, kaxas, kaxmoe (MH. ynoTp. TOJbK
0 TIpH CJIOBAX, UMEIOMHKX (OPMY MH., a 3HAUCHHE - €11
YHCIIa, a TAKXKE IPU COYCTAHHUSAX KOJIUY. YHCIL. C CYIIL.
).

MecToMMEHHE TOJYEPKHUBACT BAXKHOCTH IS
TOBOPSIIIETO CEMAHTHUKH 3HAYMMOCTH OTAEIBHOTO

JIeHoTaTa. OJTO KacaeTcs Kaxcoozo (? nroboco,
6CAK020).
Pragm. MecTtoumeHnue Kao#cowvlii  CiocOOHO

HUCIIOJIBb30BAThHCA B O(l)I/IL[I/IaHBHO-I[eHOBOM N BBICOKOM

ctiuie: Kajcowlii 4enoBeK OTBETCTBEHEH Tepen
Orumsnoit. Ho: ?  Jlwbou, ecakuii deloBEK
OTBETCTBEHEH nepe OTYH3HOH.

Kasicovit  nomkeH  ONIOCTH  CBOIO  IyIIY,

HCTIOBEIIOBATHCS, KasAThCS B IMPETPEIICHUSIX, TBOPUTH
JnoOpeie Aena, OBITh BEPHBIM CBIHOM IepkBH. (A.f.
I'ypeBnu. IlomymsapHoe OorocimoBue © HapomHAs
PENUTHO3HOCTH CpenHUX BeKoB (1976))

JI10060ii. To e, 4TO U KasKIbIii.

Pragm. MecTtoumeHnue aw6oi Tpennoiaraet
BO3MOYXHOCTh BBIOOpA U HECITOCOOHO MCTIONH30BATHCS
B 0(hUIIHATTEHO-IEJI0BOM U BBICOKOM CTHIIC.

BCSIKUM. To K€, UYTO 1 KaXKIbIi.

Pragm. Mecroumenue 6cakuii  BKIHOYAET
CEMaHTHKY MaJIO3HaYMMOCTH OT/ICIEHOCTH JCHOTATa,

CKOpee, OTa OTACIBHOCTbL HNPEAINoJara€t HEKYH
06HIHOCTI), B KOTOpOP‘I OTACIBHOCT HC BaXXHA,
HECIIOCOOHOCTh  HCIIOJL30BATECS B 0(1)I/IIII/IaJ'ILHO—

JCJIOBOM M BBICOKOM CTHIIC. OHO CKJIOHHO pa3BUBATH

MHTEHCH(HUIUPYIONIYI0  CceMaHTHKy. Yame npu
mpeiore Hes.
Cnucok auTepaTypsl
1./xanunosa 3.1 XapakTepucTHKa

ONpPEIETUTEIbHBIX U HEONPEIeIEHHBIX MECTOMMEHUN
B JIE3ATMHCKOM U pPYCCKOM si3blkax. I3Bectus


https://vslovarike.ru/%D0%B7%D0%BD%D0%B0%D1%87%D0%B5%D0%BD%D0%B8%D0%B5-%D1%81%D0%BB%D0%BE%D0%B2%D0%B0/%D0%B2%D1%8B%D0%B1%D0%BE%D1%80
https://dic.academic.ru/dic.nsf/ushakov/1100370
https://dic.academic.ru/dic.nsf/ushakov/1100408
https://dic.academic.ru/dic.nsf/ushakov/1100408
https://dic.academic.ru/dic.nsf/ushakov/1100408
https://dic.academic.ru/dic.nsf/ushakov/1100408
https://dic.academic.ru/dic.nsf/ushakov/1100408
https://dic.academic.ru/dic.nsf/ushakov/1100402
https://dic.academic.ru/dic.nsf/ushakov/1100370
https://dic.academic.ru/dic.nsf/ushakov/1100408
https://dic.academic.ru/dic.nsf/ushakov/1100408
https://dic.academic.ru/dic.nsf/ushakov/1100402
https://dic.academic.ru/dic.nsf/ushakov/1100354

Espasutickuti Coto3 YuyeHbix. Cepusi: chunonoausi, uckyccmeosedeHue U Kyrbmypormnoaus.. #1(126), 2026 26

JlarectaHCKOTO T'OCYyAapCTBEHHOIO IEJaroruueckoro
yHuBepcuteTa. OOIIECTBEHHBIE M TyMaHHUTapHBIC
Hayku, 2014, 4: 83-84

2.3ammusk  A.A., ITlagyueBa E.B. Pycckoe
aJbCKTUBHOC MCCTOMMCHHUC BCSKHIA: CCMAaHTHKA U
uanomatuka. Bompocs! s3siko3Hanms, 2020, 1: 7-26

3.Kymacosa H.B. O6 0c0OEHHOCTAX CEMaHTHKH U
YHOTPeOJICHHSI MECTOUMEHHU 8CE, KAHMCOblll, 8CAKUIL
m0boti B pycckoM si3pike. COOpHUKH KOH(EPeHITHH
HUIL] Coumocdepa, 2024, 8: C. 40-43

4 Matseiiknaa 0. MectoumeHHuss B SI3BIKE
COBPEMCHHOW TPO3bI: (PYHKIUOHAIBHBIA acleKT (Ha
Mmatepuane npousseneHuil B.O. Ilenesuna u C./.
JoenaroBa). ABropedepar auccepraruu, CaHKT-
IleTepOyprckuii  rocyaapcTBEHHBIH  YHUBEPCHUTET,
Canxr-IlerepOypr, 2011: 18 crpanun

S5.amyuea E.B. Mnes BceoOIIHOCTH B JIOTHKE U
B €CTECTBCHHOM SI3BIKe. Borpocs! s3piko3HaHms, 1989,
2:15-25

6.ITanagpeBa A.C. OCOOCHHOCTH CEMAHTUKU W
YHOTPEOJICHUS MECTOUMEHHS «KaXIIbliy Ha MpUMEpe
HOBOTOJHUX OOpamieHuid npesuaeHta Poccun. FOHBIH
yuéHsii, 2022, 8: 1-4

7.Pynenko, O.2. OO6o0O0mIaONIe-BhIICIATEILHBIC
MECTOMMEHHS U MPOOJIEMbI CIIOBOCOYETAHUS. Y UEHBIE
3anucku TaBpUYecKoro HAIIMOHAIBHOTO YHHUBEPCUTETA
nmern B.M. Bepranckoro, Tom 24 (63), Ne 3-2, 2011,
32:231-236

8.Yeparu b., Cusimu Diiumak X. AHaMN3 3HAYCHAN
OIPEACTUTENBHBIX MECTOMMEHHI B PYCCKOM SI3BIKE U

ux 9KBUBAJIECHTHI B HNEPCUACKOM  SI3BIKE.
Ilemarornueckuii xypnan, 2021, 3-1: 16-23
9.Uepemunix, K.I. Ortumomorus TepMHHa

«OTPEACTUTEIBHBIC MECTOMMEHUSI» U MPOOJIEMBI €ro
JCUHUTIH. BectHuk YensOMHCKOro
rocyaapcTBEHHOro yHUBepcuteTa, 2013, 31: 161-164



27 Eepasutickuli Cor3 YdeHbix. Cepusi: chunonoausi, uckyccmeosedeHue u Kynbmyponoaus.. #1(126), 2026
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AHHOTAIUS

B crathe paccmarpuBaeTcs KylbTypHas TpaHchopMmanus heHoMeHa ucrnoseau. Llens paboTsl — mpocieanTsb
JBONIIOIMIO HCIOBEAANBHON MPAKTHKH OT I[IEPKOBHOTO pHTyama 10 (eHoMeHa MHppPOBOH KYJIbTYPHI,
npesacTaBiIeHHOro B (dopmare myOnuuHbIX Tenerpam-kaHaioB. METOMOJOTHYECKYI0O OCHOBY COCTABISIOT
KYJIbTYPHO-UCTOPHICCKHUI MOAXO/, CTPYKTYPHO-(DYHKIHOHANBHBIA aHATIN3 U JUCKYPC-aHAIN3, MPUMEHSIEMBIC K
U3YYCHHIO TpaHchopmanuu (opMara, KOHTEKCTa M LeJell MCIOBEIH. ABTOpP IOKa3bIBAeT, YTO COBPEMEHHAs
nupoBas «UcHoBenb» B (opMare aBTOPCKUX KaHAIOB Iperepnena (yHIAMEHTAIbHYIO TPaHCHOPMALHIO:
yTpaTHIIa CAKPAITBHBIA U OKasTHHBINA XapakTep, a TAKXKe AUCUUILTHHAPHYIO QYHKIHUIO B PYKHaHCKOM MOHHMAaHHH.
Eé sapo cocraBmimy (yHKIMH CaMOIpPE3CHTALMH, CO3IaHHS KOMMBIOHHTH Ha OCHOBE «pa300Jadé6HHON»
UICHTHYHOCTH ¥ MOHETH3aLM{ JINYHOTO OIBITA. Pe3ysbTaThl MCCIeNOBaHUS JEMOHCTPUPYIOT, YTO IyOIUYHOE
CaMOpPACKpBITHE B LU(POBOI cpele CTaHOBHTCS HOBOM KYJIBTYPHOH HOPMOH, YTO BEAET K KapIHHAJIBHOMY
[epPeCcMOTpPY TPAHHIl MEKIY TIPHBATHBIM U MYOIMIHBIM, HHTHMHBIM U OOIIECTBCHHBIM.

ABSTRACT

This article examines the cultural transformation of confession. The aim of the study is to trace the evolution
of confessional practice from a church ritual to a digital cultural phenomenon represented in the format of public
Telegram channels. The methodological framework is based on a cultural-historical approach, structural-
functional analysis, and discourse analysis, applied to the study of the transformation of the format, context, and
purposes of confession. The author demonstrates that contemporary digital "confession" in the format of author-
run channels has undergone a fundamental transformation: it has lost its sacred and penitential character, as well
as its disciplinary function in the Foucauldian sense. Its core functions are self-presentation, the creation of a
community based on a "revealed" identity, and the monetization of personal experience. The results of the study
demonstrate that public self-disclosure in the digital environment is becoming a new cultural norm, leading to a
radical revision of the boundaries between the private and the public, the intimate and the social.

KaioueBble ciioBa: ucnoBeib, COBeCTb, TpaHchopmanusi, 1muppoBas KyjibTypa, Tenerpam-KaHaibl,
CaMOpaCKpBITHE, HACHTHYHOCTD, ITyOJIIMYHOCTD, IIPUBATHOCTb.

Keywords: confession, conscience, transformation, digital culture, Telegram channels, self-disclosure,
identity, publicity, privacy.

DeHOMEH UCTIOBEAH, UCTOPUYECKH YKOPEHEHHBIN
B PENWIHMO3HOW TMPAKTUKE, HA MPOTSLDKEHUM BEKOB
BBICTyNaad OJHUM W3 IJIABHBIX CPEACTB BOCHUTAHUS
BHYTPEHHET0 MHpa JHYHOCTH U €€ CTEepKH,
pEryJIUpOBaHHs COUUAIBHBIX HOPM M OCYILECTBICHHUS
Bnactu. Kak ormevan Muiiens @yko, HCHIOBEb CTalla
«OIHOM W3 TJIABHBIX PHUTYAJIH3UPOBAHHBIX TEXHHUK
MPOM3BOJCTBA HCTHHBI» O CyObekre. B ocHoBe
JAHHOTO (PEHOMEHA JIEKHUT IPAKTHKAa BHYTPEHHErO
Jranora " OTKPOBEHHOTO CaMOPACKPBITHS,
MOCPEJICTBOM KOTOPOTO HCIIOBEIYIOIIUICS IBITAETCS
OCMBICTIHTE ce0sl M CBOE MECTO B MHpE, 0COOEHHO B
aCIleKTe CBS3M C CaKpaJbHBIM U OOKECTBEHHBIM.
[Ipouecc pa3sutus U TpaHCcHOPMALIMN HCTIOBEIAIBHBIX
TEKCTOB ONpEAENseTCs KOHKPETHOW MCTOPHUUECKOU
SHOXOH, €€ KyJbTypHBIM KIMMAaTOM U 3BOJIOLMEH
XYA0KECTBEHHBIX (popMm.

B XXI Beke HaOmomaeTcss mapagoKcaibHas
CUTyallWs: WCIOBEHANBHBIN IHUCKYpPC, H3HAYAIHHO
NpHUHAAIeKAIKUH  chepe HWHTUMHOTO M TalHOTrO,
MacCcoBO BBIXOJUT B IIyOJMYHOE MPOCTPAHCTBO,
oOpeTast HOBYIO KU3HB B COITHAIBHBIX CETAX, OJIOTax H,

B OCOOEGHHOCTH, B TAaKOM YHHUKaJbHOM MEIUHHOM
¢dopmare, kak aBTOpckue Teserpam-KaHasbl. OTH

KaHallbl, Ya4CTO BeAylueCcd OT MNepBOro JiMna H
MOCBSIIEHHBIE npeacIbHO JMIHOMY OIIBITY
(HCI/IXOTep alys, ceMciHEIe KPpU3HUCHI, TCJICCHBIC

MIPAaKTHKH, MPO(ECCHOHANBHOE BHITOpPAaHHUE, JHYHAS
KHU3Hb), MPEICTABISAIOT COOOW pelleBaHTHBIM OOBEKT
JUIsl  KyJbTyPOJIOIMYECKOIO aHajlu3a COBPEMEHHOU
TpaHchOopMaIuy UCTIOBEIH.

AKTyabHOCTB JTAHHOTO UCCIJIEOBaHUS
o0ycIioBieHa CTPEMUTETHLHON Meraru3anuei
MPUBATHOTO OIBITAa M CTUPAaHHUEM TPATUIIMOHHBIX
TpaHul] MeXIy IyOJMYHOH M uacTHOH cdepamu.
[paxTukn OTKPOBEHHOI'0 CaMOpPaCKpBITUS
(«oBepuiepuHTa» OT aHri. overshare — «4pe3MepHO
MHOT0 JIEIUTHCS») B U(PPOBOI Cpesie epecTaroT ObITh
MapruHajabHBIMY, CTAHOBSICh KyJIbTYPHOM HOpMOH H
HWHCTPYMEHTOM COITAJIFHOTO KalluTala.

Tak, memb CTaTbl — IPOBECTH CPaBHHUTEIBHBINA
QHQJIN3 KJIACCUYECKON ILIEpKOBHOM UCHOBEIU U
COBPEMEHHOW MPAKTUKH ITyOIMIHBIX CaMOPaCKpPBITHIT
B TenerpaMm-kaHanax, BEISIBHB CYITHOCTHBIE
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M3MEHEHHMs B €€ CTPYKType, QyHKUMAX U KyJIbTYpPHOM
cMbicie. J{ist JOCTHKEHUSI LIeJIU CTaBsITCS CIIeIyIOIINe
3ajaun: 1)  oxapakTepu3oBaTh HCHOBEIb  Kak
PETMIHO3HBIA PUTYaT ¥ TUCIUILIMHAPHYIO TEXHUKY; 2)
BBIJICTIUTh KJIIOYEBBIE JTambl €€ ceKyisipusanuu; 3)
npoaHanu3upoBath (eHoMmeH Tenerpam-kaHaia Kak
HOBOTO «KOH()ECCHOHAIBHOTO IPOCTPAHCTBa»; 4)
BBIIBUTh U COIOCTABUTh (DYHKLIUH TPaJULHOHHON M
IUQPOBOH HCTIOBEIN.

HayuHasi HOBU3HA HCCIEIOBAHHS 3aKIIOYaeTCs B
PAcCMOTPEHUH IIOMYJIAPHBIX aBTOPCKUX Tererpam-
KaHaJIOB HE IIPOCTO KaK SBJICHUS MEIHMAcpenbl, a Kak
3aKOHOMEPHOr0 JTama B JIOJATOH HMCTOPUYECKOMN
9BOJIIOLIMHM MCIOBENANBHOIO JANUCKYpCa, TAE€ Ha CMEHY
MOKasHUIO niepet borom u caMoqUCIUIUIMHE IPUXOANT
myOJIMYHOE CaMOKOHCTPYHUpPOBaHHE u
KOMMOTU(UKAIHMSI HHTUMHOT'O.

Urak, ncroBens M3Ha4YaJIbHO cHOPMHUpPOBANIACEH B

LIEpKOBHON TpaanIHH, BXOAS B COCTaB
OCHOBOIIOJIATAFOIITIX TaWHCTB LIEPKBH.
[MonTBepxkneHne naHHOMY (AaKTy MOXHO HalTh B
HEKOTOpBIX  cioBapsix. Hanpumep,  «bonbmioi

SHIMKIIONIEANIECKUNA CIIOBAaph) ONpeneNnseT UCIOBEIb
KaK «0Opsi/1 MOKasTHUS B TpeXax nepe] CBSIIEHHUKOM U
MOJy4YeHHE OT HEero OTIYIICHUS IrpexoBy», a «CioBaphb
pycckoro si3pikay C. M. OxeroBa — Kak «IHOKasiHUE B
rpexax nepej CBAIICHHUKOM).

HcnoBeap Kak IIepKOBHOE TAMHCTBO 0053aTENIBHO
BKIIIOYaeT B ce0s TMOKasHWEe, YTO MpeIIioyiaraet
JIOOPOBOJHPHOE M YeCTHOE MPHU3HAHNE B COBEPIICHHBIX
CKBEPHBIX, Y)KaCHBIX MTOCTYIIKAX, B OIMINOKaX U rpexax.
OpHako UCTOBenb He 0003HAYAET MPOCTOH IepeueHb
MOPOKOB W COBEPIICHHBIX  TPOCTYIIKOB,  HX
MePEYNCIICHNe W KOHCTaTalusa. Tak Kak KaroIIuhcs
YeJIOBeK  JOJDKEH  «OTOpBaThCS  OT  CYETHBIX
MOBCEIHEBHBIX 3a0oT, CIIOMHTH TOPJIBIHIO,
COCPEIOTOUNTHCS, B3BECHUTh, YTO Hanboiee TATOTUT
COBECThY.

C KynmbTYpOJOTHYECKOH TOYKH 3pEHMs, Kak
nokazan M. @yko, wucnoBeab cTajga MOUIHEHIIel
JUCUMIUIMHApHON TexHosnorue. OHa He mpocTo
(ukcupoBalla TPOCTYNKH, HO TMPOU3BOIWIA CaMy
HCTHUHY» O CYyOBEKTe, 3aCTaBJsisl €r0 HENPEpPHIBHO
HCCIIEIOBATh CaMble COKPOBCHHBIC IBIDKCHUS MYIIH,
BOXKICICHUS M TOMBICTBIL. Takum 00pa3oM, BIACTh
OCYIIECTBIISIACH HE TOJIBKO Yepe3 3alpeT, HO U Yepe3
MIPUHY KICHUE K MIPU3HAHUIO. Hcnosenp
KOHCTpyHpOBaJla BHYTPEHHHH MHp 4YellOBeKa Kak
OOBEKT TOCTOSIHHOTO HaOJIOJCHUs, KOHTpOJIT |
paboThI Ha COOOM.

Onoxa MonepHa 03HaMEHOBalIach MOCTETIEHHON
CeKyJisipu3anueil ucrmoBenu. E€ MpUHIUIBI U OCHOBBHI
OBUTH TIEpeHECCHBI B Jpyrue cdepbl, TOe TaKKe
TpeOOBAJIOCH MPOU3BOACTBO KUCTUHBD) O IMYHOCTH.

Bo-nepBsix, B nuteparypy. «Hcmnoseap» XK.-XK.
Pycco 3HameHyeT MOBOPOT K CO3/IaHUIO HAPPATUBHOM
WIACHTUYHOCTH 4Yepe3 IMHUCbMEHHOE, aJpecOBaHHOE
mybnuke camopazobnaueHue. L{enpio cTaHOBUTCS yike
HE OTIYIICHUE TPEXOB, & YTBEPKJACHUE COOCTBEHHOM
YHUKATBbHOCTH W  TOMJIMHHOCTH Mepen  JIUIOM
obmecTBa. B pycckoil iuTepaType SIpKUM IIPHIMEPOM
nuTepaTypHol ucnosenu sisiercs «Mcnosenp» JILH.
Tosncroro.

Bo-Brophix, B cdepy ncuxoananumsa. CeaHc y
TICHXO0JIOTa MOXKHO PacCMaTpUBATh KaK PaJHKaIbHYIO
CeKYyJIIpU3allMI0 UCIOBEeAM. MeCTo CBAIICHHUKA
3aHUMaeT «HEUTpaNbHBIH» aHAJINTHK, rpex
3aMelaeTcs TpaBMoOil WU HEBPOTUYECKHM
CHMITOMOM.

B-TpeTpux, B TeneBU3NOHHYIO cepy (TOK-mIOY,
TeJlernepesadn) U MaccoBas >KypHamucTuka XX-XXI
Beka. BapmaHT u ¢opmar myOnMYIHBIX TPH3HAHUN B
ctyaun (Hampumep, B okaHpe «talk  showy)
OKOHYATEJIFHO BBHIBET HCHOBEAANBHBIH AHUCKYpC B
MIPOCTPAaHCTBO MyOJIMYHOro 3penumia. KioueBbIMU
CTalll OMOIMOHAIBHAS HCKPEHHOCTh U 3ddexT
y3HaBaHMS y 3pUTENA, a IPOU3BOJACTBO «HUCTHHBD)
CTaJI0 TECHO CBA3aHO C pEHTHHraMH M 3aXBaTOM
BHUMaHMA ayauTtopuu. OJIHUM U3  MOCIEIHUX
NIPUMEPOB JITaHHOW TpaHcopManuy MCIIOBEAW Ha
POCCUIMCKOM  TEJNEBUIEHUU  SBISIETCS  CEPUMHBIN
JIOKYMEHTaJIbHbIN ¢$unpM AA. [Ipoxanosa
«UcnoBenpy.

[TosiBneHNe TEPCOHATM3NPOBAHHBIX LU(PPOBBIX
wiaTgopMm, TaKMX Kak Telerpam-KaHajbl, CO3IAI0
HOBYI, rHOpuaHyl0  (GOpMy  HCIOBEJAIEHOTO
npocrpaHcTBa. Ero ocobenHoCTH:

ACUHXPOHHOCTb U OJIHOCTOPOHHOCTh
KOMMYHHUKAIMi. ABTOp (OBIBIIMH  «KAIOLIMHCS)
MOHOJIOTHYECKH obpainaercs K
ciymarensm/gyurateasiM  («doimoBepam»), KOTOpbIe
MOTYT pearupoBaTh JIMIIb MOCT(PAKTYM (JTaikamH,
KOMMEHTApUSIMH). Ot0 TpaHchopmMupyeT
JMAOTHYECKYIO CTPYKTYPY KJIAaCCHUECKOH NCTIOBEIH B
MOHOJIOT.

KyparopctBo nmmunoro ombita. KOHTEHT KaHasa
MIPeACTaBIsIET cOOOH HE CIOHTAHHBIM ITOTOK CO3HAHMS,
a TIIATEJBHO OTOOpaHHBIE, OTPENAaKTUPOBaHHBIE U
yIaKOBaHHBIE HApPpPaTHUBBl O JIMYHBIX Ipoliemax,
nobenax, cmabocTsx. I'pex/TpaBma mpeBparmaercss B
KOHTEHT, TO €CTh B TEMY JUI PETYJISIPHBIX TTOCTOB.

Co3nanue komMbloHMTH. Kanan ¢opmupyer
BOKPYT aBTOpa COOOIIECTBO €IMHOMBIIIICHHUKOB,
KOTOpBIE UICHTUPHUIUPYIOT ce0s1 ¢ ero ombIToM. «MbI
UCTIOBEeyeMcs JpYyr Jpyry» CMEHsSeTcss Ha  «s
HCIOBEAYIOCH BaM, W Mbl CTAHOBHMCS ‘‘CBOUMH M.
HcnoBenp cTaHOBHUTCSI MHCTPYMEHTOM COIMAIBHOTO
eIMHEHNs B IIM(POBOM MHUPE.

KoHBepcust MHTUMHOTO M JIMYHOTO B KalHTall.
IIpsimasg (TiaTHas NOANMCKA WM JOHATHI) WM
KOCBEHHas (yCHJICHHE JIUIHOTO OpeH/ia, MpUIJIAIIeHUs
Ha TUIaTHBIE MEPOIIPUATHS) MOHETHU3AIUS OTKPOBEHUH
CTaHOBHTCS 1eNbI0. JINYHBIHN ONBIT MOJEPHU3UPYETCH,
IpeBpaliasch B TOBap.

JameHeiimee cpaBHeHHE (QYHKIUA ABYX (Gopm
TI03BOJISIET YETKO 3a()MKCUPOBATH KYJIBTYPHBIN CIIBUT:

1. W3menenne  ¢opmara. CoBpeMeHHas
TpaHcopmalysi TepeBena HCHoBenb B IHM(GPOBOI
¢dopmar.

2. Tpanchopmarms KOHTEKCTa. Ecmn
TpaJUIMOHHAS I[IEPKOBHAS HCIIOBEAb MpeJrojarana
CakpaJbHbI, TalHBIA MpoLecCc IMOKAsHUS Hepex
BBICIIMIMH CHJIaMH, TO COBpPEMEHHass WHTEpHET-
WCTIOBEIb HOCUT IyONWYHBII W TOPU3OHTAIBHBINA
(aBTOp Kak «crapimii ToBapHIy») xapakrep. OTcrona
nU3MeHseTcs Lelb Tekcra. [lokasHue, od4MIIEHUE,
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npuMUpeHue ¢ borom B kaHOHE HCNOBEIU, C OJHOMU
CTOPOHBI. 41 caMOIIpe3eHTalHs, TIOUCK
MOJIEP)KKN/CONMAAPHOCTH, MOHETH3alHs, C IpYroi
CTOpPOHBI, B COBPEMEHHOW IIU(POBOH HCIOBEIH.

3. Ilpomsounmo mnpeobpa3oBaHue ajpecara
ucnoBenn. MzHavaiapHO ObLT BOr B JHIle CBAIIEHHNKA.
CeromHs — 5TO aHOHHMHAS/TIOJy3HAKOMas ay TUTOPHSI-
co001I1ecTBO, MHAaYE TOBOPS, OE3IIMKas Macca.

4. KimoueBas (yHKIHS TakKe IpeTeprena
KOpEeHHOE n3MeHeHNe. KaHOHHas IepKOBHAs HCTIOBEb
UMena JUCHUILIMHAPHO-OYNCTUTEIbHBIA  XapakTep.
CeromnHs ke mudppoBas ~ HWCIOBEIb  HOCHT
KOMMYHHUKaTHBHO-KOHCTPYKTHBHBIN Xapakrep,
MPOU3BOJICTBO «AYTEHTHYHOI» MyOIMYHON JTHMYHOCTH
u KOMMBIOHHTH. Otcrona U3MEHEHUe
1eTIecO000pa3HOCTH u Pe3yIbTaTUBHOCTH
UCIIOBEATIbHOTO TeKcTa: abcomonus (OTHyIIeHHE
TPEXOB) MPOTHB COBPEMEHHOTO POCTA COLMAIBHOTO
KalWTala, JIOSIBHOCTH ayJUTOPHH W (HHAHCOBOM
BBITOJIBL.

Taxum 06pa3zoM, IPOBEAEHHBIN aHATHN3 SBOJIOIIUU
UCTIOBEATIbHON MIPAKTHKH OT IEPKOBHOTO PHUTyaia 10
¢opmara TenerpaM-kaHaloB MO3BOJSIET  CHEJIATh
CIIEYIOIINE BBIBOJBI:

1. Ludposast cpena BHICTyNAET HE IPOCTO HOBBIM
«MECTOM» JUIi MWCHOBEOW, HO M areHromM eé
¢ynnamenTanbHoil  Tpanchopmarmu. [Ipoucxoaut
OKOHYATeNIbHas JAeCakpajau3alys M JeMOKpaTH3alus
MPaKTHKH.

2. Ha cmeny mucnummuHapHOUW mopenn (Dyxo),
I7¢ WHIUBHJ NOAYMHSI ce0s BHEIIHEMY KaHOHY,
npuxoauT nepdopmaruBHas Moaenb. B Hell mHaMBHL
yepe3  MyONMYHOE  CaMOPAcKpBITHE  aKTUBHO
KOHCTPYUPYET CBOIO HJICHTUYHOCTh, HCIONB3YS
MHTUMHBIH ~ OMBIT KaKk pecypc ISl CO3JaHus
MyOJIMYHOTO HAppaTHBA U COIMAIBHBIX CBSA3EH.

3.  DOxoHOMHMYecKas  JIOTHKAa  CTaHOBHTCSA
HEOTHEMIIEMOMH 4acThIO COBPEMEHHOTO
HCIIOBEAAJIBHOTO AUCKypca. HTHMHOE mepexuBaHue
MpeBpaniaeTcss B CHMBOJWYECKMM M MaTepuajbHbIN
KaluTall, 9TO 3HaMEHYeT HOBBIM 3Tall B OTHOIICHHAX
MEXIy MPUBATHOHN JKU3HBIO U IyOIMYHON Cepoil.

4. deHOMEH NOMYJSIPHBIX «HCIIOBEATBHBIX)»
TenerpaM-kaHaJIOB CBHIETENBCTBYET O TIyOOKOH
moTpeOHOCTH B HOBBIX (hopMax camopediekcnu u
KOMMYHUKalMd B IHMQPOBYIO  3I0XY,  IJle
TPaAMUHOHHBIE  WHCTUTYTHl  (LUEPKOBb,  OYHAs
MICUXOTEpanusi) UId YacTH OOIIeCTBa yTPauHuBaIOT

AKTYaJIbHOCTDb nim JOIIOJIHAOTCS HI/I(l)pOBI)IMI/I

AJIbTCPHATHBAMMU.
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AHHOTALUS

JlanHasi cTaThsl MOCBSAIICHA HCCICJOBAHHIO TpaHCHOpMAIMU TPAJAUIHOHHBIX KaHPOB (Gororpaduu moj
BIMSHUEM HUQGPOBBIX TEXHOIOTHH. AKTYalbHOCTh TEMbl OOYCIIOBIICHA PpaJWKAIbHBIMH W3MCHCHHSMH B
MPOU3BOJICTBE, PACIPOCTPAHEHHUH W BOCIPUATHU BH3YyaJbHOTO KOHTEHTA, BBI3BAHHBIMU HU(PPOBHU3AIKME.
HoBu3zHa pabGoThI 3aKIIIOYACTCS B KOMIUIEKCHOM MOAXO€ K aHAIHM3Y JKaHPOBBIX U3MEHEHHI B TaKUX cdepax, Kak
(hOTOXKYypHATUCTHKA, XyTIOKECTBEHHAsI, MOHAs U TpeaMeTHas pororpadus. B pamkax mccieq0BaHUs OMUCAHBI
W3MEHEHHUS TEXHUYECKON OCHOBBI CT)éMKI/I, PacCMOTPEHBI NPOUECCCHI IEMOKpAaTU3allu BU3YaJIbHOTO TBOPUCCTBA U
AHAJIU3UPYETCA TIOSABJICHUC HOBBIX KAaHPOB, BO3HUKIIHNX 6narouap51 CMapT(bOHaM, COLIMAJIBHBIM CETAM H
HCKYCCTBEHHOMY MHTEILIEKTY. Oco00e BHUMAaHKE Y/ISICHO Pa3MbIBAHHIO KAHPOBBIX TPAHUI] U U3MEHEHHIO POITH
aBTOpa u 3putens. [lanHas paboTa cTaBuT repe co00ii 3a/1a4y BbISIBUTH YCTOWYHMBBIC M HOBBIC MPU3HAKH KAHPOB
B HU(POBYIO 3MOXY, a TAKIKE MOHATH KyJIbTypHBIC U (GuaocodcKkre mocieacTsus 3toil tpanchopmarmn. st eé
pElIeHHs UCTIOIb30BAHbI CPABHUTENBHBIN M CTPYKTYPHO-CEMaHTUUECKUI METO/IBI, & TAKIKE KPUTUUCCKUI aHAH3
aKTyallbHBIX OTCYECTBEHHBIX U 3apyOCIKHBIX MCTOYHUKOB. B 3aKimoueHNH 0000IIAIOTCS KIHOUEBbIE M3MEHEHHUSI
JKAHPOBOU CTPYKTYPHI U MOJUEPKUBACTCS HEOOXOAUMOCTh Pa3BUTUSI BU3yalbHOW IPaMOTHOCTH. JlaHHAS CTAaThs
oyner mnone3Ha QoTorpadam, wuccremoBarenasiM Qortorpaduu, KyJIbTypoJioraMm, MEAUACIICHUAINCTAM U

BU3YaJIbHBIM IIPAKTUKAM.

ABSTRACT

This article is devoted to the study of the transformation of traditional genres of photography under the
influence of digital technologies. The relevance of the topic is due to the radical changes in the production,
distribution and perception of visual content caused by digitalization. The novelty of the work lies in a
comprehensive approach to the analysis of genre changes in such areas as photojournalism, art, fashion and subject
photography. The research describes changes in the technical basis of photography, examines the processes of
democratization of visual creativity, and analyzes the emergence of new genres that have emerged thanks to
smartphones, social networks, and artificial intelligence. Special attention is paid to blurring genre boundaries and
changing the role of the author and the viewer. This work aims to identify sustainable and new features of genres
in the digital age, as well as to understand the cultural and philosophical implications of this transformation. To
solve it, comparative and structural-semantic methods were used, as well as a critical analysis of relevant domestic
and foreign sources. In conclusion, the key changes in the genre structure are summarized and the need for the
development of visual literacy is emphasized. This article will be useful for photographers, photography
researchers, cultural scientists, media specialists and visual practitioners.

KiroueBble cioBa: xanp (otorpadun, nudpposusaims, (HOTOKYPHATHUCTHKA, MOCTOOpaboTKa, cendwu,
BU3yaJlbHasl KYJIbTYpa, HEHPOCETH, COLIMANIbHBIE CETH, BU3yaJlbHas IPAMOTHOCTb, THOPHIIHBIC JKaHPBI

Keywords: photography genre, digitalization, photojournalism, post-processing, selfie, visual culture, neural
networks, social networks, visual literacy, hybrid genres

BBeaenue
PazBurne THQPOBBIX TEXHONOTHH paTUKAIBEHO

cmaprponoB  (okomo 94% Bcex CHUMKOB TIO
cocrosauio Ha 2024 rom) [3]. Dotorpadus

n3MeHuso JaHamadT ¢ororpaduu, 3aTpOHYB Bce €€
TpaJIMLIMOHHBIE JKAaHPbI — OT IOPTpPeTa U Nen3axka 10
JIOKYMEHTAJIbHOH 1 )KaHPOBOM CHEMKH. AKTYaIbHOCTh
paccMaTpuBaeMoOil TeMBl OOyCIIOBJIEeHa TeM, YTO B
mudpoByto 3m0xy (oTorpadus He TOIBKO obOpena
HOBBIE WHCTPYMEHTHI W (OPMBI BBIPAXKEHHS, HO U

HepesKuIa KyJBTYPHYIO u COLIMAJIBHYIO
TpaHchopmanuo. Konngectso CO3/1aBaeMbIX
M300paKeHUH  BO3poCiIo 10  OecnpeneeHTHBIX

MaciTaboB: 0 omeHKaMm, B 2025 roay mroasMu Oyaer
CeTaHO CBHIIIE 2 TPWILIHOHOB (hoTorpaduii, mpuIém
MOJABJIsAIONIEE  OOJBIIMHCTBO — C  IOMOIIBIO

MpeBpaTHiIachk B JICHCTBUTEIFHO MacCOBOE SBIICHHE,
CTaB  4YacThbl0  TOBCEJHEBHOH  KOMMYHHKAIUU
MUJUTHAPAOB Joaeii. Beé aTo Tpebyer aHanmmsa Toro,
KaKk  Kjaccudeckne  (Qotorpaduueckue  KaHPHI
MIPUCIIOCAOMUBAIOTCS K HOBBIM YCIIOBHSM H Kakue
HOBBIE YEPThI OHU TPUOOPETATOT.

Lemp  nmaHHOM  pabOTBI —  HWCCIEIOBATh
TpaHchOopMaIHIo TpaJUIUOHHBIX KaHPOB
¢dororpaduu mox BIMSHUEM IU(PPOBBIX TEXHOJIOTHH U
BBISIBUTH OCHOBHBIE TEHAEHIIMU 3TOro mpouecca. s
peanM3anM eI B UCCIEJOBAaHMM  PEIIArOTCs
CIIEAYIOIINE 3a0a4H:
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1)maTh KpaTKyro XapakTePUCTUKY TPAJAUAIIHOHHBIX
doTorpaduyeckux IKAHPOB W WX 3HAYCHUSA [0
dpoBoii psI;

2)onucarb KITIOYEBBIC TEXHOJIOTHYECKHE
u3MeHeHus1  (uudpoBas  CheMKa, IPOrpaMMHOE
peIaKTUPOBAHUE, WHTEPHET M COILMAJbHBIC MEIua,
MoOmIbHas GoTorpadusi, HCKYCCTBEHHBIH WHTEIIICKT
U JIp.) ¥ MX BIMSTHHE HA IPAKTHUKHU B PAMKaX OTJCIbHBIX

JKAHPOB,;
3)poaHaInN3upoOBaTh, KaK Pa3MBIBAIOTCS
TPaHUIBl MEXKIY >KaHPAMH H BO3HUKAIOT HOBBIC

ruOpuHbIe HOPMBI BU3yaJbHOTO TBOPYECTBA;

4)OLEHNUTH COLMAIBbHO-KYJIbTYpHBIE TOCIECACTBUS
ITHX TpaHchopmanuii, BKJIFOYast BOIIPOCHI
JIOCTOBEPHOCTH  HM300pa)KEHUs,  JAEMOKpaTH3aluu
tdotorpaduyeckoro TBOPYECTBA, U3MCHCHHUS
BocnpusTUs PoTOrpadhuu Kak NCKyCCTBa.

Hacrosimmee  mcciiemoBaHme — omupaeTcs — Ha
aKTyaJbHBIC  JaHHBIE W  MEOKIUCIUILTHHAPHBIC
HCTOYHUKHU — KaK OTEYCCTBECHHEIC, TaK U 3apyOCIKHEIC,
BKITIOYAst CTaTHCTHUKY (hoTompon3BOACTBA,
COBpPEMEHHBIC pa0OThI IO TEOpUH QoTorpadpuud M
KOHKpETHbIE TpPHMEphl M3  (POTOKYPHAIUCTHKH,
XYJ0KECTBCHHOM M KOMMepUecKoii hotorpaduu.

MeToabl 1 MaTepHaIbI

B ocHOBY HacTosIIero UcCiIe0BaHuUs MOJIOKEHBI
HayuHble pabOThl M  CTAaTHCTHYECKHE JIaHHBIC,
MO3BOJISIIOIME  MPOCICIUTh  BIMSHHE LU(PPOBBIX
TEXHOJIOTHH Ha >KaHPOBYIO CTPYKTYpy (ororpaduu B
pasnuuHbIx obmactsax. E.A. I'yproBas [1] paccmotpena
0COOCHHOCTH >KaHPOBOU MU PhepeHIHanuy 1udpoBoi
(HDOTOXKYpHATMCTHKM W TIOKa3aja, KaKk MCHSICTCS
JKaHPOBAasl THITOJIOTHS B YCIOBUSIX IH(POBOI cpesl.
M. Growcoot [2; 3] mpenacTaBui KOJUYECTBEHHBIE
OLIEHKH MacumTaboB 1U(GPOBOro  MPOU3BOJICTBA
M300paKeHNH, B YaCTHOCTH pOJb MCKYCCTBEHHOTO
MHTEJUIEKTa B T€HEepaluy BU3yaJbHOI'O KOHTEHTa. L.
Kislinger u K. Kotrschal [4] uccienoBanu KyJabTypHYHO
yHHBepcanu3anuio GoTorpaduu 1 NpoaHaTU3UPOBAIN
NPUYUHBI €€ MOBCEMECTHOrO pacnpocTpaHeHus. P.
Meyer [5] conocTaBmi TPaJUIMOHHYI W MH(POBYIO
(dotorpaduro, ykazaB Ha pazuHyUsA B ICTCTHKE U
Boctipusitu.  W.J.T.  Mitchell [6] paccmorpen
poOJIeMy TOCTOBEPHOCTH BH3YaIbHOTO H300paskeHUS
B YCIOBHAX  TOCT(OTOrpaduuecKod  SIIOXH.
HccnenoBanne  cratuctukd  QoTorpaduueckoro
MOTOKa M €r0 BH3yaJIbHBIX TPEHJIOB IPEJICTABICHO B
ucrounuke [7]. H. Gernsheim u N. Rosenblum [9]
MPOaHAM3UPOBAIIM Tlepexo]] K IU(POBOH 310Xe B
UCTOPHYECKOI TepcreKTHBe, o0paTHB BHHMaHUE Ha
CMEHY MeJanapagurmbl.

Jns  HamucaHus  CTaThbd  OBUI  IPUMEHEH
CPaBHHTEIbHBIN METOJ (comocrasnenne
TPaAMUIMOHHBIX M  IU(POBBIX (QopM  KaHPOB),

CTPYKTYPHO-CEMAaHTHUECKUH aHanu3 (ompeneneHne
YCTOWYMBBIX M HOBBIX ITPU3HAKOB JKAaHPOB), a TaKXe
METOJI KPUTHYECKOT0 aHaJIM3a HayYHBIX HCTOYHHKOB,
BKJIFOYAsl aHTJIOS3bIYHBIC aKaIEMUYECKHUE Ty OINKAIUH.
3aBepUIAOIINM ATAIIOM BBICTYIHJIO CUCTEMaTHYECKOe
00001IeHe JaHHBIX W IIOCTPOCHHE TEOPETHIECKOH
MOJIETTH JKaHPOBOH TpaHCHOpMAIIUH.
PesyabTaTtsl

Ilepexoq ~ or  aHamorosoit (TIIEeHOYHOM)
TEXHOJIOTMM K  LU(QPOBOH  CTal  MOBOPOTHBIM
MOMEHTOM, 3aJIOKMBIIMM OCHOBY BCEX NaJbHEHIIMX
TpaHcopmanuii kaHpoB. Lludposas Qororpadus
3apoamnack B 1980-e roxel m k Hauany XXI Beka
MIPaKTHYECKH BBITECHIIIA IUNICHOYHYIO BO BCEX cepax
[9]. B 1990 r. mosBuics Adobe Photoshop -—
MPOTPAaMMHBEIA  «IUPPOBOH  (PoTomabopaTOPHEI»
WHCTPYMEHT, KOTOPBI NEPEHEC KITACCHIECKUE METOIBI
¢doromneyarn B nu(pOBYIO IIOCKOCTh U PACIINPHII HX,
maB ¢ororpadaM OecrpeneeHTHBIE BO3MOKHOCTH
BMEIIIATENILCTBA B n300pakeHue. Yxe k 2000-m rogam
OOJIBIIMHCTBO HOBOCTHBIX M TJISIHIEBBIX H3JaHUH
MTOJTHOCTHIO MEpeNuTH Ha Iu(poBoil pabouuii mporiecc,
OLCHWB  TJaBHOE  NPEUMYIUECTBO  LUPPH  —
MT'HOBEHHOCTH MOJIyYSHHMS U TiepeJaull CHUMKOB. Tax,
penopTaxHble CheMKH BRXKHEHIINX COOBITHI B Hauale
2000-x em€ BenMch 4YaCTUYHO HA IUIEHKY, HO K KOHILY
JECATHICTUS. KPyIHEHIINE pefakiuy IOBCEMECTHO

HCTIONB30BAIIN podecCHOHANBHBIE uQpoBkIe
KaMepsl ¥ CHCTEMBbI MTHOBEHHOM iepeaun (aiios mo
cetu. CnenctBueM crajlo  pe3Koe  YCKOPEHHE

(hOTOXYPHATUCTUKH: W300paKEHHSI C MECTa COOBITHIA
Ternepb MOTYT OBITh ONMyOJIMKOBAaHBI NMPAKTUYECKH B
peajbHOM BPEMEHH INI00aNbHOM ay U TOpHEi.

He  MeHee  cymieCTBEHHOE  MOCIIEICTBHE
nU(ppPOBU3AIIH — JIEMOKpaTU3aLusl
¢dororpaduyeckoro  mpomecca.  HagaBmuce ¢
VACHWIEBICHU ¥ YIPOIIEHUS ()OTOCHEMKH, OSTOT
mpoIlecC  TOCTHT — amores ¢ PaclmpoCTpaHeHHEM

cMmapTdoHoB. Yxke k 2007 romy, Korna ObIT BEITYIICH
mepBeiii  cmaptdpoH  Apple iPhone, xamepsl B
TenedoHax CTaJlld MACCOBBIM SIBIICHHEM, a BMECTE C
HUMH — ¥ TIPaKTUKA AeiaTh GoTorpaduu «Ha XOIy» B
moObIX ycnoBusix. Ha ceropnsimauii 1eHb cMapThoH
ecTh y OoJiee IOJIOBHHBI HAcCeJCHUS! IUIAHEThI, |
HOJaBJIAiONIee  OONBUIMHCTBO TaKMX  yCTPOMCTB
OCHAIlleHbl Kamepolt [4]. DTo mpuBeno K ToMy, YTO
¢dororpadgupoBaHnne U3 y3KOCMEIHMAIN3UPOBAHHOTO
3aHATUS TPEBPATWIOCh B TIOBCEMECTHBIN OBITOBOM
HaBBIK: €XEJHEBHO B MHpe co3maércst mopsiaka 5,3
MUJUIHApia HOBBIX CHUMKOB (OpHEHTHPOBOYHO 61
TBICSTYa — Kaxkayto cekyHny) [3]. [osBmics penomen
MIOBCEMECTHOM BU3yaIbHON JOKYMEHTAINH )KU3HH — OT
3HAUYUMBIX COOBITHH 1O TPHUBHAIBHBIX Menouei. Ilo

BBIPQKECHUIO MCCIEAOBATENEH, BO3HUKIA «IOYTH
HEINOCTUKUMas XPOHOIINCH OOBIJICHHOCTHY,
BUpTyaJbHAasg KapTa MHpa W3  OECUHCIIEHHBIX

uzobpaxennt [9]. B TpagunuonHoi doTtorpadun
CyllecTBOBajia 4éTkas rpaHb Mexay Qororpadamu-
npodeccronanamu  (TBOPLIAMH B ONPEENIEHHBIX
JKaHpax) W MyONUKOW — TMOTPEOUTEISIMH CHIMKOB.
Temnepsb e 3Ta rpaHb pa3MbITa: MPAKTHYECKH KaXJIbIH
YeJIOBEK CTaJl ¥ aBTOPOM, M 3purenieM (ororpadui,
YTO KapAWHAJIbHO W3MEHWIO COLMAIBHYIO pOJIb
¢ororpapun.  dDororpadus  mpeBparmwiack B
«yHUBEpCaJbHBIA S3bIK» UYEJIIOBEYECKOT0 OOIIEeHNS,
CTaB, 10 MHEHHUIO HCClie[oBaTesel, yHUBEpCAIbHOMU
MOTPEOHOCTHIO U MMPAKTUKON YeJI0BEKa B COBPEMEHHOM
o01ecTse.

OanH W3 OKaHPOB, HauboJiee CYIIECTBEHHO
W3MEHUBIIUXCS TMOJ BIUSHUEM LHUDPB, — 3TO
(doToxypHaIHCTHKA (peropTa)KHas, JOKyMEHTalbHas
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¢dororpadus a1yt CMU). C ongHoM cTOpOHBI, IIU(POBBIE
TEXHOJIOTHH JJAJIY JKYPHAINCTAaM MOIIHBII HFHCTPYMEHT
OIepaTHBHOCTH U oxBara. CHUMKU C MeCTa COOBITHI
MOT'YT MTHOBEHHO ITyOJINKOBAThCS OHJIAMH, OOTOHSSA
MeYaTHYIo Tpeccy; KaMepbl B MOOMJIBHBIX TelleOoHax
MPEBPATHIIN CIyYaiiHbIX OUYEBHU/IIECB B TOTCHIMAIBHBIX
pernopTepoB, (GopMHpPOBaB (hEeHOMEH «Tpa)kIaHCKOH
KypHaTUCTUKM. C IpyTO# CTOPOHBI, IU(POBast ATI0Xa
MOCTaBWJIa HOBBIE OJTHYECKHE  BBI3OBBI  IEpe]
JIOKyMeHTalbHOW  (oTorpadmeir.  BosmokHOCTH
KOMIIBPIOTEPHOIT 00pabOTKM TMOPOAWIH OINAcCeHUS B
HNOJUIMHHOCTH  mpeccel: emé B 1982  romy
ABTOPHUTETHHIN kypHan National Geographic BbI3Bal
CKaHJaJl, CABUHYB IIMPaMUJIbI Ha CBOCH 00JIOKKE pau
Oonee 3PQPEKTHON KOMIO3UIUK — OJHA U3 MEPBBIX

TPOMKUX  CIy4aeB  IUPPOBOM  MAHUMYJISAIUU
n3obpaxennem 8 CMU [9].
B MOCIIeAYoIIee JCCSATHIICTHE cepun

pa3o0madeHnii (Koraa BBIICHAJIOCH, YTO HOBOCTHBIC
tdotorpadun  OBUTH  «yNydIIEHBD) —  yOAJICHBI
HeXeNaTelnbHble OOBeKTH, YCWICHHI IBETa W T.IL.)
OPUBEIM K IIHPOKOMY OOCYXKICHHIO HPOOIEMbI
JIOCTOBEPHOCTH. B OTBET HOBOCTHBIE OpraHW3allMd U
npodeccroHabHbBIE cooOmiectBa  pazpabortanu
CTPOTHE KOJEKCHI 3THKU sl LU(pPOBOil 00pabOTKH:
Hanpumep, areHTcTBo Reuters B cepeamne 2000-x
3alMpeTHIo  CBOMM  (OTOXYpPHAIHCTaM  JII000H
dpoBoll  peTymib, BBIXOASLIYIO 33  IIPEAEIEI
MHHHMYMOB (IJBETOKOPPEKIHsS M KaJpUpOBaHUE),
Hocjie HWHIUICHTa C 4Ype3MEpHO 00paboTaHHBIMU
CHUMKaMH O0o0eBbIX neiictBuil. Takum o00pazom,
nugposas (bOTOXYpHATHCTHKA BBIHY)XCHA
OalaHCHpPOBaTh MEXIY MNPEHMYIISCTBAMH HOBBIX
TEXHOJIOTUA M COXPAaHCHHEM JIOBEpHs ayIUTOPHUH.
Hanuno >xaHpoBas TpanchoOpMalys: €Cly paHblle

JIOKyMEHTaJIbHas ¢dororpadus CYHTANACh
«OTP@OKEHHWEM  peaJbHOCTH», TO  Temepb  ef
«MpaBIMBOCTBY» BCETAa TMOJ BOMPOCOM, Tpedys
NpPO3pauyHOCTH  METOAMKM M  4YacTO CTOPOHHEH
Bepudukanuu. OpHOBpeMeHHO 1udpoBas cpena
oboratuna (GpOTOKYPHATHCTUKY HOBBIMH (popmMamu —
MYJIbTUMEIHHHBIMH (boToncTopUAMH,

HWHTCPAKTUBHBIMU JIOHTpUJAAMH, KOrga CTAaTUYHbBIC
CHUMKH COYCTAr0TCA C BHUACO, aAYyAHO, aHI/IMa].[I/ICI\/‘I.

Hanpuwmep, COBpEMEHHAas (hoToXKypHATHCTHKA
UCITIONB3YEeT TeXHOJNIOTHH 360-rpagycHOW CBHEMKH U
BUPTYyaJIbHOH  PEaJbHOCTH, TMO3BOJSII  YHUTATEIIO

«IIOTPY3UTHECS» B MECTO COOBITHH. DTO pacuupseT
HOHATHE JKAaHpa peHopTaxa, penas ero Oonee
HMMEpPCHBHBIM, XOTS M OTAAISIS OT TPaTUIMOHHOM
cTaTH4YHOM (ororpaduu.

WurepecHo orMeruth, uTO IMdpoBas cpena
IpuBeIa U K IEepecMOTpPy HOHATHS >KaHPOB BHYTPHU
(doroxypHamcTHKH. Kak moka3pIBaloT Uccie0BaHus,
KinaccuduKkanys >kaHpoB (POTOXKYPHAIUCTHKU cTala
MOJIBMYKHOM M HepuruaHou. L{udposoe nmpocTpancTBo
(ommaitH-IaTGOpPMBI, COICeTH) ¢ €€ CBOWCTBaMHU
HMHTEPAKTUBHOCTH u rurnepMeana Jiennaer
MIPUHLMIINATIBHO HEBO3MOXHbBIM COCTaBJICHUE
OKOHYATEIIFHOTO TIepeYHs JKAaHPOB Wi (GopM —
TOSIBIIIFOTCSL BCE HOBBIE THOPHIBI, IIEPECEUCHUS W

¢opmarel  moBectBoBaHmMA [1]. Bwmecto aTOTO
UCCIIeIOBATEeIN NpEAaraloT yIedsTh BHHMaHHE
napamempam — Jcawpa, TaKUM KaK  BH3yallbHO-

CEeMAaHTHUECKUE XapaKTePUCTUKH, KOTOPBIE MOTYT IO-
pa3sHOMY NPOSIBIATECS B KOHKPETHOM mpoaykre [1].

HApyrumu CI0BaMU, JKaHp B udposoit
GOTOXYpHAIMCTUKE YK€ He CIPOro 3ajJaH, a
MIPEACTABISAET JUHAMHYECKYIO KoH(pHrypammio

MIPU3HAKOB, KOTOpPAasi MOXKET MEHATHCSA OT NPOCKTa K
npoekty. Hampumep, kmaccuueckwii (OTOOUYEpPK B
medatd  (Habop ¢ororpaduit ¢ MOSICHUTEITHHBIM
TEKCTOM) JBOJIONHOHUPOBAI B MYJBTHMEIUHHBIN
CTOPUTEJIIIHHT, 00Be TUHSIOIN T ¢dororpadumu,
BUJICOMHTEPBBIO, KapThl, 'paduky U MHTEpakTuB. Tem
HE MeEHee, CTPYKTYPHBIE W CMBICIIOBbIE IIPH3HAKU
MPEXXHUX JKAaHPOB (pEermopTax, O4YepK, MOPTPETHOE
WUHTEPBBIO U T.J.) COXPAHSIOTCS, IPOCTO MEPEHOCITCS
Ha HOBBIE MeJHa-TIaT(hOPMBI.

B  xaHpax  XyZOXECTBEHHOH  (aBTOPCKOI,
MMOCTAaHOBOYHOW) (QoTorpaduu BIUSHHE HTH(HPOBBIX
TEXHOJOTHI TPOSBUIOCH TPEXIE BCEro uepes
BO3MOXKHOCTH  ITOCTOOpaOOTKM M KOMITO3UTHHTa
n3o0pakeHwit. To, 9YTO B IUIGHOYHOH 3pe TpeOOBaIO
MacTepcTBa B (oromabopaTopun (MHOTOKpaTHas
9KCIIO3ULIMS, KOJUIaX, pETyllb Ha Heratuee), B
U(pOBOM CTAJO JOCTYMHO HAXKATHEM HECKOJIBKHX
wiaBui. [{udpoBas MaHunyssiuus nepecrana ObITh
UCKIIIOUEHHEM — OHAa CTajla HOPMOW TBOPYECKOTO
npotuecca. MHorue ¢poroxynoxauku 1990-x — 2000-x
rOZIOB  MPOCIABWINCh HMMEHHO  HCIIOJIb30BaHHEM
IU(POBEIX WHCTPYMEHTOB JUIi CO3JAaHUS HOBBIX
BU3YaJbHBIX peanbHOcTel. Hampumep, Amnapeac
I'ypckm B cBomx Oonpmux (OpMATHEIX paboTax
BUPTYO3HO COYETaJl IECATKH U COTHH Ka/IpOB, MOTydast
THIIEPPEATUCTUYHBIE CIIEHBI, BBIXOISIINE 32 PAMKH
oObruHOl  (oTtorpaduu [9]. Xymoxuuiia Jloperra
JItokc co31aéT NpUUYyAJIMBBIE IIOPTPETHl JACTEH,
cMenrBas GpoTorpaduio ¢ puCOBaHHBIMHU JIEMEHTAMH,
JocTHras croppeanuctudeckoro addexra (PucyHok 1).
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PucyHK 1. Pa6ombﬂ0pemmbl Jloke [8]

[on BnmstHMEM TUQPH Pa3MBUTUCH TPAHUIIBI
MEXKIY JKaHpaMH H300pa3UTEIBHOTO HCKYCCTBA:
dotorpadus crTama WHTETpUpPOBaThCSI C IH(POBOI
rpadukoii, 3D-MoaenrpoBanueM, aHuMaIre. Bo3Huk
JKaHpP «1udpoBoit apt-¢pororpaduuny, rae
doTorpaduyeckuii CHHUMOK — JIMIIb HCXOIHBIN
MaTepuan Ui CJIOKHOW IHU(PPOBOH KOMIIO3HIIUH.
Takoil 1DOOXOJ TPYAHO OJHO3HAYHO OTHECTH K

TPaJAULMOHHBIM JKaHpaM — 3TO YyXKe He YHCTHIH
¢dororpaguyeckuii HATIOPMOPT WM TIEH3aX, XOTS
MOJKET HallOMUHATh MX MOTHBAaMH, HO U HE JKUBOIIHCh
win rpaduka B KIaCCHYECKOM CMBICIE. JTO MpUMEp
HOBOM THOpUAHONH (OPMBL, POXICHHOH 1H(BPOBOI
apoii. B MontHO# 1 pexnamHoit ¢poTorpaduu rudpossie
TEXHOJIOTUH TaKKe TPaHC(HOPMHUPOBAIN >KAHPOBBIE
kaHoHbI (Tabmuma 1).

Ta6muma 1

TpanchopMmanus :KaHPOB MOAHOM U neii3axuoi Gororpaduu noa BiausinneM HUPPOBBIX TEXHOJIOT Hii
(cocTaBJieHO aBTOPOM Ha OcHOBe [5,6])

Kan uppossIie
P ugp HN3meHeHus B kaHpe Biusinue Ha BocnpusiTue
dororpadpun TEeXHOJIOTHH
dopmupyeTcss  BOCHIPHATHE
YTBepxkaeHHe JCTETHKU PMHPY p
Ioptper Peryms KOKH, perymu Kak HOPMBI;
U/ICIM3UPOBAHHOTO  O0JIHKa,
(o, KOpPEKLHsI 4epT JIHLa, 3aBBILICHHBIC CTaHAapTHI
uudposas  oOpaboTka cTana
riiamyp) penakrupoBanue hoHa N BHEIIHOCTH,  BIHMSHUE Ha
o0s13aTenbHON
CaMOOIICHKY
3purens 0XHUAAECT
HDR, mudposas | Pacimmpenne JKaHpa: P !
o BU3YaJIBbHOTO  IOTPY>KEHUS,
CKIIeliKa nmaHopaM, | mo0aBieHHe  BO3AYIIHBIX U .
o o IIOBBIIIICHHOU
[eiizax chéMKa C  JPOHOB, | KPyrOBBIX paxkypcos,
o peamucTUYHOCTH u
chepuyeckue 360°- | moBeIlIEHWE JAeTalHM3alUd |
MIaHOPaMHOCTH, (OPMUPYETCS
TTaHOpaMBbl BbIPA3UTCIbHOCTH o
HOBBIU THII OIIbITA
[udpoBble TEXHONOTMH Jald POXKICHHE W  BOCHPUHHMMABIIMMCS KakK OTAelbHbIe skaHpbl (Tabnuia

NPUHOUIIUAJIBHO HOBBIM  KaHPOBBIM (bCHOMCHaM,
pexac HE CyHI€CTBOBABIINM Ui HE

2).
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Tabmuma 2
Hosble :xaHpsbl nudpoBoii pororpadun 1 NX 0c00eHHOCTH (COCTAaBJECHO ABTOPOM Ha OCHOBe [7])
Ocob0ennocTH ComnajbHas
Kanp IIpoucxoxnenue TexHo10rUH
TpaHchopManuu dbynkuus
CmapTdoHbI ndposas
prd i CIOHTaHHOCTD, Hugp
Cendu ABTomopTper (hpoHTaTBHBIE HUACHTUYHOCTE,
CaMOTIPE3CHTALHS
KaMmepsl, (GriIbTpsl KOMMYHUKAIHS
MoGunbHbIe
OcreTnzanus JleMoHCTpauuss CTHIIA
DoT0 enpl Hatropmopt KaMepsl,
MIOBCETHEBHOTO JKU3HU
MPUIO0KEHUS
N CmapTdoHsl, WuauBunyanuzanus CaMOBBIpaX€eHHUE,
OOTD MopgHast ceéMKa
COIICETH MOJHOTO XKaHpa ydJacTue B TPEHIAX
Kamepa BusyanbHelil JHEBHUK,
M dukcanms JIUYHBIX
IToBcenneBHOCTE | BrITOBOM XKaHp cMapTdoHa, HOpMaJu3anus
MOMEHTOB .
COIICETH YacTHOH XKHU3HU

B mocnenanue roapl Kk paktopaM TpanchopMaru
JI00aBHJICS UCKYCCTBEHHBIN MHTEIIEKT (Al), uto emé
6onee ycIoXHsIET XKaHPOBYIO KapTuHy. CoBpeMEHHbIE
Al-UHCTpYMEHTHI CTaHOBATCS «COAaBTOPAMMU»
(oTorpaduieckoro mporecca: aaropuTMbl HA OCHOBE

MAIIMHHOTO OOYYeHHUS MOMOTalT aBTOMATHUCCKHU
00pabaThIBaTh CHUMKH, yIIydIlias KaueCTBO, YCTPaHSIsI
LIYMBI, PETYIIAPYS JHIA — HIPUIEM 3TO MPOUCXOIUT
OBICTPO M 3aYacTyl0 HE3aMETHO [UIS KOHEYHOIrO
3putens (Tabnmma 3).

Tabmuma 3

Bo3zaeiicTBue HeiipoceTeii HA )KaHP NpeAMeTHOH U pekyJaMHOl (GoTorpaduu
(cocTaBJjIeHO aBTOPOM Ha OcHOBe [2])

AcnekT Jlo ucnosb3oBanus Helipocerei Ilocse BHenpenus HeiipoceTeit
Pyunas eTylllb, CbhEMKa Ha | ABTOMaTH4YECKOe aJIeHue OHa
Texnonoruieckas cz I/II7IHOI$I) g 3060 OBaHWUM, | TeHepalusi  He OCTaI}(I)ﬂ 170:4 3neMe(£TOB’
CJIO’KHOCTD YA Py ’ pal A Hl ’

TpynoéMKas mocToopadoTKa

(doTopeanucTuyHas 3aMeHa 0ObEKTOB

IIpou3BOACTBEHHBIN LUK

MHorosTanHas ¢boroceccus,
pydHas ajanTanMs IOJ pasHBIC
hopmaTsl

BLICTpaFI TeHepalurs MHOKECTBA BApPUAHTOB
104 KOHKPETHBIC 3aa4i U PbIHKHU

I'panune! xanpa

Yérroe pasznuuue MEXITY
dotorpadueli ¥ KOMIBIOTEPHON
rpadukoit

Crupanue TPaHHULL HUW-renepanus
BU3yaJIbHOTO ~ KOHTEHTAa IO  TEKCTy
KOHKYPHUPYET ¢ POTOCHEMKOI

KonkypeHnius

JomunupoBanue
thotorpadun

TpaJuLIUOHHOMN

CHmXeHHe CIpoca Ha KIACCHYECKYIO
CBEMKY, pOCT  pOJAM  TEHEepaTopoB
M300pasKeHIH

OxoHOMUYecKUH 3 dekT

Boicokas cTOMMOCTH CTYIUHHOM
ChEMKHU

CHWXEHHE 3aTPaT, POCT KOHBEPCHH 32 CUET
BU3yanu3auui Ha ocHoBe U

[To3umus
po¢eCcCHOHATBHOTO
cooO1ecTa

IIpeBanupoBanue py4HOro TpyJia u
(hoTomacrepcTBa

Pasnenenue nosunmii: or unrerpanuu UM B
TBOPYECTBO A0 MNPUHOHUIIHMAJIBHOTO OTKasa
OT aBTOMAaTH3alluH

[Tpn BcéM TexHONMOTMYECKOM Harope IH(ppOBOi
9pbI, MHTEPEC K KIACCHYECKHM JKaHpaM M TEXHHUKaM
HaIpOTHB,
OIpesieNIEHHOE BO3POKACHUE TPaJULMI KaK OTBETHAs
peaknust Ha 1MppoBu3anuio. HexoTopsle M3BEeCTHBIE
CO3HATENIbHO
CTApUHHBIM METOJIaM CBHEMKH.

TOXE HC Hucye3 -

¢ororpadsr

HaOJrogaeTcst
2710

BO3BPALIAIOTCS K
Hampumep, Takue

Mmactepa, kak Cammn Mann i Yak Kioys, B snoxy

BceoOmen mmpel cramu pabotarh € TPOMO3IAKHMH
ammaparamMM = "
(MOKPOKOJIJIOMOHHBIN TIporiecc, pareppoturus) [9].
JIBHKCHUE
CTpeMJIEHHE 3aMEeJINTh IIPOIIeCcC, ClenaTh ero Ooiee
(U3HYECKN OCSI3aEMBIM.

Oobcyxnenue

150-nmeTHNMU TEXHOJIOTUSIMU

«perpodoTtorpaduu»  BBIpaKaAET
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Pe3ynpraThl  aHaiM3a  MOATBEPXKAAIOT, 4YTO
(poBBIE  TEXHOJOTHMHM KapAWHAILHO HW3MEHWIN
TpaauLMOHHBIE >XaHphl (oTtorpaduu. Kiaccuueckne
(opMmBI, Takue Kak MOPTPET, Neif3ak, HaTIOPMOPT U
pernopTax, ObIIM TEXHUYECKH PaCIIMPEHBI: TTOSBICHHE
JIPOHOB, BBICOKOYYBCTBHTENIBHBIX ceHcopoB, CGI u
HEHpoceTel caenano BO3MOXHBIM TO, YTO paHee
TpeOoBaJO CIOXKHON MOCTAHOBKH M JIOPOTOCTOSIIETO
obopynoBanus. JKaHpel 00per HOBBIE IMTOKAHPHI —
Harpumep, cendu Kak MaccoBas (popma IopTpeTa, UIH
toropeamuctrunsie CGI-u300paxkeHns B mpeIMeTHOM
cbéMmke. OJHAKO TapaieNbHO C TEXHOJIOIMYECKUM
MPOTPECCOM YCHJIMIMCH IPOOIEMBI JJOCTOBEPHOCTH,
0cOOCHHO B JIOKYMEHTalbHOH (ororpaduu, UTO
NOTpedOoBaJIO epecMoTpa MPOoPecCHOHANTBEHBIX HOPM U
MOAXOJ0B K Bepru(pHUKaluy BU3yaJbHOI'O MaTepHala.

BaxHoli TeHaeHnuel I1MQPOBON 3MOXU CTAIO
pa3MbIBaHUE TPaHUI MEXIY kaHpamu. COBpeMEHHBIE
tdotorpadsr Bcé dame paboTalOT B THOPHIHBIX
(opmax, coderas 3JIEMEHTHl JOKYMEHTAINCTUKH H
MIOCTAaHOBKH, MOJBI W HCKYCCTBa, peropTaxa H

CHMBOJIM3Ma. OTO TpHBEIO K (HOPMHPOBAHHUIO
MEXOKaHPOBBIX IPOEKTOB, B KOTOPBIX JKaHPOBAS
UJCHTUYHOCTh  OMNpeneNnsercss He  THUIIOJIOTHEH

M300paKEHHs, a 3aMBICIIOM aBTOpa U KOHTEKCTOM
BocnpusTus. LludppoBas yHupHKAIUS TEXHUYECKHX
MHCTPYMEHTOB JIMIIb YCKOPUJIA ATOT MPOIIECC: TeNeph
pa3nuuus ~ MEXAy ~ OJKaHpaMH ~ ONHMPAIOTCSl  Ha
KOHIIETITyaJIbHBIE pPaMKH, a HE Ha HCIIOIb3yeMOoe
obopynoBanue win GopMaT CHEMKH.

Tpanchopmarys KaHpPOB HEPA3PHIBHO CBSI3aHA C
W3MEHCHHEM conuanbHOW (QyHKImu (ororpaduu. B
mpoBOM 00IIECTBE MPOU3BOJICTBO BH3YaJIHHOTO
KOHTEHTa CTaJO0 TIIOBCEAHEBHOM MPaKTHKOH, a
ayJIMTOPHSI — aKTUBHBIM YYaCTHHKOM 3TOTO Hpolecca.
CoumnanbHble CeTH  CTEpJIM  pazjid4yue  MEXKAY
npodecCHOHATBHONM W JIIOOMTENBCKOM  CHEMKOIL:
M300paKeHHs pa3HbIX JKAaHPOB M YPOBHEH HCIIOJIHEHUS
CYUIECTBYIOT B OJIHOIM MeJHacpesie U BIHSIOT JAPYyT Ha
npyra.  Bo3Hukam  OOMTENBCKHME  KAHPOBBIC
coo0IecTBa, CaMOCTOSTENIFHO — ITOJACPKHBAIOIINE
TPaAWIMH, 3a4acTyl0 Mapaie]bHO O(UIMAIEHON
MHCTUTYIMOHAJILHOM  cucreme. B pesynbrare
JKaHPOBOE CO3HAHME cTajio Oojee pacrpenenéHHbIM 1
MEHee LEHTPAITN30BaHHBIM.

[udpoBas osmoxa Takke MOCTaBWIA  MOJ
COMHEHHE NpEeXHIO OoHToJoruo ¢ororpapuu. B
YCIIOBUSIX, KOTJla M300pakKeHHe JIErKO IOJBEpPraeTcs
MaHHUIYJSHUH, TEPSETCS €ro «CBHIETEIbCTBYIONIHMID)
XapakTep, 0COOEHHO B JKaHpax, MPETEHAYIOUIMX Ha

JIOKYMEHTaJIbHOCTh. ~ OJTO  BBI3BANO  IIOSBJICHUE
HarpaBJIeHUH, OTKPBITO BKJTFOYAFOIITHX
pENaKTUPOBAaHHE B XYHO0XKECTBEHHYIO CTPYKTYpY

KaJapa, M, C APYrod CTOPOHBI, BEPHYJO HHTEpEC K
AQHAJIOTOBBIM TEXHUKaM KaK 3HaKy MOAJUHHOCTH.
Takum 00pazoMm, skaHpoBasi TpaHC(HOPMAITHS CETOTHS
— HE 3aMeHa CTaporo HOBBIM, a COCYILECTBOBaHUE
MPOTUBOTIONOXKHBIX ~ CTPATETHH: TEXHOJIOTHYECKOTO
OKCIIEPUMEHTa ¥ BO3BpAllCHUSI K PEMECICHHBIM
OCHOBAM.

CTuxuifHoe CMeIlIeHHue >KaHpPOB B IU(PPOBOM
MOTOKE  W300paXeHWH  W3MEHWIO  3PHUTENbCKOE
BocHpusATHe. TpaJuLMOHHBIE (OKAHPOBBIE KOJIBDY

OoJsibllle HE SBIISIIOTCS HAAEKHBIMH OPHEHTHUPAMHU:
XYJOXECTBEHHOE, JOKYMEHTAJbHOE U pPEKJIAMHOE
n300pakeHNe 4acTO UCTIONB3YIOT CXOXKHE BU3yaJIbHBIC
npuéMbel. 10  TpeOyeT pa3BUTHS  BH3YaJIbHOM
rPaMOTHOCTH  —  yYMEHUS  UHTEpPIPETHPOBATH
n3o0pakeHuss ¢ y4€TOM HMX  IPOUCXOXKICHHMS,
Ha3HAYeHUS W KOHTekcTa. IloHMMaHMe >kaHPOBOHN
TpaHchopMaIy CTAHOBUTCS HEOOXOIMMBIM YCIIOBHEM
HaBUTallM B COBPEMEHHOM MEAMANpPOCTPAHCTBE H
KPUTHYECKOTO aHAIN3a BU3yaIbHON HH(POPMAIIHH.
3aknwuenue

Ludposas Tpanchopmanys U3MEHHUIIA )KaHPOBYIO
CTPYKTYpY (oTtorpaduu, caenaB caM Ipouece ChbEMKH
JOCTYITHBIM M TE€XHHYECKH YHU(PHUIUPOBAHHBIM. DTO
IpUBEIO K  Pa3MbIBAaHHUIO  TPaHHUILl  MEXAY
npo)eCCHOHATIBHON U JHOOUTEIBCKOW TMPAKTHKOM,
MeXIy  aBTopoM u  ayautopuei.  Kaxnmsrit
TpagUIMOHHBIN KaHp — OT MMOPTPETA 10 HATIOPMOPTA —
IpeTepren  KauyeCTBEHHbIE  W3MECHEHHSA:  ObLIH
BHEJPEHBl HOBBIE TEXHHUYECKHE CPEIACTBA (IPOHHI,
HEWpoceTH, aBTOMAaTHYeCKas pETyIlb), a KaHOHBI
9CTETHKH aJIallTUPOBAINCH K BU3yallbHBIM IPUBBIYKAM
10JIB30BATENEH COLMANBHBIX ceTel. [1osBUINCh HOBBIE
(GopMBI, coueTarolue CBOICTBa Pa3HBIX JKaHPOB, W,
OJTHOBPEMEHHO, YCHJIWICS MHTEpeC K aHaJOrOBBIM
TEXHOJIOTHSIM KaK croco0y BBIPA3UTh
WHIUBUIYAIbHOCTh B YCIOBUAX  IHU(POBOro
nepeHachleHus. HabmomaeTcs ciBUr B BOCIIPUSITHN
XKaHpa: OH CTaHOBHTCA HE  (UKCHPOBAHHOMN
KaTeropueH, a NEepeMEHHONM paMKOM, OIpeaessieMon
KaKk TEXHHYECKUMH  BO3MOXKHOCTSAMH, TaKk |
KyJIBTYPHBIMH yCIOBHSIMHU.

HccnenoBanne moAaTreBepskaact, uyTo (ororpadus
oCTaéTCs >KUBBIM M THOKHM MEIHYyMOM, B KOTOPOM
B3aMMOJEHCTBYIOT  TPaJAMLUMHM M  HHHOBAIMU.
HckyccTBEHHBIM ~ HMHTEIUIEKT W T'€HEpPaTUBHbIE
ITOPUTMBI HE TOJIBKO W3MEHSIOT NMPOU3BOJICTBEHHBIC
npolecchl, HO ¥ (OPMUPYIOT HOBBIC BH3YyalIbHbBIC
A3BIKH, MOPOXKAas IUCKYCCHU O TPAaHHUIAX XAHPOB U
caMoro HOHATHS «potorpadusi». Kanupsr
SBOJIOLMOHUPYIOT HE B W30JSILUH, @ B IOCTOSIHHOM
JMajore ¢ TeXHUKOH, 3pUTEIbCKUMH OXKHIAHUAMH U
COIMANBHBIMKM  TNIpakTHKaMu. [Ipu 3ToM 0Ga3zoBble
¢yakumn  gororpadpmu — (QPUKcaNUs, BBIPAXKCHUE,
KOMMYHUKAIlMsl — COXPAHAIOTCA, aJalTHPYACh K
HOBBIM (popMaM peanm3anuu. TpaIulMOHHbBIE >KaHPHI
HE HCUE3al0T, HO TIIEPEOCMBICIIIOTCSA, OTKpPbIBAS
HNPOCTPAHCTBO ISl XYJ0KECTBEHHBIX HKCHEPHUMEHTOB
¥ HOBBIX CTPaTEeTHil BU3yalbHOTO TOBECTBOBAHUS.
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XKypnan 3aperucrpupoBan DenepanbHoii ciryx00ii 1o Han30py B chepe cBsi3u, HHPOPMAIMOHHBIX TEXHOJIOTHH 1
MaCCOBBIX KOMMyHHKaHHﬁ.
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